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ILKE EGITIM ve SAGLIK VAKFI
KAPADOKYA MESLEK YUKSEKOKULU

- ILKE EDUCATION WELFARE FOUNDATION
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“Kapadokya'da
Japon Seramik Ustaligi”
11 Eylal 2009 - 31 Mart 2010

Ulusal estetigin tagiyicisi olarak Japon ve
Turk kiltiirlerinde seramigin cok 6zel bir
yeri vardir. Japon yasam bi¢imin ayrilmaz
pargast olan seramik sanatinin iilkemizdeki
kargiligi, Kapadokya’da Hititlilerden
itibaren hayat bulan toprak figiirinlerde,
levhalarda, ¢anak, ¢omlek ve diger
objelerde yankilanir. Kapadokya Meslek
Yiiksekokulu Seramik Programi, yaklasik
g yildir, bolgemizin bu kadim el sanatinin
fiziksel ve sanatsal niteliklerine taze bir
nefes sunan Japon ustalarla igbirligi yap-
maktadir. Bu ¢ercevede, Sayin
Cumbhurbagkani Abdullah Giil’tin 2008
Haziran Japonya ziyaretiyle 2010’un
“Turkiye’de Japonya Yili” ilan edilmesinin
sundugu essiz firsati, VII. Uluslararas
Avanos Uygulamali Seramik Sempozyumu
Noborigama-Anagama Firini Calistaymin
toplanmasi ile Turkiye’nin ilk Seramik
Miizesinin Avanos’ta kurulmasi yoniinde
degerlendirmemizi mumkiin kilan
Basbakanlik Tanitma Fonu Baskanlhigina
katkilar: i¢in sonsuz tesekkiirlerimizi
arzetmeyi borg biliriz.

“Japanese Ceramic
Mastership in Cappadocia”

11 September 2009 - 31 March 2010.

Ceramics has a very special place in the
Japanese and Turkish cultures as an
important conveyor of national esthetic.

An inseparable part of Japanese way of life,
ceramic art finds its reciprocation in the
clay figurines, tablets, earthenware ve other
objects which have been coming to life in
the hands of Cappadocian artists since the
time of Hittites. It is in this context that the
Ceramics Program of Cappadocia
Vocational College has been, for the past
three years, collaborating with Japanese
masters who bring a fresh breath to the
physical and artistic qualities of the ancient
art of earthenware and ceramics in the
region. We gratefully acknowledge the
unique opportunity offered by President
Abdullab Giil’s June 2008 visit to Japan
and the subsequent declaration of 2010 as
the “Japan year in Turkey” and the
contribution made by Council of
Promotion Fund of the Prime Ministry
without which the Seventh International
Applied Ceramics Symposium of Avanos,
and the subsequent First Ceramic Museum
of Turkey would not be possible.
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VII. Uluslararas: Avanos Seramik Sempozyumu’ndan izlenimler.



Sanatcilan biraraya getiren etkinlikler, farkl kiil-
tiirlerin bulugmalarini, korunmalarimi, gelecek ku-
saklara aktarilmalarini, sanatin gelistirici, 6gretici ve
birlestirici nitelikleri aracihigiyla kolaylastirirlar.

Bolgenin Hititliler kadar eski ¢omlekgilik gelenegi-
ni tazelemeyi amaclayan Avanos, 2000 yilindan bu
yana, yerli ve yabanci ¢agdas seramik sanatgilarimin
yerel ustalarla biraraya gelerel eserlerini karsilikli
olarak degerlendirme imkani bulduklart bir dizi Ulu-
sal ve Uluslararasi Avanos Uygulamali Seramik Sem-
pozyumuna ev sahipligi yapmugtir.

Yurti¢inden 47, yurtdisindan 19 sanatciyr agirlaya-
gelmis olan Avanos seramik sempozyumlari, 2006
yilinda Kapadokya Meslek Yiiksekokulunun Avanos
yerleskesinde 6zel nitelikli bir Seramik Programi ag-
mastyla birlikte farkli bir mahiyet kazanmistir. Ka-
padokya Meslek Yiiksekokulu, verli ve yabanci ko-
nuk sanat¢ilarin akademik tebliglerinin kitaplastiril-
masina, eserlerin bes katalogda dokiimlenmesine kat-
kida bulunmak suretiyle baslattig1 destekleme siireci-
ni, 6grencilerine atelye hizmeti veren tarihi Dr. Haci
Nuri Bey Konagim katilimeilarin kullanimina ve kar-
ma-sergilere acarak siirdiirmiistiir.

2009, Basbakanhk Tanitma Fonu Kurulu Bagkanh-
g Yedinci Uluslararast Avanos Uygulamali Sera-
mik Sempozyumunu “2010 Tiirkiye’de ‘Japon Yil’”
etkinlikleri kapsamina alarak, etkinliklere finansman
destegi saglama karariyla birlikte unutulmaz bir yil

-olmus, dinya seramik tarihinin mihenk taslar1 ara-
sinda sayilan Noborigama ve Anagama seramik firin-
lart konuk Japon seramik sanatgilari, Yoshiyuku Ito
ve Norinao Matsuyama gozetiminde Kapadokya
Meslek Yiiksekokulu Seramik Programi 6grencileri
tarafindan insa etmislerdir.

It is through the enriching, instructive and
connecting qualities of art that the artists’
conventions facilitate the meeting and preservation
of different cultures, as well as their transmission
to the future generations.

In an attempt to rejuvenize the Hittites-old
pottery tradition of Avanos, the town has hosted,
since the year, 2000, a good number of National
and International Applied Ceramics Symposia
where local craftsmen met the contemporary
ceramics artists from Turkey and abroad, and
had the opportunity to view their works.

Avanos ceramics symposia which have hosted
some 47 national and 19 foreign artists to date,
had a special turn in 2006, when Cappadocia
Vocational College opened a special Ceramics
Program in its Avanos campus. The College
began contributing to the ongoing organizations
by assisting the visiting artists’ academic
presentations, publication of a book and some
five catalogues as well as facilitating a number of
group-exhibitions held in the historical Dr. Haci
Nuri Bey mansion which serves as the atelier
for its own students.

2009 turned out to be another year to be
remembered as the Council of Promotion Fund
of the Prime Ministry recognized the Seventh
International Applied Ceramics Symposium of
Avanos as an activity within frame of 2010:

The Japan Year in Turkey’ and agreed to help
finance, together with Cappadocia Vocational
College, the building of two famous Japanese
kilns, Noborigama and Anagama by the students
of Handicrafts Program of Cappadocia Vocational



VII. Uluslararasi Avanos Seramnik
Sempozyumu'ndan izlenimler.

Impressions from VII. International
Avanos Ceramics Symposium



Yedinci Uluslararasi Avanos Uygulamali Seramik
Sempozyumunun onde gelen sonuglarindan birisinin
Tiirkiye’nin ilk Seramik Miizesinin kurulmasi oldugu
soylenebilir. Bes konuk Japon ve on Tirk sanat¢inin
eserleri bu firinlarda ve bolgede ilk kez 1250 C’da bu
firinlarda pisirildi ve Kapadokya Meslek Yuksekoku-
lunun Haci Nuri Bey konaginda sergilendi.

2009 Sempoziyumu farkli giizel sanatlar fakultele-
rinden gelen azimsanamayacak sayidaki konuk Tirk
akademisyenlerine ve onlarin 6grencilerine Turki-
ye’de seramik tizerine teblig ve gorislerini sunma fir-
sati tanidi. Avanoslu ustalar egitimei meslektaglariy-
la biraraya gelmis olmanin keyfini ¢ikardilar, farkl fi-
rinlama, uygulama ve teknikler tanimaktan memnun
oldular.

Katilimcilar

e Ayako TSUTSUMI

e Abdullah Erhan OZER
e Burcu Oztiirk KARABEY
e Erdogan GULEC

e Eser Kececi PARALIK

¢ Giingor GUNER

e Ibrahim SEGMEN

e Kaan CANDURAN

e Mari NARUISHI

e Mustafa TUNCALP

e Miirsit Cemal OZCAN
e Norinao MATSUYAMA
e Seiji KOBAYASHI

e Sevim CIZER

e Yoshiyuki ITO

College, under the supervision of worldly-owned
Japanese artists, Yoshiyuki Ito and Norinao
Matsuyama.

Thus, the first and perhaps the far most
outcome of the The Seventh International Applied
Ceramics Symposium of Avanos, was the
realization of the first Ceramic Kiln Museum of
Turkey. It was in these kilns that the works of
the five visiting Japanese and the ten Turkish
artists were fired at the unheard of temperature
of 1250 C and exhibited at Hac1 Nuri Bey
mansion of Cappadocia Vocational College.

The 2009 Symposium provided an opportunity
to a considerable number of visiting Turkish
academicians and their students from fine arts
departments, to present their papers and views
on ceramics in Turkey. The Avanos craftsmen on
the other hand enjoyed gathering with their
teaching colleagues and were happy to be
acquainted with different firing and application
methods and techniques.

The participants

e Ayako TSUTSUMI

e Abdullah Erhan OZER
e Burcu Oztirk KARABEY
e Erdogan GULEC

e Eser Kegeci PARALIK

e Giingor GUNER

e Ibrahim SEGMEN

¢ Kaan CANDURAN

e Mari NARUISHI

e Mustafa TUNCALP

e Miirsit Cemal OZCAN
e Norinao MATSUYAMA
e Seiji KOBAYASHI

e Sevim GIZER

¢ Yoshiyuki ITO




VI. Uluslararas: Avanos Seramik Sempozyumu’na katilan sanatcilar ve eserleri
The artists participating in the VI. International Avanos Ceramics Symposium and their works
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PROJE DUZENLEME KURULU
PROJECT ORGANISATION
COMMITTEE

Proje Koordinatoru
Project
Do¢. Kaan
CANDURAN
Erciyes Universitesi
Seramik Bolim Baskani

Assoc. Prof. Kaan Canduran
Erciyes University Head of Ceramic
Department

e Ardin y
Coordinator

Proje Koordinatoru
Project Coordinator

Norinao MATSUYAMA

Proje Koordinatorid Project Coordinator
Ogr. Gér. Bahadir Cem ERDEM

Kapadokya Meslek Yiiksekokulu

El Sanatlari Program Baskani

Inst. Bahadir Cem Erdem

Head of Handicrafts Program of Cappadocia
Vocational College

ANAGAMA ve NOBORIGAMA

FIRIN CALISTAYI KURULU
ANAGAMA and NOBORIGAMA
KILN WORKSHOP COMITTEE

Ogr. Gor. Bahadir Cem ERDEM

Kapadokya Meslek Yiiksekokulu El Sanatlar
Program Baskani

Inst. Bahadir Cem Erdem
Head of Handicrafts
Program of Cappadocia
Vocational College

Norinao MATSUYAMA

Yoshiyuki ITO

UYGULAMA SORUMLUSU

ADDPIICATION “§_
APPLICATION CHIEF

Abdullah Erhan OZER
Avanos Sanat Kultir
Dernegi Uyesi

Member of Avanos Art &
Culture Society

SERGILEME SORUMLUSU

EXHIBITION CHIEF

Ars.Gor. Betul AYTEPE
Gazi Universitesi Mesleki Egitim Fakiltesi
Gazi University Faculty of Art & Design
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1979 dogumlu olan sanatgi ibaraki
bolgesi seramik teknoloji merkezinde
firinlar Gizerine egitim aldi. mashiko
bolgesinde Japon tarzi seramik firinlar,
gazli ve elektrikli firmlar yapti. yurt

disinda ozellikle A.B.D 'de Japon tarzi )
Anagama ve Noborigama firinlar: i
bulunmaktadir. halen Mashiko YO S h Iyu kl | TO

Bolgesi'nde kendi atdlyesinde gazli, ' A
elektrikli ve tuglah firinlar yapmaktadir. | The artist, who was born in 1979, was taught on

making kilns in the Ceramic Technology Centre
of the Ibaraki Region. He built the Japanese style
ceramic, and electrical kilns, as well as kilns
working with gas. There are many Japanese style
| Anagama and Noborigama kilns made by him

| abroad, especially in the U.S. He is currently
building kilns operating with gas, electricity, as
well as tile kilns at his own workshop in the
Mashiko region.
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Japonca “magara firim1” anlamina gelen anagama firi-
ninin bir tarafinda bir cehennemlikle beraber bir atesle-
me yeri, diger ucunda ise sicak hava deligi bulunmakta-
dir. Anagama egimli tiinel seklinde inga edilmis tek oda-
Ii firin anlamina gelir.

Anagama 5. Yiizyilda Japonya, Kore ve Cin de kulla-
nilan bir firin tarzidir. Firinin 6zelligi klasik Japon pisir-
me tarzinin ilk 6rneklerinden birisi olmasidir. Firinin i¢
kubbe yapisinda kullanilan ¢ikintili ates tuglari sayesin-
de ates ve sicaklik firin icerisinde farkli sekillerde dagil-
maktadir. Japon seramik sanatgilari bu olayr “atesin
dansi”olarak nitelendirirler. Odun yakma yontemi sade-
ce 1sinin 2,500 F (1400 C) dereceye ¢ikmasini saglamaz,
ayni zamanda ugucu kiil ve tuz olugmasini saglar. Odun
kiilii pisme sirasinda iiriinlerin iizerine yapisir ve alev,
kiil ve camuru olusturan mineraller arasinda olusan kar-
magtk iliski dogal bir kiil sir1 olusturur. Bu sir diiz, gos-
terisli, keskin veya puirtizlu olabilirken cesitli renk, desen
ve kalinlikta da olabilir. Parcalarin firin igerisine yerles-
tirilme sekli de, maruz kalacaklari 1s1 — oksitlenme / re-
ditksyon gibi faktorleri degistireceginden, goruntslerini
etkiler: atesleme odasina daha yakin olan parcalar kiil-
den daha fazla etkilenip, kor i¢inde dahi kalabilirken di-
ger parcalar sadece kiil etkisine maruz kalabilirler. Hat-
ta, parcalarin, firin icerisindeki birbirlerine uzakhklar
bile alev gecisini etkileyeceginden, goriiniimlerini degisti-
rebilir.

Bunun sonucunda, firmin i¢indeki objeler 1400 dere-
celik sicakligin etkisiyle, farkli renk tonlari ve efektler al-
maktadirlar. Anagama firinlama tarzi ile olusan isler, Ja-
pon seramik tarzinin en biiyiik 6rnekleri arasinda goste-
rilir ve diinyaca taminirlar.

Noborigama sicaklik, yaygin olarak kullanilan elek-
trikli veya gaz ile ateslenen firinlarin aksine, odun yaki-
larak elde edilir. Temel olarak Anagama firin 6zellikle-
ri tagimakla beraber firinin teknik ozellikleri ve pisirme
ozelligi farklidir.

Noborigama’da odun yakma yontemi sadece isinin
1400 C dereceye ¢ikmasini saglamaz, ayn1 zamanda ugu-
cu kil ve tuz olusmasini saglar. Odun kiila pisme sirasin-
da uriinlerin tizerine yapisir ve alev ile kil ve ¢camuru
olusturan karmasik iliski dogal bir kul sir1 olusturur. Bu
sir diiz, gosterisli, keskin veya puriizli olabilmesiyle be-
raber cesitli renk, desen ve kalinlikta da olabilir.

The Anagama Kiln, which means the “cave
kiln” in Japanese, is a kiln with a firing device at
one side and a hole to let the hot-air out at the
opposite side. Anagama is a single-space kiln in the
form of a tunnel with a slope.

Anagama was used in Japan, Korea and China
in the fifth century. Its main characteristic is that it
is one of the first examples of the classical Japanese
firing style. Thanks to the jagged ‘fire bricks’ used
in the interior structure of the kiln, the fire and
warmth are dispersed into the oven in different
manners. The Japanese ceramics artists call this
“the dance of fire”. The way woods are burnt not
only augments the temperature to 2,500 F (1400
C), but also produces fly ash and salt. Wood ashes
stick to the objects during the firing, and the
complexity stemming from the minerals constituting
the fire, ash and clay forms a natural glaze of ash.
This glaze can be plain, dashing, sharp or ragged.
On the same token, it may have different colours,
patterns and thicknesses. Moreover, the way the
pieces are placed into the oven can affect the
appearance of the pot: The pieces that are closer to
the firing device could be affected more from the
ashes —they may even turn into ember— whereas
the other pieces could be affected less as well.

As a result of this, different tones of colour can
come into being over the objects fired under a
temperature of 1400 C in the kiln. The objects
produced according to the Anagama style are
amongst the finest examples of the Japanese
ceramics art, and well-known throughout the world.

The Noborigama is fuelled with firewood, in
contrast to the electric or gas-fuelled kilns
commonly used. Although Noborigama kiln is
similar to the Anagama, its technical and firing
qualities are quite different from the latter.

In the Noborigama method, burning wood not
only produces heat of up to 1400 °C, but also fly
ash and volatile salts. Wood ash settles on the
pieces during the firing, and the complex interaction
between flame, ash, and the minerals of the clay
body forms a natural ash glaze. This glaze may
show great variation in colour, texture, and thickness.



-ui:ﬂﬁwﬂﬁuﬂ

R R W . —
“ll W e

50
0
3
=
3
O
—
=
=
=
R
3
9
=
o
s
2
S}
=
3
N
X
=
o/
=
=
S
Y,
o
R
V
v
=
R
>~
~
&)
=
P
S
=
&
3
o
Y
Q
3
>
3




Kapadokya Meslek
Yuksekokulu

Urgiip'iin giineyine inen nostaljik yol, yiiksek agaclarla
perdelenmis bahgelerin, verimli tarlalarin arasindan kivri-
lir; tabiatin milyonlarca yilda sekillendirdigi peri bacala-
rinin, kaya evlerin, Anadolu’nun ilk hiristiyan kavimleri-
nin kilise ve manastirlarinin arasindan geger; 4,5 km ote-
deki “Welcome to Sinasos” tabelasinda son bulur. Kapa-
dokya Meslek Yiksekokulunun ana yerlegkesinin bulun-
dugu essiz Mustafapasa kasabasinin eski adidir, Sinasos.

Urgiip yolu, Kapadokya Meslek Yiiksekokulu yerleske-
sinin yeraldigi Havuzlu Meydana acilir. Giriste, zarif tas
duvarlarin ardindan goz kirpan 1892 yapimi muhtesem
bina, halen Kapadokya Meslek Yiiksekokulu miidiiriyeti
ve ogrenci lokali olarak hizmet veren yapidir.

Osmanli Konagi olarak da bilinen yapinin arkasinda ye-
ralan yaklagik dort dontumlik orta bahgenin saginda,
300%r kisilik kiz ve erkek ogrenci yurtlari yiikselir. Orta
Bahce, ayrica, Organik Tarim ve Ascilik dgrencilerinin or-
taklasa ektikleri organik bostan hiviyetindedir. Burada
bir de fidelemede kullandiklari seralari bulunur.

Havuzlu Meydanin diger ucunda, Anadolu'nun en za-
rif egitim kurumlarindan birisi olan, Hicri 1316 yapimi
?akir Pasa Medresesi, Kapadokya Meslek Yiiksekokulu-
nun ana dersliklerinin ve kiitiiphanesinin yer aldigi bina-
dir. 10,500 metre kare oldugu hesaplanan Medrese’ye bi-
tisik Kervansarayin 2010-2011 akademik yilinda ek ders-
lik olarak yerleskeye eklemlenmesi diisiiniilmektedir.

‘Binay1 ayakta tutan insan nefesidir’ diyen Kapadokya
halkinin bu kadim inancini cani goniilden paylasan Kapa-
dokya Meslek Yuksekokulu kurucu yonetimi, derslik ihti-
yacini her biri paha bicilmez bir tarihi degeri saklayan
Cansever Konagi, Kibele Konagi, Eski Mektep gibi tarihi
yapilari restore ederek kargilamayi tercih etmektedir.

Urgiip’teki Giizelgéz, Avanos’taki Haci Nuri Bey Ko-
naklari da, Kapadokya Meslek Yiiksekokulunun egitime
kazandirdigr yapilardir. Bu yapilarda yapilan derslerin
belki de neyi amagladigini en giizel anlatan s6z ¢cocuklarin
okulda ¢ok sik duyduklar1 ‘Eger sevecegin bir isi secersen,
bir giin bile ¢alismazsin® séziidiir. Ogrencilerini ilk kez
2005-2006 6gretim yilinda kabul eden Kapadokya MYO,
bes program ve 68 6grenci ile basladigi egitim hayatina bu
sene toplam on yedi programi ve yedi yiize yakin 6grenci-
si ile devam etmektedir.

Cappadocia

Vocational College
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The nostalgic road leading to the south of Urgiip swirls
between the gardens concealed by long trees and fertile
fields, passes through chimney rocks, rock houses, and
churches and monasteries built by the first Christian
communities of Anatolia, and ends by the “Welcome to
Sinasos” signboard standing 4,5 km away from the
beginning of the road. Sinasos is the old name of the
Mustafapasa town where the main campus of the
Cappadocia Vocational College is located.

In Sinasos; the most beautiful “veiled town” of the
Cappadocia Valley with plenty of madrasahs, caravanserais,
monasteries, churches and awesome mansions surrounding
narrow streets; beautiful people with violet smile live.

The Urgiip Road opens to the Havuzlu Square where the
Cappadocia Vocational College stands. The awesome
building dated from 1892 blinks after an elegant stonewall.
This is what serves as the office of director and the student
hall today.

On the opposite side of the Havuzlu Square, the
Madrasah of Sakir Pasa dated from the year 1316
according to the Islamic calendar stands as one of the most
elegant educational institutions of Anatolia. This building
is where the main classrooms and library of the College are
in present day. The Caravanserai which is adjacent to the
Madrasah having a size of 10,500 square meters is planned
to be added to the campus as an additional classroom in
the academic year 2010-2011.

Sharing the ancient Cappadocian proverb “It is the
human breath which maintains the edifice”, the constitutive
administration of the College transformed the historic
Cansever and Kibele mansions and the Eski Mektep (Old
School) into classrooms by restoring them.

The Giizelgoz Hall in Urgiip and Hac1 Nuri Bey Hall in
Avanos are the other historic buildings the College
introduced to the education. The purpose of the courses
offered in these buildings is well explained in the following
maxim that the students hear quite often: “If you choose a
profession you like, you will not work even a single day
in the future”.

The Cappadocia Vocational College opened in the
academic year 2005-2006 with 5 programs and 68
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KAPADOKYA MYO asagidaki programlarda egi-
tim vermektedir.

e El Sanatlar

e Agirlama Hizmetleri

e Lojistik

e Menkul Kiymetler ve Sermaye Piyasasi

e Dis Ticaret

o Bilgisayar Programciligt

e Bankacilik ve Sigortacilik

e Sivil Hava Ulastirma Isletmeciligi

e Turist Rehberligi

o Ascilik

o Atcilik ve Antrenorliigii

e Mimari Restorasyon

e Organik Tarim

o Sarap Uretim Teknolojisi

o Uygulamal Ingilizce-Tiirkge Cevirmenlik

Tiirkiye’de bolgesinin kalkinma hedeflerine gore
kurulmus ilk yerel halk yiiksek 6gretim kurumu olma
ozelligini tasimakta olan okulda bolge ihtiyaglart icin
6zel olarak belirlenmis mesleklerde uzmanlagmak icin
epitim goren ogrenciler, sectikleri bolimlerde giinceli
yakalamis, donanimli ve is hayatina hazir birer mezun
olacak sekilde yetistirilmektedirler.

Bunun icin Kapadokya Meslek Yiiksekokulunda
ders icerikleri iilkenin en saygmn sanayi ve ticaret ku-
ruluslarinm yardimiyla, isverenlerin taleplerini karsi-
layacak sekilde olusturulur. Derslere, yetkin akade-
misyenlerin yani sira sektorden gelen profesyoneller
girerler. Sektor profesyonelleri, 6grencilerin reel islet-
me, fabrika, tesis, kurum ve kuruluslarda staj yapma-
larini saglar, insan kaynaklar: birimleriyle erken te-
maslarint gerceklestirirler

Kapadokya Meslek Yiiksekokulunun hedefi, ¢ag:-
muzin talep ettigi mesleki bilgiyle uluslararas: diizeyde
tam donamiml, ahlakli, ilkeli, caliskan, tiretmeye ve
gelismeye acik mezunlar vermektir.

students. Today, it offers 17 programs and teaches
almost 700 students.

The College teaches the following programs today:

¢ Handicrafts

e Tourism and Hotel Administration

e Logistics

e Stock Market and Finance

e Foreign Trade

e Computer Programming

e Banking and Insurance

e Administration of Civil Air Transportation

¢ Tourist Guiding

o Culinary Arts

e Equitation and Equitation Coaching

e Architectural Restoration

¢ Organic Agriculture

e Wine Production Technology

o Applied English-Turkish Translation

The College educates its students according to the
needs of the Anatolian industry (especially the small
and medium size Anatolian companies), and is
always in contact with the business world in this
respect. The alumni have therefore no such problem
like having difficulty in finding jobs. Moreover they
are aimed to be ready-to-work and non-costly for the
employers since they need no extra instruction in
professional life.

For this purpose the courses are designed in a way
to satisfy the demands of the employers, thanks to
the help of the prestigious industrial and commercial
institutions of Turkey. Along with the competent
academics, professionals from the business life give
lectures too. These professionals enable the students
to find places for internship in companies and have
early contacts with the human resources departments
of these companies.

The objective of the Cappadocia Vocational
College is to raise people having the professional
knowledge, essential principles in life, and willingness
to work hard, produce, and develop; all in
conformity with the international standards.




Kdor de bilir Avanos'un yolunu; Testi, bardak kirigindan belli

Astk Seyrani

Even the blind can recognize the road to Avanos, following the broken pottery.
ani the Troubadour




AVANOS

1800 dogumlu bu halk ozanimizin, bugiin Avanos ile
6zdeslesen bu dizeleri yazdigi donemde, gercekten de
Orta Anadolu'nun orta yerinde, Aksaray-Giilsehir-
Kayseri kervan yolu iizerinde yer alan Avanos'u bul-
mak, bilmek o kadar zor degilmis.Yiizyillar Stesinden
giiniimiize dek gelen ¢omlekgiligi ile inlii bu tarihi bel-
denin tasli toprakli yollarina dagilmus kirik testi, ¢com-
lek parcalarindan nereye geldigini herkes hemen anlar-
mis. Bugiin de hala Avanos demek topragin sanata do-
nistigi yer demektir.

Nevsehir'in 18 km kuzeyinde olan Avanos, Kizilir-
mak nehrinin her iki yakasinda kurulmus, Kapadokya
bélgesinin cazibeli turizm merkezlerinden biridir. Cok
sayida canak ¢émlek atélyesi bulunan ilgede, seramik
yapim gelenegi Hititlerden beri siiregelmektedir. Kizi-
lirmak'in getirdigi kirmizi toprak ve milden elde edilen
seramik ¢amuru, Avanoslu ustalarin elinde sekil al-
maktadir. Bu el sanat1 kavimden kavime, babadan ogu-
la gegerek giniimiize kadar gelmistir. Avanos'un dag-
larindan ve Kizilirmak'in eski yataklarindan yumusak
ve yagli kil topraklar elenir ve iyice yogurularak camur
haline getirilir. Cark ad1 verilen ve ayakla déndiiriilen
tezgah Gizerindeki camurun maharetle sekillendirilme-
siyle, istenilen ¢anak yapilmis olur. Islik denilen atélye-
lerde iiretilen canaklar 6nce giineste, daha sonra da
golgede kurutulduktan sonra, saman ve talasla yakilan
firinlarda 800 dereceden baslayip 1200 derece sicaklik
arasinda 6zenle pisirilir.

Avanos'un antik donemdeki adi “Venessa”dir. Ilce-
nin Hititler dénemindeki ismi ise kimi tarihgilere gore
“Zu-Winasa” kimilerine gore ise “Nenassa” dir. Yu-
nan ve Roma dénemlerinde “Venessa”, Bizans déne-
minde ise “Vanote” diye adlandirilan Avanos’un bu-
giinkii giizel ismini Selguklularin énemli kumandanla-
rindan Evranos Bey'den aldig1 6ne siiriilmektedir.

1952 yilina kadar iskan edilmis vadide manastir ve ki-
liselerden bagka yerlesim yerleri iki vadiye acilan tiinel,
degirmen, cami ve giivercinlikler bulunmaktadir. Kentte
ayni zamanda ipek ve yiin hali dokumaciligi da gergekles-
tirilmektedir. Kapadokya'nin bu el sanatlari merkezi el
emeginin, gz nurunun insana ne giizel yakistigmni unut-
turmamak i¢in caglara direnmeye devam etmektedir.

At the time the popular poet Seyrani (born, 1800)
wrote the above words which have long been identified
with Avanos, it was not that difficult to find and
recognize this town indeed. Avanos was a town situated
at the Aksaray-Giilgehir-Kayseri caravan route, i.e. at
the centre of the Middle Anatolia. In past times, those
seeing the broken pieces of earthenware jugs or pots
dispersed everywhere on the stony roads of Avanos
-a town known for its pottery since centuries- could
easily realize where they were exactly. From past to the
present, Avanos is still a place where the soil transforms
into art.

Located at the 18 km northwards of the city of
Nevsehir, Avanos is a town situated on both sides of
the Red River (Kizihrmak), and amongst attractive
touristic centres of the Cappadocia region. There are a
high number of pottery shops in the town, and the
tradition of ceramic production there dates back to as
early as the Hittites. The terracotta and silt brought by
the Red River transforms into the ceramic clay at the
hands of the masters in Avanos. This handcraft has
survived centuries and reached the present time by
being handed on from civilizations to civilizations, from
fathers to sons. The soft and rich hardpan is sifted and
turns into clay after being moulded extensively. The
clay is shaped ingeniously over a worktable called wheel
~which is run by the master’s moving foot. The pots
which are produced in the pottery shops are left to dry
first under the sunlight, then in the shadow. Afterwards,
they are fired into ovens under a temperature varying
between 800 to 1200 degrees.

Avanos was called “Venessa” in the Antiquity.
During the Hittite epoch, its name was “Zu-Winasa”
according to a number of historians, or “Nenassa”
according to some others. After being called “Venessa”
by the Greeks and Romans, and “Vanote” by the
Byzantines; Avanos is believed to get its present name
with reference to the famous Seljuk commander
Evranos Bey, upon some accounts. '

The region continued to be housed up until 1952.
Apart from churches and the monastery, there are a
high number of settlements, mills, mosques, dovecotes,
and a tunnel connecting the two valleys one another.
Alongside the pottery, people in Avanos also practise
the production of silk and wool carpets on the handlooms.
Avanos, the handicraft centre of the Cappadocia region,
continues to survive ages and proves how beautifully
the elbow grease suits the human being.
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Kasama Japonya’nin Ibaraki bolgesinde yer alan bir sehirdir.

Kasama is a city located in lbaraki, Japan.




2003 itibariyle kentin niifusu 29,776°dir ve niifus yo-
gunlugu kilometrekare basina 226.24 kisidir. Toplam
yuzolcimu 131.61 kilometrekaredir. Birlesmeler sonu-
cunda kentin yeni niifusu 1 Mayis 2006 itibariyle
81,122’ye ulagmustir.

Kasama sozcugu “hasir sapka i¢inde” anlamina
gelmektedir (kasa “piring hasir sapka”, ma ise “icin-
de” demektir). Sehrin merkezi, bir hasir sapkanin
merkez noktasinin s6z konusu sapkanin siperince ta-
sinmasi misali, ¢ok sayida kiiciik kasabaya baglan-
maktadir. Kasama adi buradan gelir. Kasama ayrica
her yandan daglarla cevrilidir, dolayisiyla cografi agi-
dan soylemek gerekirse sehir ters duran bir hasir sap-
kaya benzemektedir.

Kasama uzun yillardir, kasama-yaki olarak da biliner®
comlekgiligiyle taninmaktadir. Burada yapilan ¢omlek-
ler kizil-kahve renkte olup siyah cila ile kapldirlar. Kisa
siire oncesine kadar kasama-yaki teknigiyle giinliik ya-
samda kullanilan pek ¢ok esya iiretilmekteydi. (Ornegin,
tsubo adi verilen biiyitk ¢omlekler) Kasama-yaki her ne
kadar iyi bilinen bir tarz olsa da, giiniimiizde yalnizca
birkac firin tarafindan tatbik edilmektedir. Ote yandan,
modern kasama-yaki ile giinimiizde hemen her alanda
ve her renkte rtinler meydana getirilmektedir. Modern
kasama-yaki ile mutfak esyasindan gesitli aletlere, hatta
sanat eserlerine kadar pek cok sey iiretilmektedir. Bu
artinler kaliteli oluslariyla bilinmekte, dolayisiyla Kasa-
ma sehri de, icinde bulundugu Kantj bélgesinin en
onemli sanatsal merkezlerinin arasinda yer almaktadir.
Kasama ¢omlekgiliginin, yakinlarinda yer alan Mashiko
sehrinin ¢comlekgiligiyle de iligkili bulunan kokli bir ta-
rihi vardir. Kasama’da ¢omlekgilik, Japonya tarihindeki
Edo devrinin (1600-1868) ortalarinda baglamis ve feo-
dal dénemin etkisini tagimistir — s6z konusu dénem asi-
retlerin lagvedildigi ve vilayetlerin kuruldugu Meiji dev-
riyle (1868-1912) son bulmustur. Meiji devrinin baglan-
gicindan yaklasik 1945 yilina kadar ¢anak ve siirahi gi-
bi pek ¢cok mutfak esyast iiretilmistir. 2. Diinya Sava-
st’'nin sona ermesini takip eden yillarda ise iiretilen iiriin-
ler tedricen degismistir. Giiniimiizde sofra takimi, vazo-
lar ve cesitli susler iretilmektedir. Japonya’nin, hatta
diinyanin farkl yerlerinden insanlar isin erbaplarindan
comlekgilik egitimi almak icin giiniimiizde Kasama’ya
gelmektedir.

As of 2003, the city has an estimated population
of 29,776 and the density of 226.24 persons per
km. sq. The total area is 131.61 square kilometres.
Kasama officially achieved city status in August 1,
1958, after the towns of Kasama and Inada
merged. The city recently merged again with
Tomobe and Iwama, both from Nishiibaraki
District, on March 19, 2006, and the new city hall
is located at the former Tomobe Town Hall.
Tomobe has become the new city's administrative
center because it is more populous than the former
Kasama. As of May 1, 2006, the post-creation city
has a total estimated population of 81.122.

The name Kasama means "within the straw hat"
(kasa - straw rice hat, ma - within/inside). The
center of the city is connected by many small
towns, in the way that the center point of a straw
hat is supported by the brim, thus the name. Also,
Kasama is surrounded by mountains on all sides,
so geographically speaking; the city resembles an
upside-down straw hat.

Kasama has long been popular for its pottery,
better known as Kasama-yaki. It is reddish-brown in
colour, with a black glaze. Up until recently,
Kasama-yaki was used to make things of daily use,
like large pots (tsubo). Though this style was well
known, it is now only made by a few kilns. Modern
Kasama-yaki is made in almost any style and colour,
from dinner ware and utensils, to works of art. It is
noted for its fine quality, and thus Kasama is one of
the most important artistic centers in the Kantj
region. Kasama's pottery has a long history, which
is connected with that of nearby Mashiko. Kasama
pottery started in the middle of the Edo period
(1600-1868) and was influenced by the feudal
system until the abolition of the clans and the
establishment of prefectures in the Meiji period
(1868-1912). Many kitchen utensils such as mixing
bowls and jugs were produced from the outset up
until about 1945. The type of products fired have
changed gradually over the years since the end of
World War II and at present tableware, flower vases
and ornaments are being made. Many people come
from all over Japan and the world to study pottery
with Kasama's masters.
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Abdullah Erban ﬁge/

1976’da Ankara’da dogdu. 1994 yilinda
Avanos Endistri Meslek Lisesi Seramik
Bolumi’'nden mezun oldu. Seramik fabrika
atolyelerde ¢aligti. 2000-2001 yillarinda
Ispanya’da Fitur Turizm Fuarr’na katildi.
Ulusal ve Uluslararasi ¢ok sayida festival,
sempozyum ve fuarlara katild:. ki ulusal
seramik sergisi bulunmaktadir. ASK Der
(Avanos Sanat ve Kiltiir Dernegi) Yoénetim
Kurulu Bagkanidir. Halen Avanos’ta
bulunan kendi atélyesinde seramik
¢aligmalarina devam etmektedir.

Abdullah Erban Ozer was born in Avanos
in 1976. After be graduated from the
Vocational High School of Ceramics in
Avanos in 1994, he worked in several
ceramic factories and ateliers. In 2000-
2001, he exhibited his products at the Fair
of Tourism held in Madrid, Spain. He also
participated in different international
exhibitions. He held two exhibitions in
Turkey. Mr. Ozer who also presently
presides ASK (Association of Art and
Culture of Avanos) continues his ceramics
studies in his own studio.
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/r/aé@ Touts1mi

Kangawaken’de Maraganeshi’de 1928’de
dogdu. Musashi Giizel Sanatlar Okulu’nda
yaghboya egitimi aldi. 1967°de Genzai-
Chi’de Anagama firin1 yapti. 1976°da
Tokyo Ikebukuro’da Seibu aligveris merkezi
ve Genza’da Merkez sergi salonunda sergi
actl. 1988°de Gendai Baraki ve Ibaraki sergi
salonlarinda sergi acti. 1996°da “Boyama
Teknigi” konusunda kitap yaymladi. 1997
ve 2000 yillarinda Tokyo, Tkebukuro’da
Tokuhyakkaten salonunda sergi acti.
2008’de Tokyo Ginza’da son sergisini
diizenledi.

J—

Ayako Tsutsumi was born in Kangawa Ken
in 1928. She studied oil painting in Musashi
Fine Arts School. In 1967 she constructed
an Anagama kiln in Genzai-Chi. She
exhibited her works at Seibu Commercial
Center in Tkebukurao Tokyo end then in
1988 Gendai Baraki and Ibaraki exhibition
halls. In 1996 she published a book on
Dyeing Techniques. She held exhibition in
1997 and in 2000 at Tokubyakkaten
exhibition hall and ber last exhibition was
in Ginza, Tokyo in 2008.
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Burcu Wéﬁ?/é ,Zamée/ ¥

1975 yilinda Ankara’da dogdu. 1996
yilinda Hacettepe Universitesi Giizel
Sanatlar Fakiiltesi Seramik Bolimi’nden
mezun oldu. 1997 yilinda yine aym
boliimde Arastirma Gorevlisi olarak
caligmaya bagladi. 1999 yilinda “Cadir
Formunun Ozgiin Seramik Uygulamalara
Yansimasi” konulu Yitksek Lisans Sanat
Eseri Raporunu tamamladi. Ilk kisisel
sergisini 2003 yilinda agan Burcu Oztiirk
Karabey, yurt ici ve yurtdiginda bircok
karma sergiye katilmistir. Yaputlari ile alti
odiil bir onur madalyasi ve bir onursal
diplomasi bulunan Karabey’in yurtigi ve
yurt disinda cesitli koleksiyonlarda
caligmalari bulunmaktadir. Iginde
yasadigimiz anlarin verilerini ve yasamdan
duyumsadiklarini ¢caligmalarinda aktarmaya
calisan Karabey, uygulamalarinin tinsel
yonii ile yapilandigini vurgulamaktadir.
Halen ayn1 boliimde Ogretim Gorevlisi
olarak gorev yapmakta olan Karabey
“Seramik Uygulamalarin Plastik Disiince
Sistemi I¢inde Yapilandirilma Siireci” konu-
lu Sanatta Yeterlik Eseri Caligmast
Raporunu Mart 2004’te tamamlamustir.

Burcu Oztiirk Karabey was born in Ankara
in 1975. She graduated from Hacettepe
University, Faculty of Fine Arts,
Department of Ceramics in 1996 and
started to work as a Research Assistant at
the same department in 1997. In 1999 she
finished her MA thesis called “The
Reflection of Tent Form in Original
Ceramic Applications”. Since she opened
her first solo exhibition in 2003, she has
participated in many group exhibitions
both in Turkey and abroad. She had a
short term working experience in Holland
in 2003. Burcu Karabey, whose works are
included in special collections, has won five
national awards and one International
Honour Medal from Russia and one
diploma of honour from Croatia. In 2008,
she was awarded with the “Laudable
Artists Prize” given by Ankara Art
Foundation. She intends to reflect the
knowledge of the time that we are living in
and what she feels, perceives from life into
her works and she considers her
applications as being structured spiritually.
She completed her Proficiency in Art
Degree with the thesis named as
“Structuring Period of The Ceramic
Applications in a Plastic Thinking System”
in March 2004 and she is still working in
the same department as an instructor.
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ﬁ/a/ﬁﬁ?an Glileg

1963’te Nevsehir’in Avanos ilgesinde
dogdu. 7 yasinda toprakla tanigan Erdogan,
babasiyla birlikte uzun yillar ¢émlek
yapimunda ¢aligti. Torna bilgisini
babasindan 6grendi. Bunun yaninda sargi
teknikleri 6grendi. Avanos geleneksel
¢omlekgiligi ve formlari tizerinde uzun yillar
calisti. Geleneksel formlarin disina cikarak
ve sanatsal distinerek kendine gore bir cizgi
yaratti. Bedri Rahmi EYUPOGLU
atolyesinden mezun Necati AYDEN ustayla
tanisti. Necati ustayla yaklagik 9 sene ayni
atolyede ¢alisti. Cok sayida yurt igi seramik
sergileri acti. Avanos’ta Arif Sag ve

Ugur Mumcu Parkina heykeller yapt.
Avanos’ta ve bagka illerde ¢cok sayida
rolyef ¢aligmalar uyguladi.

Erdogan Giile¢ was born in Avanos in
1963. He started to learn about clay at the
age of seven. He was taught the traditional
kick wheel technique by his father. For long
years he followed the principles of the
classical pottery style of Avanos. Later on
he created his own style by moving out of
the traditional forms. He worked nine years
with Master Necati Aydin who was a Bedri
Rahmi Eyiiboglu workshop graduate.

He exhibited his products within Turkey as
well as in the international arena. He made
statues for Arif Sag and Ugur Mumcu parks
in Avanos. He applied a lot of relief works
in Avanos and in different parts of Turkey.
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Ecor Kepeel Faralib

Eser Kececi Paralik 1980 yilinda dogdu. 1997
yilinda Hacettepe Unversitesi Giizel Sanatlar
Fakiiltesi Seramik Boliimii’nde lisans egitimine
basladi. 2002 yilinda, Seramik Bolumii’nden
birincilik ve Giizel Sanatlar Fakiiltesi’nden
ticiinciiliikle mezun olup, Thsan Dogramaci Ustiin
Basari ve Ogrenci Ozel Odiiliine layik goriildii.
2002-03 yillar1 arasinda, “Seramik Uygulamals,
Diisiincenin Bigcimlendirilmesinde, Anlatim Dili
olarak Enstalasyon” isimli yiiksek lisansans tezini
tamamladi. 2004 yilinda, Yakin Dogu Universitesi,
Sahne Sanatlari Fakiiltesi ve Mimarlik
Fakiilteleri’'nde yari zamanly, 2006 yilinda da,
Giizel Sanatlar ve Tasarim Fakiiltesi, Plastik
Sanatlar Boliimi’nde tam zamanli 6gretim
gorevlisi olarak ders vermeye basladi. 2009 yilinda
Hacettepe Universitesi'nde Sanatta Yeterlilik
programina baglad:. Su anda, Hacettepe
Universitesi Giizel Sanatlar Fakiiltesi’nde egitimini
siirdiirmekte ve Yakin Dogu Universitesi'nde
dgretim gorevlisi olarak caligmakta. Yurtici ve
yurtdisinda birgok sergiye katilmug. Tiirkiye
Seramikgiler Dernegi, Kuzey Kibris

Seramikgiler Dernegi ve Akdeniz Avrupa sanat
derneklerinde iiyeligi bulunmaktadir.

Eser Kegeci Paralik was born in 1980.

In 1997, she attended the Hacettepe
University in Turkey, Faculty of Fine Arts,
Department of Ceramics. She graduated
from the department with the first place,
and from the Faculty of Fine Arts, as the
top third, receiving the Ihsan Dogramaci
Outstanding Success Award and Student
Special Prize at the same time. She
completed her MA studies in 2003 with her
thesis titled “Installations as The Language
of Expression in The Shaping of Thought
Conveyed in Ceramic Applications”.

In 2004, she started teaching as a part-time
instructor at Near East University, Faculty
of Architecture and Faculty of Visual Arts.
In 2006 she became as a full-time teacher
at Faculty of Fine Arts and Design.

In 2009, she started her PhD, at Hacettepe
University. She is still working at Near East
University, Faculty of Fine Arts and Design,
Department of Plastic Arts. She is a
member of Cyprus Ceramist Association,
Turkey Ceramist Association and also
Eastern Mediterranean Art Association.
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ﬁﬁnﬁﬁ"/ GUnér

1941°de Istanbul’da dogdu. 1958-62
yillarinda Devlet Tatbiki Giizel Sanatlar
Yitksek Okulu Seramik Bolimiini bitirdi.
1964-72 yillarinda Milli Egitim
Bakanligr'nin bursuyla Almanya’da seramik
sanat1 ve seramik mithendisligi egitimi
gordii. Almanya’da Wachtersbacher-
Keramik, Rastal-Werke, Rosenhal
firmasinda; Danimarka’da Dansk-Design
kurulusunun seramik seksiyonunda ¢alisti.
Almanya’da bazi formlari seri tretimde
iiretilmek tizere Husctchenreuter ve Goebel
firmalar tarafindan satin alindi. 1972-
78de Tiirkiye’ye donerek Devlet Tatbiki
Giizel Sanatlar Yiiksek Okulu Seramik
Boliimii’nde asistanlik yapti. Daha sonra
AK YAYINLARI tarafindan kitap olarak
yaymlanan “ANADOLUDA YA?AMAK-
TA OLAN ILKEL COMLEKCILIK”
konulu tez ¢alismasini vererek 6gretim
iiyeligine gecti.1986 yilinda M.U.G.S.F.’de
Dogent, 1993 yilinda da Profesor oldu.
1996-2008 Seramik-Cam Béliim Bagkanlig
gorevi yaptl. 1989 yilinda Amerika Birlesik
Devletleri’nde,1996 yilinda Almanya’da
konuk 6gretim iiyesi olarak bulundu, kisisel
sergiler act1,“Anadolu’da Yagamakta Olan
Ilkel Comlekgilik” ve “Cagdas Tirk
Seramigi” konularinda saydam resimli
konferanslar verdi. 1990 yilinda Japon
vakfinin bursuyla aragtirmaci olarak
Japonya’da bulundu. Yas haddinden emekli
oldu, halen MU Giizel Sanatlar Enstitiisii
ve ITU Giizel Sanatlar Bolumi’nde

ders vermekte ve sanat ¢calismalarini
siirdiirmektedir.

Giingér Giiner was born in Istanbul in 1941. She
studied ceramics in the State College of Applied Arts
between 1958-1962. She received a scholarship to
Germany from the Ministry of Education to study
ceramics and ceramics engineering. She worked for
Wachtersbacher, Keramik, Rastal-Werke, Rosenthal-
Werke of Germany and Dansk-Design of Denmark.
Some of ber designs were contracted by
Hutshenreuter and Gobels Firms for commercial
production in Germany. She joined the State College
of Applied Arts as an assistant. She completed her
thesis on “The Contemporary Primitive Pottery of
Anatolia” and became a full member of the State
College of Applied Arts. She became a professor in
1993. She directed the department of Glass arts and
Ceramics between 1996 and 2008. She was a guest
instructor in 1989 in U.S.A and in 1996 in Germany.
She beld the exhibitions and gave seminars on ‘Living
Traditional Pottery Art in Anatolia’ and
‘Contemporary Turkish Art of Ceramics’. She
received a scholarship to Japan from the Japanese
Foundation in 1990. Presently she continues her
studies and teaches at Fine Arts Institute of Marmara
University and Fine Arts Department of ITU.







Ibrahin cegmen

1959 yilinda Nevsehir’in Avanos ilgesinde -
dogdu. Ilk ve orta dgrenimini Avanos’ta
tamamladi. Anadolu Universitesi Giizel
Sanatlar Fakiiltesi Heykel Bolimunu bitirdi.
Halen Avanos’ta bulunan kendi atolyesinde
heykel ¢aligmalarina devam etmektedir.

[brahim Segmen was born in Avanos in
1959. He pursued his primary and
secondary education in the same city. He
graduated from the Fine Arts Academy of
Anadolu University. Presently he continues
his studies in bis studio in Avanos.
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Kaan &dna/MMn

1969 yilinda Ankara’da dogdu. Lisans
egitimini 1990-1994 yillar1 arasinda
Hacettepe Universitesi Giizel Sanatlar
Fakiiltesi’'nde tamamladi. 1996-1999
yillarinda The George Washington
Universitesi’nde Yiiksek Lisans daha sonra
2000-2006 yillar: arsinda Hacettepe
Universitesi Sosyal Bilimler Enstitiisii’nde
Sanatta Yeterligini bitirdi. Yurtiginde ve
yurtdisinda bircok kisisel sergi agmis ve
karma sergilere katilmistir. Halen Erciyes
Universitesi Giizel Sanatlar Fakiiltesi,
Seramik Bolim Bagkanligi gorevini
strdiirmektedir.

Kaan Canduran was born in Ankara in
1969. He graduated from the Department
of Ceramics, Fine Arts Faculty at Hacettepe
University in 1994. He completed his mas-
ter’s degree at George Washington
University in 1999. He also received his
proficiency doctorate degree at the
Department of Ceramics, Hacettepe
University in 2006. He held many solo
exhibitions and participated in numerous
group exhibitions. Canduran has won many
awards and has currently the chair of the
Department of Ceramics and Glass Design
at Erciyes University.
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Mari Naruishi

1947°de Tokyo’da dogdu. 1968°de Musashi
Giizel Sanatlar Universitesi, Seramik
Tasarim Bolimi’nden mezun oldu. Ayni bu
alanda Yiiksek Lisans’a basladi. 1969°da
Mashikocho’da sir calist. 1972°de kendi
firinini yaparak serbest ¢alismaya basladi.
Seibu, Funabashi gibi biiyiii( aligveris
merkezlerinde, tarihi sehir Kamakura’da,
Tokyo Tamaplaza’da bes kez sergi
diizenledi. Kanagawa galerisinde oziirliiler
igin sergi diizenledi. Shibuya’da Tamu
galerisinde ve 2001 yilinda Danimarka’da
sergiler acti. Japonya’da Yokohama
Takashimaya’da biitiin Japon sanatcilarin
katidig bir sergi yapti. “Seramikle
Tamisma” adl bir kitap yaymnladi. Halen
seramik ¢aligmalarina devam etmektedir.

Mari Naruishi was born in Tokyo in 1947.
She graduated from the Ceramics Design
Department of Musashi Fine Arts
University. She had her master’s degree in
the same field. In 1969 she worked on
glazes in Mashikocho. In 1972 she started
to work independently by building ber own
kiln. She had exhibitions in the commercial
centers like Seibu and Funabashi, historical
city of Kamakura, in Tamaplaza in Tokyo.
In Kanagawa Art Gallery, she held three
exhibitions for the disabled. In Tamu
gallery in Shibuya Tokyo, as well as in
Denmark, she exhibited her works. In
Takashimaya Japan, she exhibited with all
the artists at Japan. She wrote a book titled
‘Meeting with the Ceramics Art’. Presently,
she continues her independent studies in the
field of ceramics.
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Miirsit Comal ﬂ?}éﬁﬁ

1968 yilinda Eskisehir’de dogdu. 1992°de
Anadolu Universitesi Giizel Sanatlar
Fakiltesi Seramik Boliimii’nden mezun
oldu. 1995°te ayni tiniversitede Arastirma
Gorevlisi olarak goreve bagladi.
“Geleneksel Raku Tekniginin Artistik
Seramik Formlarda Uygulanmasi” baslikh
Yiiksek Lisans tezini 1998°de bitirdi. Ilk
kisisel sergisini Cam Sanat galerisinde acti.
Ulusal ve uluslararasi sempozyumlara
katildi, resmi ve 6zel koleksiyonlarda eser-
leri bulunmaktadir. Halen Anadolu
Universitesi Giizel Sanatlar Fakiiltesi
Seramik Boliimii’'nde Ogretim Gorevlisi

olarak gorevine devam etmektedir.

Miirsit Cemal Ozcan was born in Eskisebir
in 1968. He graduated from the Ceramics
Arts Department of Anadolu University in
1992 and bhe started to work at the same
university. He received his master’s degree
in 1998 by his thesis on “Application of
Traditional Raku Art on Artistic Ceramic
Forms”. He held bis first individual
exhibition in Cam Art Gallery. He
participated in several symposia. Several of
his works are included in private and public
collections. Presently, he works as an
instructor at Ceramic Department of Fine
Arts Faculty in Anadolu University.
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M uéf&/ a ’funm/p

1962 yihinda girdigi Marmara Universitesi Giizel
Sanatlar Fakiiltesi Devlet Tatbiki guizel sanatlar
doneminde 1966 yilinda mezun oldu.1967°de
Almanya’daki Buckeuburg-Kunst Seramik
Fabrikasi’'nda, yine 1967°de Istanbul Yildiz
Porselen Fabrikalari’nda tasarim ve form
calismalari, 1968°de Van’da ¢omlekeilikle ilgili
aragtirma ve ¢alismalarda bulunan sanatci, 1969
yilinda Izmir’de kendi atélyesini kurdu. Tungalp,
1971-87 tarihleri arasinda Canakkale Seramik
Fabrikalari Sanat Atélyesi’nin yoneticiligini
yapt1.78-82 yillari arasinda Hacettepe Universitesi
Giizel Sanatlar Seramik Béliimiinde Ogretim
gorevliligi yapan sanatci, 1990-2002 yillarinda
Dokuz Eyliil Giizel Sanatlar Fakiiltesi Seramik
Boliimii Ogretim gorevliligi yapmustir. Tuncalp
1990 yihnda getirildigi Canakkale Seramik
Fabrikalari Sanat Danismanligini da bagari ile
siirdiirmektedir. Eserleri yurticinde ve yurtdisinda
pek gok karma ve kisisel sergide yer alan
sanat¢min, bazi duvar panolari; T.B.M.M. Senato
Binasi Uygulamalari, Istanbul Atatiirk Hava
Limani Dig Hatlar Panosu, Izmir Adnan
Menderes Hava Limani Dis Hatlar Panosu,
Eceabat Kilye Koyu Ana Tanitim Binas:
Ganakkale Savaslariyla ilgili panosu sayilabilir.

Mustafa Tungalp graduated from the
Faculty of Fine Arts of Marmara University
in 1966. After having performed style and
form studies in Buckeuburg-Kunst ceramics
factory in Germany and at Yildiz Porcelain
Factory in Istanbul in 1967, he made
research on the art of pottery making in the
Van region in eastern Turkey. He
established his own atelier in 1969 in Izmir.
He directed the Art Atelier of Canakkale
Ceramics Factory between 1971-1987. He
was instructor at the Faculty of Fine Arts at
Hacettepe University in Ankara between
the years 1978-1982. M. Tuncalp was also
an instructor at the Department of
Ceramics in Dokuz Eyliil University in
Izmir from 1990 to 2002. Presently he
works as the art consultant for Canakkale
Ceramics. Among several works realised
by the artist, “Wall tile application of
Grand National Assembly in Ankara”,
“Wall tile compositions of Istanbul Atatiirk
and Izmir Adnan Menderes Airports”, and
“Tile composition about Gallipoli Wars in

Kilye Bay, Eceabat” can be cited. 3
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Morinay Mdz%u/ama

1940’da Cin’de dogdu. 1964’te Halk
Sanatlar1 okulundan mezun oldu. 1966’da
seramik alaninda bir sirkette ¢alismaya
basladi. Ayni yil Nagoya kentinde sir
okulunun simavini kazandi. 1972°de Miwa
Yogyo Co., LTD. adli kendi sirketini kurdu
ve iki yil faaliyet gosterdi. 4 yilda bir
Japonya’da gergeklegen spor oyunlari igin
atese dayanikl kil gelistirdi. 1986°da
Yuzawa Yedigutsu Dakuzin okulunda 4 yil
siireyle ders verdi. 1990-1992 yillar
arasinda oziirliller i¢in ¢oémlek iireten ADL
Japon firmasiyla birlikte sir ve kil
konusunda ticari deneyimleri oldu. Bijutsi
Shippen adiyla olusturdugu sirkette halen
¢omlek malzemeleri ve teknikleri
pazarlamasi ile ugrasmaktadir.

Norinao Matsuyama was born in China in
1940. He graduated from the School of
People’s Arts in 1964. In 1965 he started to
work in a ceramics company. In the same
year, he attended the school of glazing in
Nagoya. In 1972 he established his own
company, Miwa Yogyo. In 1974 for
national sports competition of Japan he
developed a clay resistant to fire. From
1986 till 1989 he was an instructor in an
art school. Between 1990 - 1992, he gained
commercial experience in glaze and clay
techniques, working together with ADL,

a Japanese firm producing pottery for the
disabled. At present, he is involved in clay
materials and techniques marketing in bis
firm, Bijutsi Shippen.
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sl /@éa)/a% | Daday

1945°TE Mito’da dogdu. 1982 yilinda
Japon- Geleneksel Sanatlar Salonunda,
1983’te Toogeiten’de, 2000°de Baraki Sergi

Salonunda sergiler acti. 2008’de Tolen’de Seiji Kobayashi Dadao was born in Mito in
kendisinin diger soyadi olan Dadao ismi ile Japan in 1945. He held exhibitions in 1982
sergi diizenledi. at the Japanese Traditional Arts Gallery,

in 1983 in Toogeiten, in 2000 Baraki Art
Gallery. He held an exhibition in 2008
in Tolen, under the name of Dadao.
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Gevim &x’gw

1951 yilinda Mugla’da dogdu. 1974 yilinda
Istanbul Devlet Giizel Sanatlar Akademisi,
Dekoratif Sanatlar Boliimii, Seramik
dalindan yiiksek lisans derecesi ile mezun
oldu. 1975-1984 tarihleri arasinda Seramik
endistrisinde, ¢esitli kuruluslarda;
tasarimcilik, yoneticilik ve danigmanlik
yapti. 1984’te Izmir Dokuz Eyliil
Universitesi, Guizel Sanatlar Fakiiltesi’nde
Arastirma Gorevlisi olarak ¢aligmaya
basladi. 1984°te Sanatta yeterlik aldi.
Seramik Boliimii’niin kurulusunu 1987°de
gerceklestirdi. 1990 yilinda Dogent,
1996°da ise Profesor oldu. Halen ayni
boliimde Ogretim Uyesi ve Boliim Bagkan1
olarak gorevini siirdiirmektedir. 1995 ve
2000 yillarinda Devlet Seramik Yarigmasi
basari 6dilu aldi. 1997 yilindan bu yana
her yil Izmir Uluslararas: Seramik
Sempozyumunun diizenlemesini
gerceklestirmektedir. Sir teknikleri, Terra
Sigillata, eski slip teknikleri tizerine
arastirmalar1 ve yayinlari bulunmaktadir.
Tiirk Seramik Dernegi, UNESCO ve

AIAP uyesidir.

Sevim Cizer was born in Mugla in 1951.
She graduated from the Academy of Fine
Arts, Department of Ceramics, Istanbul
with a BA degree, in 1974. Between 1975-
1984 she worked as a designer manager
and consultant at various institutions in the
ceramics industry. In 1984 she started
working at the Faculty of Fine Arts in Izmir
Dokuz Eyliil University, and received her
PhD in arts in the same year. She was given
the title of Associate Professor in 1990 and
Professor, in 1996. At present, she is the
Head of Ceramics Department at the same
Faculty. In 1995 and in 2000 she received
the success award at the state ceramics
competition of National Ceramic
Competition. She has been the co-founder
and organizer of The International
Ceramics Symposium in Izmir, Tiirkiye
since 1997. She has made research into
Glaze Techniques and has publications on
Luster Techniques and Terra Sigillata
Antique Sinter Slip which are special
techniques in the field of historical ceramic
technology. She is a member of Turkish
Ceramic Society, UNESCO and AIAP.

45




‘arismacilar Contestants

4 i
Melike Asli Gordes

®;

ediye Goker Derya Kog Ata Oztiirk Seda Akin




VII. Uluslararasi

Avanos Uygulamall
Seramik Sempozyumu
“Gelenekselden Cagdasa”
konulu Seramik Yarismasi

VII. Uluslararasi Avanos Uygulamali Seramik Sempoz-
yumu kapsaminda, Ilke Egitim ve Saglik Vakfi Kapadokya
Meslek Yiiksekokulu, “Gelenekselden Cagdasa” konulu
bir seramik yarismasi diizenlemistir. Bu yarigmanin amaci
2010 Tiurkiye’de Japonya Yil etkinlikleri kapsaminda,
Tiirk ve Japon halklar1 arasindaki 120 yili bulan dostlugun
derinlestirilmesi amaciyla yapilacak calismalara, Turk ve
Japon seramik ustalarimi bulugturarak katkida bulunmak;
eski caglardan beri seramik tiretim merkezi olan Avanos il-
cesi seramiklerine, Japon firinlama ve sir tekniklerini uygu-
layarak, seramikte Turk ve Japon ustaliginin bulusmasimi
saglamak olmustur.

“Gelenekselden Cagdasa” konulu seramik yarigmasi,
ogrencilerin yaraticiliklarini ortaya koyabilecekleri, Ja-
pon firinlama ve sirlama tekniklerini iceren yeni tasa-
rimlarin olusmasini hedeflemistir. 01-10 Ekim 2009 ta-
rihinde gerceklesen bu yarismaya Turkiye’nin cesitli ille-
rinde doktora, yiiksek lisans ve lisans 6grencileri olmak
uzere, 14 seramik sanat¢i aday:r katilmistir. Avanos’un
cesitli atolyelerinde calisan sanat¢i adaylari, Noboriga-
ma Firnr’nda firinlanmak tizere eserlerini hazir hile ge-
tirdiler.

Yarigmanin sonunda birinci olan sanat¢i adaymin mas-
raflart Kapadokya Meslek Yiiksekokulu tarafindan kargila-
nacak sekilde, Japonya Kasama’ya bir ay seramik egitimi
almak tizere gonderildi.

VII. Applied Ceramics
Symposium Contest
With The Theme

“From The Traditional To
The Contemporary”

As part of the VII. Applied Ceramic Symposium of
Avanos, the Cappadocia Vocational College of Ilke
Education and Welfare Foundation organised a
contest in ceramics with the theme “From the
Traditional to the Contemporary”. The purpose of
this contest was to contribute to the enhancement of
the 120 year old friendship between the Japanese and
Turkish peoples by bringing together the Japanese and
Turkish masters of ceramics, and applying the Japanese
firing and glazing methods to the ceramic objects
produced in Avanos, which has been the Anatolian
centre of ceramics production since the Antiquity.

The Contest aimed at the formation of new designs
reflecting the Japanese firing and glazing methods that
would enable the students to express their creativity.
This contest was held between 1 and 10 October 2009.
Fourteen ceramic students of both undergraduate and
postgraduate levels from various universities in Turkey
took part in the Contest. The participants prepared their
works in the different studios/ateliers of Avanos to be fi-
red in the Noborigama Kiln which was built during the
symposium.

The participant who came first was sent to Kasama,
Japan, for a month to be trained in the field of
ceramics, and all the expenses of the winner were
met by the Cappadocia Vocational College.
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VIIl. Uluslararasi
Avanos Uygulamali
Seramik
Sempozyumu
Yarisma Bolimdu
Birincisi

2007 yilinda Hacettepe
Universitesi Giizel Sanatlar
Fakiiltesi Seramik
Bolumi’nden birincilik
derecesiyle mezun oldu.
Egitimi sirasinda ve sonra-
sinda ikisi uluslararasi
olmak tizere bir¢cok karma
sergiye ve sempozyuma
katild1. Tki adet basar:
oduli aldi. Bir sanat
atolyesinde cesitli 6zel ve
kamu kurumlari igin
seramik duvar panosu
tasarimlari ve
uygulamalarinda calisti.
Ayrica bir okul 6ncesi
egitim kurulusunda bir sene
resim ve seramik brang
Ogretmenligi yapti.
Hacettepe Universitesi
Giizel Sanatlar Fakiiltesi
Seramik Boliimii'nde
yitksek lisans egitimine
devam etmekte ve Erciyes
Universitesi Giizel Sanatlar
Fakdltesi Seramik ve Cam
Tasarimi Bolumii’nde
arastirma gorevlisi olarak
¢alismaktadir.

Winner of VII.
Applied Ceramics
Symposium
Contest With The
Theme “From The
Traditional To The
Contemporary”

She graduated from the
Hacettepe University,
Faculty of Fine Arts,
Department of Ceramics in
2007, as the top first
student. She participated in
several local and two
international group
exhibitions and was granted
two merit awards during her
academic studies. She
contributed to several art
Initiatives sponsored by
government and private
sector organizations
concerning the design of
ceramic murals. She also
taught in a pre-school art
appreciation class in painting
and ceramics. Currently, she
is studying towards her
master’s degree in ceramics
at the Hacettepe University-
Faculty of Fine Arts and is
working as a research
assistant at the Erciyes
University —Faculty of Fine
Arts, Department of
Ceramics and Glass Design.
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