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Asik Serdar Alyakut Siirlerinde Bardiz (Gaziler) Mekan Olgusu
Abdullah EGI ™

Ozet

Sozliikte ‘yer, bulunulan yer, ev, yurt’ olarak tanimlanan mekan, Tiirk edebiyatinda
bireyin ve toplumun tarihini, yasantilarini, sosyo-ekonomik diizeyini gosteren énemli bir
yasam alanit olmakla birlikte, toplumsal hafiza dinamizmini siirdiiren 6nemli bir
medeniyet aktaricisi olarak kullanilmistir. Asiklik geleneginin en 6nemli icra alanlarindan
Erzurum sehri, halk edebiyatinin bir¢ok tarihi kaynaginda mekan olarak yer almistir.
Erzurum’un Senkaya ilgesine bagli Bardiz (Gaziler) koyii, sehrin genelinde oldugu gibi
asiklik gelenegine birgok sanatgi kazandirmustir. Bardiz cografyasinda yetisen Asik
Nihani, Asik Mevliit fhsani, Asik Nuri Cirag1, Asik Erol Ergani, Asik Umit Coskuni, Asik
Ihsan Yavuzer ve nice asiklar, bu kdyiin tarihi ve jeopolitik dnemi itibariyle siirlerinde
Bardiz’a yer vermislerdir. Bu baglamda, gelenegin giiniimiizdeki temsilcilerinden Asik
Serdar Alyakut’un, dogup biiylidiigli Erzurum’un Senkaya ilgesine baglh Bardiz kdyiinii
siirlerinde mekan olarak isleyisini tespit etme amaglanmistir. Bir cografyada yasanan
dogal ve beseri olaylar, o cografyanin edebi iirlinlerinde de kendisini gostermektedir.
Bardiz, hem doga giizelligine sahip bir yer, hem de tarihte 93 Harbi olarak bilinen 1877-
1878 Osmanli- Rus savasinda Kdzim Karabekir komutasindaki Tiirk ordusu tarafindan
karargah olarak kullanilan bir kdydiir. Isgal yillari sirasinda Rus esaretine giren Bardiz,
diisman ordulari tarafindan yakilip yikilmistir. Bolgede gerceklesen savaslarda esir alinan
ve Oldiiriilen yigitler, kagirilan geng kizlar, yakilip yikilan kdyler, bu cografyada yasayan
insanlarin yiireklerinde derin yaralar agilmasina sebep olmustur. Bardiz cografyasinda
yasanan tiim bu felaketler, aradan bir buguk asir gegmesine ragmen hala halk {izerindeki
etkisini devam ettirmektedir. Bardiz, Asik Serdar Alyakut’un siirlerinde kimi zaman isgal
yillarindaki mahiyeti ve durumu ile yer alirken kimi zaman da dogasinin giizelligi ile yer
almigtir. Bir¢ok kaynakta bolgedeki en giizel kdylerden biri olarak tasvir edilen Bardiz,
asigin cogkun halini eserlerine yansitmasinda mekan olarak biiyilk bir 6nem arz
etmektedir. Asik, gelenek icerisinde genel kabul goren anlayisa gore toplumun haykiran
sesidir; olaylara ve durumlara gosterdigi reaksiyonlarla hem topluma 11k tutar hem de
toplumun yol gostericisi olur. Asik Serdar Alyakut da koyiinde ve bélgede yasanan
savaglara kayitsiz kalmamig; Bardiz'da ve bolgede yasanan savaslarda yagananlarin
unutulmamasi i¢in sanatiyla giiniimiiz insani ile gelecek nesiller arasinda bir kiiltiir
tastyicihigr gorevi istlenmistir. Asigin siirlerini topladigi “Vuslatimi Aradim’ isimli
kitapta yer alan ve elektronik kiiltiir ortaminda paylastig1 siirler nitel arastirma yontemleri
ile taranmig, onlarca siirde Bardiz kdylinli mekan olarak isledigi goriilmistiir. Bardiz’in
asigin siirlerinde iglenis sekli, toplumsal hafizanin diri tutulmasi agisindan oldukga dikkat
cekicidir.

Anahtar Kelimeler: Bardiz, Asik Serdar Alyakut, mekan, asiklik gelenegi.

* T.C. Giimiishane Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat: Boliimii, Tiirk Halk Edebiyat1 Anabilim Dali, Yiiksek
Lisans Ogrencisi. Tiirkiye abdullahegi@yahoo.com
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The Place Fact of Bardiz (Gaziler) in the Poems of Asik Serdar Alyakut
Abstract

In the dictionary, the space defined as 'place, current place, home, dormitory' has been
used as an important living space in Turkish literature that shows the history, experiences
and socio-economic level of the individual and society, as well as an important
civilization transmitter that maintains the dynamism of social memory. The city of
Erzurum, one of the most important performance areas of the minstrel tradition, has taken
place as a place in many historical sources of folk literature. Bardiz (Gaziler) village of
Senkaya district of Erzurum has brought many artists to the minstrel tradition, as in the
rest of the city. Asik Nihani, Asik Mevliit Thsani, Asik Nuri Cirag1, Asik Erol Ergani,
Asik Umit Coskuni, Asik Ihsan Yavuzer and many other minstrels who grew up in the
geography of Bardiz have included Bardiz in their poems due to the historical and
geopolitical importance of this village. In this context, it is aimed to determine the
functioning of the Bardiz village of Senkaya district of Erzurum, where Asik Serdar
Alyakut, one of the current representatives of the tradition, was born and raised as a place
in his poems. Natural and human events experienced in a geography also show themselves
in the literary products of that geography. Bardiz is both a place of natural beauty and a
village that was used as a headquarters by the Turkish army under the command of Kazim
Karabekir in the 1877-1878 Ottoman-Russian war, known in history as the 93 War.
Bardiz, which was captured by the Russians during the occupation years, was burned and
destroyed by the enemy armies. The brave men in the region who were captured and
killed in the wars, the young girls who were kidnapped, the villages that were burned and
destroyed caused deep wounds in the hearts of the people living in this geography. All
these disasters in the geography of Bardiz still continue to affect the people, even after a
century and a half. While Bardiz sometimes takes place in the poems of the minstrel with
its nature and situation in the years of occupation, sometimes it takes place with the beauty
of its nature. Again, described as one of the most beautiful villages in the region in many
sources, Bardiz is of great importance as a place in reflecting the enthusiastic state of Asik
Alyakut in his works. According to traditional conception, the minstrel is the society's
loud voice; via its reactions to events and situations, it both reveals and guides the society.
In this context, Asik Alyakut did not remain indifferent to the wars in his village and the
region, and he undertook the duty of a cultural carrier for today's people and future
generations with his art so that the wars in Bardiz and the region are not forgotten. The
poems included in the book named "Vuslatmi Aradim", in which the minstrel collected
his poems and shared in the electronic culture environment, were scanned with qualitative
research methods, and it was seen that Bardiz village was used as a place in dozens of
poems. The presence of Bardiz in this nature in the poems of the minstrel is very important
in terms of keeping the social memory alive.

Keywords: Bardiz, Asik Serdar Alyakut, place, tradition of minstrelsy.
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Bir Abdal, Bir Asik ve Bir insan Olarak Neset Ertas’ta insan Haklar1 ve Elestirel Soylem
Doc¢. Dr. Ahmet KESKIN®

Ozet

Abdallik kiiltliriiniin ve geleneginin son dénemdeki en 6nemli temsilcilerinden biri olan
ve 2012 yilinda aramizdan ayrilan Neset Ertas ile onun iginde yetisip temsil ettigi
Abdallik kiiltiirii ve gelenegi alanlarinda gilinlimiize kadar ¢ok sayida arastirma
gergeklestirilmigtir. Bunlar arasinda Neset Ertas’in ve baghh bulundugu Abdallik
geleneginin Tiirk Asiklik gelenegi ve sanatiyla iliskisi de cesitli arastirmalarda tiirlii
boyutlarda ele almmustir. Bununla birlikte Asiklik ve Abdallik iliskisi ile buradaki
elestirel soylem hususlarmin heniiz farkli yonleriyle ve karsilastirmali olarak yeterli
diizeyde ele alinip aydinlatildigini sdylemek miimkiin degildir. Asiklik gelenegi iginde
oldukca 6nemli bir yer tutan elestiri kiiltiiriiniin hem genel olarak Abdallik gelenegi iginde
hem de 6zelde Neset Ertag’in eserleri 6rnekleminde ¢cok yogun ve zengin bir malzeme
sunmadig1 acik bir sekilde gdzlemlenebilmektedir. Bununla birlikte Neset Ertag’in hem
kendisiyle yapilan ¢esitli soylesilerde hem de cesitli etkinlikler ve TV programlari basta
olmak ftizere tiirlii baglamlarda, baz1 hususlarda oldukg¢a belirgin bir elestirel sdylemi
benimsemis oldugu da gozden kagmamaktadir. Neset Ertas’in ozellikle sosyal adalet,
esitlik, kisilik haklari, somiirii gibi temel insan haklar ile ilgili baslica hususlar s6z
konusu oldugunda, goriislerini elestirel bir sdylemle ifade etmekten ¢ekinmedigi dikkati
¢ekmektedir. Bu dikkatten hareketle hazirlanan g¢aligmada Neset Ertas’in cesitli
vesilelerle tiirlii konular hakkindaki elestirel diisiinceleri ve goriisleri, bunlarin ana
nedenleri, gerekgeleri, insan haklar1 odaginda ve elestirel sdylem analizi yontemiyle ele
alinacaktir. Bu dogrultuda ¢alismada 6ncelikle Neset Ertas, Abdallik, Asiklik iliskileri,
gelenekte elestirinin yeri, onemi ile elestirel sdylem analizi konular1 iizerinde genel
hatlariyla durulacaktir. Ardindan, Tirk Agsiklik gelenegi igindeki elestiri kiiltiiri,
Abdallik kiiltiiri ve Neset Ertas baglaminda yine ana hatlartyla ele alinarak genel bir
durum degerlendirmesinde bulunulacaktir. Calismanin devaminda Neset Ertag’in cesitli
baglamlarda ortaya koydugu goriisleri, ifadeleri araciligiyla insan haklariyla ilgili tiirlii
konulardaki belirgin hassasiyetleri lizerinde durulacaktir. Neset Ertas’in hangi konularda
hangi acilardan degerlendirdigi ve bunlarin temelleri, elestirel sdylem analizi yaklagimi
baglaminda ¢oziimlenecektir. Boylece, Abdal kiiltiiriiniin ve geleneginin Tiirk Asiklik
kiiltiirii ve gelenegiyle iliskisi, elestiri kiiltiirii ve insan haklar1 konulari {izerinden,
elestirel sdylem analizi yaklasimiyla aydinlatilmaya caligilacaktir.

Anahtar Kelimeler: Asiklik kiiltiirii ve gelenegi, Abdallik kiiltiirii ve gelenegi, Neset
Ertas, insan haklari, elestirel soylem, elestirel sdylem analizi.

Human Rights and Critical Discourse in Neset Ertas as an Abdal, a Asik and a Human Being
Abstract

Neset Ertag, who is one of the most important representatives of the Abdal culture and
tradition in the last period and passed away in 2012, and a large number of researches
have been carried out in the fields of Abdal culture and tradition in which he grew up and
represented. Among these, the relationship of Neset Ertag and the Abdallik tradition to
which he is affiliated with the Turkish Minstrel tradition and art has been discussed in
various dimensions in various researches. However, it is not possible to say that the
relationship between Minstrel and Abdal and the critical discourse issues here have been
adequately addressed and clarified in various aspects and comparatively. It can be clearly
observed that the culture of criticism, which has a very important place in the tradition of
minstrelsy, does not provide a very dense and rich material both in the Abdal tradition in

* Samsun Universitesi Iktisadi, Idari ve Sosyal Bilimler Fakiiltesi, Tiirk Dili ve Edebiyat: Béliimii, Tiirkiye, ahmet.keskin@samsun.edu.tr
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general and in the sample of Neset Ertas's works in particular. However, it is not
overlooked that Neset Ertas has adopted a very distinctive critical discourse on some
issues, both in various interviews with him and in various contexts, especially in various
events and TV programs. It is noteworthy that Neset Ertag does not hesitate to express
her views with a critical discourse, especially when it comes to basic human rights such
as social justice, equality, personal rights, exploitation. In this study, which has been
prepared with this attention, Neset Ertag’s critical thoughts and views on various issues
on various occasions, their main reasons and justifications will be discussed in the focus
of human rights and with the method of critical discourse analysis. In this direction, the
study will primarily focus on Neset Ertag, Abdal tradition, the relations of minstrelsy, the
place and importance of criticism in tradition, and critical discourse analysis in general
terms. Then, a general situation assessment will be made by evaluating the criticism
culture within the Turkish Minstrel tradition, again in the context of Abdallik culture and
Neset Ertas. In the continuation of the study, Neset Ertas’s views and expressions in
various contexts will be focused on her specific sensitivity on various issues related to
human rights. Neset Ertag’s evaluations of which subjects and their foundations will be
analyzed in the context of critical discourse analysis approach. Thus, the relationship of
Abdal culture and tradition with Turkish Minstrel culture and tradition will be tried to be
clarified through the critical discourse analysis approach, through the culture of criticism
and human rights.

Key Words: Minstrel culture and tradition, Abdal culture and tradition, Neset Ertas,
human rights, critical discourse, critical discourse analysis
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Gaziantep ve Cevresi Abdallarinin Tarihsel Siireci ve Giincel Durumlar1 Uzerine Bir
Degerlendirme

Amil Can KILINC ©
Ozet

Tiirk kiltiiriiniin zengin bir parcasi olarak nitelendirebilecegimiz abdallik gelenegi,
Anadolu cografyasinin birgok bdlgesinde varligin1 devam ettirmektedir. Sosyo-kiiltiirel
yapinin iginde, kendine 6zgii yasam bigimi, gelenekleri ve meslekleri ile toplumdan
ayrilan bu grubun, konar-goger Tiirk topluluklari ile birlikte hareket ettikleri
goriilmektedir. Tarihi siirecte bu Tiirk topluluklarmin Anadolu’ya gelisleri, iskan
ediligleri ve bu iskan sonucunda girmis olduklar1 miicadeleler abdallar tarafindan so6zlii
kiiltiire aktarilmigtir. Arastirma alanimiz olan Gaziantep ve gevresi abdallari, s6zlii tarihin
ve saha aragtirmalarinda kaynak kisilerin verdigi bilgiler dogrultusunda, Anadolu’ya
Feriz Bey onciiliigiinde gelen Tiirk asiretlerinin igerisinde yer aldigi sdylenmektedir.
Feriz Bey’in yaninda bulunan go¢ ve iskdmi dile getiren siirleri ile bilinen Abdal
Dedemoglu da bu durumun kamti niteligindedir. Ozellikle iskan tiirkiileri/siirleri
Dedemoglu’ndan bu yana dek abdallar tarafindan dile getirilmis, s6zli hafizanin diri
tutulmasina katki saglamustir.

Geleneklerin zamanla aktarim ortamlarinin degismesi ile islevlerinin degisme siireci
dogal bir sonug olarak diisiiniilmektedir. Bu baglamda abdallarin iskan tiirkiileri ve halk
hikayeleri basta olmak lizere bir¢ok sozlIii kiiltiir {irlinlerini, koy odas1 gelenegi igerisinde
aktardiklar1 bilinmektedir. Bununla birlikte asil mesleklerinin ve icralarinin davul-zurna
calmak oldugu ve diigiin gelenekleri ¢ergevesinde oyun g¢ikartma, kdgeklik gibi birgok
halk kiiltiirii unsurlarini1 da geleneksel siiregte aktardiklar1 goriilmektedir. Bu ¢aligsmada,
tarihi siire¢ igerisinde Gaziantep ve g¢evresi abdallarinin geleneksel kiiltiirii yasatma,
aktarma noktasindaki iglevleri, 6zellikle kirsaldan kente yasanan bu durumun tabii sonucu
olarak gelenek icerisindeki degisim-doniigiim siiregleri ve abdallik geleneginin yoredeki
giincel durumu degerlendirilmeye ¢alisilmustir.

Anahtar Kelimeler: Gaziantep Abdallari, Abdal Dedemoglu, gelenek, degisim-doniisim

An Evaluation on the Historical Process and Current Status of Gaziantep and Surroundings
Abdals

Abstract

The abdal tradition, which we can describe as a rich part of Turkish culture, continues its
existence in many regionsof the Anatolian geography. Within the socio-cultural structure,
it is seen that this group, which is separated from the society with its unique lifestyle,
traditions and professions, acts together with the nomadic Turkish communities. In the
historical process, the arrival of these Turkish communities in Anatolia, their settlement
and the struggles they entered as a result of this settlement were transferred to oral culture
by the abdals. It is said that the abdals of Gaziantep and its surroundings, which is our
research area, are among the Turkish tribes that came to Anatolia under the leadership of
Feriz Bey, in line with the information given by the sources in oral history and field
research. Abdal Dedemoglu, who is known for his poems expressing immigration and
settlement next to Feriz Bey, is also proof of this situation. Especially resettlement folk
songs/poems have been voiced by the abdals since Dedemoglu and contributed to keeping
the oral memory alive.

* Gaziantep Universitesi Tiirk Dili ve Edebiyati Anabilim Dali, Tiirk Halk Edebiyat1 Bilim Dals, Tiirkiye, anlenklnc@hotmail.com
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The process of changing the functions of traditions with the change of transmission
environments over time is considered as a natural result. In this context, it is known that
the abdals conveyed many oral cultural products, especially the settlement songs and folk
tales, within the village chamber tradition. However, it is seen that their main profession
and performance is playing the drums and zurna, and they convey many folk culture
elements such as making plays and kdgek within the framework of wedding traditions in
the traditional process. In this study, it has been tried to evaluate the functions of the
abdals of Gaziantep and its surroundings in the point of keeping the traditional culture
alive and transferring, the change-transformation processes in the tradition as a natural
result of this situation, especially from the countryside to the city, and the current situation
of the abdal tradition in the region.

Keywords: Gaziantep abdals, Abdal Dedemoglu, tradition, change-transformation
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Manilerde Doga Tasvirlerinin Kullanilmasinin Bi¢cim ve Yontemleri

Prof. Dr. Avtandil AGBABA ™
Dr. Ogr. Uyesi Rovsen MEMMEDOV"

Ozet

Asik siiri de dahil olmak iizere Azerbaycan halk edebiyatinda méni tiiriiniin mitkkemmel
manzum Ornekleri birgok klasik ve ¢agdas sairin eserlerinde bulunmaktadir. Hacmi kii¢iik
olmasina ragmen sadece dort dizeden olusan bu asik siirinde derin felsefi anlam, insanin
manevi diinyasi, duygu ve diisiinceleri biiylik bir ustalikla ifade edilir. Tiim Tiirk folklor
alaninda bayati, kosug, hoyrat, jir, asule, aytis vb. adlarla taninan manilerde doganin
birtakim unsurlar1 — giil, biilbiil, dag, dere, bahge vb. siirsel bir araca doniiserek derin bir
anlam kazanir. Azerbaycan halkinin tarihi gegmisinin yani sira, bugiin sinirlarini agan yer
ve bolgelerin adlar, eski toponimleri (Derbend, Tebriz, Agbaba, Géyce, Hoy vb.) maniler
yiiksek bir duyarlikla kendisinde yasatir, milli-etnik hafizanin derin katmanlarini siirsel
sOziin giicii ile okurlara aktarmaktadir.

Asik edebiyatmin ii¢ ana siir tiiriinden biri olan bayatlarin manzum igeriginde, tabiatin
canli ve cansiz birtakim mahliklarinin tabiat olaylariin tasviri insan maneviyati ile
biitiinlesir. Bagka bir deyisle, manilerde sik sik rastlanan birtakim imgeler dig giizellik
olusturmak i¢in kullanilmaz, tam tersine insan-doga iligkileri, onlarin arasindaki baglanti,
doganin ¢esitli unsurlarinin siirsel sekilde ifade edildiginde meydana gelmektedir. Tiirk
halklarinin ve Azerbaycan Tiirklerinin mitolojik diisiince sisteminde evrenin ve insanin
yaratilis1 karsiliklidir. Bu agidan bakildiginda, lirik siirin bazi tiirlerinde oldugu gibi,
maninin poetik igeriginde nergis, lale, biilbiil, pinar, dag, bulut ve diger dogal nesnelerin
kullanilmas1 sadece edebi ve sanatsal bir 6zellik olarak anlasilmamalidir. Manilerde,
tabiattaki bu tlir unsurlarin manzum bir anlam tagimasi, insanin tabiata olan sevgisini ve
ona karsi olan i¢giidiisiinii ifade eder. Ya da asik, doganin tek tek nesnelerine atifta
bulunarak duygu ve diislincelerini, gordiigii ve gozlemledigi gercek olaylara karsi
tutumunu daha anlamli bir sekilde ifade etmeye ¢alisir. Soruna bu agidan yaklasildiginda
tabiatin giizellikleri ve essiz tasviri manilerde su sekilde 6zetlenebilir:

1. bir dizi doga nesneleri manzara olusturmaya hizmet eder;

2. dis ve i¢ glizellikleri siirsel bigimde ifade eder;

3.insanlarin hayatindaki 6nemli sosyo-politik olaylarm, siirglinlerin ve soykirimlarin
siirsel bir resmini yaratir;

4. ahlaki ve felsefi diisiinceleri okuyucuya ve dinleyiciye daha anlamli bir sekilde aktarir;
5. saf sevginin, hiimanist duygularin ifade edilmesinde yiiksek sanat ve duygu yaratir.

Sanatin belirtilen tim bu ve diger nitelikleri gerek halk manilerinde gerek cesitli
manilerde goriilmesi miimkiindiir. Bu agidan 18. yiizyilda yasamis Sar1 Asik’in, Lele’nin,
cagdas Azerbaycan sairlerinden Zelimhan Yakub’un, Neriman Hesenzade’nin, el sairi
Seriyye Hatun’un vb. edebiyatcilarin mani yaraticiliklari ¢ik tipiktir.

Arastirmanin amaci, ozan-asik siirinde tabiat unsurlarinin mecazli kullanimini bilimsel-
teorik yontemlerle ¢oziimlemek ve yorumlamaktir. Makale, mani tiiriinde tanimlanan
doga unsurlarimin kullanimini, bunlarin mani tiiriindeki bigim ve igerik 6zelliklerini
inceleyerek, farkliliklar1 ve benzerlikleri ortaya koymaktadir. Filolojik-karsilagtirmali
yontemlere dayali olarak hazirlanan makalede, asik-ozanlarin tabiat unsurlarini kullanma
yontemleri, manilerdeki siirsellik ve anlam bulgular arasinda yer almaktadir.

Anahtar Kelimeler: Asik edebiyati, méni, giil, biilbiil, toponim.

* Sumgayit Devlet Universigesi, Filoloji Fakiiltesi, Azerbaycan, rrr_188@mail.ru
* Zonguldak Biilent Ecevit Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tiirk Dili ve Edebiyat1 Béliimii Tiirkiye, rrr_188@mail.ru
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The Form and Methods Of Using Nature Descriptions in Manies
Abstract

Excellent verse examples of mani in Azerbaijani folk literature, including Asik poetry,
can be found in the works of many classical and contemporary poets. Although its volume
is small, in this lover's poem, which consists of only four lines, the deep philosophical
meaning, the spiritual world of man, his feelings and thoughts are expressed with great
mastery. In the whole field of Turkish folklore, there are many names such as “bayat1”,
“koshug”, “hoyrat”, “jir”, “ashule”, “aytig”, etc. In the mani, known with names, some
elements of nature — rose, canary, mountain, stream, garden, etc. becomes a poetic tool,
gaining a deep meaning. In addition to the historical past of the Azerbaijani people, the
names of places and regions that transcend their borders today, the old toponyms
(Derbend, Tabriz, Agbaba, GOyge, Hoy, etc.) are kept alive with a high sensitivity,
conveying the deep layers of national-ethnic memory to the readers with the power of
poetic words.

In the verse content of manies, which is one of the three main types of poetry in minstrel
literature, the description of natural events of some living and non-living creatures of
nature integrates with human spirituality. In other words, some images frequently
encountered in mani are not used to create external beauty, on the contrary, human-nature
relations, the connection between them, occur when various elements of nature are
expressed poetically. In the mythological thought system of the Turkic peoples and
Azerbaijani Turks, the creation of the universe and the human being is reciprocal. From
this point of view, the use of daffodils, tulips, nightingales, springs, mountains, clouds
and other natural objects in the poetic content of mani, as in some types of lyric poetry,
should not be understood only as a literary and artistic feature. The fact that such elements
in nature have a verse meaning in Manies expresses the love of man for nature and his
instinct towards it. Or, the lover tries to express his feelings and thoughts, his attitude
towards real events he sees and observes in a more meaningful way by referring to
individual objects of nature. When the problem is approached from this point of view, the
beauties of nature and its unique description can be summarized in the Manies as follows:

1.a set of nature objects serves to create landscapes;

2.expresses the outer and inner beauties poetically;

3.creates a poetic picture of important socio-political events, exiles and genocides in
people's lives;

4.conveys moral and philosophical thoughts to the reader and listener in a more
meaningful way;

S.creates high art and emotion in expressing pure love, humanistic feelings.

All these and other qualities of art can be seen both in folk tales and in various mani. In
this respect, it is worth mentioning that Sar1 Asik, Lele, who lived in the 18th century,
Zelimkhan Yakub, one of the contemporary Azerbaijani poets, Neriman Hesenzade, the
hand poet Seriyye Khatun, etc. The maniacal creativity of the writers is typical.

The aim of the research is to analyze and interpret the metaphorical use of the elements
of nature in the poet-minstrel poetry with scientific-theoretical methods. The article
examines the use of nature elements defined in the mani type, their form and content
features in the mani type, and reveals the differences and similarities. In the article
prepared based on philological-comparative methods, the methods of using the elements
of nature by the minstrel-poets are among the findings of imagination and meaning in the
mani.

Keywords: Asik literature, mani, rose, canary, toponym.
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Asiklarin Tarihe Taniklik islevi
Prof. Dr. Ayten KAPLAN"

Ozet

Toplumlar, toplumsallasmaya bagladig1 giinden bu yana kurduklar1 yasam tarzini ve
diizenini, aktarimlara dayali olarak olusturduklar1 kurumlarn ve iiriinleri sézli ve yazil
ortamlarla ortaya koymuslardir. Sozlii ve yazili aktarimlar kiiltiirel degerlerin, bir
anlamda gelenegin siirekliligini saglar. Mitolojiler, masallar, destanlar, kahramanlarin
hikayeleri, siirler ve sozlii miiziklerle kusaktan kusaga aktarilan gelenek, kiiltiirel bellek
olusturur. Bireylerin ve toplumlarin yasadiklari “ge¢mis”, “simdi”’ve bunlara dayali
olarak yasayacaklar1 “gelecek” onlarin var olma bigimlerini ve kiiltiirel yapilarini belirler.
Ogrenilmis ya da yasanmishklarn bilgilerini depolama, tutma ve hatirlama yetisi olan

“bellek” islevsel oldugunda siirecin devamliligi miimkiin olur.

Biitiin topluluklar sozlii miraslarin1 ve yasantilarindaki kabul ve retleri aktaracak destan
anlatici, ozan, asik saman, bahsi, meddah vb. icracilar olusturmuslardir. Bunlar
araciligryla sozli kiiltlir iriinlerinin halka ulastirilmasi, sosyal iliskilerin gliglenmesini
saglamaktadir. Sozli kiiltiir {irlinleri, kiiltiirel dokuda var olan unsurlari, toplumu bir
arada tutan degerleri anlamaya olanak yaratan eylemler ve anlatilar biitiiniidiir.

Bu ¢alisma literatiir taramasina dayali betimsel bir ¢alismadir. Asik’in aktarimlarinin,
tarihsel siire¢ icinde toplumun yasantilari, yasam bigimleri ve kiiltiirel degerlerinin
yansimalari oldugu hipotezinden yola ¢ikilmistir. Ozanin iretimlerinden Grneklerle
toplumun kiiltiirel belleginde var olan yasamsal deneyimleri anlamaya yoneliktir. Elde
edilen bulgular, ozanmn iiretimlerini dikkate alip yasanmisliklar {izerinden toplumun
gelecegini kurmada yararlanilmasi gerektigini gosterir niteliktedir.

Anahtar Kelimeler: Asik, sozlii kiiltiir, kiiltiirel bellek

The Function Of “Asik” To Witness History
Abstract

Since the beginning of the socialization process, societies have established lifestyles,
order, and institutions together with artifacts that they have created based on social
communication deriving from oral and written environments. Oral and written
transmission ensures the continuity of cultural values, or in other words, the tradition. The
tradition that is transferred from generation to generation through myths, tales, epics,
stories of heroes, poems, and oral music create cultural memory. The “past”, the “present”
that individuals and societies live in and the “future” that they will live based on
determining their way of existence and cultural structures. The continuity of the process
becomes possible when the “memory”, which has the ability to store, retain and remember
the information of learned or experiences, is functional.

All communities created performers that are called epic narrators, poets, minstrel
shamans, bahshis, meddahs, etc., where they will convey their oral heritage and the
acceptance and rejection in their lives. Through these, the delivery of oral cultural
products to the public ensures the strengthening of social relations. Oral cultural products

* Hacettepe Universitesi, Ankara Devlet Konservatuari, Tiirkiye, aykap@hacettepe.edu.tr
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are the whole of actions and narratives that make it possible tounder stand the elements
that exist in the cultural fabric and the values that hold the society together.

This study is a descriptive study based on literature review. It is based on the hypothesis
that the asik's transmissions are the reflections of the experiences, lifestyles and cultural
values of the society in the historical process. It is aimed at understanding the about life
experiences that exist in the cultural memory of the society with examples from the
productions of the poet. The findings show that it is necessary to take into account the
works of the asik and benefit from them in establishing the future of the society through
experiences.

Keywords: Asik, oral culture, cultural memory.
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Klasik Tiirk Siirinde Dervislik Alameti Olarak Bas Acik, Yalin Ayak ve Bas Acik Yalin Ayak
Deyimlerinin Kazandig1 Anlam

Ars. Gor. Bahar YILMAZ ®
Ozet

Tasavvufi mecradan beslenen klasik Tiirk siirinin anlam diinyasinda abdal ya da dervis
olarak bilinen ve diinyaya karsi belli bir tavr1 benimsemis olan tarikat talebeleriyle ilgili
dil malzemelerine sik¢a rastlamak miimkiindiir. Diinyalik iglerden uzak durarak Allah’a
yakinlasan dervigleri betimlemek igin c¢esitli tabirlere bagvuruldugu goriilmektedir.
Deyimler, somut ve soyut unsurlar1 basariyla siirlerinde kullanan klasik Tiirk sairlerinin
elinde farkli ¢agrisimlar yaratabilecek sekilde kullanilmistir. Tasavvufi anlayista bir
seyhe intisap etmek isteyen birisi diinyalik her seyden vazgegmelidir. Tevbeyle baglayan
derviglik merhalelerini asmak i¢in Oncelikle dervisin Hakk’in inayeti ile gafletten
uyanmasi ve yoniinii Hakk’a ¢evirmesi gerekmektedir. Yoniinii Hakk’a geviren biri ise
belli davranislarla bunu hayatina adapte ederek yasamalidir. Uzerinde dogru diizgiin
giysisi olmamak, {istii basi perisan olmak anlaminda kullanilan bas agik yalin ayak
deyimi, diinyalik mevki, makam ve unvanlardan vazgeg¢mis olan dervislerin tasavvufi
yolculukta giyim kusama onem vermediginin bir isareti olarak klasik Tirk siirinde
kendini gostermektedir. Bas agik yalin ayak deyimi, klasik Tiirk siirinde dervislerin bir
ozelligi olarak okuyucunun karsisina ¢iktigi gibi bazen deyimin kaynagi dervislere kadar
inebilmektedir. Dervigler i¢in sik¢a kullanilan bir hirka bir lokma deyimiyle iliskili olarak
anlamlandirilabilecek bag agik yalin ayak deyiminin tamami bazen okuyucunun karsisina
cikabilecegi gibi bazen de deyimin bas acik ya da yalin ayak olarak yer aldigi da
goriilmektedir. Cogu zaman dervislik ya da divanelikle ilgili kullanilan bas agik yalin
ayak deyimi, klasik Tiirk siirinde asiklikla iligskilendirilerek kullanilmis ve ¢esitli sanatlar
araciligryla anlam diinyas1 zenginlestirilmistir. Bu ¢alismada bas acik, yalin ayak ve bas
acik yalin ayak deyimlerinin klasik Tiirk siirinin anlam diinyasinda edindigi yer, 6rnekler
iizerinden agiklanacaktir. Bu baglamda s6z konusu deyimlerin odaginda klasik Tiirk
sairlerinin divanlar taranmis ve bas agik, yalin ayak ve bas agik yalin ayak deyimlerinin
gectigi siirler secilmistir. Abdal ve s6z konusu deyimlerin arasindaki iligki, klasik Tiirk
siirinin anlam diinyasi baz alinarak tasavvufi ve kelami anlamda agiklanmaistir.

Anahtar Kelimeler: Klasik Tiirk siiri, dervis, bas acik yalin ayak deyimi.

Bas Acik, Yalin Ayak And Bas Acik Yalin Ayak Idioms As A Sign Of Fakirism In Classical
Turkish Poetry

Abstract

It is often possible to come across language materials about the disciples of the sect, who
are known as abdal or dervish and adopted a certain attitude towards the world, in the
semantic world of classical Turkish poetry benefited by the mystical source. It is seen that
various expressions are used to describe dervishes who stay away from worldly goods to
get closer to God. Idioms have been used in a way that can create different connotations
in the hands of classical Turkish poets who successfully use concrete and abstract
elements in their poems. A person who wants to get involved a sheik in mystical

* Mardin Artuklu Universitesi, Edebiyat Fakiiltesi, Tiirkiye, baharyilmaz@artuklu.edu.tr
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understanding should give up everything worldly. In order to overcome the stages of
dervishism that started with repentance, the dervish must first awaken from heedlessness
with the grace of God and turn her direction to God. A person who turns her direction
towards God should live by adapting it to her life with certain behaviors. The idiom “Basi
acik yalin ayak”, which is used to mean not having proper clothes on and being miserable,
shows itself in classical Turkish poetry as a sign of dervish, who have given up their
worldly clothes, do not attach importance to dressing in their mystical journey. The idiom
“bas ac¢ik yalin ayak”, which can be interpreted with the idiom “bir hirka bir lokma”,
which is frequently used for dervishes, all of it can sometimes appear across the reader ,
and sometimes it is also seen as “bas acik”, “yalin ayak”. The idiom “bas ag¢ik yalin ayak”
which is mostly used for dervish or crazy, has been used in classical Turkish poetry by
being associated with minstrel, and the semantic world of the idiom has been enriched
through various arts. In this context, the diwans of classical Turkish poets were scanned
in the focus of these idioms and the poems with “bas agik, yalin ayak, bas agik yalin ayak
were selected. The relationship between abdal and these idioms were explained in the
mystical and theological sense based on the semantic world of classical Turkish poetry.

Keywords: Classical Turkish poetry, dervish, the idiom “bas agik yalin ayak™.
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Yerel Miizik incelemesinde Perspektif: Orta Anadolu Abdallar1 Ornegi
Baris Giirkan”

Ozet

Tiirkiye’de yerel miizikler lizerine yapilan ¢aligmalarin, temelde iki epistemolojik kdkene
dayandigini sdyleyebiliriz. Bunlar, Kita Avrupasi ve ABD’nin kendi sosyo-politik ve
demografik ikliminde farklilagan kiltiir odakli ¢calisma yonelimleridir. Ayni zamanda
sosyal bilimlerde bir paradigma degisiminin de gdstergesi olan bu iki yoOnelim,
Tiirkiye’de hemen tiim kiiltiir odakli calismalarla birlikte yerel miizikleri konu alan
caligmalara da zamanla yon vermistir. S6z konusu paradigma degisimi Tiirkiye’deki
modern bilimin var olma siirecinin goérece baslarinda cereyan etmesine ragmen,
iilkemizdeki kiiltiir arastirmalart i¢inde sayilabilecek yerel miizik incelemelerini biiyiik
olgiide etkileyen, ‘eski paradigmanin’ ilkeleridir. Bu durumun iilke yonetimiyle ilgili pek
cok gerekcesi oldugu gibi, Tirk miiziginin (6zelde Tiirk halk miiziginin) akademiyle
eklemlenme siirecinde rol oynayan kurucu aktorlerin akademinin i¢inden gelmiyor
oluslar1 en 6nemli gerekcelerdendir.

Bu iki perspektifin metot, teknik ve hedeflerindeki farklilik, aym kiiltiirel birimin yerel
miiziginin incelemesiyle elde edilecek sonuglarin biitiiniiyle farkli olmasi potansiyelini
tasir. Bu potansiyel, lizerinde c¢aligilacak toplulugun marjinde birakilan insan gruplari
olmasi halinde ¢ok daha etkilidir. Bu ¢aligma, toplumun geri kalanindan keskin siirlarla
ayrilarak kenarda kalan ve mesleki, kiiltiirel, kan bag1 gibi konularda gérece homojen bir
yapi1 sergileyen Abdal toplumunun kiiltiiriiniin ve miiziginin incelenmesi 6rnegiyle, s6z
konusu iki temel yonelimin nasil farkli sonuglar dogurabilecegini tartisir.

Anahtar Sozciikler: Folklor, Etnomiizikoloji, Antropoloji, Abdallar, Tiirk Halk Miizigi

Perspective in the Study of Local Music: The Case of the Central Anatolian Abdals
Abstract

We can say that the studies on local music in Turkey are basically based on two
epistemological roots. These are culture-focused work orientations that differ in the socio-
political and demographic climate of mainland Europe and the USA. These two
orientations, which are also indicators of a paradigm shift in social sciences, have given
direction to studies on local music as well as almost all culture-focused studies in Turkey.
Although the paradigm shift took place at the relatively early stages of the establishment
of modern science in Turkey, the principles of the 'old paradigm' greatly affected the local
music studies in our country. As this situation has many reasons related to the country's
administration, one of the most important reasons is that the founding actors who played
a role in the articulation of Turkish music (especially Turkish folk music) with the
academy did not member of academy.

The difference in the methods, techniques and goals of these two perspectives has the
potential to be entirely different in the results to be obtained by examining the music of
the same cultural unit. This potential is much more effective if the community to be
studied is the marginalized community. With the case of examining the culture and music

" Dr. Ogr. Uyesi, Ankara Hac1 Bayram Veli Universitesi, Tiirk Miizigi Devlet Konservatuvari, Miizikoloji Béliimii
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of Abdals, which is a marginal society, this study discusses how these two basic
orientations can lead to different results.

Key Words: Folklore, Ethnomusicology, Anthropology, Abdals, Turkish Folk Music
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Gec¢misten Giiniimiize Aslk Siiri Taslamalarinda Folklorun Protesto Islevi

Nur KESKIN
Beyza Betiil BARGIN”

Ozet

Asiklar, yasadiklari doneme taniklik ederken olaylar karsisinda halkin duygularim
samimi bir sekilde aktaran sozciiler olmuslardir. Asiklar, siirlerinde gegmisten giiniimiize
degindikleri konularla Tiirk toplumunun diisiince yapisini yansitmiglardir. Halkin seving
ve mutluluguna ortak olan asiklar, yasanan zor durumlara sessiz kalmamis; haksizlik,
adaletsizlik ve esitsizlik gibi her tiirlii kotii muamele karsisinda taglama tiirtindeki siirlerle
halkin duygularina terciiman olmuslardir. Asik edebiyat: tiirlerinden biri olan taslamalar;
bireyin, toplumun ve kurumlarin aksayan yonlerini elestirmek i¢in yazilan siirlerdir.
Asiklar, taslamalarinda zaman zaman sert ve asiriya kagan bir islupla yasanan durumlari,
olaylar ve kisileri protest bir tavirla elestirmiglerdir. Bu ¢alismada islevsel halk bilim
kuramcilarinin sistemlestirdigi dort temel islevin yani sira Ilhan Basgdz’iin yeni bir islev
olarak dnerdigi protesto islevi baglaminda asik siirleri incelenmistir. incelemeye 6rnek
olarak Anadolu sahasinda asik siirinin gelistigi XVI. ylizyildan baslanmis ve giiniimiiz
asiklarinin da dahil oldugu 20 farkli asigin taslamalari belirlenmistir. Calismada hem
sozli kiiltiirden yazili kiiltiire gegen metinler taranarak tespit edilmis hem de elektronik
kiiltiir ortamindaki siirler derlenmistir. Asiklar, her dsnemde yasanan farkli olaylara ve
durumlara ragmen olumsuzluklara kars1 benzer tepkileri siirlerinde dile getirmislerdir.
Siirlerde en ¢ok ele alinan temalar; sosyal aksakliklar, siyasi bozulmalar, sosyal
adaletsizlik; yoksulluk, gelir esitsizligi, riigvetin artmasi, liyakat ilkesinin goz ardi
edilmesi ve kisilere yonelik elestirilerdir. Bunlarin yani sira 6zellikle glinlimiiz asiklariin
siirlerinde O6n plana ¢ikan konular1 ahlaki degerlerin yozlagmasi, kiiresel salgin
hastaliklarin getirdigi olumsuzluklar, dilin kullanimindaki 6zensizlik ve kent kimligine
karg1 alinan tavir olarak degerlendirmek miimkiindiir.

Anahtar Sozciikler: Asik siirleri, taslama, islev, protesto, elestiri.

The Protest Function of Folklore in Lampoonery of Minstrel Poetry from Past to Present
Abstract

While witnessing the period in which they lived, the minstrels became spokesmen who
sincerely conveyed the feelings of the people in the face of events. The minstrels reflected
the mentality of the Turkish society with the subjects they touched on from the past to the
present in their poems. The minstrels, who shared the joy and happiness of the people,
did not remain silent about the difficult situations; In the face of all kinds of ill-treatment
such as injustice, injustice and inequality, they have translated the feelings of the people
with their poems in the form of satire. Satires, one of the genres of minstrel literature;
These are poems written to criticize the failing aspects of the individual, society and
institutions. The minstrels criticized the situations, events and people with a harsh and
exaggerated style from time to time in their satires with a protest attitude. In this study,
minstrel poems were examined in the context of the protest function proposed by Ilhan
Basgoz as a new function, as well as the four basic functions systematized by functional
folklore theorists. As an example of the analysis, the XVI. century and the satires of 20
different minstrels, including today's minstrels, were determined. In the study, both the
texts that passed from the oral culture to the written culture were scanned and determined,
and the poems in the electronic culture environment were compiled. Despite the different
events and situations experienced in each period, the minstrels expressed similar reactions

* Yiiksek Lisans Ogrencisi, Ondokuz Mayis Universitesi, Fen-Edebiyat Fakiiltesi, Tiirkiye, nurrksknn@gmail.com.
* Yiiksek Lisans Ogrencisi, Ondokuz Mayis Universitesi, Fen-Edebiyat Fakiiltesi, Tiirkiye, betulbargin@hotmail.com
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to negativities in their poems. The most discussed themes in the poems are; social
disruptions, political corruption, social injustice; poverty, income inequality, increase in
bribery, ignoring the principle of merit and criticism against individuals. In addition to
these, it is possible to evaluate the issues that come to the fore in the poems of today's
minstrels as the degeneration of moral values, the negativities brought by global
epidemics, the carelessness in the use of language and the attitude taken against the
identity of the city.

Keywords: minstrels poems, satire, function, protest, criticism.
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Bir irfan Mektebi Olarak Asik Edebiyati ve Asiklik Gelenegi
(Asik Senlik Kolu Baglaminda)
Bora YILMAZ ™

Ozet

Asiklik gelenegi ve bu gelenegin igerisinde var olan 4sik edebiyati, kokii yiizyillara hatta
bin yillara dayanan, Tiirkistan’dan Anadolu’ya ve Balkanlara uzanan bir kiiltiir okulu ve
ekolu gibidir. Halkin iginden ¢ikan ozan ve asiklar vasitasi ile yine onlarin dertleri,
neseleri, asklari, sevdalari, kiiltiirleri, diinyaya ve ote diinyaya bakislar1 ve insana ait
algilar1 dile getirilmektedir. Asiklik gelenegi bazen sadece bir eglence unsuru olarak
algilanmakla beraber bu alginin ¢ok ¢ok &tesinde hem bir etnopedagoji kaynagi hem
degerler aktaricis1 hem de bir irfan mektebidir. Gériinenden ziyade goriinenin arkasindaki
hakikati aramaya ve anlamaya irfan; bu anlam arayisinin yolcusuna da arif denir. Asik,
sanat¢1 ruhuyla, diger insanlardan ayrilan ve goriinenin arkasindaki hakikati sezebilen
kisidir. Hakikatin 6ziinii bildigi gibi soziin de 6ziinii bilen asik, anladigini hikmetli ve
veciz bir sekilde ifade eder ve aktarir. Gelecek nesillere de hem irfan dolu sozleri ile hem
de arifane yasam tarzi ile hem rol model olmakta hem de c¢ok degerli bir miras
birakmaktadir. Herkesin goremedigini gérebilmek ve de gordiigiinii herkesten farkl dile
getirebilmek asigin irfanin1 ve mana derinligini gostermektedir. Farkli cografyalarda
abdal, as1k ya da ozan olarak adlandirilsalar da he zaman arifane kisilikleri ile sanatlarini
icra etmislerdir. Asiklar, sanatlar1 ve sanatci kisilikleri geregi toplumun her zaman
goriinen yiiziidiirler. Sozleri dinlenen, fikirleri alinan ve 6zellikle eski donemlerde gengler
i¢in rol model olan kisileridir.

Bu ¢aligmada asik sanatinin en 6nemli temsilcilerinden biri olan ve kendisinden sonra da
bir (e)kol olusturan Asik Senlik’in sanat1 ve hayati igerisindeki irfan anlayis1 ve arifane
tavri tespit edilmeye calisilacaktir. Senlik’in siirlerindeki ve hayatindaki irfan anlayiginin
¢oziimlenerek, yeni ve farkli bir okuma kritigi ile gelecek nesillere aktarilmasi ve bu
konuda bir farkindaligin olusturulmasi bu ¢alismanin amacim olusturmaktadir. Asik
Senlik’in siirleri, bir literatiir taramasi yontemi ile incelenerek eserlerindeki irfan ve
hikmet derinligi tespit edilmeye ¢aligilacak ve ayrica yasam seriiveni igerisinde arifane
tavirlar1 da bu baglamda degerlendirilecektir. Elde edilen bulgular tespit, tasnif ve tahlil
yontemi ile akademik bir metne donistiiriilecektir.

Anahtar Kelimeler: Asik edebiyati, asik gelenegi, Asik Senlik, irfan.

Minstrel Literature as a Knowledge School and Minstrelsy Tradition
(In the Context of the Asik Senlik School)

Abstract

The tradition of minstrelsy and the minstrel literature that exists within this tradition is
like a cultural school and school whose roots date back to centuries and even millennia,
stretching from Turkistan to Anatolia and the Balkans. Through the poets and minstrels
coming out of the people, their troubles, joys, loves, loves, cultures, views of the world
and the afterlife, and human perceptions are expressed. Although the tradition of
minstrelsy is sometimes perceived only as an element of entertainment, far beyond this
perception, it is both a source of ethnopedagogy, a transmitter of values and a school of
wisdom. The wisdom to seek and understand the truth behind the visible rather than the
visible; The traveler of this search for meaning is also called arif. A minstrel is a person
who differs from other people with his artistic spirit and can sense the truth behind the
visible. The minstrel, who knows the essence of the word as well as the essence of the

* Van Yiiziincii Y1l Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati Béliimii, boraylmz@yyu.edu.tr
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truth, expresses and conveys what he understands wisely and concisely. With his words
full of wisdom and his wise lifestyle, he is a role model and leaves a very valuable legacy
for future generations. Being able to see what everyone cannot see and expressing what
he sees differently from everyone else shows the minstrels wisdom and depth of meaning.
Although they are called abdal, minstrel or poet in different geographies, they have
always performed their arts with their wise personalities. Minstrels are always the visible
face of society due to their arts and artistic personalities. They are people whose words
are listened to, whose ideas are taken, and who are role models for young people,
especially in the old times.

In this study, it will be tried to determine the understanding of wisdom and scholarly
attitude in the art and life of Asik Senlik, who is one of the most important representatives
of the art of minstrel and formed a school after him. The aim of this study is to analyze
Senlik’s understanding of wisdom in his poems and in his life, to transfer it to future
generations with a new and different reading critique, and to create an awareness on this
issue. Asik Senlik’s poems will be examined with a literature review method, and the
depth of wisdom and wisdom in his works will be tried to be determined, and also his
scholarly attitudes in his life adventure will be evaluated in this context. The findings will
be transformed into an academic text with the method of determination, classification and
analysis.

Keywords: Minstrel literature, minstrel tradition, Asik Senlik, knowledge.
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Bozlak icrasinda Tavir: Hac1 Tasan Ornegi

Ogr. Gor. Erdem USANMAZ®
Ozet

Bozlak; Tiirk Halk Miizigi’nde genellikle belirli bir usule bagli kalmadan, ¢alg1 esligi ile
icra edilen bir uzun hava tiiridiir. Anlam itibariyle bozlamak, haykirmak, inlemek,
aglamak, sizlamak, bagirmak, bogiirmek, ¢iglik koparmak olarak ifade edilebilir.

Bozlaklar Kuzey Anadolu’dan Cukurova’ya kadar genis bir cografyada goriiliir. Bu
miizikal ifade geleneginin siiphesiz en nemli icricis1 Muharrem Ertas’tir. Asik Pasa’dan
Dadaloglu’na, Karacaoglan’dan Pir Sultan Abdal’a uzanan kiiltiirel miras; Muharrem
Ertas’in avazinda viicut bulmustur.

Ertas; bozlak icrasinda kendisinden sonraki kisiler tarafindan 6rnek alinan bir ekol;
kaynak kisi, aktarici olarak da ifade edilebilen 6nemli bir kisiliktir. Ertas’tan sonra usta-
¢irak iligkisi ile egitim 6gretim siireglerini tamamlayan ve bozlak icrasina farkli tavirlar
kazandiran en 6nemli sahsiyetlerden birisi de kuskusuz Keskin’li Hac1 Tagan’dur.

Halk miiziginde 6nemli bir yeri olan abdallik geleneginin anlagilabilmesi ve icra
geleneginin devam ettirilebilmesi agisindan; egitim kurumlarinda egitim-6gretim
asamalarinda {izerinde hassasiyetle durulmasi gerekli olan bozlak icrasinin temel referans
noktalarindan biri olan Haci Tasan’in icra tavri, farkli yonleriyle birlikte incelenmesi
gereken bir konu olarak karsimiza ¢ikmaktadir. Literatiir taramasi yontemiyle yapilan bu
calismada, Ertas’in tavrindan etkilenerek kendi tavrini olusturan Haci Tasan’in bozlak
icra tavri incelenmigtir.

Bozlak icrasinda Usta-Cirak iligkisi baglaminda tavrin olusumunun anlasilabilmesi
acisindan 6nem arz eden bu arastirma sonucunda; Hacit Tasan’in; Ustast Muharrem
Ertas’in tavrini, Keskin yoresi karakteristiginde yer alan davul-zurna ile halay icrasi ve
Alevi-Bektasi gelenegi icra dzellikleriyle birlestirerek kendi tavrini olusturdugu tespit
edilmistir.

Bozlak geleneginin ve icradaki tavrin olusumunun, farkli kimliklerin tavirlarinin icra
geleneginde yarattigi degisimin, bozlak icrasinda siireg igerisinde meydana gelen degisim
doniisiimiin daha iyi anlasilabilmesi amaciyla, ilgili arastirmacilar i¢in konunun icra
analizi yontemiyle karsilastirmali olarak incelenmesi dnerilmektedir.

Anahtar Kelimeler: Halk Miizigi, Bozlak, Tavir, Baglama, Haci Tasan.

Style In Performance of Bozlak: The Example Of Haci Tasan
Abstract

Bozlak; In Turkish Folk Music, it is a type of nonmeter song that is usually performed
with musical instrument accompaniment, without adhering to a certain method. In terms
of meaning, it can be expressed as breaking, shouting, groaning, crying, whining,
shouting, bellowing, screaming.

Bozlaks are seen in a wide geography from North Anatolia to Cukurova. Undoubtedly,
the most important performer of this musical expression tradition is Muharrem Ertas.
Cultural heritage stretching from Asik Pasa to Dadaloglu, from Karacaoglan to Pir Sultan
Abdal; It was embodied in Muharrem Ertas's instrument and vocals.

Ertas; a school that is taken as an example by the people after him in the performance of
bozlak; The source person is an important personality that can also be expressed as a

* Hac1 Bayram Veli Universitesi, Tiirk Miizigi Devlet Konservatuvari, Tiirkiye, erdemusanmaz16@gmail.com
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transmitter. After Ertas, one of the most important personalities who completed the
education processes with the master-apprentice relationship and give different style to the
bozlak performance is undoubtedly Haci Tasan from Keskin.

In order to understand the Abdallik tradition, which has an important place in folk music,
and to continue the performance tradition; Hac1 Tagan's performance style, which is one
of the main reference points of the bozlak performance, which should be emphasized
during the education and training stages in educational institutions, emerges as a subject
that needs to be examined together with its different aspects. In this study, which was
carried out with the literature review method, Haci Tasan's Bozlak performance style,
which was influenced by Ertas's style, was examined.

As a result of this research, which is important in terms of understanding the formation
of the style in the context of the Master-Apprentice relationship in Bozlak performance;
It has been determined that Haci Tasan's Master Muharrem Ertag created his own style
by combining the drum-zurna and halay performance, which is characteristic of Keskin
region, and the Alevi-Bektashi tradition.

In order to better understand the formation of the Bozlak tradition and the style in
performance, the change created by the styles of different identities in the performance
tradition, and the change and transformation that took place in the process of Bozlak
performance, it is recommended that the relevant researchers examine the subject
comparatively with the method of performance analysis.

Keywords: Folk music, bozlak, style, baglama, Haci Tasan.
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Politik Bir Asik Olarak Asik Sefai’nin Milli Temah Siirleri
Dilay NAKIS"
Ozet

Asiklik gelenegi, temeli Islamiyet 6ncesi saman-kam-baksi gelenegine dayanmakla
birlikte Islamiyet’in kabuliiyle ozanlik gelenegine doniisen ve 16.yiizyildan itibaren
asiklik adim alarak giinlimiize kadar gelip devam eden bir gelenektir. Sazla soziin
birlesimiyle ve kendi 6zgii belli kabulleriyle uzun bir tarihi gegmise sahip olan gelenegin,
her dénem bireysel duygularin yani sira toplumsal duygu ve diisiinceleri aktaran icracilart
olmaktadir. Toplumsal konular igleyen ve diigiinceleri dile getirmekte geri durmayan
asiklardan bazilarinin politik bir duruslar1 ve ait olduklar1 belli siyasal alanlari
bulunmaktadir. Bu asiklardan biri de Asik Sefai’dir. Kiiltiir ve Turizm Bakanligi’na
kayitli olan ve siyasi ideolojisini hem diisiinceleri hem de siirleriyle aktaran Asik Sefai,
kendisinin ifade ettigi gibi bir Tiirk ve Tiirk milliyetcisi olarak Ulkii Ocaklari’nin tarihi
siirecinde 6nemli isimleri arasinda yer almaktadir. Nitekim bu ¢alisma, Asik Sefai’nin
fikriyatinin siirlere nasil yansidigini modern lirik siir 6l¢iitleriyle incelemekte ve inceleme
sonucunda ortaya ¢ikan verilerin dogrulugunu Asik Sefai ile goriisme yaparak
kanitlamaya c¢aligmaktadir.

Anahtar Kelimeler: Asik ve edebiyat, asiklik gelenegi ve politik asik, Asik Sefai,
modern lirik siir dlgiitleri, sanat degeri ve halk siiri.

National Themed Poems of Asik Sefai as a Political Asik
Abstract

Minstrelsy tradition is based on the pre-Islamic shaman-kam-baksi tradition. It turned into
a poet tradition with the acceptance of Islam, and it is a tradition that continues until
today, taking the name of minstrelsy since the 16th century. The tradition, which has a
long history with the combination of saz and words with its own specific acceptances, has
performers who convey social feelings and thoughts as well as individual feelings in
every period. Some minstrels who deal with social issues and do not hesitate to express
their thoughts have a political stance and certain political areas. One of these minstrels is
Minstrel Sefai. He is registered with the Ministry of Culture and Tourism and conveys
his political ideology both with his thoughts and his poems. Minstrel Safari is one of the
important names in the historical process of the Grey Wolves, as a Turkish and Turkish
nationalist, as he himself stated. As a matter of fact, this study examines how Minstrel
Sefai's ideas are reflected in poems with the criteria of modern lyric poetry. This study
tries to prove the accuracy of the data obtained from the examination by interviewing
Minstrel Sefai.

Keywords: Minstrel and Literature, Minstrel Tradition and Political Minstrel, Minstrel
Sefai, Criteria for Modern Lyrical Poetry, Artistic Value and Folk Poetry.

* Mimar Sinan Giizel Sanatlar Universitesi, Sosyal Bilimler Enstitiisii, Tiirk Dili ve Edebiyati Anabilim Dali, Doktora Ogrencisi, Tiirkiye,
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Azerbaycan Sazinin Felsefesi

Dog. Dr. El¢in GALIBOGLU *
Ozet

Asik sanati, Tirk ulusunun miizikteki 6zgiinliigiiniin bir ifadesidir, diinyaya, hayata,
dogaya ve insana tutarli, benzersiz bir yaratici tavir gosterir. Azerbaycan asik sanatinda
Tiirk ulusunun miizik ruhu tiim incelikleriyle aktarilir. Tiirk karakterinin iki esas 6zelligi
vardir — doviiskenlik ve zariflik (incelik). Tiirk ulusu karakter olarak cesurdur, arkadan
vurmaz, yiiz yiize savasir. Doviismeyi sevdigi kadar 6ldiirmeyi de sevmez. Helaldir,
harami sevmez. Dogaya karsi tutumunda ilahi ve insancidir. Insanla ilgili olarak -
ozverili, 6zveri ilahiligine yiikselebilir.

Azerbaycan miizigi, eski ¢aglardan gelen ve yarinlara giden biiyiik ruhu olan Azerbaycan
Tirkiintin karakterini ifade eder. Genel olarak burada Tiirk ulusunun karakterinin ifadesi
vardir. Bu yenilmez durum Insanligr tamamen onaylar. Elbette, ulusal olmayan beseri
olamaz.

Azerbaycan asik sanatinin sundugu Sazin felsefesi bugiine kadar dedigimiz yonde
aragtirililmamistir. Makale, asik sanatini milli ruh boyutunda incelemekte, Azerbaycan'in
iinlii agik havacatlarinin felsefi ruhunu ortaya koymaktadir.

Azerbaycan miizigi, Azerbaycan asik sanatinin kalbinde yer almaktadir. Azerbaycan asik
sanatinin kalbinde Azerbaycan-Tiirk degerleri — ulusal degerleri vardir. Ulusal deger,
ulusun ulusal-ahlaki, idraki-sanatsal yaraticiliginin ifadesi, yasamin ve kiiltliriin tiim
alanlar1 hakkinda sistemik fikirlerin toplami, 6zidiir.

Azerbaycan'n ulusal degerleri, Azerbaycan'in kendine has tarihi, ulusal duygusu ve
beseri dogasi ile yakindan baglantilidir.

Simdi baz1 {inlii Azerbaycan miizigi 6rneklerinin kisa bir felsefi anlamini sunuyoruz.

"Ruhani" havas1 - "Maneviyat" , “Insanilik” anlamli, Tiirk ulusunun inang, idrak, ahlak
ve iradesini miizik dilinde ifade eden popiiler bir kelimedir. Havacat, Tiirkiin tanrigilik
gorliglerinin  ifadesidir: ilahi-Tiirk iligkileri igeriden birligi, yeniden birlesmenin
kutsalligin1 yaratir. Hasretli, hayretli, ehtirasli, ehtizazli miizik 6rneyi Tiirk insaninin
hakikata yetebilmek, halini benzersiz ifade edebilmek ustaligini tastik ediyor.

“Yaniq Keremi” havasi - Tiirkiin Tanrisina dogru hasretli, hayretli yonii, kovusmasinin
miizikde benzersiz ifadesidir. Azerbaycan asik sanatinin en popiiler havalarindan biridir.

“Celili” havas1 — Tiirkiin ucaliginin, hakikat sevkinin uca makamlarindan biridir. Ardicil,
bitmeyen, yenilmeyen, azalmayan iradeli ruhdur.

“Misri” — Tirkiin qatiyyetinin, deyanetinin, kudretinin muhtesemlikle zarifliyin birliyi
bigiminde ifadesidir vo s.

Anahtar Kelimeler: Asik sanati, saz, saz havasi, Azerbaycan sazinin felsefesi, asik
sanat1 ve tanrisallik.

Philosophy of Azerbaijani Music Saz
Abstract

The art of love is an expression of the originality of the Turkish nation in music, it shows
a unique creative image to the world, life, nature and man. In the Azerbaijani art of love,
the musical spirit of the Turkish nation is conveyed with all its subtleties. Turkish

* Azerbaycan Milli {limler Akademisi Filoloji Béliimii, Azerbaycan, elgin.galiboglu@gmail.com.
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character has two main features - militancy and elegance. The Turkish nation is brave as
a character, does not hit from behind, fights face to face. He doesn't like to kill as much
as he loves to fight. It is halal, it does not like haram. He is divine and human in his
attitude towards nature. In relation to man - selfish, selfish can be elevated to divinity.

Azerbaijani music expresses the character of the Azerbaijani Turk, who has a great spirit
from ancient times and will go to tomorrow. In general, there is an expression of the
character of the Turkish nation here. This invincibility completely confirms Humanity.
Of course, there can be no non-national human beings.

The philosophy of music presented by the Azerbaijani art of love has not been studied in
the direction we have mentioned so far. The article examines the art of love in the
dimension of the national spirit, reveals the philosophical spirit of Azerbaijan's famous
lovers of love.

Azerbaijani music is at the heart of Azerbaijani love art. At the heart of Azerbaijani love
art are Azerbaijani-Turkish values - national values. The national value is the expression
of the nation's national-moral, cognitive-artistic creativity, the collection of systemic
ideas about all spheres of life and culture.

The national values of Azerbaijan are closely connected with the history, national feeling
and nature of Azerbaijan.

Now we present a brief philosophical meaning of some famous examples of Azerbaijani
music.

"Ruhani" air - "Humanity" is a popular word that means, expresses the faith,
understanding, morals and will of the Turkish nation in the language of music. Havacat
is an expression of the divine views of the Turks: the divine-Turkish relations create unity
from within, the sanctity of reunification. The example of sad, astonishing, passionate,
eager music confirms the Turkish man's ability to reach the truth, to express his unique
situation.

The air of "Yaniq Keremi" is a sad, astonishing aspect of the Turk's God, a unique
expression in music. It is one of the most popular airs of Azerbaijani love art.

The atmosphere of "Celili" is one of the highest levels of Turk's greatness and passion
for truth. It is a consistent, unending, invincible, undiminished willpower.

"Misri" is an expression of the Turkic determination, tenacity, power in the form of a
union of grandeur and elegance, and so on.

Keywords: Ashik art, music, music atmosphere, philosophy of Azerbaijani music saz,
ashik art and divinity.
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Geleneksel Aleviligin Asiklik Geleneginde Hatiyi ve Hatayi Mahlash Deyisler; Samsun ve
Amasya Aleviligi Ornegi

Emrah OZDEMIR *
Ozet

Geleneksel Alevilikte asiklik, geleneksel bilginin tastyici kolonlari ve geleneksel inancin
manevi otoriteleri olan dedeler kadar 6nemli bir kurumdur. Geleneksel Alevilikte “yol”
bilgisi sozlii aktarim yoluyla nesilden nesile iletilmektedir. Kolektif hafizanin {iriinii olan
bu kolektif bilginin aktarimi dedeler ve asiklar tarafindan gergeklestirilmektedir. Asiklar
¢ogunlukla kendi cabalariyla ya da usta-cirak gelenegi igerisinde asiklik meslegini
ogrenmektedirler. Kentlesme ve modernlesme ile birlikte geleneksel asiklik formu
degisiklige ugrasa da Alevilik inanci igerisinde olduk¢a Onemli bir icra makaminda
bulunan asiklarin icra ettigi deyisler ve duaz-1 imamlar ¢ogunlukla geleneksel bilgiye
dayanmaktadir. Geleneksel Alevilik icerisinde Hatdyi mahlasi ile siirler yazan ve bir de
divan1 bulunan Safevi Devleti kurucusu Sah Ismail’in olduk¢a onemli bir yeri vardir.
Tarihsel siiregteki karizmasi, 6zellikle Safevi Devletinin kurulmasinda oldukc¢a 6nemli
rol oynayan Kizilbas Tiirkmenler nezdindeki manevi otoritesi, Sah Ismail’i geleneksel
Alevi inancinin énemli figiirlerinden biri haline getirmistir. Sah Ismail’e kars1 olan bu
sevgi ve alaka tipki Yunus Emre mahlaslt siirlerde oldugu gibi, asiklarin siirlerinde
kullandiklar1 mahlasin Hatayi olarak tercih edilmesine sebep olmus ve Hatayi mahlash
ile yazilan bircok siir Sah Ismail’e atfedilmistir. Bu siirlerin Sah Ismail’e aidiyetine dair
net bir hitkkiim vermek olduk¢a zordur. Geleneksel Alevilikte, geleneksel inancin adi
Muhammed ve Ali tarafindan kurulmus olan “yol”dur. “Yol™un teblig edildigi ve
ogretildigi icra ortami da cemdir. Talipler dededen “yol”un adabini ve erkanini cem
ortaminda Ogrenirler. Dede geleneksel bilgiyi teblig ederken asiklar da dedenin teblig
ettigi geleneksel bilgiyi “yol”un biiyiiklerinden nakledilen deyisler ve duaz-1 imamlarla
cogunlukla saz esliginde serh ederler. Asiklar tipk1 dedeler gibi “yol”un biiyiiklerine ait
olan bu deyisleri sozlii olarak 6grenirler ve hifzederler. Nesimi, Kul Himmet, Pir Sultan,
Hatayi, Virani gibi asiklarin deyisleri agirlikli olmak iizere, daha yerli asiklarin deyisleri
de cem ortamlarinda icra edilmektedir. Bu ¢alismamizda Hatayi’nin tarihsel kimligi ve
geleneksel Alevi bilgisi icerisindeki yerinin yani sira Samsun ve Amasya illerinde yer
alan Alevi kdylerinde, Hatayi mahlasi ile yazilmig ve asiklar tarafindan cem ortamlarinda
icra edilen deyislere yer verilecektir. Bu baglamda asiklik geleneginin, geleneksel Alevi
inancindaki yeri ve cem ortamlarinda icra edilen asiklik geleneginde Hatayi’nin yerine
dair birtakim veriler sunulacaktir.

Anahtar Kelimeler: Geleneksel Alevilik, asiklik gelenegi, Hatayi

Hatiyi and Hatiyi Pseudonyms in Traditional Alawism's Minstrelsy Tradition; The Example of
Samsun and Amasya Alevism

Abstract

In traditional Alevism, minstrelsy is as important an institution as the dedes, who are the
carriers of traditional knowledge and the spiritual authorities of traditional belief. In
traditional Alevism, the ability of the "yol" is transmitted from generation to generation
through oral transmission. The transfer of this collective knowledge, which is the product
of collective memory, is carried out by Dede's and minstrels. The minstrels mostly learn
the minstrel profession with their efforts or within the master-apprentice tradition.
Although the traditional minstrel form has changed with urbanization and modernization,
the deyis and duaz-1 imam performed by the minstrels, who have a significant executive

* Mardin Artuklu Universitesi, Tiirk Dili ve Edebiyat1 Béliimii, Tiirkiye, emrahozdemir@artuklu.edu.tr
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position in the Alevism belief, are primarily based on traditional knowledge. Shah Ismail,
the founder of the Safavid State, who wrote poems under the pseudonym of Hatayi and
had a divan, has a significant place in traditional Alevism. His charisma in the historical
process, especially his spiritual authority before the Qizilbash Turkmens, who played a
significant role in the establishment of the Safavid State, made Shah Ismail one of the
essential figures of traditional Alevi belief. This love and interest towards Shah Ismail
caused the pseudonym used by the lovers in their poems to be preferred as Hatdyi, just as
in the lyrics with the pseudonym Yunus Emre, and many poems written with the
pseudonym Hatiyi were attributed to Shah Ismail. It is challenging to give a clear
judgment about the belonging of these poems to Shah Ismail. In traditional Alevism, the
name of the conventional belief is the "yol" established by Muhammad and Ali. The
performance environment in which the "yol" is conveyed and taught is also cem. The
suitors learn the manners and manners of the "yol" from the Dede in the cem rituals.
While the dede conveyed the traditional knowledge, the minstrels expound the traditional
knowledge shared by the dede with the sayings and duaz-1 imams transmitted from the
elders of the "yol", accompanied mainly by saz. Like dedes, minstrels learn and memorize
these idioms orally, which belong to the elders of the "yol". The deyis of minstrels such
as Nesimi, Kul Himmet, Pir Sultan, Hatayi, and Virani is mainly performed, and the
deyis's of more local minstrels are also performed in cem rituals. In this study, besides
Hatayfi's historical identity and its place in traditional Alevi knowledge, the Alevi villages
in Samsun and Amasya provinces, written with Hatayi pseudonym and performed by
minstrelin cem rituals, will be included. In this context, some data will be presented on
the minstrel tradition in traditional Alevi belief and the place of Hatayi in the minstrel
tradition performed in cem rituals.

Key Words: Traditional Alevism, Minstrelsy Tradition, Hatay1.
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Abdal, Ozan ve Asik Kavramlarinin Miizik Performans Pratikleri Acisindan Karsilastirilmasi

Dog. Dr. Erdem OZDEMIR *
Ozet

Abdallik 6zellikle 13. Yiizyilda etkin olan bir sufi ziimrenin adidir. Islamin Tiirk yorumu
olarak da goriilen Aleviligin ve bu yapiy1 tamamlayan bir baska sufi yapi olan
Bektasiligin onciil hareketlerinden biri olan Anadolu Abdallari, zaman igerisinde Tiirk
lirik ve epik siir geleneginde 6nemli bir kimlik aract olmustur. Teslim Abdal, Pir Sultan
Abdal, Abdal Musa ve daha pek ¢ok Alperen ruhlu Tiirk sairine ad olan Abdal kavrami,
giiniimiizde ise kimligini her seyden 6nce miizik pratiklerini yaygimlik ve yetkinlik ile
temsil eden etnik bir ziimreye ad olmustur. Bu gegis ve anlamsal daralmanin sosyolojik
oneminin yani sira Tiirk miizik gelenegi i¢in de dnemli sonuglar1 olmustur.

Ozanlik ise Tiirklerin ilk epik siir ve miizik performansgisi olarak giiniimiize dek varligini
stirdiirmiistiir. 16. Yiizyilda bu siirece dahil olan asik kavrami ise lirik ve sufi Tiirk siirinin
halk baglaminda kendini gosteren ve yine giiniimiize kadar varligi devam eden bir bagka
karakterin ad1 olmustur.

Abdal, Ozan ve Asik kavramlarini Tiirk sozlii kiiltiir sahasinda birbirine baglayan en
onemli unsur siir ve miiziktir. Bu kavramlarin tigii de 13. Yiizyil itibari ile tim Anadolu
Tiirk sufizminin genel catisi haline gelmis Bektasilik tarikati igerisinde birbirini kesen
daireler seklinde varliklarini stirdirmiistiir.

Gilinlimiize gelindiginde bu ii¢ kavram, kendi performativ mecralarini olusturmus,
kiiltiirel sinirlarimi ¢izmistir. Bildiride bu {i¢ kavram tarihsel seriiveni, edindikleri kimlik
ve etkin performans sahalar1 agisindan ayrim ve bilesim noktalar ile karsilastirilacaktir.

Anahtar Kelimeler: A$lk, Ozan, Abdal, Perofmans

Comparison Of Abdal, Ozan And Asik Concepts In Terms Of Music Performance Practices
Abstract

“Abdallik” is the name of a sufi group that was active especially in the 13th century.
Anatolian Abdals, one of the pioneering movements of Alevism, which is also seen as the
Turkish interpretation of Islam, and Bektashism, another Sufi structure that complements
this structure, have become an important identity tool in the Turkish lyric and epic poetry
tradition over time. The concept of Abdal, which is the name of Teslim Abdal, Pir Sultan
Abdal, Abdal Musa and many other Turkish poets with Alperen spirit, today has become
the name of an ethnic group whose identity, above all, represents musical practices with
prevalence and competence. This transition and semantic narrowing had important
consequences for the Turkish music tradition as well as its sociological importance.

“Ozanlk”, on the other hand, has survived until today as the first epic poetry and music
performer of the Turks. The concept of “Asik”, which was included in this process in the
16th century, became the name of another character of lyric and sufi Turkish poetry that
manifests itself in the context of folk and continues to exist until today.

The most important elements that connect the concepts of Abdal, Ozan and Asik in the
field of Turkish oral culture are poetry and music. All three of these concepts continued
their existence in the form of intersecting circles within the Bektashi order, which became
the general framework of all Anatolian Turkish sufism as of the 13th century.

* Bursa Uludag Universitesi, Devlet Konservatuari, Tiirk Miizik Boliimii, Tiirkiye, cuneytaraslan@uludag.edu.tr
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Today, these three concepts have created their own performative channels and drawn their
cultural boundaries. In this paper, these three concepts will be compared in terms of their
historical adventure, the identity they acquired and their effective performance areas.

Keywords: Ashik, Ozan, Abdal, Performance.

Asik Sanati Sempozyumu Abdal Yili 27



Asik Sanat: Sempozyumu Abdal Yili

AP
Ze

KAPADOKYA UNIVERSITES|

Azerbaycan Asik Sanatinda Asik Ortamlar:
Feride MIRISOVA *

Ozet

Azerbaycan asik sanat1 Tiirk kiiltiiriiniin en zengin ve en koklii alanlarindan biridir. Bu
sanatin musiki folkloru, gelenek ve gorenekleri, mugam, icra, toren, edebiyat, maneviyat,
dini-felsefi, irfan1 ¢agdas idealler ile ayrilmaz ve etkin bigimdeki gelisme siireci,
Azerbaycan cografyasinin neredeyse tamamini kusatmustir.

Asik sanatinin ayrilmaz muhtevasini olusturan ve 6zgiin boliimlerinden biri olan Sirvan
asik sanat1 biinyesinde birgok gelenekleri barindirmaktadir. Sirvan bolgesinde asik sanati,
Andolu, Borgali, Gdyce, Urmiye, gibi yoresel asik icralarindan farkli olarak tek sazla
degil, balaban, saz ve davulla ansambl seklinde icralarimi gosterirler. Mugam, hanende
sanatinin karsilikli etkilesimi sadece Sirvan agik ananesine aittir. Sirvan asik okuluna ait
olan miizik pargalari, Sikesteler, Pesrovlar, Sesengiler 6rnek sayilan yoresel karakter
tagimaktadir.

Sirvan bolgesi tarihte orta yiizyillarda sufi-dervis ocaklarindan tekke-tarikat geleneginin
yaygin oldugu bolgelerden biri olmustur. Bu yiizden agiklarin oyununda, eksantrik
hareketlere egilimli olmasi, icra aninda ritmik tempo ile okumaga {istiinliik tanimasi
ayrica miizik aletlerinin saz, balaban, davulun katilimi bir anane gibi siirdiiriilmesi ayn1
zamanda eski tekke-tarikat torelerinden kalan alametlerdendir. Sirvan'da asik olacak kisi,
Ornegin, 0grenci saz ¢calmay1 6grendigi gibi asik dansini da 6grenmeye mecburdur.

Makalede mukayeseli olarak tarih ve teori bi¢imine sistemli yaklagim metotlarina istinat
edilmistir. Ayn1 zamanda asik sanatina musikisinaslarin, folklorcularin, filologlarin,
tarihi ve kiiltiirel yaklagimlari da metodolojide kaynak roliinii tistlenmistir.

Anahtar Kelimeler: Asik, saz, musiki, folklor, Sirvan.

Differences And Features in Azerbaijani Minstrel Environment
(On Shirvan Minstrel Environment)

Abstract

The bond of the art of the Azerbaijani ashiq tradition and folk music is one of the oldest
and richest areas of culture. The dynamic development of Ashiq folk music, traditions,
mugham, performance, rituals, poetry, religious and philosophical and secular ideas has
almost covered the history of Azerbaijan.

In contrast to Borcali and Urmiya ashiq performers, ashugs of the inseparable component
of Azerbaijan ashiq tradition.Shirvan Ashiq are performing not only in accompaniment
of saz but also with balaban, saz-naghara. Performing arts are an essential part of the
minstrel of the Shirvan as punishment cell, unlike in the Region Goycha Urmia pegs not
only sung instrumentalists in good form Nagara ansanbl performance.

Mugam refers to the art of Shirvan tradition. The tunes attributed to the school of Shirvan
music tradition such as Shikesteler, Peshrovlar, Sheshengiler may relate only to specific
regions. Shirvan was a region of dissemination of tekke- teriget tradition with sufi-dervish
origins. Therefore, the ecstatic dance-oriented acts, the exuberant performance, as well as
the accompaniment with saz- naghara are signs of reminiscence of tokko-tarigat rituals.

The article referred to comparative historical, theoretical and comparative, integrated and
systematic methods. At the same time musicians, historical-cultural approaches of

* Istanbul Universitesi, Sosyal Bilimler Enstitiisii, Tiirkiye, fmirisova@mail.ru
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folklorist and philologists played the role in forming the methodological basis of the art
of ashiq tradition.

Keywords: Ashiq, saz, music, folk, Shirvan.
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Asik Gelenegi ve Karagoz Oyun Gelenegindeki Benzer Unsurlar

Ars. Gor. Giileda COSKUN KAYA®
Ozet

Asik gelenegi ve Karagdz oyun gelenegindeki benzer unsurlarm incelenmesi, iki farkl:
kiiltiir iiriiniiniin benzer noktalarinin ortaya koyulmasi, bu iki gelenegin gelecek nesillere
olan aktarimina ve sosyo-kiiltiirel baglamda yorumlanmasina fayda saglamakla birlikte,
her iki s6zIi kiiltiir ortaminin anlamlandirilmasi agisindan dnem arz etmektedir. Konunun
literatiirde benzerlik tespiti yaklasimiyla ele alinmamis olmasi ise calismayr 6zgiin
kilmaktadir. Dolayisiyla, bu arastirmada, kusaktan kusaga aktarilarak gelen sozIi kiiltiir
iiriinlerinden Asik gelenegi ve Karagoz oyun gelenegindeki benzer unsurlar nelerdir?
sorusuna cevap aranmistir. Bu temel soruya yonelik olarak nitel aragtirma yontemlerinden
betimsel tarama modeli kullanilmistir. Veriler literatiir taramasi, arsiv taramasi ve
dokiiman incelemesi yapilarak toplanmustir. Toplanan veriler, Asik miizigi geleneginde
ve Karagdz oyun geleneginde yer alan benzer pratikler, toplum yasantisi, kiiltlir aktarimi,
temsil mekani vd. basliklarla ele aliarak incelenmistir. Incelemeler sonucunda, iki farkls
gelenek olarak var olan Asik gelenegi ve Karagdz oyun geleneginin pratiginde yer alan;
irticali s6z sOyleme, hicivli, eglendirici ve 6gretici konu segimleri, her iki farkli kiiltiir
ortaminin kendilerine 6zgl bir misikisinin olmasi, sanatlarini icra ettikleri mekanlarin
ortak ozellikleri, usta-girak iligkisi ile 6gretim sekli, ustanin edebiyat ve misiki bilgisine
sahip olmasi, ustadan mahlas alma gibi benzer unsurlar tespit edilmistir. S6z konusu
bulgular, benzerlik yaklagimiyla degerlendirilmekle birlikte so6zIi kiiltiir teorisi
baglaminda yorumlanmustir.

Anahtar Kelimeler: Asik gelenegi, asik miizigi, Karagoz oyunu, Karagdz misikisi,
sOzlii kiiltlr Girtinleri.

Similar Elements in the Asik Tradition and the Karagoz Play Tradition
Abstract

Examining the similar elements in the Agik tradition and the Karagoz dance tradition,
revealing the similar points of the two different cultural products, are important in terms
of making sense of both oral cultural environments, although it is beneficial to transfer
these two traditions to future generations and to interpret them in a socio-cultural context.
The fact that the subject has not been handled with the similarity detection approach in
the literature makes the study unique. Therefore, what are the similar elements in the Asik
tradition and Karagéz dance tradition, which are among the oral cultural products handed
down from generation to generation? the answer to the question has been sought in this
research. The descriptive survey model, one of the qualitative research methods has been
used for this basic question. The data have been collected by literature review, archive
scanning and document review. The collected data, similar practices in the tradition of
Asik music and Karagoz dance, social life, cultural transfer, representation space, etc.
analysed under the headings. As a result of the examinations, similar elements have been
identified that the Asik tradition and the Karagdz dance tradition, which exist as two
different traditions, are included in the practice; impromptu speaking, satirical,
entertaining and instructive subject choices, both different cultural environments have
their own unique music, the common features of the places where they perform their arts,
the master-apprentice relationship and the way of teaching, the master’s knowledge of
literature and music, making a pseudonym from the master. The mentioned findings have

* Ankara Hac1 Bayram Veli Universitesi Tiirk Miizigi Devlet Konservatuvari, Calgi Egitimi Boliimii, Tiirkiye, guleda.coskun@hbv.edu.tr.
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been evaluated with the similarity approach and interpreted in the context of oral cultural
theory.

Keywords: Asik Tradition, asik music, Karagdz play, Karagdz music, oral culture
products.
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Kazak Asikhk Gelenegi ve Giiniimiiz icra Ortamlarinin Degerlendirilmesi

Dr. Ogr. Gorevlisi Halil CETIN”
Ozet

Tiirk diinyasinin kiiltiirel degerlerinden birisi asiklik gelenegidir. Bu gelenek Tiirk
diinyasinin ortak kiiltlir mirasidir. Kiiltiirel degerlerin yasatilmasi ve aktarilmasi
baglaminda asiklik gelenegi dnemlidir. S6z1i gelenegi farkli ortamlarda kendilerine has
anlatim yontemleri ile icra eden Aasiklar, kiiltiirel mirasin tasiyicilaridir. Asiklar
yasadiklar1 halkin duygularini, diisiincelerini, yasam tarzlarini, kiiltiirel degerlerini
siirlerine konu etmis ve bunlari Tiirk diinyasinin ¢esitli miizik aletleri ile icra etmislerdir.
Tiirk diinyas1 yazili ve sozli kiiltiir geleneginde farkli adlarla bilinen asiklar, Kazaklarda
“Akin ve Jirav” olarak bilinmektedir. Uzun zaman konar-goger yasam tarzini siirdiirmiis
olan Kazak halki, sozI{i gelenek tirlinleri bakimindan olduk¢a zengindir. Kazak halkinin
sozlii gelenek {irlinlerini dini ve toplumsal amagla gerceklestirilen toplantilarda milli
degerleri, gelenek ve gorenekleri, toplumsal ahlak kurallarini aktaran ve anlatan akin ve
jiravlardir. Kazak halkinin kiiltiirel yasaminda akin ve jiravlar, halkin sozciisii
olmuglardir. Akin ve jiravlarin icra ortamlar1 zamanla degisiklige ugramistir. Ciinkii
konar-gocer yasam tarzinda onlar otaglarda, egence ve kutlamalarda siirlerini icra
ederken, yerlesik yasama gecilmesi ve giiniimiiz yasam kosullarina bagli olarak icra
ortamlari da degisiklik gdstermistir. Icra ortamlarindaki degisikligin yaninda icra edilen
siirlerin igeriklerinde de degisiklikler olmustur. Medya-kiiltiir iligkisi baglaminda atisma
geleneginde bazi degisiklikler ortaya ¢ikmistir. Eski ve yeni kusak akin-jiravlar, Kazak
halkinin televizyon programlarinda hiinerlerini  gostermektedirler. Televizyon
programlarinda asik atigmalarinin 6rnekleri gliniimiizde halen daha biiyiik bir ilgi ile
izlenmektedir. Kazak halkinin yagaminda biiyiik atigsma yarigmalari ger¢eklestirilmis ve
biiyiikk ddiiller verilmistir. Bu yarigmalar giliniimiizde medya aracilifiyla daha genis
kitlelere ulagsmakta ve icracinin da taninirhigini artirmaktadir. Caligmada Kazak asiklik
geleneginin gegmisten giiniimiize gecirmis oldugu degisim ve doniisiimler, gliniimiiz icra
ortamlari, asiklik gelenegi ve medya iligkisi degerlendirilmistir. Ayrica Kazak akin ve
jiravlarinin siirleri ve icra ortamlarindaki degisiklikler, giintimiizdeki asiklik geleneginin
rolii ve islevi de incelenmistir.

Anahtar Kelimeler: Sozlii kiiltiir, icra ortamlar1, miizik aletleri, medya-kiiltiir iligkisi,
kiiltiir aktarimi.

The Kazak Ashik Tradition and an Evaluation of Performance Environments
Absract

One of the cultural values of the Turkish world is the ashik tradition. This tradition is the
common cultural heritage of the Turkish world. The ashik tradition is important in the
context of keeping cultural values alive and transferring them. The ashiks, who perform
the oral tradition with their unique expression methods in different environments, are the
carriers of the cultural heritage. The ashiks have mentioned the feelings, thoughts,
lifestyles and cultural values of the people they live with in their poems and they have
performed them with various musical instruments of the Turkish world. Ashiks, known
by different names in the written and oral cultural tradition of the Turkish world, are
known as “Akin” and “Jirav” in Kazakhs. Kazakh people, who have lived a nomadic
lifestyle for a long time, are very rich in oral tradition products. They are Akins and Jiravs
who convey and explain the products of the Kazakh people's oral tradition, national

* Hoca Ahmet Yesevi Uluslararas1 Tiirk-Kazak Universitesi, Filoloji Fakiiltesi, Tiirk Dili Béliimii, Tiirkistan/Kazakistan,
halil.cetin@ayu.edu.kz
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values, traditions and customs, and social moral rules at the meetings held for religious
and social purposes. Akins and Jiravs have been the spokespersons of the people in the
cultural life of the Kazakh people. The performance environments of Akins and Jiravs
have changed over time. Because, in the nomadic lifestyle, while they were performing
their poems in tents, entertainment and celebrations, the performance environments also
changed depending on the transition to settled life and today's living conditions. In
addition to the changes in the performance environments, there were also changes in the
content of the poems performed. In the context of media-culture relationship, some
changes have emerged in the tradition of bickering. Akin-jiravs of the old and new
generations show their skills in the Kazakh television programs. Examples of ashiks’
bickerings in television programs are still watched with great interest today. Great
bickering competitions were held in the life of the Kazakh people and great prizes were
given. Today, these competitions reach wider audiences through the media and increase
the recognition of the performer. In the study, the changes and transformations that the
Kazakh ashik tradition has undergone from the past to the present, today's performance
environments, ashik tradition and media relations are evaluated. In addition, the poems
of Kazakh Akins and Jiravs and the changes in their performance environment, the role
and function of today's ashik tradition were also examined.

Key words: Oral culture, performance environments, musical instruments, media-culture
relationship, cultural transfer.
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Barak ve Bozlaklarda Gogebe Tiirklerin Diinya Goriisii

Dr. Ogr. Uyesi Halil Ibrahim UNSER"

Ozet

Diinya goriisii, bireyin ve toplumun genel kabullerini i¢eren kanaatler toplamidir. “Diinya
gOrilisli” ifadesi yerine yaygin olarak kullanilan “ideoloji” terimi, diinya goriisline goére
dar anlamdadir. Ideoloji bir niyet {izerine formiile edilirken diinya gériisii kendiliginden
olusur. Diinya gériisiiniin en dnemli niteligi, kapsayic1 olmasidir. insanlarin bireysel ve
toplumsal davraniglari, sosyal ve ahlaki aidiyetleri, politik ve ekonomik tutumlari, diinya
goriislerinden kaynaklanir. Diinya goériisiiniin olusmasinda etkili olan faktdrlerin basinda,
bireyin iginde yasadig1 toplumun kabulleri gelmektedir. Bu agilardan ¢alismada gocebe
Tiirk kiiltiirtiniin gerek fikri gerek estetik degerlerini anlamaya calisirken diinya goriisii
kavrami tercih edilmistir.

Eski Tiirkler bozkirda, sehirde ve ormanda yasam slirmiisler ve ii¢ ayr1 hayat tarzi
benimsemislerdir. Bozkirda yasayan Tiirklerin hayat tarzi gogebeliktir. Literatiirde “goc¢”,
“gbcebe” ve “konar-gdger” terimlerinin, ‘“kdcer-oba’dan tiiretildigi ve bu vesileyle
kelimenin “kdgeroba-kdgebe/gogebe” seklinde gelistigi  diisiiniilmektedir. Bilimsel
calismalarda agirlikla “konar-gogerlik” ve “gbgebelik” kavramlari aynmi anlamda
kullanilsa da bu iki kavrami birbirinden ayristiran ¢aligmalar da mevcuttur. Bunlarin
yaninda gdgebe Tiirk kiiltiirti, “bozkir kiiltiirii”, “konar-goger kiiltlir” gibi ifadelerle de
kargilanmaktadir. Bu c¢aligmada konar-gocer Tirklerin kiiltiiriinden bahsedilirken
“gbcebe” ifadesiyle yetinilmistir.

Gogebe Tirkler, cografi zorluklar nedeniyle dinamik bir yasam siirmils ve bu yasamin
gelistirdigi bir diinya gorilisiine sahip olmuslardir. Sozlii kiiltiir igerisinde gdgebe
Tiirklerin diinya goriisiinii saptayabilecegimiz kaynaklarin basinda Barak havalar ve
bozlaklar gelmektedir. Cogunlukla Gaziantep ve civarinda seslendirilen Barak havalari,
bu tiirkiiler, 6zel bir agiz, tavir ve islup barindirir. Bozlaklar ise, genellikle Orta
Anadolu’daki Yorik/Tirkmen ve Avsar asiretlerinde goriiliir. Tiirkmen obalarina
tutunmus Abdallar, bozlak geleneginin giliniimiize kadar gelmesinde biiyiik rol
oynamislar ve yiizyillar i¢erisinde biiyiik sairler ve icracilar yetistirmislerdir.

Gogebe Tiirklerin yasantisini yansitan Barak havalar1 ve bozlaklarda hayvanlarla ve
dogayla biitiinlesen bir yasam, yasamin siirdiiriilmesi i¢in dogayla miicadele, agk ve 6liim
ilizerinden insan sevgisi ve 0zgiirliige diiskiinliik temalar1 goriiliir.

Orta Anadolu’da bozlak sdyleyenlerin ustasi kabul edilen Muharrem Ertag’in icrasiyla
asina oldugumuz Dadaloglu’na ait Kalkti Go¢ Eyledi Avsar Elleri adli bozlak, gécebe
Tiirklerin diinya goriisiine iliskin olduk¢a 6nemli fikirler verir: Bu bozlakta gegen “Agir
agir giden iller bizimdir” ifadesi Tiirk kiiltiirlinlin karakteristik 6zelliklerinden biri olan
cihan hakimiyeti mefkuresine yapilan sanat diizeyi yiiksek bir gondermedir. Aslinda bir
kafilenin gidisi illere yani gidilen yerlere aktarilmistir. Bu dize aslen gittigimiz yer
bizimdir anlam1 tagimakta ve bu alt anlamla otoriteye karsi direnisi ifade etmektedir.
“Arap atlar yakin eder 1rag1”, “Belimizde kilictmiz kirmani”, “Tas1 deler mizragimin
temreni” dizeleriyle hareket kabiliyeti, fiziksel gii¢ ve savasa yatkinlik vurgulanmaktadir.
Bozlagin en bilinen dizesini olusturan “ferman padisahin, daglar bizimdir” ifadeleri
gbcebe Tiirk toplumunun 6zgiirliige diiskiin karakterini net bir bi¢imde yansitir.

Gogebe Tiirkler, hayvanlarla birlikte yasam siirmils ve onlarla biitiinlesmis ve
0zdeslesmis olduklarindan onlarin diinyaya bakislarinda hareketin, 06zgirliigiin,

* Dr. Ogr. Uyesi, Kapadokya Universitesi, Beseri Bilimler Fakiiltesi, Tiirk Dili ve Edebiyat1 Boliimii, Nevsehir,
Tiirkiye. ORCID: 0000-0001-5456-0837 E-mail: halil.unser@kapadokya.edu.tr
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gocerligin ve asaletin temsili olarak at ve turna 6n plana ¢ikar. Tim ask hikayelerinde bir
dogal varliga gonderme bulunur. Ornegin sevgilileri ayiran daglar; onlar diinyevi veya
manevi alemde birlestiren kuslardir. Agitlarda can alan bir irmaga, daga, tasa haykirig
vardir.

Sonug olarak Tiirkmen boylarindan Beydilli asiretinin kiiltiirel {irlinleri olan bu gelismis
sanat eserlerinde gogebe toplumun hayatta kalma miicadelesi ve 6zgiirliigline diiskiinliigi
ile dogayla biitlinlesik yasamin; dogaya ve onun bir {irinii olarak goriilen insana verilen
muazzam degerin &n plana ¢iktig1 sdylenebilir. Ozette belirli noktalar1 vurgulamak icin
meshur ve karakteristik bir metnin tahliliyle yetinilmistir. Daha kapsamli bir
calismada mevzubahis konular acilarak orneklendirilebilir. Siirin yaninda bu eserlerin
besteleri bozkir yasantisi igerisindeki tim bu duygu ve diisiinceleri etkili bir sekilde
duyumsatir.

Anahtar Kelimeler: Barak, bozlak, gogebe kiiltiirii, Tiirk diinya goriisii.

The Worldview of Nomadic Turks In Barak And Bozlaks

Abstract

A worldview is a collection of convictions that includes the general assumptions of the
individual and society. The term "ideology", which is commonly used instead of
"worldview", has a narrower meaning than worldview. While ideology is being
formulated on the basis of an intention, a worldview is self-formed. The most important
quality of a worldview is that it is being inclusivist. People's individual and social
behavior, their social and moral allegiances, their political and economic attitudes stem
from their worldview. In these respects, the concept of worldview was preferred in this
study when trying to understand both the intellectual and aesthetic values of nomadic
Turkish culture.

Ancient Turks have lived on the steppe, in the city and in the forest and adopted three
different lifestyles. The lifestyle of the Turks living in the steppe is nomadic. In the
literature, it is thought that the terms "migration", "nomad" and "nomadic" and "nomadic"
are derived from "kOger-oba" and thus the word developed as "kogeroba-
kdgebe/migrant". Although the concepts of "nomadism" and "nomadism" are mostly used
in the same sense in scientific studies, there are also studies that differentiate these two
concepts from each other. In addition to these, nomadic Turkish culture is also met with

expressions such as "step culture", "nomadic culture". In this study, when talking about
the culture of nomadic Turks, the term "nomad" is used.

Nomadic Turks led a dynamic life due to geographical difficulties and had a worldview
developed by this life. Barak songs and bozlaks are the primary sources from which we
can determine the worldview of nomadic Turks in oral culture. Barak songs, mostly
performed in and around Gaziantep, are about fights between tribes, settlement, bravery
and chivalry. These folk songs, sung in a lyrical style, are characterized by a special
dialect, manner and style. Bozlaks, on the other hand, are generally seen among the
Yoriik/Turkmen and Avsar tribes in Central Anatolia. The Abdals rooted in Turkmen
obas have played a major role in bringing the bozlak tradition to the present day and have
raised great poets and performers over the centuries.

In Barak songs and bozlaks, which reflect the life of nomadic Turks, there are themes of
a life integrated with animals and nature, the struggle with nature to sustain life, human
love through love and death, and fondness for freedom.

Dadaloglu's bozlak Kalkti Go¢ Eyledi Avsar Elleri, which we are familiar with through
the performance of Muharrem Ertas, who is considered the master of bozlak singers in
Central Anatolia, gives very important ideas about the worldview of nomadic Turks: The
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phrase "The provinces that go slowly are ours" in this bozlak is a highly artistic reference
to the idea of world supremacy, one of the characteristic features of Turkish culture. In
fact, the departure of a caravan is transferred to the provinces, that is, to the destinations.
This verse essentially means that where we go is ours and with this sub-meaning it
expresses resistance against authority. The lines "Arab horses make the river close",
"Kirmani, our sword at our waist", "My spear pierces the stone" emphasize mobility,
physical strength and combat prowess. The phrase "the ferman is the sultan's, the
mountains are ours", the most well-known line of the Bozlag, clearly reflects the freedom-
loving character of nomadic Turkish society.

Since nomadic Turks lived with animals and were integrated and identified with them,
the horse and the crane come to the fore as the representation of movement, freedom,
nomadism and nobility in their view of the world. All love stories contain a reference to
a natural being. For example, mountains separate lovers; birds unite them in the worldly
or spiritual realm. In laments, there is a cry to a river, mountain or stone that takes a life.

In conclusion, it can be said that in these advanced works of art, which are cultural
products of the Beydilli tribe, one of the Turkmen tribes, the struggle of the nomadic
society for survival and its fondness for freedom, the life integrated with nature, and the
tremendous value given to nature and human beings seen as a product of it come to the
fore. The summary is limited to the analysis of a famous and characteristic text in order
to emphasize certain points. In a more comprehensive study, these issues could be
expanded and exemplified. In addition to poetry, the compositions of these works
effectively evoke all these feelings and thoughts in the steppe life.

Keywords: Barak, bozlak, nomadic culture, Turkish world view.
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CoKKkiiltiirlii Toplumlarda Asik Miizigi: Hatay Ornegi
Ogr. Gor. Inang ARAS ™
Ozet

Bolgede yasayan bir¢ok etnik veya kiiltiirel grubun savas, ekonomi, kentlesme ve dogal
afetler gibi nedenden dolay1, bolgeye goc ettigi veya ettirildigi goriilmektedir. Bu durum,
Hatay’in demografik yapisini zenginlestirerek, ¢okkiiltiirlii bir toplum yaratmustir.

Yapilan arkeolojik kazilarla elde edilen bulgular, bélgedeki yasam belirtilerini milattan
onceki tarihlere kadar gotiirmektedir. Bolgedeki hayatin, insanoglunun yaziyi icat
etmesinden Once baglamasi, kiiltiiriin ilk dnce sozlii olarak kulaktan kulaga — kusaktan
kusaga aktarildigini acik¢a gostermektedir. Dolayisiyla bu sozlii kiiltiir ortami igin ise,
kiiltiirel aktaricilarin olmasi gerekmektedir. Bolgenin asiklart da s6z konusu olan kiiltiirel
aktaricilara ornek tegkil etmektedir. Ancak Hatay’in ekonomik, sosyal ve dogal afetler
gibi bir¢cok sebepten dolayr go¢ almig olmasi, Hatay’in kiiltiirel kimliginin
belirlenmesinde ve aktarilmasinda ¢esitli problemlerin ortaya ¢ikmasina neden olmustur.

Bu c¢aligmada, Hatay bolgesindeki asiklik gelenegi incelenirken ayni zamanda,
cokkiiltiirlii toplum yapisinin agiklik gelenegi iizerindeki etkilerinin belirlenmesi de
amaglanmaktadir. Ayrica ¢alisma, Hatay bolgesi asiklarinin ve ¢okkiiltiirlii toplum yapisi
icerisindeki kiiltiirel etkilesimlerinin belirlenmesi, bolge asiklarinin ¢okkiiltiirliiliik
perspektifinden ilk defa incelenmesi, alanda ¢aligma yapacak olan akademisyenlere,
Ogrencilere ve arastirmacilara kaynak olmasi bakimindan Onem tagimaktadir. Alan
aragtirmasi olan bu caligmada, nitel arastirma yonteminin betimsel tarama modeli ve
netnografya yontemleri kullanilmustir.

Sonug olarak bolgedeki asiklik geleneginin yok olmaya yiiz tuttugu, usta -¢irak iligkisi
icerisinde yetigen Aasiklarin kalmadigi, dolayisiyla gilinlimiizde gelenegin geng
aktaricilarinin olmadigi, icra mekanlarinin degistigi, asiklik sanati adi altinda verilen
iiriinlerin edebiyat alantyla sinirli kaldigi ve bdylece miizikal degerler baglaminda
iretimin azaldig1 tespit edilmistir. Bu tespitlerin altinda yatan nedenlerden biri de,
bolgenin ¢okkiiltiirlii toplum yapisiyla yakindan iligkilidir.

Anahtar Kelimeler: Cokkiiltiirliiliikk, asiklik gelenegi, Hatay, Hatay asiklik gelenegi,
kiiltiirler arasi etkilesim.

Asik Music in Multicultural Societies: Example of Hatay
Abstract

It is seen that many ethnic or cultural groups living in the region have migrated or been
moved to the region due to many other reasons such as war, economy, urbanization and
natural disasters. This situation has created a multicultural society structure by enriching
the demographic structure of Hatay.

The findings obtained through archaeological excavations take the signs of life in the
region back to the pre-Christian dates. The fact that life in the region began before human
beings invented writing clearly shows that the culture was first transmitted orally from
generation to generation. Therefore, for this oral culture environment, there must be
cultural transmitters. The asiklar of the region also set an example for the cultural
transmitters in question. However, the fact that Hatay received many immigrants due to
economic, social and natural disasters has allowed various problems to arise in the
determination and transfer of Hatay's cultural identity.

* Mustafa Kemal Universitesi Antakya Devlet Konservatuvari, Sahne Sanatlar1 Béliimii, Tiirkiye, inanc.aras@mku.edu.tr.
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In this study, while examining the tradition of asiklik in the Hatay region, it is also aimed
to determine the effects of multicultural society structure on the tradition of asiklik. In
addition, the study is important in terms of determining the cultural interactions of Hatay
region asiks and multicultural society structure, examining the region asiks from the
perspective of multiculturalism for the first time, providing resources to academics,
students and researchers who will work in the field. In this study, which is a field study,
descriptive survey model and netnography methods of qualitative research method were
used.

As a result, it has been determined that the tradition of asiklik in the region is about to
disappear, there are no asiks who grew up in a master-apprentice relationship, so there
are no young transmitters of the tradition today, the performance venues have changed,
the products called the art of asiklik are limited to the literary field, and thus production
in the context of musical values has decreased. One of the reasons underlying these
findings is closely related to the multicultural community structure of the region.

Keywords: Multiculturalism, asik tradition, Hatay, Hatay asik tradition, intercultural
mteraction.
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Kirsehir Abdal Geleneginin Sessiz Agitcisi: Bahri Altas
Osr. Gor. Kemal OZAVCI

Ozet

Oteden beri kendi gayretleri dogrultusunda yiiklendikleri misyonu yerine getirmeye
calisarak sazin ve soziin biiyiisiinde varlik sahalarini belirleyen abdallar, giiniimiizde de
ayni diizlemde atalar belleginin sesi olmaya devam etmektedir. Anadolu abdallik
geleneginin 6nemli temsilcilerinden olan Orta Anadolu abdallar, yiizyillardir bu
topraklarin kiiltiir sdzciisii olarak degisen ve doniisen diinyaya karsi ortaya koyduklar
iiriinlerin dokusunu zedelemeden, kendilerine 6zgii duyus tarziyla yeniden giincelleyerek
kiiltiirel aktarimi gerceklestirmektedirler. Bu gergeklesmede biz bilincine ulasan oncii
karakterlerin bireysel ¢abasi olduk¢a Onem tagimaktadir. Yakin ge¢cmiste Orta
Anadolu’da Yusuf Ustayla baglayan siire¢; Muharrem Ertag, Hac1 Tasan, Neset Ertas ve
Cekic Ali gibi usta isimlerle devam etmistir. Bu isimlerin yaninda pek bilinmeyen
ustalarla da gelenegin siiregeldigi goriilmektedir. Bu ustalardan biri de abdal gelenegini
farkli duyus tarzi ve kendine 6zgii lislubuyla ortaya koyan Bahri Altag’tir. 1952 yilinda
Kirsehir’in Kaman ilgesinde diinyaya gelen Altas, geleneksel icra ve yorum tarzina sahip
bir sanat¢idir. Muharrem Ertas’in yegeni ve Hact Tasan’in damadi olan Altas, 66 yillik
hayatinda pek ¢ok alblim ¢alismasinda bulunmus ve ge¢imini miizikle saglamigtir. Orta
Anadolu abdal gelenegi ile ilgili yapilan ¢aligmalar icerisinde sadece adi gecen ve
hakkinda pek bir bilgiye rastlanmayan Bahri Altas, Orta Anadolu abdallik geleneginin
arastirilmaya deger temsilcilerinden biri olarak Onem arz etmektedir. Okudugu
bozlaklarin yani sira pek ¢ok agit havasini da derleyip kiiltiire kazandirmistir. Ayrica
yoresel bir sanat¢i olan oglu Tufan Altag’t da yetistirerek gelenegin aktarilmasi
baglaminda {istlendigi misyonu yerine getirmistir. Bu calismada abdal geleneginin
temsilinde Onemli bir sahsiyet olan Bahri Altas’in hayati ve sanatsal kimligi
incelenecektir.

Anahtar Kelimeler: Abdal, Bozlak, Kirsehir, Bahri Altas, Tufan Altas.

The Silent Lamenter of Kirsehir Abdal Tradition: Bahri Altas
Abstract

The abdals, who have determined their existence in the magic of the instrument and the
word, by trying to fulfill the mission they have undertaken in line with their own efforts,
continue to be the voice of the memory of the ancestors on the same plane today. Central
Anatolian abdals, one of the important representatives of the Anatolian abdal tradition,
have been carrying out cultural transfer by updating them with their unique sense of style,
without damaging the texture of the products they have produced against the changing
and transforming world as the cultural spokesperson of these lands for centuries. In this
realization, the individual efforts of the leading characters who reach the consciousness
of us are very important. The process that started with Yusuf Usta in Central Anatolia in
the recent past; He continued with masters such as Muharrem Ertas, Haci Tasan, Neset
Ertas and Cekig Ali. In addition to these names, it is seen that the tradition continues with
unknown masters. One of these masters is Bahri Altas, who reveals the abdal tradition
with his different perception and unique style. Born in the Kaman district of Kirgehir in
1952, Altas is an artist with a traditional style of performance and interpretation. Altas,
who is Muharrem Ertas's nephew and Haci Tasan's son-in-law, has worked on many
albums in his 66-year life and earned his living with music. Bahri Altag, who is only
mentioned among the studies on the Central Anatolian abdal tradition and there is not

* Ardahan Universitesi, Giizel Sanatlar Fakiiltesi, Tiirkiye, kemalozavci@ardahan.edu.tr
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much information about him, is important as one of the representatives of the Central
Anatolian abdal tradition worth researching. In addition to the bozlaks he read, he
compiled many lamentations and brought them into the culture. In addition, by raising his
son Tufan Altas, who is a local artist, he fulfilled the mission he assumed in the context
of transferring the tradition. In this study, the life and artistic identity of Bahri Altas, who
is an important figure in the representation of the abdal tradition, will be examined.

Keywords: Abdal, Bozlak, Kirgehir, Bahri Altag, Tufan Altas.
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Azerbaycan Asik Sanatinda Giizelleme Tiirii

Dr. Ogr. Uyesi Kemale ATAKISIYEVA ™
Ozet

Azerbaycan asik sanati ¢aligmasindaki temel sorunlardan biri tiirlerin siniflandirilmasiyla
ilgilidir. Bu acidan hem miizikoloji hem de edebi folklorsiinaslik alaninda asik
sanatindaki siirsel ve miizik tiirlerinin g¢esitli kriterlerden siniflandirilmasi konusunda
kapsamli aragtirmalar yapilmistir. Azerbaycan miizikolojisindeki asik havalarinin
siniflandirilmas: éncii E. Eldarova tarafindan yapilmis, daha sonra T. Mammadov, .
Kogerli ve digerleri tarafindan yapilmistir. Asik sanatindaki miizik tiirlerinden biri de
giizellemii tiriidiir. Glizellemelerin pek ¢ok tiirii var. Bu tiirler farkli kriterlere gore
gruplandirilmistir. Boylelikle bazi agiklarin isimleriyle baglantih giizellemeler, bolgelerle
ilgili giizellemeler ve destanin kahramanlarinin isimleriyle baglantili giizellemeler vardir.
Giizelleme tiiriinii hem siir hem de miizik agisindan nitelendirirken, dncelikle tiiriin imge-
duygusal igerigi on plana ¢ikmaktadir. Cilinkii tiiriin igerigi her iki agidan da tam olarak
ayni konuma sahip. Giizellemelerin 6zelligi olan siirsel bir tiir eklemedir. Bu tiiriin temel
ozellikleri, miizik dilinin bdlgesel 6zelliklerine yansitilabilir. Giizelleme havalarinin gogu
(Asik Penah giizellemesi ait digil) Segah intonasyonlarina dayanmaktadir. Segah
makaminin lirik ve hiiziinli bir karaktere sahip oldugu bilinmekte ve bu moda dayali
miizik ornekleri de bu karakter ¢emberini kapsamaktadir. Giizelleme havalarinin bu
makama dayali olmasi ve ayni karakterde olmasi, asik ve mugam sanati arasindaki daha
derin bagin bir gostergesidir. Bu nedenle, giizelleme havas tiirli de dahil olmak iizere,
asik sanatindaki tiim tiirler, bir dizi genel ve bireyesel siniflandirma kriterini ifade eder.
Genel kriterler havanin yarandig1 yeri, yaratan ve ya ait oldugu sahis, siirsel metni vb.gibi
gostergelere gore gruplamadir. Siirsel metni, imge-duygusal icerigin belirli bir destanla
veya belirli bir kisiyle baglantili olarak belirli glizelleme kriterleri olusturulur. Ek olarak,
performans tarzinin etkisine dikkat etmek gerekir. Bu nedenle, herhangi bir asik muhiti
gibi, giizellemeler c¢evrenin yerel performans geleneklerinin, performans tarzlarinin
etkisini yansitir.

Anahtar Kelimeler: Asik sanati, giizelleme havasi, siirsel, miizik tiirleri, performans
tarzi

Giizelleme Type in Azerbaijani Ashik Art
Abstract

One of the main problems in the study of Azerbaijani ashug art is related to the
classification of genres. From this point of view, extensive research has been done on the
classification of poetic and musical genres in the art of ashug in both musicology and
literary folklore. Classification of the air of ashug in Azerbaijani musicology was made
by the pioneer E.Eldarova, and later by T.Mammadov,l.Kocharly and others. One of the
music genres in the art of ashug is the genre of beauty. There are many types of beauties.
These species are grouped according to different criteria. Thus? There are beauties
associated with the names of some ashug’s, beauties related to regions, and beauties
associated with the names of the heroes of the epic. While defining the beauty genre in
terms of both poetry and music, first of all the image-emotional content of the genre
comes to the fore. Because the content of the genre is exactly the same in both respects.
It is a poetic addition that is characteristic of beauties. The main features of this genre can
be reflected in the regional characteristics of the musical language. Most of the beauties
(not belonging to the enchanting Penah beauty) are based on Segah intonations. It is
known that the Segah makam has a lyrical and sad character and examples of music based
on this mode include this character circle. The fact that the beauty airs are based on this

* Azerbaycan Milli Tlimler Universitesi, Folklor Enstitiisii, Azerbaycan, kemala.bashirova@mail.ru
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mode and that they have the same character is an indicator of the deeper bond between
the art of ashug and mugham. Therefore, all genres in the art of amorous, including the
amenity type, express a set of general and individual classification criteria. General
criteria are grouping according to indicators such as the place where the air is created, the
creator or the person it belongs to, the poetic text, etc. Certain criteria of beauty of the
poetic text, image-emotional content in connection with a particular epic or a particular
person are established. In addition, it is necessary to pay attention to the influence of her
performance style. Therefore, like any ashug environment, beauties reflect the influence
of the local performance traditions and performance styles.

Keywords: Ashug art, beauty song, poetic, music genres, performance style.
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Muharrem Ertas’in Ses Icrasimin Teknik Acidan Incelenmesi

Koray PEKDEMIR *

Ozet

Orta Anadolu Abdal miiziginin 6nemli icracilarindan birisi olarak kabul edilen Muharrem
Ertas (1913-1984); saz ve ses icraciligl, yetistirdigi temsilciler ve kaynak kisiligini yaptigi
tiirkiiler ile Tiirk halk miiziginde ekol bir isimdir. Oyle ki Muharrem Ertas’in doneminin
teknolojik imkanlariyla miizik birikimini giiniimiize aktarmig olmasi, onu hem
ulasilabilen en eski Abdal ustalardan birisi hem de asirlardir siiren bu miizik geleneginin
essiz ustalarmin aktaricist olmasini saglamaktadir. Nitekim Muharrem Ertag’in bu
niteliklerine ragmen giiniimiizde Abdal ¢alip sdyleme geleneginin icra tavri biiyiik 6lgiide
Neset Ertas ekoliiniin icra oOzellikleri ¢ercevesinde sekillenmektedir ki bu durum
Muharrem Ertasg’in ses tonlamasinin ¢éziimlenmesinin gorece daha karmasik olmasi ve
Neset Ertag’in ulusal bir nitelik kazanmasiyla iligkilendirilebilir. Ancak Muharrem Ertas,
ses teknigindeki ustaligi ve yorumuyla Tiirk halk miizigi ses icrasi igin 6nemli bir kaynak
olarak nitelendirilmekle birlikte, ses icrasinin tiim bilesenlerini teknik olarak ortaya
koyan c¢aligmalarda, bulgularin yeterince yorumlanamadigi goriilmektedir. Dolayisiyla,
Muharrem Ertas’in ses icrasini teknik bakimdan incelemek ve pratiktikte nasil olacagini
ortaya koymak gerekmektedir.

S6z konusu tespitlerden hareketle, bu ¢aligmada Muharrem Ertag’in ses icrasi teknigi;
nefes, ses iiretim ve ses tonlama teknikleriyle alt problemler halinde incelenmistir.
Caligma, Muharrem Ertas’in ses icrasinin vokolojik (sesin anatomisi ve saglikli
kullanilmasi vd.) bir yaklagimla ortaya konulmasim saglamakla birlikte, kaynak kisi ve
ilgili 6grenciler arasinda rafine bir egitim ortam1 olusturmay1 amaglanmaktadir.

Nitel bir aragtirma olan bu ¢alismada, Muharrem Ertas ve ses teknigi unsurlaria yonelik
bulgular; literatiir taramasi, dokiiman inceleme, stiidyo kayit ve analiz yontemleri ile elde
edilmis; tespitler iceriklerin analizi yapilarak ortaya konulmustur. Calismanin evrenini
ise Muharrem Ertas’in icra kayitlari, 6rneklemini “Mezar Arasinda” ve “Yagmur Yagdi
Buland1 Hava” ezgileri olusturmaktadir. Ezgiler, oncelikle Muharrem Ertas’in icra
tahlilini yapmak adina notaya alinmis, beraberinde nefes kullanimi, ses iiretimi, ses
tonlamas1 ve siisleme tekniklerine yonelik karakteristik icralar yavaglatilarak ortaya
konulmustur.

Sonug itibariyle de Muharrem Ertag’in ses icrasi teknigi; nefes alip verirken kullandigi
teknikler, ses iiretimi, siislemelerinde kullandig1 teknikler, pest ve tiz perdeler arasindaki
tonlama farkliliklari, rezonator eleman segimleri detayli bir sekilde gosterilmistir. Ayrica,
Muharrem Ertas’in tavrinda bulunan ses olusum mekanizmalar1 arasindaki ¢arpmalarin
(yodel) nasil yapilacagina agiklik getirilmis ve notalar iizerinde gosterilmistir. Ortaya
konulan veriler, Muharrem Ertas’in icrasini 6grenmek, mesk etmek isteyen icraci ve
ogrencilere yol gosterici bir nitelikte olmas1 bakimindan 6nem arz etmektedir.

Anahtar Kelimeler: Abdal Miizigi, Muharrem Ertasg, nefes teknigi, ses liretimi teknigi,
ses tonlama teknigi.

* Ankara Hac1 Bayram Veli Universitesi Tiirk Miizigi Devlet Konservatuvar: Ogretim Gérevlisi, Tiirkiye, koray.pekdemir@hbv.edu.tr
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Technical Analysis Of Voice Performance Of Muharrem Ertas

Abstract

Muharrem Ertas (1913-1984), who is considered one of the important performers of
Central Anatolian Abdal music; he is a school name in Turkish folk music with his
musical instrument and vocal performance, the representatives who he trained and the
folk songs he made as a source. So much so that Muharrem Ertas has transferred his
musical experience to the present day with the technological possibilities of his period,
making him both one of the oldest Abdal masters that can be reached and the transmitter
of the unique masters of his centuries-old music traditions. As a matter of fact, despite
these qualities of Muharrem Ertas, the performance style of the Abdal playing and singing
tradition is largely shaped within the framework of the performance characteristics of the
Neset Ertas school, which can be associated with the relatively more complex decoding
of Muharrem Ertag’s intonation and Neset Ertas’s gaining a national character. However,
although Muharrem Ertasg is described as an important source of Turkish folk music vocal
performance with her mastery and interpretation in vocal technique, it is seen that the
findings cannot be adequately interpreted in studies that technically reveal all components
of vocal performance. Therefore, it is necessary to examine Muharrem Ertas’s vocal
performance from a technical point of view and to reveal how it will be in practice.

Based on the aforementioned determinations, Muharrem Ertas’s voice performance
technique; breathing, sound production and sound intonation techniques were examined
as sub-problems in this study. The study aims to create a refined educational environment
between the source person and the related students, while providing the vocal
performance of Muharrem Ertas with a vocological approach (anatomy of the voice and
its healthy use, etc.). In this study, which is a qualitative research, the findings on
Muharrem Ertag and the elements of vocal technique; have been obtained by literature,
review, document review, studio recording and analysis methods; the findings have been
revealed by analysing the contents. The universe of the study consists of the performance
recordings of Muharrem Ertas, the sample is the tunes “Between the Grave” and “It
Rained Clouded Weather”. The melodies have been first recorded in order to analyse the
performance of Muharrem Ertas, and the characteristic performance for the use of
breathing, sound production, tone and ornament techniques have been put forward by
slowing down.

As a result, the sound performance technique of Muharrem Ertas; techniques used while
breathing, sound production, techniques used in decorations, intonation differences
between pest and treble pitches, resonator element selections have been shown in detail.
In addition, how to make the bumps (yodel) between the sound formation mechanisms in
Muharrem Ertas’s attitude has been clarified and shown on the notes. The data revealed
is important in terms of being a guide for the performers and students who want to learn
and practice the performance of Muharrem Ertas.

Key Words: Abdal music, Muharrem Ertas, breathing technique, sound production
technique, voice mtonation technique.
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Bamsi Beyrek Boyunda iki Ozan Tipi
Prof. Dr. Mehmet ACA®
Ozet

Kamlik/samanlik geleneginin bir devamcisi olan ozanlar, sadece Tiirk siir geleneginin
gelismesine katki sunmamuglardir. Soyledikleri kahramanlik siirleri ve 06giit verici
hikmetli sozleriyle one ¢ikan ozanlar, ylizyillar boyunca Tiirk toplumunun bellegi de
olmuglardir. Karsimiza “bilge”, “alp” ve “gezginci” kimlikleriyle ¢ikan ozanlarin bu
ozelliklerini, en net bir sekilde, Kitab-1 Dedem Korkut’ta gormekteyiz. Kitabin bilicisi,
gaipten tirlii tiirli haberler vericisi, gonliine ilham verileni, her konuda danisilani,
miigkiilleri ¢ozeni, her dedigi yerine getirileni, Hanlar Han1 Bayindir Han’a &giitler
vereni, genclere ad vererek onlar1 goriiniir ya da kahraman kilani, téreyi denetleyeni, boy
boylayip soy soylayani Dede Korkut, “bilge ozan™1 temsil etmektedir. Ayn1 Dede Korkut,
karsimiza, Bamsi Beyrek boyunda Deli Kargar’in kiz kardesi Banu Cigek’i Beyrek’e
istemek i¢in elgilik yaparken de ¢ikar. Diger yandan ayni1 boyda karsimiza “gezginci”
ozanlar da ¢gikar. Bamsi Beyrek’in tutsakliktan kurtulup obasina dondiigiinde kiyafetlerini
ve kopuzunu aldig1 ozan ile bu ozanm kiligina girerek evlendirilen karisinin toyuna
karigan Bamsi Beyrek, “gezginci” ozani temsil eder. Toyda bir “gezginci” ozan gibi ¢alip
sOyleyen ve tiirlii tiirlii delilikler eden Bams1 Beyrek, aslinda “alp ozan” kategorisine
girmekle birlikte bu tutumuyla bu ozan tipinden “gezginci” ya ozana donistiigiinii
gosterir. Bu durum, Bamsi Beyrek’in tam anlamiyla alp ya da kahraman olmamasiyla
dogrudan baglantilidir. Bu ¢aligmada, Bamsi Beyrek Boyundaki ozan tipleri iizerinde
durularak bir “alp ozan”m Bams1 Beyrek’in sahsinda “gezinci” ozana doniisiimii, alplik
ya da kahramanlik olgusuyla birlikte ele alinip yorumlanacaktir.

Anahtar Kelimeler: Kitab-1 Dedem Korkut, Bamsi Beyrek, Bilge Ozan, Alp Ozan,
Gezginci Ozan.

Two Types Of Ozans In The Story Of Bams1 Beyrek
Abstract

The “Ozan”s, who are the continuation of the “qam™/ “shaman” tradition, did not only
contribute to the development of the Turkish poetry tradition. The Ozans, who stand out
with their heroic poems and wise advice, have been the memory of Turkish society for
centuries. We see these characteristics of the ozans, who appear before us with the
identities of “wise”, “hero/alp” and “traveler”, most clearly in The Book of Dede Qorqut.
“Dede Qorqut” in the book represents the “wise ozan”. On the other hand, in the same
story, we encounter “traveler” ozans. When Bamsi Beyrek escaped from captivity and
returned to his homeland, the ozan who gave Bamsi Beyrek his dress and kopuz and
Bamsi Beyrek, who dressed as this ozan and got involved in his wife’s wedding,
represents the “traveler” ozan. Bamsi Beyrek, who plays and sings like a “traveler” ozan
at the wedding and commits various kinds of insanity, actually belongs to the “hero/alp”
ozan category, but with this attitude shows that he has turned from this poet type to a
“traveler” ozan. This situation is directly related to the fact that Bamsi Beyrek is not a
true hero/alp. In this study, the transformation of an “hero/alp ozan” into a “traveler ozan”
in the person of Bamsi Beyrek will be discussed and interpreted together with the
phenomenon of heroism, with an emphasis on the ozan types in Bams1 Beyrek.

Keywords: The Book of Dede Qorqud, Bamsi Beyrek, wise ozan, hero ozan, traveller
ozan.

* Marmara Universitesi, Fen-Edebiyat Fakiiltesi, Tiirkiye mehmet.aca@marmara.edu.tr.
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20. Yiizy1l Abdal Ornegi Olarak Améak-1 Hayal Roman ve Aynah Dede
Dr. Ogr. Uyesi Mehmet YALCINKAYA ™

Ozet

Tanridan bagka yeryiiziindeki her seyden yiiz gevirmis olan, donem ve cografyaya gore
Abdal, Dervis, Pir, Eren, Dede, Baba ve Miirsit gibi isimlerle anilan, tarih sahnesinde
deyisleriyle, hareketleriyle ve diisiinceleriyle toplumlan etkileyen kisiler; hayata ironik
bir tavir takinmakla bazen anlasilmaz olurken bazen de iginde bulunduklar1 toplumlara
liderlik ve rol-modellik yaparak ortaya ¢ikarlar. Hikmetli ve sanath sdyleyisleri ile Tiirk
edebiyatin vazgecilmez unsurlar1 haline gelen bu kisiler menkibelerle, siirlerle ve
anlatilarryla kendi dénemini aydinlatmaya calisirlar. Ozellikle Tanridan bagka otorite
kabul etmeyisleri eserlerine ayrica bir hususiyet ve objektiflik kazandirirken protest
kimliklerinin olugsmasinda da basat rol oynamaktadir. Dogru bildiklerini zaman, mekan
ve kisiye bakmadan dile getirmeleri, edebiyat tarihg¢ilerinin dikkatini g¢ekmistir.
Dolayisiyla Abdal, Dervis ve Dede olarak isimlendirilen bu kisilerin ele alinmasi,
donemin sosyo-kiiltiirel ve ekonomik yapisi hakkinda bilgi verecektir.

20. ylizyilin baglarinda ise abdal 6rneginin Tiirk edebiyatinda Filibeli Ahmet Hilmi
tarafindan 1908 yilinda kaleme alinan Amak-1 Hayal romaninda kurgusal bir karakter
olarak ortaya ¢iktig1 goriiliir. Bu eser, Islam tasavvufunun 6ne ¢ikan diisiincelerinden
“vahdetii’l viicud” anlayiginin romanin kurmaca diinyasina dahil edilmesiyle olusur.
Modernizmle birlikte degisen ve iiretilen diinyanin tiim degerlerini hedefe alan bu roman,
ozellikle modernizmin epistemolojik kaynaklar1 arasinda olan akil ve mantiga
gondermelerde bulunmasi, makam ve s6hret gibi diinyalik tiim zevkleri “Aynali Dede”
adli dervis/abdal iizerinden asagilamasi ve ironik gondermelerde bulunmasi dikkat
¢ekicidir. Aynali Dede sadece konusmalari ve diisiinceleri ile degil yasayis bi¢imi, giyim-
kusami ve tavirlartyla da i¢inde bulundugu toplumdan farkliligiyla dikkat ¢ekicidir.

Bu ¢alismada Amak-1 Hayal adli romanin baskisisi Aynali Dede’nin 20. yiizyil abdal
ornegi baglaminda protest kimligi irdelenerek karsi oldugu kurumlar, kisiler ve deger
yargilar ele almacaktir. Boylece 20. yiizyilin ilk ¢eyreginde “abdal”a olan bakis agisi
tespit edilirken ayni zamanda abdalin ironik bir kimlige nasil doniistiigii de kurgusal
zeminde tespit edilmis olunacaktir.

Anahtar Kelimeler: Abdal (Dervis), Amak-1 Hayal, ironi, tasavvuf, materyalizm.

“Amik-1 Hayal” Novel And “Aynali Dede” As The Example Of 20th Century Abdal
Abstract

People who turned away from everything on earth other than God, who are known by
names such as Abdal, Dervis, Pir, Eren, Dede, Baba and Miirsit according to the period
and geography, and who influenced societies with their sayings, actions and thoughts on
the stage of history; While they are sometimes incomprehensible by adopting an ironic
attitude to life, sometimes they emerge by leading and role-modeling the societies they
live in. These people, who have become indispensable elements of Turkish literature with
their wise and artistic expressions, try to illuminate their own period with legends, poems
and narratives. In particular, the fact that they do not accept any authority other than God
gives their works a special feature and objectivity, and plays a leading role in the
formation of protest identities. The fact that they expressed what they think is true without
looking at time, place and person has attracted the attention of literary historians.

* Mardin Artuklu Universitesi, Yeni Tiirk Edebiyat: Anabilim Dali, Tiirkiye, mehmetyalcinkayaQ0@gmail.com
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Therefore, dealing with these people named Abdal, Dervis and Dede will give
information about the socio-cultural and economic structure of the period.

At the beginning of the 20th century, it is seen that the example of abdal appeared in
Turkish literature as a fictional character in the novel Amak-1 Hayal, written by Filibeli
Ahmet Hilmi in 1908. This work is formed by incorporating the understanding of
"vahdetii'l viicud", one of the prominent ideas of Islamic mysticism, into the fictional
world of the novel. It is remarkable that this novel, which targets all the values of the
world that has changed and produced with modernism, makes references to reason and
logic, which are among the epistemological sources of modernism, humiliates all worldly
pleasures such as rank and fame, and makes ironic references to the Dervis/ Abdal named
"Aynali Dede". Aynali Dede is striking not only with his speech and thoughts, but also
with his lifestyle, clothing and attitudes, different from the society he lives in.

In this study, the protest identity of Aynali Dede, the protagonist of the novel Amak-1
Hayal, will be examined in the context of the 20th century abdal example, and the
institutions, people and value judgments that he is against will be discussed. Thus, while
determining the point of view towards “abdal” in the first quarter of the 20th century, how
abdal turned into an ironic identity will also be determined on a fictional basis.

Keywords: Abdal (Dervis), Amak-1 Hayal, rrony, sufism, materialism.

Asik Sanati Sempozyumu Abdal Yili 47



Asik Sanat: Sempozyumu Abdal Yili

AP
Ze

KAPADOKYA UNIVERSITES|

Kirsehir’in ilk Kadin Ozam “Ayse Tekin”
Merve Tugce ALAN ©

Ozet

Halk kiiltiiriiniin 6zel yeteneklerle birleserek olusturdugu ve deyislerini sazla icra ederek
sOyleyen kisiye “Halk Ozani1” denilmektedir. Tiirklerin en eski kiiltiirleri arasinda yer alan
“Ozanlik Gelenegi” giniimiizde bagimsiz bir olusumla “Asiklik Gelenegi” olarak
adlandirilmaktadir. Kirsehir’de Abdallik gelenegi igerisindeki miizik kiiltiiriiniin
zenginligi ve halk ozani Neset Ertag’in 6nemli bir yere sahip oldugu bilinmektedir. Bu
calismada, 2019 yilinda Kiiltiir ve Turizm Bakanlig1 tarafindan “ilk Kadin Ozan1” iinvani
verilen Ayse Tekin’in sanat yasami ve bestelerinin miiziksel boyutlariyla asiklik
gelenegindeki yeri bulgularla analiz edilmeye calisilmustir. Kirsehir’in {lk Kadin Ozani
Ayse Tekin’in siirleri ve bestelerinin Abdal kiiltiirii ve miizigiyle birlikte agiklik gelenegi
igerisindeki siirdiirebilirligi amaglanmigtir. Arastirmanin problem cilimlesi “Ayse Tekin
bestelerinin sekil 6zellikleri ve miiziksel ozellikleri nelerdir?” olarak belirlenmistir.
Arastirma, nitel arastirma ydntemlerinden olan “Dokiiman Incelemesi” ve “Gériisme”
teknikleri uygulanmstir.

Anahtar Kelimeler: Asiklik gelenegi, halk ozani, Ayse Tekin.

Kirsehir's First Female Bard “Ayse Tekin”
Abstract

A person who is formed by the combination of folk culture with special talents and who
sings her sayings with a saz is called "Folk Poet". The "Bard Tradition", which is among
the oldest cultures of the Turks, is now called the "Asiklik Tradition" with an independent
formation. It is known that the richness of the music culture in the tradition of Abdalism
and the folk poet Neset Ertas have an important place in Kirsehir. In this study, it has
been tried to analyze the artistic life and musical dimensions of Ayse Tekin's
compositions, and her place in the tradition of minstrelsy, which was given the title of
"First Female Poet" by the Ministry of Culture and Tourism in 2019. It is aimed to sustain
the poems and compositions of Ayse Tekin, the first female poet of Kirgehir, together
with Abdal culture and music, within the tradition of minstrelsy. The problem sentence
of the research is “What are the morphological and musical features of Ayse Tekin
compositions?” has been determined. In the research, "Document Review" and
"Interview" techniques, which are qualitative research methods, were applied.

Keywords: Minstrel tradition, folk poet, Ayse Tekin.

" Nigde Omer Halis Demir Universitesi, Sosyal Bilimler Enstitiisii, Tiirkiye, atesmervetugce@gmail.com
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Asik Liitfullah Divani’nin Bade i¢me Hikayesine Kahraman Mitosu Baglaminda Bir Yaklasim
Dr. Ogr. Uyesi Miimin TOPCU *

Ozet

Asik tarz1 halk siiri geleneginde asiklar badeli ve badesiz olmak iizere iki temel gruba
ayrilir. Badeli asik olma, halk siiri paydaslarinca énem atfedilen ve 6zellikle dini-
tasavvufi duyarliliga sahip asiklarimizca benimsenen bir statiilenme olgusu olarak
karsimiza ¢ikmaktadir. Vahiy gelenegi sonlandiktan sonra, insanlarin kutsalla iletisim
kurma arzular1 devam etmis, bunun sonucu olarak da halk sairleri riiya aleminde birtakim
yiyecek ve igeceklerle, kokeni Hazreti Adem hikdyesine kadar dayanan doniistiiriicii
yemis vasitasiyla kutsalla iletisim kurmaya yonelmisler; bu suretle sdylem giicii ve
yetisini edindikleri iddiasinda bulunmuslardir. Mitleri barindiran bade igme hikayeleri bir
dizi sembollerden kuruludur. Yari 6lii ikonlara doniismiis bade igme gelenegindeki
mitlere, Liitfullah Divani 6rneginden hareketle, saire kaynaklik eden kiiltiirel birikime
yonelerek bakmak, buralardaki aydinlatici ipuglari iizerinden simgeleri yorumlayacagiz.
Bu baglamda bade icerek asik olma siirecinde yer verilmis simgeleri, kahraman mitosunu
ekseninde ele alacagiz.

Anahtar Kelimeler: magara, bade igme, asik olmak.

An Approach To The Story Of Asik Liitfullah Divani Drinking Badhe In The Context Of The
Hero Myth

Abstract

In the tradition of minstrel folk poetry, minstrels are divided into two basic groups as
badhe and badhesless. Being in love with badeli emerges as a status phenomenon, which
is given importance by the stakeholders of folk poetry and especially adopted by our
minstrels with religious-mystical sensitivity. After the tradition of revelation ended,
people's desire to communicate with the sacred continued, and as a result, folk poets
tended to communicate with the sacred through some foods and beverages in the dream
world, and through the transformative berry, whose origin goes back to the story of
Prophet Adam; they claimed that in this way they acquired the power and ability of
discourse. Badhe drinking stories that contain myths are composed of a series of symbols.
We will look at the myths in the tradition of drinking wine that have turned into half-dead
icons, with the example of Liitfullah Divani, and look at the cultural accumulation that is
the source of the poet and interpret the symbols through the illuminating clues here. In
this context, we will consider the symbols included in the process of falling in love by
drinking badet, on the axis of the hero myth.

Keywords: cave, drinking badhe, falling in love.

* Diizce Universitesi, Fen Edebiyat Fakiiltesi, topcumumin@gmail.com

Asik Sanati Sempozyumu Abdal Yili 49



Asik Sanat: Sempozyumu Abdal Yili

AP
Ze

KAPADOKYA UNIVERSITES|

Onciil ve Ardillariyla Tiirk Kiiltiiriinde Asik Tipi Uzerine Tespitler
Prof. Dr. Ozkul COBANOGLU *

Ozet

Tiirk kiiltliriiniin en eski ve mitolojik devirlerinde ortaya ¢ikmasinda etkili olan kiiltiirel
kahraman kam tipidir. Bir bagka ifadeyle Tiirk kiiltiirinde sosyal ve kiiltiirel is
boliimiiniin ortaya ¢ikmasinda genel kitleden ilk ayrisan ve kendine has bir
kurumlagmaya ugrayacak anlatici, yaratici ve kiiltiirel kurucu olarak kam tipinin yeri ve
rolii emsalsizdir. Bu emsalsizlik o kadar sira dist bir olgudur ki ondan sonra ortaya
¢ikacak ozan, baksi, abdal, tekke asiklar1 ve kahvehane asiklar1 seklindeki anlatici, icraci
kiiltiirel tipler hep o ilk kam tipinden motif, olay orgiisii, tema, islev ve yapi
bakimlarindan bazi unsurlar tasiyarak devam etmistir. Calismamizda s6ziinii ettigimiz
donemler ve devirlerde farkli kiiltiirel etmenlerin bir sonucu olarak ortaya ¢ikan ve sekil
degistiren siireklilik arz eden asik tipinin onciilleri ve ardillar1 baglamlarinda ele alinip
degerlendirilecektir.

Anahtar Kelimeler: Kam, ozan, abdal, baksi, asik

Detections on the Minstrel Type in Turkish Culture with its Predecessors and Successors
Abstract

The cultural hero, which is effective in the emergence of Turkish culture in the oldest and
mythological periods, is the kam (shaman) type. In other words, the place and role of the
kam type as the narrator, creative and cultural founder, who will be the first to
differentiate from the general mass and undergo a unique institutionalization, in the
emergence of the social and cultural division of labor in Turkish culture. This uniqueness
is such an extraordinary phenomenon that the narrator and performer cultural types, such
as poets, baksi, abdal, lodge performers and coffee house performers, that will emerge
after that, have always continued by carrying some elements from that first kam type in
terms of motif, plot, theme, function and structure. In our study, the predecessors and
successors of the minstrel type, which emerged as a result of different cultural factors and
changed shape in the periods and periods we mentioned, will be discussed and evaluated.

Keywords: Kam, Bard, Abdal, Baksi, Minstrel.
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Azerbaycan’in Seki Bolgesinde Asik Sanatinin Gelisim Yolu
Aliyeva Pakiza ISRAIL KIZI *

Ozet

Azerbaycan tarihinde 6zel yere sahip olan antik bolgelerle birlikte Seki, hem dogasi,
ulusal-zihinsel nitelikleri, kendine 6zgii lehgesi, hem de antik sanat alanlarinin bollugu ve
cesitliligi bakimindan farklidir. Bu antik bdlge Azerbaycan kiiltiirline Mirza Fatali
Ahundzadeh, Rasid Bey Efendilyev, Salman Miimtaz, Molla Cuma, Sabit Rahman,
Bahtiyar Vahabzadeh ve digerleri gibi s6z-sanat ustalarini armagan etmistir. Sunulan”
Azerbaycan’in Seki Bolgesinde Asik Sanatinin Gelisim Yolu "baslikli makalede,
bolgedeki agik sanatinin tarihi, farkli zamanlarda yasamis halk agiklarinin sanat yolu ve
asik sanatinin mevcut durumu hakkindaki caligmalarimizin sonuglarini igermektedir.
Incelenen konuyla ilgili tutumlar, yirminci yiizyilin baslarinda yazan bir arasgtirmaci olan
Salman Miimtaz’in “Halk sairleri” kitabinda kismen ifadesini bulmustur. Daha sonraki
donemlerde bilim adamlari ve aragtirmacilar A. Abdullayev, P.Efendiyev, A.Nabiyev, G.
Namazov, M. Gasimli, L.Vagifkizi, K.Adisirinov, R.Orsar ve digerleri farkli
aragtirmalarda da goriislerini dile getirmislerdir, Seki bolgesinde yasamig halk agiklari
olarak eserlerinden 6rnekler antoloji ve koleksiyonlarinda bilim camiasiin hizmetine
sunulmustur.

Azerbaycan kiiltiiriinde asirlik bir tarihe sahip olan asik sanati, birbirinden farkl: kiiltiirel
ve tarihsel Ozellikleri olarak Gdyge, Daralayaz, Karabag, Sirvan, Gencabasar, Borgali,
Derbent, Nahgivan gibi sehirlerde asik ortami seklinde olugmustur. Bu bolgelerde halk
sanatinin ana tiirlerinden biri gibi agik sanati, 6zellikle zengin bir gelisim yolundan
gectikten sonra okullar seklinde olugsmustur. Bununla birlikte, bir biitiin olarak Seki
bolgesinde siire¢ bu merkezlere benzer sekilde gitmedi. Asik sanatinin ciddi filolojik
analizinin ve ¢caligmasinin yapildigi ilk zamanlarda bile, bir dizi ¢aligsma geleneksel olarak
“Seki'de asik ortaminin olmadigi” iddiasini igeriyordu. Ancak su anda bu efsane, cesitli
ciddi arastirmalarla nispeten paramparca olmustur. Caligmamizda ayrica bu konuya farkli
yaklagimlar da ifade edilmistir. Her ne kadar Seki'deki asik sanatinin daha Once
bahsettigimiz merkezler kadar sekillenmemis olabilecegine inanmamiza ragmen, burada
asiklar bolgeye 0zgili nitelikleri yansitan eserler yazip yaratmiglardir. Bu agiklardan
Novruz, Molla Cuma, Dagbulakli, Asik Donu, Asik Kerim Musayev, Asik Ahmet, Asik
Hacibala, Asik Memmedov, Asik Piri, Asik Sirac, Asik Nezir, Asik Samil ve digerlerinin
eserleri sanat malzemesi bakimindan olduk¢a zengindir. Ozellikle, 19. yiizyilm ikinci
yarisinda ve 20. ylizyilin baslarinda yasamis ve ¢alismis olan ve yaklasik yirmi 6grenciyi
geride birakan Molla Cuma'nin faaliyetleri ozellikle dikkat cekicidir. Arastirma
stirecinde, mevcut edebi ve teorik materyallerin yam sira, bu asiklarin yaraticiligina
iligkin gesitli tiir calismalar1 da ele alinmig ve 6rnekler verilmistir. Aragtirma sonucunda,
son iki yiizyilda yazmis ve yapmis olan sanatgilarin eserleri olan Seki'deki asik sanatinin
gelisiminin ke¢gmis oldugu tarihi yoluna 6zel 6nem verilmistir.

Anahtar Kelimeler: Azerbaycan, Seki, asik sanati, Molla Cuma, tiir.

The Way Of Development Of The Art Of Ashug In Shaki Region Of Azerbaijan
Abstract

Besides being one of the ancient regions with a special place in the history of Azerbaijan,
Shaki is distinguished by its nature, national and mental qualities, unique dialect, as well
as the abundance and diversity of ancient arts. This ancient region has endowed
Azerbaijani culture with Mirza Fatali Akhundzadeh, Rashid bey Efendiyev, Salman

* ADPU’nun Seki Subesi, aliyeva.pakize.filolog@mail.ru
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Mumtaz, Molla Juma, Sabit Rahman, Bakhtiyar Vahabzadeh and many others. The
history of ashug art in the region, the way of art of local ashugs who lived in different
times, the results of our research on the current state of ashug art are presented in the
article "The way of development of the art of ashug in Shaki region of Azerbaijan". The
attitude to the issue under study is partially expressed in the book "El sairlori" by Salman
Mumtaz, a researcher, wordsmith and victim of repression, who wrote in the early
twentieth century. Later, scientists and researchers A.Abdullayev, P.Afendiyev,
A.Nabiyev, G.Namazaov, M.Gasimli, L.Vagifgizi, K.Adishirinov, R.Orsar and others
expressed their views on this topic in their research. They also presented samples of the
works of ashugs living in the Shaki region to the scientific community in their anthologies
and collections.

Ashug art, which has a centuries-old history in Azerbaijani culture, was formed in the
form of ashug environments in Goycha, Daralayaz, Karabakh, Shirvan, Ganjabasar,
Borchali, Derbent, Nakhchivan and other cities, which differ from each other in cultural
and historical features. In those regions, the art of ashug as one of the main types of folk
art was developed into the form of schools with a special rich development. However, in
the Shaki region as a whole, the process did not go to those centers in a similar way. Even
in the early days of serious philological analysis and research of the art of ashug, a claim
that "there was no ashug community in Shaki" has traditionally been included in a number
of studies. Today, however, the myth has been shattered by various serious studies. In our
study, different approaches to the issue were also considered. In our opinion, the art of
ashug in Sheki could not be formed as much as the centers we mentioned earlier, but here,
too, the ashugs wrote and created, reflecting the qualities of the region. The works of
Novruz, Molla Juma, Dashbulagli Ashig Donu, Ashig Karim Musayev, Ashig Ahmad,
Ashig Hajibala, Mugum Mammadov, Ashig Piri, Ashig Siraj, Ashig Nazir, Ashig Shamil
and others are rich in artistic material. In particular, special attention should be paid to
the activities of Mullah Juma, who lived in the second half of the XIX century - early XX
century and raised about twenty students. Throughout the research process, along with
the existing literary-theoretical materials, works of various genres related to the creativity
of these ashugs were also referred to, and examples were given as appropriate. As a result
of the research, special attention was paid to the historical development of the art of ashug
in Shaki, the creativity of artists who wrote and created in the last two centuries.

Keywords: Azerbaijan, Shaki, ashug art, Molla Juma, genre.
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Halkbilimsel Metaetik Kuram ile Kazak Abdal Taslamalarinda Olumsuz Etik Eylemlerle

Cagristirllan Olumlu Etik Degerlerin Coziimlenmesi

Sacide COBANOGLU *
Ozet

Insanlik gegmisten bugiine tiim tarihsel dénemler boyunca gelisme kaydederek giiniimiiz
uygarlik seviyesine ve teknolojik bilgi diizeyine ulagmistir. Ulastig1 bu uygarlik seviyesi
ve teknolojik bilgi diizeyi ona biiylik faydalar saglamakla birlikte yani sira birtakim
olumsuzlar1 da beraberinde getirmistir. Teknolojinin getirisi bu olumsuzluklarin basinda
insanin kendine yabancilasmasi gelmektedir. Bu yabancilasma sonucunda insan, onu
diger canl tiirlerinden ayiran etik degerlerini siiratle yitirmeye baglamistir. S6z konusu
etik degerlerin yeniden edinilmesi i¢in her toplum kendi mitolojik alt yapisi, tarihi arka
plan1 ve halk felsefesi dogrultusunda ¢alismalar yapmakta, problem karsisinda ¢oziimler
iiretmektedir. Bu noktada bize yol gosterici olacak kaynaklarin baginda halk edebiyati ve
halk sairlerimizin iirinleri gelmektedir. Bu lriinler arasinda Kazak Abdal’in taglamalari,
yazildiklar1 dénemin zihniyetinin Gtesine gegmis evrensele uzanan bir etik anlayist
barindirmak ve Tiirk halk felsefesinin temel unsurlarini temsil etmek bakimindan dikkat
cekicidir.

Etik problemlerini bilimsel platforma tagiyarak bir sistem dahilinde bu problemlerin
¢0Oziilmesini saglayan kuramimiz Halkbilimsel Metaetik Kuram ve kuramimizin inceleme
yontemi Halkbilimsel Temellendirme Metaetiksel Coziimleme Yontemi ile Kazak
Abdal’in taglamalarindaki etik anlayistan ve etik kodlardan yola ¢ikarak olumsuz etik
eylemlerle ¢agristirilan olumlu etik degerlerle Tiirk halk felsefesinin evrensel nitelikleri
ortaya ¢ikartmak bu evrensel nitelikleri glinlimiiz kosullarinda yeniden formatlamak ve
bu yolla etik problemlerimize ¢6ziim aramak bildirimizin konusudur. Bildirimiz asik tarzi
siir geleneginde olumsuz cagrisimlarla isaret edilen olumlu etik degerlerdeki halk
felsefesini  belirlemek noktasinda yeni bir bakis agist ortaya koymak amacini
tagimaktadir.

Anahtar Kelimeler: Metaetik, etik degerler, ¢6ziimleme, temellendirme, kuram.

Stonings with Methetics Theory Of Folklore
Abstract

Humanity has reached today's level of civilization and technological knowledge by
making progress throughout all historical periods from the past to the present. This level
of civilization and technological knowledge he has reached has brought him great
benefits, as well as some negatives. The return of technology is the first of these
negativities, the alienation of people from oneself. As a result of this alienation, humans
began to rapidly lose their ethical values that distinguish them from other living species.
In order to re-acquire these ethical values, each society works in line with its mythological
infrastructure, historical background and folk philosophy, and produces solutions in the
face of the problem. At this point, folk literature and the products of our folk poets are
the primary sources that will guide us. Among these products, Kazakh Abdal's satires are
remarkable in terms of embodying an ethical understanding that goes beyond the
mentality of the period in which they were written and extending to the universal and
representing the basic elements of Turkish folk philosophy.

The universal qualities of Turkish folk philosophy with positive ethical values associated
with negative ethical actions, based on the ethical understanding and ethical codes in

* Dr., Aragtirmaci yazar, Akademisyen., Tiirkiye-Ankara., sacidecobanoglu01@gmail.com., ORCID 0000 0002 5204 4270.
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Kazak Abdal's satires, Folklore Metaethics Theory, and the method of analysis of our
theory, Folklore Metaetic Theory, which provides the solution of these problems within
a system by bringing ethical problems to the scientific platform. revealing these universal
qualities in today's conditions and seeking solutions to our ethical problems in this way
is the subject of our paper. Our paper aims to present a new perspective to determine the
folk philosophy in positive ethical values, which are indicated by negative connotations
in the tradition of minstrel poetry.

Keywords: Metaethics, Ethical values, Analysis, Grounding, Theory.
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20. Yiizyilda Tiirk Diinyasinda Asiklar ve Patronaj Sistemi
Dr. Ogr. Uyesi Serdar SIMSEK”
Ozet

Tiirk sozlii kiiltiir geleneginin 6nemli temsilcilerinden asiklarin toplumdaki yerinin son
derece yiiksek oldugu bilinmektedir. Toplumun geleneksel deger ve kabul sistemini,
duygu ve diisiince diinyasini terenniim eden asiklar, boylelikle halk i¢inde belli bir statii
elde etmisler ve itibar kazanmislardir. Hatta halk arasinda hayati ve eserleri ile efsanevi
bir kimlige biiriinen asiklarin etrafinda hikayeler tesekkiil etmistir. Tiirk Diinyasinin genis
cografyasinda farkl isimlerle anilan asiklik gelenegi, toplumlarin sosyokiiltiirel yapisina
bagh olarak birtakim doniigiimler yasamistir. Esasen bu doniisiime sebep olan
unsurlardan biri, asiklarin belli otorite gevreleriyle kurduklar1 yakin iliskidir. Zira farkl
amaglar dahilinde siirdiiriilen bu patronaj iligki bigimi hem asiklarin himaye edilmesini
saglamakta hem de yarattig1 edebi iiriinleri etkilemektedir. Ozellikle belli ideolojik
ilkelere sahip siyasal iktidarlar, politik, kiiltiirel ve ekonomik alanlardaki egemenliklerini
giiclendirmek amaciyla toplumda kabul gérmiis asiklardan faydalanmislardir.

Bu calismada 20. yiizy1l Tiirk Diinyas1 asiklik geleneginin patronaj sistemiyle iliskisi
incelenmektedir. 20. yiizyilda cesitli ideolojik temellere sahip siyasal iktidarlar, patronaj
sistemiyle kendi amag ve niyetleri dogrultusunda asiklar1 himaye etmis, maddi ve manevi
olarak desteklemislerdir. Dolaysiyla patronaj kavrami, s6z konusu iligki tiiriini
aciklamada oldukga elverislidir. Bu ¢aligmada Tiirk Diinyasinin farkli cografyalarinda
yasayan Tiirk boylarinin asiklik gelenegi temsilcilerinin siyasal iktidarla kurduklari iligki,
patronaj kavramiyla agiklanmaya calisilmaktadir. Calismada muhtelif kaynaklardan elde
edilen bilgilerden hareket edilerek asiklik geleneginin g¢esitli kurum veya siyasal otorite
ile kurdugu patronaj iliskisinin durumu degerlendirilecektir. Asiklik geleneginin ideolojik
acidan siyasallagmasina da imkéan veren patronaj iliskisi, ayn1 zamanda agiklarin modern
donemde tistlendikleri islevler hakkinda bilgi verecektir.

Anahtar Kelimeler: Tiirk diinyasi, folklor, asiklik gelenegi, asiklar, patronaj.

Minstrels and Patronage System in the Turkic World in the 20th Century
Abstract

It is known that minstrels, who are important representatives of Turkish oral cultural
tradition, have a very high place in society. The minstrels, who sing the traditional value
and acceptance system of the society, the world of feelings and thoughts, thus attained a
certain status and gained prestige in the public. In fact, stories have been formed around
the minstrels, who have assumed a legendary identity with their lives and works among
the people. The tradition of minstrelsy, which is known by different names in the wide
geography of the Turkish World, continued its existence by transforming depending on
the political and social structure of the societies. One of the factors that caused this
transformation is the close relationship that the minstrels establish with certain authority
circles. Because this patronage relationship, which is maintained for different purposes,
both ensures the patronage of the minstrels and affects the literary products they create.
Particularly, the political powers with certain ideological principles have benefited from
the minstrels accepted in the society to strengthen their dominance in the political,
cultural, and economic fields.

In this study, the relationship between the minstrelsy tradition of the 20th century Turkic
World and the patronage system is examined. In the 20th century, political powers with

* Bilecik Seyh Edebali Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tiirk Dili ve Edebiyat, Tiirkiye, serdar.simsek@bilecik.edu.tr
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various ideological foundations protected the minstrels around their own goals and
intentions, and supported them materially and morally, with the patronage system.
Therefore, the concept of patronage is very convenient in explaining the type of
relationship in question. This study, it is tried to explain the relationship between the
representatives of the minstrelsy tradition of Turkish tribes living in different geographies
of the Turkic world and the political power with the concept of patronage. In the study,
the status of the patronage relationship established by the minstrel tradition with various
institutions or political authorities will be evaluated based on the information obtained
from various sources. The patronage relationship, which allowed the minstrelsy tradition
to assume different functions in the 20th century and to be politicized in terms of
ideology, will also provide important information about the functions undertaken by the
minstrels.

Keywords: Turkic world, folkore, minstrel tradition, minstrels, patronage.
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Kayseri’de Yetisen Geng¢ Bir Asik: Halil Daylak
Serhat KAYA ™

Ozet

Koklii bir gegmise sahip olan Asiklik gelenegi XV. yiizyilin sonlarindan baslayarak
glinimiize kadar zenginleserek ve gesitlenerek gelen kiiltiirel bir olgudur. So6zlii kiiltiir
ortamlarinda 6zellikle asik kahvehanelerinde meslegini icra etme firsati bulan asiklar, bir
yandan yasadiklar1 donemde sahit olduklar1 olaylarin bir habercisi olurken bir yandan da
Tiirk dilinin zenginliklerini tasiyan birer kiiltiir elgileri olmuslardir. Asik tarzi siir
gelenegi Tiirk Edebiyati igerisinde milli kiiltiirimiize sahip c¢ikilmasi ve milli
kiiltlirimiizin yayilmasi bakimindan olduk¢a 6nemli bir yere sahiptir. Kayseri, merkez
ilge ve koylerinde bir¢ok asigin yetistigi, asiklik geleneginin yiizyillar boyunca devam
ettigi ve ¢esitli etkinliklerin gerceklestigi bir yoredir. Tam bir gegis glizergahi 6zelligi
gosteren Kayseri, Anadolu’nun ¢esitli yorelerinde yetisen, yore yore gezen asiklarin
konaklama yerlerinden biri olmasi nedeniyle farkli yorelerin asiklarinin da bulustugu bir
noktadir. Uzun yillar boyunca Asik sanatia sahip ¢ikmaya calisan Kayseri halki, cesitli
tarihlerde asik toplantilar1 ve senliklerle de bu gelenegi yasatmaya calismis ve bu
etkinliklere ev sahipligi yapmustir. Son yillarda 6zellikle de 2020 Mart ayindan itibaren
iilkemizde de goriilen Covid-19 salginindan dolay1 bu tarz yiiz yiize etkinlikler
yapilamamigtir. Bu asamada toplumumuzun genelinde oldugu gibi sosyal medya ve
internet daha fazla kullanilmaya baslanmigtir. Bu dénemde, sosyal medya platformlarini
her zamankinden daha fazla kullananlardan bir grup da siiphesiz asiklarimizdir.
Asiklarimiz da kendi sosyal medya hesaplarindan canli yaymlar yaparak tiirkiiler séyleyip
hikayeler anlatarak dinleyicileriyle baglarin1 devam ettirmeye ¢alismislardir. Kayseri’nin
Pinarbasi ilgesinde dogan ve Kayseri’de yasayan Halil Daylak da yorede salgin 6ncesinde
cesitli etkinliklere katilmig; salgin doneminde de sosyal medya aracilifi ile tiirkii ve
siirlerini seslendirerek 6zellikle Avsarlar arasinda olan taninirligini 6nce Kayseri geneline
sonra da iilke geneline yaymustir. Tlirkiye nin en geng asiklar arasinda yer alan ve usta-
¢irak gelenegi icerisinde ¢irakligina devam eden Halil Daylak, siirlerinde dini, milli, agk,
karamsarlik, ahlaki, giinliik sosyal olaylar, ilmin/bilimin énemi ve vefa gibi konular1 ele
almigtir. Bu c¢alismada; Kayseri’de dogup yetisen, ¢ocuklugundan itibaren var olan
yetenegini sosyal medyada gosterip gelistirmeye calisan bir asik olan Halil Daylak’
siirlerinden ve tiirkiilerinden hareketle tanitmak amaglanmigtir. Calismanin gelenek
icerisinde yetismekte olan bir asigm, asik edebiyati calismalarina kazandirilmasi
bakimindan 6nem tasidig1 diisiiniilmektedir.

Anahtar Kelimeler: Halil Daylak, asik siiri, asiklik gelenegi, tiirkii, Kayseri.

A Young Minstrel Growing Up in Kayseri: Halil Daylak
Abstract

The tradition of minstrelsy, which has a deep-rooted past, is a cultural phenomenon that
has enriched and diversified since the end of the XV century until today. Minstrels, who
had the opportunity to practice their profession in oral cultural environments, especially
in minstrel coffeehouses, were on the one hand a harbinger of the events they witnessed
during their lifetime, and on the other hand, they became cultural ambassadors carrying
the riches of the Turkish language. The tradition of Asik style poetry has a very important
place in Turkish Literature in terms of protecting our national culture and spreading our
national culture. Kayseri is a region where many minstrels are raised in its central districts
and villages, the tradition of minstrelsy has continued for centuries and various activities

* Firat Universitesi, Sosyal Bilimler Enstitiisii, Tiirk Dili ve Edebiyati ABD, Tiirk Halk Edebiyat1 Bilim Dali Doktora Ogrencisi, Elaz1g/Tiirkiye,
serhatk38@gmail.com
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take place. Showing the characteristics of a complete transition route, Kayseri is a point
where the lovers of different regions meet, as it is one of the accommodation places of
the minstrels who grow up in various regions of Anatolia and travel to the region. The
people of Kayseri, who have been trying to protect the art of minstrel for many years,
tried to keep this tradition alive with minstrel meetings and festivals on various dates and
hosted these events. In recent years, especially since March 2020, such face-to-face
events could not be held due to the Covid-19 outbreak seen in our country. At this stage,
social media and the internet have started to be used more and more, as in our society in
general. In this period, a group of people who use social media platforms more than ever
before is undoubtedly minstrels. Our minstrels also tried to maintain their ties with their
listeners by making live broadcasts from their social media accounts folk song and telling
stories. Halil Daylak, who was born in the Pinarbagi district of Kayseri and lives in
Kayseri, also participated in various activities in the region before the epidemic; In the
outbreak period, he spread his songs and poems through social media, and spread his
recognition, especially among the Avsars, first to the whole of Kayseri and then to the
whole country. Halil Daylak, who is among the youngest minstrels in Turkey and
continues his apprenticeship in the master-apprentice tradition, has dealt with religious,
national, love, pessimism, moral, daily social events, the importance of wisdom/science
and loyalty in his poems. In this study; It is aimed to introduce Halil Daylak, a lover who
was born and raised in Kayseri, and tries to develop his talent on social media, based on
his poems and folk songs. It is thought that the study is important in terms of bringing a
minstrel who has grown up in the tradition to the studies of minstrel literature.

Key Words: Halil Daylak, minstrel poem, minstrel tradition, folk song, Kayseri.
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Neset Ertag’in Tiirkiilerinde Metaforik Bir Unsur Olarak Dag
Dr. Ogr. Uyesi Serkan BALCI

Ozet

Kiiltiirel belligimizin tasiyicilarindan biri olan tiirkiiler, insanoglunun g¢aglar Oncesi
donemlerinden giiniimiize varligini stirdiirmesi, toplumlarin kiiltiirel kodlarini igermesi
ve gelecek kusaklara aktarmasi bakimindan sozli kiiltlir {riinleri igerisinde en
onemlilerinden birisi olmustur. Bu baglamda, tiirkiiler toplumlarin karakteristik
ozelliklerini, deger yargilarini, sevinglerini, Uziintiilerini, inanglarini, hayallerini ve
ideallerini yani insana ait ne varsa muhteva bakimindan igerisinde birtakim unsurlari
barindirmas tiirkiileri somut diinyadan soyut diinyaya tagimstir. Tiirkiiler; imge, simge,
sembol, metafor vb. farkli anlatim araglarina bagvurmustur. Bu anlatim araglarindan biri
olan metafor, dinleyicinin alg1 diinyasinda yeni kapilar agma ve zor olan bir seyi anlasilir
kilma sanatidir. Metaforik bir sdylem olan “dag” mitolojik zamanlardan giiniimiize
ihtisami, zorluklar1 temsil etmesi, kutsal sayilmasi ve bir¢cok canliya yasam alani
olusturmas1 bakimindan Tiirkler agisindan énemli bir yere sahip olmustur. Birgok Asik
ve Abdal tarafindan da eserlerinde hem ger¢ek anlamda hem de farkli duygulan farkli
sekillerde anlatmada yani metafor olarak kullanilmistir.

Bu c¢aligmamizda, Abdallik geleneginin son temsilcilerinden olan Neset Ertag’in
tirkiilerinde dag metaforunun nasil ve ne bigimde kullanildigimi tespit edilmeye
calisilacaktir. 11k olarak metafor kavrami ardindan tiirkii-metafor iliskisi ele almacak en
son olarak da daha ¢ok “mutsuzluk”, “umutsuzluk”, “ayrilik” ve “engel” kavramlarinin
betimleyicisi ve tamamlayicist olarak kullanilan dag metaforu ile ilgili tiirkiiler
incelenmeye tabi tutulacaktir.

Anahtar Kelimeler: Neset Ertag, metafor, dag, tirkd.

The Mountain as A Metaphorical Element in The Folk Songs of Neset Ertas
Abstract

Folk songs, which are one of the bearers of our cultural memory, have been one of the
most important oral culture products, in terms of the existence of mankind from the pre-
ages to the present day, and due to the fact that they include the cultural codes of societies
and transfer them to future generations. In this context, the fact that folk songs contain
the characteristic features of societies, their values, joys, sorrows, beliefs, dreams and
ideals, in other words, some elements in terms of the content of what belongs to human
beings, has carried the folk songs from the concrete world to the abstract world. Folk
songs have used different means of expression such as images, signs, symbols, metaphors,
etc. Metaphor, one of these means of expression, is the art of opening new doors in the
perception world of the listener and transforming something difficult into something
understandable. The "mountain", which is a metaphorical discourse, has had an important
place for Turks since mythological times in terms of its magnificence, representing
difficulties, being considered sacred and creating a living space for many living things. It
has also been used by many Minstrels (Asik) and Dervishes (Abdal) in their works, both
literally and as a metaphor, to describe different emotions in different ways.

In this study, we will try to determine how and in what form the mountain metaphor is
used in the folk songs of Neset Ertas, one of the last representatives of the Abdal tradition.
Firstly, we will discuss the concept of metaphor, then the relationship between the song
and the metaphor, and finally, we will examine the folk songs about the mountain

* Ardahan Universitesi, Insani Bilimler ve Edebiyat Fakiiltesi, Tiirkiye, serkanbalci@ardahan.edu.tr.
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metaphor, in which the mountain is mostly used as a descriptor and supplement to the

"nn

concepts of "unhappiness", "despair", "separation" and "obstacle".

Keywords: Neset Ertag, metaphor, mountain, folk song.
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Tiirkceye Alt Katman Etkisi Olarak Abdal Dili
Dr. Ogr. Uyesi Sertan ALIBEKIROGLU"

Ozet

Dilin temel 6zelliklerinden biri de canli olmasidir. Canli olmasi dilin zaman ve mekana
bagl olarak gelismesi ya da zayiflamasiyla sonuglanabilir. Dilin canli olmas1 sadece dil
kullanicilarinin onu kusaktan kusaga aktararak yasatmalarina bagli degildir. Dilin
canliligi cografya, komsuluk iligkileri, ekonomik faaliyetler, savaslar, fetihler, din, sanat,
iist ve alt katman etkileri, gibi pek ¢ok dil degismeleri bilesenine baglidir. Tiirkge, tarihi
ve cografi derinliginde pek ¢ok dili az ya da ¢ok etkiledigi gibi pek ¢ok dilden de az ya
da ¢ok etkilenmistir. Tiirklerin tarihleri boyunca genis bir cografyada giristikleri fetih
hareketlerinin bir sonucu olarak fethedilen yerlerde alt katman etkisi nedeniyle iri ufakli
pek cok halktan, topluluktan Tiirkgenin etkilendigi goriilmektedir. Bu etki sozciik
alimindan fonetik degismelere kadar pek c¢ok dil Ggesi {izerinde gerceklesmistir.
Tiirkcenin etkilendigi alt katman topluluklarindan biri de Abdal dilidir. Abdallar, i¢
Asya’dan Anadolu’ya ¢esitli Tiirk iilke ve yorelerinde yasayan, daha ¢ok davulcu, sepetci,
elekei, kalayci, stinnet¢i, dilenci olarak bilinen irili ufakli bir topluluktur. Abdallar,
Anadolu’da daha ¢ok diigiin, nisan, asker ugurlama, siinnetler gibi toy ve eglencelerin
calgicilari; Ramazan davulunun icracilar olarak basrolde yer alir. Her ne kadar toplum
igerisine bu eglence ve toylar disinda fazla alinmasalar da Abdallarin kullandig1 kimi
sozciikler, telaffuzlar, onlar etrafinda olusmus fikralar ve Abdal hazir cevapliligi halk
tarafindan bir eglence unsuru olarak degerlendirilmektedir. Kimi zaman bir konu
hakkinda 6rnekleme yapilmasi, nasihat edilmesi, diisiinceye yonlendirme vb. durumlarda
yer yer Abdal s6z, deyim ve fikralarina bagvurulmaktadir. Bunlar yapilirken Abdallarin
kullanmig olduklar1 sézciikler ile birlikte Abdal dili, telaffuzu / abdal agz 6zellikleri de
kullanilir. Bu fikra, deyim, sozciik ve telaffuzlarda gecen kimi dil 6geleri Abdallarin
toplumun kenarda kalmis unsurlari olarak zaman zaman kendi aralarinda kullanmak
durumunda kaldiklar1 gizli bir dile, Abdal diline dayanmaktadir. Genelde anlatiya,
nasihate eglence unsuru katmak diigiincesi ile basvurulmus olsa da zamanla Abdal diline
ait kimi sozciiklerin alt katman etkisinin bir sonucu olarak Tiirkgeye girdigi
goriilmektedir. Bu calismada alt katman dili olarak Abdal dilinin Tiirk¢eye etkileri
lizerinde durulmustur.

Anahtar Kelimeler: Dil degismeleri, alt katman etkisi, Tiirk¢e, Abdal dili.

Abdal Language As a Substrate Effect On Turkish
Abstract

Being alive is one of the main features of a given language. As a result a language can
develop or weaken depending on time and place. Being alive for a language is not only
dependent on the language users' keeping it alive by transmitting it from generation to
generation. The vitality of a language depends on many components of language changes
such as geography, neighborhood relations, economic activities, wars, conquests, and
religion, art, substratum and superstrate interferences. Turkish, in its historical and
geographical depth, has affected many languages more or less, as well influenced by
many languages to some extent. Turkish language has been influenced by many peoples
and communities, large and small, due to the influence of the substrate in the conquered
places as a result of the conquest movements that the Turks have attempted in a wide
geography throughout their history. This effect has occurred on many language elements,
from borrowings to phonetic changes. Abdal language is one of the substrate communities

* Gaziantep Universitesi, Fen-Edebiyat. Fakiiltesi Tiirk Dili ve Edebiyati., Tiirkiye, sertanalibekiroglu@hotmail.com
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affected by Turkish. Abdals are independent large and small groups of people who live
in various Turkish countries and regions from Central Asia to Anatolia, mostly known as
drummers, basket makers, sieves, tinsmiths, circumcisers and beggars. They are mostly
the performers of weddings, engagements, sending off soldiers, circumcisions, etc.
ceremonies and celebrations in Anatolia; They take the leading role as the performers of
the Ramadan drum. Although they are not generally accepted into society, except for
these entertainments and weddings, some words, pronunciations, jokes formed around
them and Abdal's responsiveness are considered by the people as an element of
entertainment. Sometimes it is necessary to give an example about a subject, give advice,
direct thought, etc. the reference to Abdal language. In some cases, the words, idioms and
anecdotes of Abdal are used. Throughout these processes some properties of Abdal
language such as pronunciation other dialectal features are employed together with the
words used by the Abdals. Some language elements in anecdotes, idioms, words and
pronunciations base on Abdal language, a secret language that Abdals sometimes have to
use among themselves as marginalized elements of society. Although the narrative is
generally applied with the idea of adding an element of entertainment to the advice, it can
be observed that some words belonging to the Abdal language were borrowed into
Turkish as a result of the substrate effect over time. In this study, the effects of Abdal
language with its substrate effect on Turkish have been analyzed.

Keywords: Language changes, substrate effect, Turkish, Abdal language.
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Agik Miiziginde Stil
Prof. Dr. Sevilay CINAR *
Ozet

Edebi ve miiziksel degerlerin kaynagini olusturdugu asik sanati; bu degerler biitiinii
icerisinde geleneksel oOgretisini  bigimlendiren, kurallarin1 yapilandiran ve bu
yapilanmayla temsilini stilize eden bir kiiltlir ortamidir. Kusaklararasi aktarilirken stil
farkindaligimi saglayabilmis olan bu sanat ortami; ayn1 zamanda, bir miizik geleneginin
karakteristiginin icra ortamlariyla, O6gretim yontemleriyle, temsil bigimleriyle nasil
aktarilabildiginin, yasatilabildiginin anlasilabilecegi de bir kiiltiir ortanudir. Oyle ki
dogaglamaya dayali icra pratiklerinde, calma-soyleme tekniklerinde, repertuar
cesitliliginde kendini gosteren miiziksel karakteristigi; asiklarin gelenege bagliliklarinda,
bireysel icra tekniklerinde; asirlardir tekrarlanan kaliplariyla, siislemeleriyle, niianslariyla
ve bu evrendeki ortak dzellikleriyle 6rneklenerek ayricaliklarini ortaya koymaktadir.

Asik miiziginin performansini karakterize eden bu ayricaliklar ise miiziksel degiskenlerin
(ezgi-ritim kaliplari, siislemeler vd.) biitiinii olan s#i/ nosyonuyla, ilgili miizik kiiltiir
ortaminin standartlar1 olarak degerlendirilmeye tabi tutulur. Ancak asik sanatinda stil,
edebi anlamda; standart kat1 kurallar dizisi olarak siralanabilirken, miiziksel anlamda;
asigin yoresel-kiiltiirel degerleriyle bir bigim ve 6z verebilecegi esnek, baglama duyarh
bir olgudur. Asigin miizik karakteristiginin nedenselligini ortaya koyabilecek bu baglam
ise as1gin igsellestirdigi kiiltiirel yapilanmalardir. Dolayisiyla, asik miiziginde stili
karakterize etmek zor olmakla birlikte, soyut bir anlam da barindirir. Her ne kadar stile
aciklik getirmenin giigliigiine vurgu yapilsa da asigin s6z ustaligi, gelismis miizik bellegi,
saz calma kabiliyeti bu anlamlarin goriinlir olmasimi saglar. Ayrica asigin, bagh
bulundugu asik sanatinin kendisine 6zgii icra pratiklerine sadik kalmasiyla birlikte, yine
yetistigi bolge 6zelindeki stilistik ezgi-ritim kaliplarin1 duyuruyor olmasi da asigm ayirt
edici 6zelliklerine isaret etmektedir. Bununla birlikte 4s1k miiziginde; kullanilan galginin,
tekrarlanan ezgi-ritim kaliplarinin, icra edilen tiirlerin, ayak kullanma anlayiginin, calma-
sOyleme tekniklerinin, sdyleme yansiyan temalarin biitiinii etrafinda tanimlanabilen stil;
yasanilan ¢aga atif yapilmasini, ilgili dénemin yaklagimlarinin anlagilmasint ve soz
konusu donemin temsilcilerinin de analitik bir yaklasimla tanimlanmasim
gerektirmektedir. Zira as1k sanatinin temsilcilerinin hiinerleri dogrultusunda yasatilmakta
olan stillerle birlikte, yeni stillerin olusumuna ve hatta varolan stillerin kirilmasina tanik
olunmaktadir ki miizakereye agik olan bu tanimlayici 6zellikler; vokal-galgi icralarinin
¢esitlenmesinde, buna bagli olarak niianslarin azalmasinda, ¢alginin teknik donaniminin
artirilmasinda ayrica okunabilmektedir.

Bu ¢aligmada stil, miiziksel uygulama degerlerini, anlayigini anlamak ve tanimlamak i¢in
kullanilan analitik bir olgudur. Bu yaklasimdan hareketle, asik miiziginde stil ¢alismasi,
asigin degerleri ve asik sanatinin degerleriyle baglamsallastirilarak drneklendirilecek bir
vaka ¢alismasi olacaktir. Dolayisiyla, dsik miiziginde stil ne ifade etmektedir? Asik
miiziginde stil bilesenleri nelerdir? Temsil ettikleri miizik geleneginde one ¢ikan asiklar
kimlerdir? ve sé6z konusu dsiklarin stilini ozel kilan hususlar nelerdir? Ayrica, ilgili
astklari miizik kimligi, dsik miizigi stilinin olusumunda nasil bir etken olusturmaktadir?
sorularina yanit aranirken ilgili veriler, bu ¢aligmanin odagini olusturan as1gin yani stili
temsil eden asigin, O6zel veya Kkiiltiirel olarak isaret edilebilecek edebi-miiziksel
davraniglarindan hareketle 6rneklendirilecektir.

Anahtar Kelimeler: Asik miizigi, asik, stil, ezgi-ritim kaliplart.
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Style In Asik Music
Abstract

Asik art, being the source of literary and musical values, is a cultural environment that
shapes its traditional teaching, structures its rules and stylizes its representation with this
structure. This art environment, which has been able to provide style awareness while
being transmitted between generations, is a cultural environment in which it is possible
to understand how the characteristic of a musical tradition can be conveyed and kept alive
through performance environments, teaching methods and forms of representation at the
same time. Such that its musical feature, which manifests itself in improvisational
performance practices, playing-singing techniques, and repertoire diversity in the Asik's
adherence to tradition, individual performance techniques reveals its privileges by being
exemplified by its patterns, ornaments, nuances and common features in this universe that
have been repeated for centuries.

These privileges, characterizing the performance of Asik music, are evaluated as the
standards of the relevant music culture environment, with the notion of style, which is the
whole of musical variables (melody-rhythm patterns, ornaments, etc.). However, while
the style in Asik art can be listed as a standard set of strict rules in the literary sense, in
musical sense, it is a flexible, context-sensitive phenomenon that Asik can give form and
essence with his local-cultural values. This context, which can reveal the causality of
musical characteristics of Asik, comprises the cultural structures internalized by Asik.
Hence, though it is difficult to characterize the style in Asik music, it also has an abstract
meaning. Although the difficulty of clarifying the style is emphasized, Asik's mastery of
words, advanced musical memory, and ability to play the instrument make these
meanings visible. Besides, the fact that the Asik is loyal to the performance practices of
the Asik art with which he is affilated, and that he announces the stylistic melody-rhythm
patterns specific to the region where he grew up also indicates the distinguishing features
of Asik. In addition, the style that can be defined around the whole of the instrument used
in Asik music, the repeated melody-rhythm patterns, the types performed, the
understanding of using a prelude/ayak (short-term and in a few measures), the playing-
singing techniques, the themes reflected in the discourse requires making reference to the
current era, understanding the approaches of the relevant period, and defining the
representatives of the said period with an analytical approach. Because, together with the
styles that are kept alive in line with the skills of the representatives of the Asik art, the
formation of new styles and even the breaking of existing styles are witnessed. It can also
be read in the diversification of vocal-instrument performances, thus reducing the nuances
and increasing the technical equipment of the instrument.

In this study, style comprises an analytical phenomenon used to understand and define
musical practice values and understanding. Based on this approach, the study of style in
Asik music will be a case study that will be exemplified by contextualizing it with the
values of Asik and the values of Asik art. So, what does style mean in Asik music? What
are the style components in Asik music? Who are the prominent minstrels in the musical
tradition they represent? And what makes the style of the lovers in question special? In
addition, how does the musical identity of the related Asik affect the formation of the
Asik music style? While looking for answers to the questions, the relevant data will be
exemplified by the literary-musical behaviors of Asik who the focus of this study is and
who represents the style, which can be emphasized as special or cultural.

Keywords: Asik music, Asik, style, melody-rhythm patterns.
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Geleneksel Tiirk Miiziginde Abdal Kimligi ve Gaziantepli Sazc1 Ailesi
Dog. Dr. Siileyman FIDAN *

Ozet

Farkli geleneksel yapilarin bir araya gelmesi kiiltiirii olusturur. Tiirk miizik kiilt{irliniin
giincel halini almasinda tipki asiklik geleneginin etkisi gibi Abdallik geleneginin de bagat
rolii vardir. Yerel miiziklerin iiretilmesi, icra edilmesi, taginmasi ve ulusal miizik
kiiltiiriine eklemlenmesinde Abdal miizisyenlerin katkis1 goze ¢arpmaktadir. Bununla
birlikte, Abdallar ancak 20. yiizyilin ikinci yarisinda miizik endiistrisinde goriilen, ulusal
diizeyde taninmaya baglayan isimler g¢ikarabilmislerdir. Bulunduklar1 yorelerde,
donemlere gore usta isimler ve o isimlerin etrafinda yetisen farkli miizisyenler olabilse
de genellikle bunlardan ayri galgici bir ziimreye karsilik gelen Abdallar, “teber, agiret vs.”
toplumsal kimlik adlandirmasiyla anilirlar. Daha ¢ok sosyal psikolojik bir kavram olarak
irdelenen “kimlik”, etnomiizikolojinin de temel g¢alisma bagliklarindandir. Kisinin
bulundugu toplumda kim oldugunu tarif eden kimlik, etnik kimlik, kiiltiirel kimlik, siyasi
kimlik gibi alt tiirlere ayrilir. Sosyal bilimler agisindan bakildiginda kimlik kavrami
bireysel kimlik ve kolektif kimlik seklinde degerlendirilir. Abdallar bir etnik kimligi
temsil etmelerinin yaninda icra ettikleri miizikle birlikte kiiltiirel yapiy1 ve kolektif
kimligi de temsil etmektedirler. Bu calisma geleneksel miizik kiiltiirliniin Oncii
ziimrelerinden Abdallar1 kimlik kavrami ¢ergevesinde degerlendirmeyi amaglamaktadir.
Bu dogrultuda miizisyenligi aile meslegi olarak devam ettiren “Sazc1” ailesi konu
edilmistir. Arslan Sazci, Kilis’te dogmus, Gaziantep’e yerlesmis ve yore miiziginde 6ne
¢ikmigtir. Arslan Sazci, ogullarin1 da miizisyen olarak yetistirmistir. Onlar da aile iginde
geng kusaga miizikal birikim ve bellek aktarmaya devam etmektedirler. Yorede bagka
Abdal miizisyen aileler de olmakla birlikte ¢aligmanin kapsami “Sazc1” ailesi olarak
belirlenmistir. Ailenin kendi goriisleri ve toplumsal bakis ekseninde mahalli sanatgi,
Abdal, Teber, calgici gibi tabirler, temsil ve kimlik ¢ercevesinde degerlendirilmistir.

Anahtar Kelimeler: Geleneksel miizik, miizisyen, folklor, kolektif kimlik.

Abdal Idenity Traditional Turkish Music And Sazci1 Family From Gaziantep
Abstract

The combination of different traditional structures creates the culture. Just like the
influence of the minstrel tradition, the tradition of Abdal has a dominant role in the current
state of Turkish music culture. The contribution of Abdal musicians stands out in the
production, performance, transportation, and integration of local music into the national
music culture. However, the Abdals were able to produce nationally recognized names
that appeared in the music industry only in the second half of the 20th century. Although
there may be master names and different musicians who grew up around those names in
their regions according to the periods, Abdals, who usually correspond to a group of
musicians apart from them, are referred to with the social identity naming of "teber, asiret
etc". "Identity", which is mostly examined as a social psychological concept, is also one
of the main working titles of ethnomusicology. Identity, which describes who the person
is in the society, is divided into sub-types such as ethnic identity, cultural identity, and
political identity. In terms of social sciences, the concept of identity is evaluated as
individual identity and collective identity. In addition to representing an ethnic identity,
Abdals also represent the cultural structure and collective identity with the music they
perform. This study aims to evaluate the Abdals, one of the leading groups of traditional
music culture, within the framework of the concept of identity. In this direction, the
"Sazc1" family, which continues to be a musician as a family profession, is the subject.

* Gaziantep Universitesi, Tiirkiye. suleymanfidan@gmail.com
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Arslan Sazci1 was born in Kilis, settled in Gaziantep and became prominent in local music.
Arslan Sazci also raised his sons as musicians. They also continue to transfer musical
accumulation and memory to the younger generation in the family. Although there are
other Abdal musician families in the region, the scope of the study was determined as the
"Sazc1" family. Expressions such as local artist, Abdal, Teber, instrumentalist were
evaluated within the framework of representation and identity in the axis of the family's
own views and social perspective.

Keywords: Traditional music, musician, folklore, collective identity.
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Azerbaycan Asiklarinin Aski ile Ayakta Saz Calma Gelenegi ve Saz Tutus Pozisyonlar

Ars. Gor. Tolgahan TIKTAS
Ozet

Saz calma, tiirkii sdyleme, siir yazma, atisma yapma, destan/hikdaye anlatma gibi bir¢ok
sanat dalmi icerisinde barindiran asiklik gelenegi, Tiirk diinyasinin geleneksel sozlii
kiiltiir varliginin 6nemli bir pargasidir.

Bu galigmanin konusu, Azerbaycan asiklik geleneginin temel icra sazi olan “agik saz1”nin
tutus bicimidir. Beden, herhangi bir performansin ilk ve anlam tagima kuvvetine en fazla
miisait alanidir. Sahne 6zelliklerinin dayattig1 (dinleyicilerin kalabalik olmasi, oturarak
icra etmenin miimkiin olmamasi vd.) zorunluluklar yaninda bedenin kullanimi, miizikal
gelenekler i¢inde postiire yonelik belirli bazi anlamsal ve icraya yonelik kaliplasmalari
da beraberinde getirmektedir. Ulkemizde bu gelenegin edebi yoniiyle ilgili birgok
bilimsel caligma yapilmasina karsin bahsedilen yonii iizerine yeterince ¢aligma
bulundugunu séylemek miimkiin degildir. Bu kapsamda literatiirde bu tiir ¢aligmalara
ihtiyag vardir. Buna gore bu galismanin gerekgesi, asiklarin icra ortamlarinda saz1 tutus
bigimlerinin incelenmesidir.

Azerbaycan asiklari sazlarini aski yardimiyla omuzlarina asarak ayakta icra etmektedir.
Diigiin, kahvehane gibi meclislerde yer alan bu asiklar, ayakta saz ¢alarak burada bulunan
topluluklara daha hakim bir sekilde icralarmi gergeklestirilebilmektedir. Caligmanin
amact bu bolgedeki asiklarin saz icralarinda ka¢ farkli tutus pozisyonu
gercgeklestirdiklerini ve bu pozisyonlari nasil ve ne amagla uyguladiklarini tespit etmektir.
Aragtirmanin temelinde nitel arastirma yontemi kullanilmis ve model olarak betimsel
aragtirma yontemi esas alinmistir.

Incelenen goriintii kayitlar1 sonucunda Azerbaycan asiklarmnin sazi birbirinden farkli saz
tutus sekli ile icra ettikleri tespit edilmistir. Bu tutus sekillerinin icracinin galgisal
icrasina, vokal icrasina, hikdye anlatmasina, siir okumasmna gore degistirdigi
gbzlemlenmistir. Bunun yani sira tespit edilen baska bir dikkat ¢ekici husus da asiklarin
saz ¢alarken ayni zamanda geleneksel Azerbaycan dans figiirleri ile oyun oynamalaridir.
Ayrica ayakta aski ile saz ¢alma geleneginin Kuzeydogu Anadolu bdlgesi asiklik
geleneginde de devam ettii tespit edilen bulgular arasinda yer almaktadir. Ozellikle Kars
ve Ardahan asiklik geleneginde benzer tutus sekillerinin var oldugu goézlemlenmistir.
Yapilan arastirmalarda Erzurum asiklarinin kahvehanelerde masalari birlestirerek sahne
haline getirdikleri ve icralarint o masalarin tizerinde oturarak gergeklestirdikleri
bilinmekte olup Kars ve Ardahan asiklariyla bir araya gelmelerinden sonra aski
kullanarak icralarimi ayakta gergeklestirdikleri de tespit edilen bulgular arasinda yer
almaktadir.

Anahtar Kelimeler: Asiklik Gelenegi, Saz, Asik Sazi, Miizik, Azerbaycan Asiklik
Gelenegi

* Ankara Miizik ve Giizel Sanatlar Universitesi, Icra Sanatlar1 Fakiiltesi, Tiirkiye, tolgahantiktas@mgu.edu.tr
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The Tradition of Playing the Saz” Standing with the Hanger and Saz Holding Positions of the
Azerbaijani (Asiklar1) Minstrels

Abstract

The tradition of (asiklik) minstrelsy, which includes many branches of art such as playing
saz, singing folk songs, writing poetry, poem debating, telling epics/story, is an important
part of the traditional oral culture of the Turkish world.

The subject of this study is the holding style of the " *asik saz", which is the main
performing saz of the Azerbaijani (asiklik) minstrel tradition. The body is the primary
and most appropriate area of meaning-carrying power of any performance. In addition to
the obligations imposed by the stage features (crowd of the audience, it is not possible to
perform sitting down, etc.), the use of the body also brings with it certain semantic and
performance-oriented stereotypes for posture in musical traditions. Although there are
many scientific studies on the literary aspect of this tradition in our country, it is not
possible to say that there are enough studies on the mentioned aspect. In this context,
there is a need for such studies in the literature. Accordingly, the reason for this study is
to examine the ways in which the (asiklar) minstrels hold the saz in their performance
environment.

Azerbaijani (asiklar1) minstrels perform their saz standing by hanging them on their
shoulders with the help of hangers. These (asiklar) minstrels, who take part in assemblies
such as weddings and coffeehouses, can perform their performances in a more dominant
manner by playing the saz while standing. The aim of the study is to determine how many
different holding positions are performed within their saz performs of the (asiklar)
minstrels in this region, and how and for what purpose they apply these positions.
Qualitative research method was used on the basis of the research and descriptive research
method was predicated as a model.

As aresult of the video recordings examined, it was determined that Azerbaijani (asiklar)
minstrels performed the saz with different saz holding styles. It has been observed that
these holding styles change according to the performer's instrumental performance, vocal
performance, storytelling, and poetry reading. In addition to this, another remarkable
point detected is that while the (asiklar) minstrels play the saz, they also play with
traditional Azerbaijani dance figures. Besides, it is among the detected findings that the
tradition of playing the saz with a standing hanger continues within the tradition of
(asiklik) minstrelsy in the Northeast Anatolia region. It has been observed that there are
similar holding styles, especially in the (asiklik) minstrel tradition of Kars and Ardahan.
In the researches, it is known that Erzurum (&siklar) minstrels combine tables in coffee
houses and turn them into stages and perform their performances by sitting on those
tables. Moreover, it is also among the detected findings that Erzurum (&siklar) minstrels
performed their performances standing using hangers after they came together with the
(asiklar) minstrels of Kars and Ardahan.

Keywords: (Asiklik) Minstrel Tradition, Saz, Asik Saz, Music, Azerbaijani (Asiklik)
Minstrel Tradition.

* traditional stringed guitar-like instrument,
It is a stringed instrument used in Anatolia.
" It is the person who performs the oral folk music tradition.
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1818 ve 1830 Tarihli Conklerde Yer Alan Asiklar
Dr. Ogr. Uyesi Yasemin CELIK *

Ozet

Halk sairlerinin siirlerinin yer aldigi not defterlerine conk denilmektedir. Bu nedenle
conkler halk sairleri ve siirleri hakkinda veri saglayan onemli kaynaklardan birini
olusturmaktadir. Bu ¢aligmada da, Milli Kiitiiphane kayitlarinda bulunan 1818 ve 1830
tarihli iki conk metininde gegen asiklar {izerinde durulmustur. Milli Kiitliphane
kayitlarinda yer alan bu metinler 151 ve 151 numara ile kaydedilmistir. Calismada bu
metinlerde gecgen asiklar, alfabetik olarak siralanmis karsilarina ise bu asiklar hakkinda
bilgiler verilmistir. Conklerde farkli donemlerde yasamis bazi halk sairlerinin ve agiklarin
siirlerine yer verilmistir. Bu siirleri, 16. ylizyil ile 20. ylizyillar arasinda yasamis olan
sairler temsil etmektedir. Bu asiklar hakkindaki bilgiler bize donemin tanimnmig ve
bilinmeyen sairlerini tanimamiza olanak saglamaktadir. Ayrica 19. yiizyilda yazilmis bu
conk metinlerine bakilarak hem donemin hem de daha dnceki donemlerde yasamis olan
asiklar1 hakkinda bilgiler edinilmektedir. Conklerde, bazi siirlerin basinda hem siirin
nazim tiirli hem de sairin adi, bazilarinda yalnizca nazim tiirli ya da yalnizca sairlerin ad1
ile ilgili bilgiler yer almaktadir. Yalnmizca nazim tiirii verilen siirlerin sairleri kimi
durumlarda mahlas beyitlerden anlasilsa da, yalnizca sair ad1 verilen siirlerin tiiriinii tespit
etmek ayni sairin farkli tiirlerde siirlerinin bulunmasindan dolay1 giiglesmistir. Ayrica
bazi sairlerin isimlerinin halk edebiyati antolojilerinde yer almamasi da metnimizdeki
siirler ve sairler konusunda net bir bilgi veremememize neden olmustur. Metinlerimizde,
ozellikle 51 numarali conkte, sairlerin ve siir tiirlerinin siralanmasinda tam bir “tertip”
yoktur. Dolayistyla “miirettep” bir goriintiide degil. Ancak yine de tecnis, zincir, semai
vb. tiirlerden sonra ayni tiiriin 6rneklerinin devam ettigi goriilmiis ve agiklar hakkindaki
degerlendirmeler, varsa, mahlas beyitler iizerinden yapilmistir. S6zii edilen conklerde
halk agiklariin yaninda divan sairlerine yer verildigi de goriilmiistiir. Buna gore 51 ve
151 numarali conklerde gegen halk agiklari ve divan sairleri Abdi, Abdurrahim (Tirsi),
Ahi, Arifi, Asik Ahmed, Asik Ali, Asik Garip, Asik Hafizi, Asik Halil (Bursal1), Asik
Hasan, Asik Hasan Dildari, Asik Hursidi, Asik Hiiseyin, Asik Tbrahim, Asik idris, Asik
smail, Asik Kerem, Asik Muhammed, Asik Mustafa, Asik Tarrani, Asik Omer, Avni,
Azimi, Baki, Behisti, Cevlani, Cihadi, Civani, Derlini, Emri, Esmani, Fazil, Fazli, Fenni,
Fethi, Fikri, Gevheri, Hafiz, Halil, Hamdi, Hamel, Harimi, Hatayi, Hayreti, Haziki,
Hezari, Himmeti (Asik Kul Himmet), Hiidayi/Kul Hiidayi/Hiidayi Mahmud Efendi,
Ihfayi, 1lmi, irfani, Ishak, Ka'idi, Karacaoglan, Kasim, Katibi, Kemal Ummi, Kemali,
Koroglu, Kuloglu, Kul Ahmed, Kul Mustafa, Kurbani, Lisani, Mah-1 Geda, Mabhiri,
Mecniini, Medhi, Meftni, Mesriri, Mes'idi, Mustafa, Mevzini, Meydani, Mezaki,
Muhibbi (Kanuni), Nacari, Nazifl, Nazmi, Naziri, Nedim, Nesimi, Nevraki,Nidai, Niyazi,
Niri, Rahmi, Rasih, Rehberi, Riisdi, Sadiki, Selami, Sevdayi, Seyrani/Seyran, Seyyid
Yar/Asik Seyyid, Sezayi, Sinani, Siyahi, Sahabi, Sakiri, Sarki, Sehidi, Sem'i, Sems,
Serifi, Sevki, Tesrifi, Turabi, Ulvi, Urfi, Vasfi, Vecdi, Vehbi, Yahya, Yazicioglu,
Yektayi, Yetimi, Yanus Emre/ Asik Yanus/Ytnus, Za'fi, Zahiri, Zahmi, Zakiri, Zamiri
ve Zati’dir. Bu ¢aligmadaki temel amag, conkleri diizenleyen kisi/kisilerin sozii edilen
conk metinleri iizerinden donemin basta halk sairleri olmak iizere tanidiklari sanatgilar
hakkinda bilgi vermek ve boylelikle kaynaklarda bilgi verilmeyen sanatlarin tanitilmasina
olanak saglamaktir. Bu ¢aligmanin halk edebiyati ve asik edebiyati lizerine ¢alisma yapan
aragtirmacilara bir katki saglamasi da ¢aligmanin amacini olusturmaktadir.

Anahtar Kelimeler: Conk, asik, 19. yiizyil, halk siiri.

*Hatay Mustafa Kemal Universitesi, Fen-Edebiyat Fakiiltesi, Tiirkiye, ycelik@mku.edu.tr.
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Folk Poets in The Conks Of 1818 And 1830
Abstract

Notebooks containing the poems of folk poets are called conk. For this reason, conks
constitute one of the important sources that provide data about folk poets and their poems.
In this study, the dates of 1818 and 1830, which are in the records of the National Library,
The folk poets in the two conk texts are emphasized. These texts in the records of the
National Library were recorded with numbers 151 and 151. In the study, the folk poets
mentioned in these texts are listed alphabetically, and information about these minstrels
is given to their counterparts. The poems of some folk poets and folk poets who lived in
different periods in Conks are included. These poems are represented by poets who lived
between the 16th and 20th centuries. The information about these folk poets allows us to
get to know the well-known and unknown poets of the period. In addition, by looking at
these conk texts written in the 19th century, information is obtained about the minstrels
who lived both in the period and in the previous periods. In Conks, there is information
about both the verse type of the poem and the name of the poet at the beginning of some
poems. Although the poets of the poems that are given only verse type can be understood
from pseudonym couplets in some cases, it has become difficult to determine the type of
poems called poet only because of the existence of different types of poems by the same
poet. In addition, the fact that the names of some poets are not included in folk literature
anthologies has caused us to not be able to give clear information about the poems and
poets in our text. In our texts, especially in conc number 51, there is no complete "order"
in ordering poets and types of poetry. So it's not in a "crewful" image. But still tecnis,
chain, semai etc. It was seen that the examples of the same species continued after the
other species, and the evaluations about the minstrels, if any, were made on the basis of
pseudonym couplets. It has also been seen that in the aforementioned conks, divan poets
were included in addition to folk minstrels. According to this, folk poets and divan poets
Abdi, Abdurrahim (Tirsi), Ahi, Arifi, Asik Ahmed, Asik Ali, Asik Garip, Asik Hafizi,
Asik Halil (Bursali), Asik Hasan, Asik Hasan Dildari, Asik Hursidi, Asik Hiiseyin, Asik
brahim, Asik Idris, Asik ismail, Asik Kerem, Asik Muhammed, Asik Mustafa, Asik
Tarrani, Asik Omer, Avni, Azimi, Baki, Behisti, Cevlani, Cihadi, Civani, Dertni,
Esamiri, , Fazli, Fenni, Fethi, Fikri, Gevheri, Hafiz, Halil, Hamdi, Hamel, Harimi, Hatayi,
Hayreti, Haziki, Hezarl, Himmeti (Asik Kul Himmet), Hiidayi/Kul Hiidayi/Hiidayi
Mahmudji, Irfayl Mahmudi, irfi Ihmi, , Ishak, Ka'idi, Karacaoglan, Kasim, Katibi, Kemal
Ummi, Kemali, Kéroglu, Kuloglu, Kul Ahmed, Kul Mustafa, Qurbani, Lisani, Mah-i
Geda, Mabhiri, Mecnilini, Medhi, Meftlini, Mesriri, , Mustafa, Mevziini, Meydani, Mezak{,
Muhibbi (Kanuni), Nagari, Nazifi, Nazmi, Naziri, Nedim, Nesimi, Nevraki, Nidai,
Niyazi, Nari, Rahmi, Rasih, Guide, Riisdi Selami, Sadiki, Ani/Seyran, Sayyid Yﬁr/Aslk
Sayyid, Sezayi, Sinani, Siyahi, Sahabi, Sakiri, Sarki, Martyr, Sem'l, Semsi, Serifi, Sevki,
Tesgrifi, Turabi, Ulvi, Urfi, Vasfi, Vecdi, Yahbi, Yazicioglu, Yektayi, Yetimi, Yunus
Emre / Asik Yunus / Yunus, Za'fi, Zahiri, Zahmi, Zakiri, Zamiri and Zati. The main
purpose of this study is to provide information about the artists they knew, especially the
folk poets of the period, through the aforementioned conk texts of the person/persons who
organized the conks, and thus to enable the promotion of the arts that are not given
information in the sources. The purpose of this study is to make a contribution to
researchers working on folk literature and minstrel literature.

Keywords: Conk, asik, 19. ylizyil, halk siiri.
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