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A few minutes later, uncle
and niece were in the street.
Then they got in a taxi at the
corner. The taxi took them to
Sirkeci, where they got off.

* Ayse’s uncle took her hand

and they crossed the road to
where the Vapur landings
were. They waited in a queue

| and Ayse’s uncle bought two

tickets. He then took her
hand again, and they
boarded a Vapur called
Sedefadasi.

The Vapur was full of happy
singing people. But Ayse
did'nt see any one who sold
hoops around. Still, she was
very happy and so was her
uncle who didn’t stop
pressing the button of his
kamera. They were on the
open top deck of the vapur.

Just behind the benches that
they were sitting on, was the
| captain’ s/“Bridge.” There
was an iron barred door with
‘entrance forbidden” written

on it.

Just then an officerin a
white shirt walked by. Ayse’s
uncle said something to the

| man. He turned his hand

smiling, and taking Ayse’s
hand led her into the Bridge.

The Bridge was a room full of
switches, dials and wheels.
The captain showed her how
he steered the ship and how
he sent messages down to
the engine-room.

Bir kag dakika sonra dayi ve
yegen caddedeydiler. Sonra
kdsede bir taksiye bindiler.
Taksi onlan Sirkeci'ye
g6tirda, orada indiler.

Ayse’'nin dayisi fonun/ elini é
tuttu ve caddeyi gegip vapur ,':*,,5_ B foko! l Li,.i__—_-___..,,._-n j
iskelelerinin oldugu yere — ;
geldiler. Bir kuyrukta e S

beklediler ve Ayse’nin dayisi

iki bilet aldi. Sonra elini

yeniden tuttu ve Sedefadasi
adindaki bir vapura bindiler.

Vapur mutlu, sarki sdyleyen
insanlarla doluydu. Ama
Ayse cevrede halka satan
kimseyi gérmedi. Yine de
¢ok mutluydu, fotograf
makinesinin digmesine
basmayi! kesmeyen dayis| da
oyle. Vapurun agik tst
guvertesindeydiler.

Oturduklan siranin hemen
arkasinda “kaptan kégkii”
vardr. Ustlnde “girig
yasaktir” yazan demir
parmaklikli bir kapi vardi
orada.

Tam o anda, beyaz gémlekli
bir gbrevli gecti yanlarindan.
Ayse'nin dayisi adama bir
seyler styledi. Adam
gulimseyerek bagini gevirdi
ve Ayse'nin elini tutarak
kaptan kogkine gotarda.

Kaptan kégkt dagmeler,
gostergeler ve diimenlerle
dolu bir odaydi. Kaptan ona
gemiyi nasil yonlendirdigini
ve agagidaki makine odasina
nasil mesaj yolladigini
gbsterdi.




Thanking the captain and
returning to their places,
Ayse had completely
forgotten about the hoop in
the excitement. Her
excitement increased when
the Vapur approached the
landing at Heybeliada /or
saddle-bag island/. She saw
hundreds of people rushing
off the ship. In their hands
they carried baskets, bags
and screaming children. At
the same time almost as
many people were waiting to
board the Vapur. While they
watched leaning on the rail,
Ayse’s uncle started to tell
her something about the
island.
In Byzantine times the island
was called Chalki, from the
famous copper mines, the
remains of which can still be
seen today.
With a loud hoot, the vapur
“quickly crossed the short
distance to the next island,
Biytkada.

Blyukada, like it’s name
indicates, is the largest of
the islands. Ayse and her
uncle joined the throng of
people on the gangplank and
were soon on dry land. It was
one o’clock and the
excitement and the fresh air
had left Ayse and her uncle
very hungry. They went to an
open-air Kebab restaurant
that was just to theright of
the landing. Achild, who at
home, eats anything with
difficulty, ate and
completely finished an oval
plate of Iskender kebab.

After they had satisfied their
hunger, her uncle showed
her a shop a few doors away.

Ayse could have jumped for
joy, for outside the shop
were row upon row of hoops
and balls. Ayse, after much
thought, chose a bright red
hoop and ball.

T

Kaptana tegekktr edip
yerlerine donerlerken Ayse,
/ol heyecanin iginde halkay;
timayle unutmustu. Vapur
Heybeliada'da iskeleye
yaklastiginda heyecani artt,
Yizlerce insanin gemiden
inmek igin acele ettigini
gordu. Ellerinde sepetler,
torbalar ve bagrigan
gocuklarini tagiyorlardi. Ayn;
zamanda yaklagik /inenler/
kadar insan da vapura
binmek igin bekliyorlardi.
Korkuluga dayanmig
bakarlarken, Ayse’'nin dayis;
ada hakkinda birgeyler
anlatmaya basladi.

Bizans zamaninda ada,
Chalki adini tasiyordu,
{adini/ kalintilari hala
goéralebilen anla bakir
madenlerinden /almisti/.
Vapur guraltala bir diidiik
sesiyle, bundan sonraki ada
olan Blyukada'ya kadar olan
kisa mesafeyi hizla gegti.

BilylUkada, adinin da
belirttigi gibi, adalarin en
blyagadur. Ayse ve dayisi
tahta iskeleden gecen insan
kalabaligina katildilar ve kisa
bir siire sonra karaya
cikmiglardi. Saat birdi ve
heyecan ve agtk hava Ayse ve
dayisini iyice aciktirmigti.
Iskelenin hemen sagindaki
bir agik hava kebabgisina
gittiler. Evde hergeyi zorlukla
yiyen gocuk, bir kayik tabak
/dolusu/ Iskender kebab
yedi ve tGmdayle bitirdi.

Achklanm giderdikten sonra
dayisi birkag kapi (dakkan)
6tedeki bir duokkan gésterdi.

Ayse sevingten sigrayabilirdi
¢unkl dikkanin diginda dizi
dizi Ustine halkalar ve toplar
vardi. Ay$e uzun uzun
diisiindiikten sonra parlak
kirmizi bir halka ve top segti.
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? Her uncle paid for it and Dayisi tcretini 6dedi ve 0

y | from now until andan sonra eve

| they returned home it dénmelerine kadar elinden
wouldn’t leave her hand, diismedi top, bir tek bir

. = except when they stopped yerde durduklar ve ayak
anywhere and then she biledine takip g¢evirdigi
would put it on her ankle and /anlar/ diginda.
spin it round.

m  While Ayse played with her  Ayse yeni oyuncag ile

i new toy, her uncle was oynarken, dayisi onun igin
preparing a new surprise for  yeni bir strpriz hazirliyordu.
her.

i He had been queuing up Bir sey igin kuyruga girmisti

for something, but what she ama o ne oldugunu

did not know. Ayse’s uncle  bilmiyordu. Ayge’nin dayisi
took her hand and led her to  elinden tuttu ve glzel, iyice
a beautiful highly polished parlatiimig bir paytona
Phaeton. It had two horses  gétarda. ki ati ve parlak
and bright, red upholstery. kirmizi dogemeleri vardi.

As-her uncle helped her up Amcasi paytona gikmasi igin
into the Phaeton, Ayse felt yardim ederken, bir prenses
like a princess. She was so gibi duyuyordu /kendini/

a happy, that when they were  Ayse. Oyle mutluydu ki, her

" both sitting down, she threw ikisi de oturduklarinda,

i her arms round her uncle and kollarini dayisinin

‘ hugged him. “Uncle,” she {boynuna/ atip kucakladi

‘ said, “you’'ve made me so onu. “Dayi/cigim/,” dedi,

[ happy, | love you so much.” “beni dyle mutlu ettin ki,

seni gok seviyorum.”

Ayse’s uncle was only sad Ayse’nin dayisi tam o anda
that he could not take a bir resmini gekemedigi igin
picture of her at that tzgindd yalnizca.
moment.

la

The phaeton’s driver's name  Paytonun sUrdcisanan adi
was Sitki Ogung, and he was  Sitki Ogiing'tu ve arabasini
happy to drive and answer sQrtp, ayni zamanda da
Ayse's many questions at Ayse’nin bir gok sorusunu
the same time. “What did he cevaplandirmaktan

feed the horses on?” “Where mutluydu. “Neyle besliyordu
did they go in winter?” “How atlanmi?” “Kigin nereye

long had he been doing this  gidiyorlardi?” “Ne zamandan
job?” “Was he born on the beri yapiyordu bu igi?”

island?” and so on, “Adada mi dogmugtu?” ve
countless questions. bbéyle, sayisiz sorular.
The Phaeton stopped at the  Payton Luna Park’ta durdu.
Luna Park. “Of course the “Tabii ki geng bayan egede
| young lady doesn’t want to binmeyi istemez?” dedi
ride a monkey?” Ayge'’s Ayse’'nin dayisi. Nasil
| uncle said. How could she istemezdi?..

not want to?

Ayse’s uncle was too much  Ayse’nin dayisi

of a coward to mount one legsedin/birine kendisi
himself, so he took binemeyecek kadar korkakt,
photographs of Ayse o yOzden bunun yerine
instead. Ayse’nin resimlerini gekti.
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ould you care if Topkapi Palace
vanished torever?Or if some one
decided to tear down the Taj Mahal?
Or Aspendos in Antalya were allowed
to collapse? Of course you would care!
No one would wish to see the remains
. of past civilizations destroyed. Actually, they are
not even aware that there is a problem. But the

' threat of destruction is very serious. For example
- the world famous Parthenon is imperiled

- because of structural decay, the shuffle of

- visitor's shoes, and air pollution.

The Taj Mahal and Topkapi are for the moment
safe but for how long no one can say. Rains and
. floods, frosts and erosion, earthquakes and
. landslides not to mention looters, threaten these
monuments. Growing popular interest in art has
accelerated the destruction. The rising prices of
antiques and the growing demand for them,
. increased the number of lootings in areas such as
the region of the Mayas of America.

der Topkapi Saray| ebediyyen yok olsaydi
umurunuzda olur muydu? Ya da birisi Tag
Mahal’i parcalamaya karar verseydi? Yada
Antalya’daki Aspendos’un gékmesine ses
cikarilmasaydi. Elbette!.. Umurunuzda

G olurdu. Hi¢c kimse gecmis uygarliklardan
geriye kalanlarin yikildigini gérmeyi arzu edemez.
Gercekte, /boyle/ bir sorun oldugunun bile
farkinda degildirler. Ama (bu) yikim tehdidi gok
ciddidir. Ornedin dtnya capinda tni olan
Partenon, ziyaretgilerin ayakkabilarinin
surtmelerinden, hava kirliliginden yapisal olarak
harap olma tehlikesiyle karsi karsiyadir.

Tag Mahal ve Topkapi su an icin giivenlidirler
(saglamdirlar), ama ne zamana kadar hi¢ kimse
soyleyemez. Yagmurlar ve seller, don /olaylari/ ve
tas erozyonlari, depremler ve toprak kaymalari
yagmacilar bir yana, bu anitlan tehdit
etmektedirler. Sanata /olan / kitlesel ilginin
artmasi yikimi giderek arttirmistir. Antika
{esyalarin/ yukselen fiyatlari ve onlara yonelik
talep artisi, Amerika'daki Maya gibi yerlerde
yagma olaylarinin sayisini arttirmigtir.

URTARIN!

KURTARIN !

KURTARI]
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There is often a considerable gap between official
good intentions and the work they have done,
although most governments have passed laws for
the protection of cultural property.

This is where UNESCO comes in. It is trying to
save the monuments-indeed whole cities-through
international cooperation and to tackie the
practical problems like art thefts and smuggling.
UNESCO which has 141 member nations
including Turkey argues that some things must
belong to mankind whatever the location or the
age that they belong to.“Treasures of universal
value”, says its Director General, “are entitled to
universal protection.”

There are the examples of the two temples which
were threatened by the rising flood waters of the
reservoir created by the Aswan Dam. They were
cut into blocks one by one and reassembled at the
top ata height of more than sixty metres. The job
took more than four years and cost thirty million
dollars. Some people might think that it would be
better if the money had been spent on other
things, such as to supply food and houses for the
poor. But this way of things, such as to supply
food and houses for the poor. But this way of
thinking misses the point: The Temple of Abu
Simbel was a single project that excited the world.

Since then, UNESCO has tried to interest
governments, organizations and individuals in a
number of other projects-The Parthenon,
Borobudur,Tha Katmandu Valley and many more.

This year it will launch a program for the old city
of Fez in Morocco, and help the Bulgarian
government with a novel enterprise-the
construction of a subway system in Sofia by
preserving the remains of the old city.

The world wide recession of the last few years has
made it harder for poor countries to find the
money needed for the preservation of their
heritage.

UNESCO's work needs time and patience and
diplomatic skill in tackling problems which can
only be solved at international level-such as art
smuggling, and the return of property to their own
countries.

Looting is not exactly new: In classic times great
art was a form of booty and in the modern age the
history of pillage begins with Napoleon who filled

Bir gok devlet kultirel zenginliklerin korunmasi
igin cesitli kanunlar gikarttiklar halde, genellikle
resmi iyi niyetler ile gergeklestirdikleri isler
arasinda yabana atilmayacak bir farklilik vardir,

UNESCO /igte/ burada /devreye/ girer.
IUNESCO/, anitlan-aslinda tim sehirleri-
korumaya ve uluslararas: igbirligi dolayimiyla
sanat /eseri/ hirsizli§i ve kagakgilik gibi su anda
varolan sorunlarin Ustesinden geimeye
cahigmaktadir. Tarkiye’'nin de dahil oldugu 141 (ye
Olkesiyle UNESCO ait oldugu yer ya da ¢ag ne
olursa olsun bazi geylerin /tamayle/ insanliga
ait olmasi gerektigini ileri sirmektedir. “Evrensel
deger hazineleri” diyor UNESCO’'nun Genel
Muadira, “evrensel korunma hakkina sahiptir.”

Assuan Baraji'nin olugsturdugu gélan tasan sel
sularinca tehdit edilen iki tapinak drnegi vardir.

[ Tapinaklar/ bloklar halinde birer birer kesilmis ve
altmig metreden daha fazla yukseklikte tepede
yeniden bir araya getirilmistir. /Bu/ is doért yildan
fazla bir zaman aldi ve otuz milyon dolara
maloldu. Bazilan (bu) para yoksullara ev ve
yiyecek saglamak gibi diger seylere harcanmis
olsaydi daha da iyi olurdu /diye/ dagunebilir.
Fakat bu sekilde duginme /su/ noktay: gbzden
kacinr: Abu Simbel Tapinagi diinyay:
heyecanlandiran tek bir projeydi.

O zamandan bu yana, UNESCO, devlétleri -
kuruluslari ve bireyleri, Partenon, Borobudur,
Katmandu Vadisi ve dahas gibi bir dizi bagka
projeyle ilgilendirmeye ¢alismigtir.

Bu yil /JUNESCO/ Fas'taki eski Fas sehri icin bir
program sunacak ve Sofya'da eski sehrin
kalintilarini koruyarak ingaa edilecek bir metro
sistemi i¢in ender rastlanir bir girisimle Bulgar
Hikdmetine yardim edecektir.

Son bir kag yilda diinya ¢apindaki (resesyon)
ekonomik hacim daralmasi yoksul tlkelerin,
kendilerine kalan miraslannm korunmas: igin
gerekli olan parayi bulmalarini acha /da/
guglestirmigtir.

UNESCO’nun galigmalan sanat eserleri kagakgihgi
ve eski eserlerin ait olduklan Glkelere iadesi gibi
uluslararas! diizeyde ¢6ztiimlenebilecek sorunlarin
tistesinden gelebilmesi icin zaman, sabir ve
diplomatik yetenek gerektirir.

- | Eski eser/ yagmaciligi tamamen yeni /bir olgu/

degildir: Eski zamanlarda buylk sanat,
(yagmalardan elde edilen) ganimet seklindeydi ve
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the Louvre with art from Italy.More recently the
rapid growth in the number of
museums-particularly in America-accelerated the
pillaging of important sites .

. There is of course a positive side to this: Much

' was preserved that might otherwise have been

' lost. And museums have given pleasure to

~ millions who have neither time nor resources to
~ visit the sites. But the problem is to regulate the
" whole business and set up rules that everyone

| respects.

- Today many museums have accepted a UNESCO
. convention designed to protect the heritage of
| other nations. It is not enough but it is a start.

We have to remember that we cannot replace
. these things,only you and | can help to preserve
; them by showing active interest.

The biggest threat of all is INDIFFERENCE...

Perge

modern ¢agda yagmacih@in tarihi Luvr'u ltalyan
sanat eserleri ile dolduran Napolyon’la baslar.
Daha/da/ yakin gegcmiste mizelerin -6zellikle
Amerika'daki- sayisindaki hizh artis,6nemli 6ren
yerlerin soyulmasini hizlandirmistir.

Suphesiz /bu artigin/ olumlu bir yani vardir: Obiir
tiirlii kaybedilmis olabilecek daha fazla (eser)
korunmus oldu. Ve muzeler 6ren yerleri gezmek
icin ne paralari ne de olanaklari olan milyonlara
haz vermigtir. Ancak sorun igin timini
ddzenlemek ve herkesin uyacagi kurallari
koymaktir.

Bugin bir cok mize diger uluslarin sahip olduklari
miraslari korumak igin hazirlanmis bir uluslararasi
UNESCO anlagmasi benimsemislerdir.

Yeterli dedil ama bir baglangigtir (bu).

Bu kaynaklarin yerine yenilerini
‘*koyamayacagimizi hatirlamak zorundayiz yalnizca
bizler onlarin korunmasina etkin bir ilgi géstererek
yardimci olabiliriz.

Batun tehditlerin en buyaga: KAYITSIZLIKTIR...

' KURTARIN'

KURTARINT
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GLORIA! COME HERE!

- Annem gaginyor.
Hadi gidelim!

I'VE BEEN SHOUTING
FOR TEN MINUTES, GLORIA.
WHERE WERE YOU?

-On dakikadir
/sana/ sesleniyorum,
Gloria. Neredeydin?
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, | SUPPOSE ROBBIE [
I'M SORRY, MOMMIE . . —~ FORGOT, TOO. -
IWAS TELLING YOU CAN GO ROBBIE, N
ROBBIE A STORY. ANDDON'T <
| FORGOT IT WAS COME BACK
DINNER TIME. TILL | CALL YOU.
—
}._ St 1 R1
f Z R
5 ™ d# 4
(853 —_— ;/ 3 ) 3
‘ ; -74_/ p
L ~ e
[-Affedersin anne. ~Saminm Robbie de | A ky
Robbie'ye masal unuttu. Robbie sen 3, g 7
| anlatiyordum,yemek saati artik git,ben gagirana
geldidini unutmugum. | kadar da geime...
WAIT MAMMA, =
I'M NOT FINISHED! 'GLORIA, STOPIT AT ONCE. )
; N COME ON, OFF YOU
i GO ROBBIE!
T
HE'LL STAY QUIET, Rl / ,.!
1 PROMISE... ] \— — f;f‘" |
-
]
/ -
| S . TS, .
[~Ne olur annecigim, ; e
yanm kaldi | >( i
-/Uslu/, sessiz oturur, ! fiI- Gloria,/bu sagmali
80z veriyorum... yeter. Haydi sen git,
-Simdi degil! Robbie!
OK. BUT YOU'VE RUINED
ROBBIE'S
BEST LOVED STORY,
MAMMA!
%
~Pekala... ama

Robbie’'nin en gok
sevdidi masal

mahvettin anne! <4




GLORIA'S FATHER WAS PLEASED
WITH LIFE.. BUT NOT FOR LONG.

memnundu..

GLORIA ALONE

—Sorunu biliyorsun.
makina, Robbie..

YOU KNOW THE PROBLEM..
THAT TERRIBLE MACHINE,
ROBBIE.. HE DOESN'T LEAVE

MOMENT

FOR A

0 ko’kum;
. Gloria'y)

bir an yalniz blrakmlyor.

YHE IT'S HIS JOB. TERRIBLE? NO!

WELL, WHY SHOULD surrneyeceku

- Gloria"nin babasi hayatman

. fakat bu tzun

I GEORGE, PUT DOWN THAT PAPER

- George, birak su
gazeteyl ve beni

AND LISTEN TO ME!

Peki. Ne var?

HE’'S THE BEST ROBOT MONEY
\ CAN BUY, AND A LOT CLEVERER
THAN MANY PEOPLE.

Korkung’r’ Haylrl En pahah fobot ve
bir gok insandan daha akilli.

LOOK GEORGE! HOWEVER

CLEVERIT IS, IT'S NOT HUMAN

| DON'T WANT HIM NEAR
MY DAUGHTER!.

WHEN DID YOU
DECIDE THIS? THEY HAVE
BEEN TOGETHER FOR
TWO YEARS.

-Buna ne zaman karar verdin? Ik

beraberler.

-0 zamanlar bagkaydi..
{ ve modaydi. $imdi ise... komsular...

isimi azaltiyordu

IT WAS DIFFERENT THEN...
IT SAVED MEWORK, AND
IT WAS FASHIONABLE. BUT
NOW... THE NEIGHBOURS...

-Bana bak George! Ne kadar a ]
killi olursa olsun Insan degll o,
A kizimin yamnda lstemlyoruml

THE NEIGHBOURS HAVE
NOTHING TO DO WITH IT.
NOW, LISTEN, ROBBIE WAS
MADE TO BE A CHILD'S
FRIEND AND NURSE.
HE DOES THIS

BETTER THAN MOST
HUMANS.

$ g .
$imdi, dinle, Robbie bir gocuga
&l bakmak ve arkadaglik etmek igin
=¥ yapiimis. /Ve/ bunu bir gok
insandan daha iyi yaptyor. |




/ OK. BUT WHAT IF IT
GOES WRONG,
IF IT GOES CRAZY?

- Peki, ya bozulursa, ya qudm?
-Bu imkansiz... Bir robot bir insana zarar
lveremez, zaten alti ayda bir bakimi yapiliyor.

A ROBOT CANNOT HURT A HUMAN,
ALSO EVERY SIX MONTHS IT

IT'S IMPOSSIBLE...
BESIDES, :HOW WILL YOU

SEPARATE THEM?
IS SERVICED..

THAT'S JUST IT. SHE
DOESN'TIPLAY WITH OTHER
» CHILDREN.
IT'S NOT
RIGHT.

Hem onlan birbirinden nasii

- Iste sorun/da/bu.Diger gocuklarla
oyun oynamiyor. Bu dogru degil.

ayiracaksin?

ROBBIE IS LIKE A DOG. ALOT

-Robbie bir kbpek gibidir.
Bir ok gocuk kdpegdini

babasindan daha gok sever. |
- K&pek bagka gey. Onu

_ || OF CHILDREN LIKE THEIR DOGS }/
~ \MORE THAN THEIR FATHER _f

NO, NOT UNTIL GLORIA
IS OLDER. | DON'T WANT
TO TALK ABOUT THIS
ADOGIS AGAIN!
DIFFERENT.

WE MUST SELL IT.

1= ayrr, Gloria bGy0yene kadar
olmaz. Bu konuda bir daha
| tartigmak istemiyorum.

satmahyiz.
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IT DIDN'T FINISH THERE. IN NEW YORK i
THERE WAS A CURFEW FOR ROBOTS.THE |~
NEIGHBOURS WERE FRIGHTENED
AND IN THEIR EYES ROBBIE HAD BECOME [
A MONSTER.

/Ama/ ig burada bitmedi. Newyork'ta il
robotlarin gece sokaga gikmasi yasakt.
Komgular korkuyordu ve Robbie onlarin

gdzande bir canavar haline gelmigti.

To be continued




| You can do
withouf meai, bui ...

Vegans do not eat food of animal origin,
including cow’s milk, but they select diets
composed of cereals, pulses, vegetables, fruits
and nuts. A vegan diet is nutritionally sufficient
for an adult as long as it is supplemented with
vitamin B 12, which is essential for normal
production of red blood cells, but present only
in low levels in a vegan diet.

Efsiz d¢
yapabilirsiniz, ama...

Veganlar (et yemezler) inek sotlu/de/ dabhil
olmak Uzere hayvansal (hayvani) yiyecekler
yemezler, /fakat/tahil, baklagiller, sebze, mey-
ve [ve' findik-fistiklan iceren perhizieri tercih
ederler (segerler). Bir vegan perhizi, kirmizi kan
hiicrelerinin normal aretimi igin gerekli (temel)
olan, fakat bir vegan perhizinde sadece az
miktarlarda (dustk duzeylerde) olan B 12
vitamini ile desteklendigi siirece bir yetigkin
icin beslenme yoniinden yeterlidir.




The nutritional requirements of a growing child
differ considerably from those of an adult and
many people are concerned about the adequacy
of a vegan diet for young children. Now workers
from Queen Elizabeth College, London, have
found that vegan children under five are not
necessarily at a nutritional disadvantage

(Journal of Human Nutrition, vol 35, p 349).

Their results show that the levels of some
dietary factors in the children’s diet were lower
than those recommended by the Department of
Health and Social Security, but comparable to
the normal range for British children. The main
difference is in calcium which is very low in the
diet of vegans as the children do not receive
cow’s milk.a major source of the mineral.

But the levels may be suplemented by calcium
in tap water, especially in areas with hard
water, so that the children grow normally.

Vegan mothers often breast-feed their children
much longer than non-vegan mothers and
problems can arise since the levels of B 12 in
the mother's milk may be inadequate for a
rapidly growing child. Vitamin B 12 is found
mainly in food of animal origin and vegans need
to recognise the problems of low levels of
intake of this vital vitamin. They can
supplement their intake with proprietary
foods containing B 12, such as margarine.

The only physical differences in the children
that the researchers found were in height and
weight. The vegan children tended to be shorter
and lighter than their omnivore counterparts.
There were no sings of malnutrition in this
study, but the parents of the children were
generally well educated in the nutritional
requirements of their offspring and were able to
provide a well-balanced diet. Cases of
malnutrition have been reported in children of
vegan families, however, and nutritionists
recommend that all vegan parents should seek
the advice of the Vegan Society.

Biiyiime c¢aginda olan bir cocugun besin
gereksinimleri bir yetiskininkilerden oldukga
farklidir ve ¢ok sayida insan bir vegan perhizinin
genc c¢ocuklar igin yeterliliginden (yeterli
oldugundan) kuskuludurlar. $imdi, Londra/da-
ki/Queen Elizabeth College’den aragtirmacilar,
bes/yasindan/ kuguk vegan g¢ocuklarinin bir
beslenme bozuklugu/durumunda/ olmalarinin
kesin (muhakkak) olmadigini ortaya c¢ikarmis
bulunuyorlar (insan Beslenmesi Bilteni, cilt 35,
sayfa 349).

Sonuglan  (vardiklarnt  sonuglar), ¢ocuklarin
perhizindeki bazi perhiz faktérlerinin dizeyleri-
nin Saghk ve Sosyal Glvenlik Servisi tarafin-
dan gosterilenlerden daha digik oldugunu,
fakat Ingiliz cocuklar igin normal denilebildi-
gini gosteriyor. Esas farklilik, cocuklar baglica
(zengin) bir mineral kaynadl /olan/ inek satd
almadiklarindan (igmediklerinden), veganlarin
perhizinde ¢gok az bulunan kalsiyumdadir.

Fakat, cocuklarin normal olarak blyuyebilmele-
ri icin, / kalsiyum/ duzeyleri musluk suyunda-
ki-ozellikle sert sulu bélgelerdeki-kalsiyum ile
desteklenebilir.

Vegan anneler genellikle, cocuklarini vegan
olmayan annelerden daha uzun sire anne
siitiiyle beslerler ve anne sutindeki B 12
/vitamini/ miktarlan (duzeyleri) hizli buytyen
bir gocuk icin yetersiz olabildiginden / cesitli/
sorunlar ¢ikabilir. B 12 vitamini ¢ogunlukla
hayvansal besinlerde bulunur ve veganlarin bu
hayati vitaminin distk duzeyde alinmasinin
/¢ikarabilecegi/sorunu kabul etmeleri gerekir.
aldiklan seyleri (besinleri), B 12/vitaminini/
iceren margarin gibi /vitamin/ takviyeli
gidalarla destekleyebilirler.

Arastirmacilarin ¢ocuklarda bulduklar fiziki
farkhliklar sadece boy ve agirliktadir. Vegan!
gocuklar hepgil yasitlarindan daha kisa ve daha
zaylf olmaya meyillidirler. Bu arastirmada hig
bir gidasizlik (beslenme bozuklugu) belirtisi
yoktu, fakat gocuklarin anne-babalan evlatlari-
ninin gida gereksinimleri /konusunda/ genel-
likle iyi egitimliydiler ve iyi dengeli (dengesi iyi)
bir perhiz sadglayabilecek durumdaydilar (sagla-
yabilirdiler). Yine de, vegan ailelerinin gocukla-
rinda beslenme bozuklugu durumlar kaydedildi
(rapor edildi) ve beslenme uzmanlan bitin
vegan anne-babalarin Vegan Dernegi'nin
tavsiyesine uymalan gerektigini s&yliiyoriar
(6neriyorlar).
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isillusionment comes only

after a state of illusion

and intellectual

deception. The young

man in this

story—fascinated and
enchanted with the pretty girl in
the bright-coloured
dress—experiences a shocking
kind of disillusionment. It costs
him a pretty penny, too, which
adds to his learning experience.
Ordo you think he learns
anything from this encounter?
And do you think everyone calls
him “Dumb Kid” for the rest of
his life?..

He was bent down, behind the
counter on which the cash
register stood, when he heard
the door open. For a moment he
remained there, his back bent,
his hands on the shoe boxes he
had been arranging, wondering
who it might be.

It couldn’t be Mr. Lazarus. It was
only a little after eight, and
Mr.Lazarus never came in before
nine-thirty. “Myself I'm here in
the morning half-past nine,
ten,” he had said. “You got
plenty time to open up around
nine. It's a business
neighborhood. Nobody buys
shoes early in the morning when
they’re rushing to get to work on
time.

But Dave opened the store at
eight. He wanted to show
Mr.Lazarus that he wasn’t lazy. In
that hour he could straighten up
the stockroom in the back and
run the vacuum cleaner over the
rug and arrange all the boxes that
had been left over from the day
before.

Dumb
kid
dlak
cocuk

Jerome Weidman

ayal kiriklidi ancak bir
hayal diinyasindan ve akil
aldanmasindan sonra
meydana gelir. Bu
hikayede, canli renkli
elbiseli gtizel kiza hayran
olan ve /onun tarafindan/
biiyiilenen, gen¢ adam, sok
yapici (sasirtici) bir hayal

kirikli§1 deneyimi gegiriyor. Bu
/deneyim/ ona oldukca pahaliya
mal oluyor ki, bu onun égrenim
deneyine katkida bulunuyor.
Yoksa onun bu basina gelenden
(kargilasmadan) bir sey
6grendigini mi saniyorsunuz?

Ve saniyor musunuz ki yagsaminin
geri kalan siresinde herkes ona
“Salak Gocuk” diyecek?..

O kapimin agildigini isittigi
zaman Ostinde otomatik
kasanin durdugu tezgahin
arkasina egilmisti./O/ bir an
icin sirt1 egik, elleri dizenledigi
ayakkabi kutularinin tstiinde
/gelenin/ kim olabilecegini
merak ederek orada kaldi.

1O/ Mr. Lazarus olamazdi. Saat
sekizi sadece biraz gegmisti ve
Mr. Lazarus dokuzbuguktan
6nce hic gelmezdi. “Ben,
/kendim/sabahleyin
dokuzbuguk-on'da buradayim,”
demisti. “Senin dokuz
siralarinda /dikkani/ agmak igin
pekgok zamanin var. O /burasi/
bir is semtidir (merkezidir). Hig
kimse sabah erken /saatte/ ise
zamaninda yetismek icin acele
ederken ayakkabi satin almaz.”

Fakat Dave diikkani sekizde agti,
Mr.Lazarus’a tembel olmadigini
gostermek istedi/-iyordu/./O/

o saatte gerideki depoyu

diizeltebilir ve elektrik

siipiirgesini halinin tizerinde
gezdirebilir ve diinden (bir giin
d6nceden) ortalikta birakilmis -
butun kutular dizenleyebilirdi. 1

@9
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Maybe it was a customer. That would be fine! Not
only would he have the store all arranged and
ready for business when the boss came in, but
he’d actually have a sale on the register, too! He
hoped it was a customer.

The dcor slammed shut and he straightened up.

A girl in a bright-colored dress, without a hat, was
standing in the doorway.

“Oh!” she exclaimed, and then smiled. “You
scared me. You're not hiding, are you?”

“N-no,” he stammered, and felt his face grow
warm. ‘|-l was just straightening things up a little.”

She smiled again and came further into the store.
He watched her face, fascinated by the way she
smiled, her teeth slightly parted and gleaming
behind soft red lips. She looked around quickly
and then at him.

“It's pretty early, isn’t it?” she said.

“It is a little,” he started to say, then remembered
that she might be a customer. “But we're open for
business,” he added brightly. She seemed not to
hear him, moving her head around, looking into
every corner of the store. The smile had gone out
of her face, but her mouth was still open, as
though she had forgotten to close it when she
stopped smiling. Her hair was blonde and a little
out of place because she wasn’t wearing at hat,
but he thought that somehow it seemed right that
way. It made her look vague and soft, as though
he were not looking at her directly, but only
seeing her reflection in a body of water.

Suddenly she turned back to him, and the
pleasant smile was on her face again. “l want to
get a pair of shoes,” she said in a friendly voice. A
customer!

“Certainly!” he said, smiling back at her and
coming out briskly from behind the counter.
“Won't you have a seat?”

She sat down, crossing her legs, and drew her
skirt down over her knees. He slipped onto a stool
in front of her and reached for her shoe.

“Let’s just take a look at the size,” he said, trying
to sound like Mr.Lazarus.

She raised her foot a little toward him, and he slid
the shoe off gently. There was a small hole in her
stocking over the big toe. He could feel himself
blushing and he looked at her quickly, but she did
not seem to be embarrassed.

She swung her leg gently while he looked inside
the shoe.

“Five and a half,” he said and stood up. “Anything
special you wanted to see? | mean, an ppera
pump, an oxford—?"

She frowned slightly and looked undecided.
“Oh—I don’t know,” she said. “Let’s see
something to match my dress.”

(@0

O/gelen/belki bir mugteriydi. Bu iyi olacakti! /O
zaman/patron geldiginde, ditkkkani tiimiiyle
diizenlemis ve ise hazir etmis olmakla kalmaz,
ayrica kasada bir de satis! olurdu!
Onun/gelenin/bir musteri olacagini umdu.

Kapi hizla carparak kapandi ve o degruldu. Canli
renkli bir elbiseli/elbise giyen/, sapkasiz bir kiz
kapi 6ninde duruyordu.

“Oh!”/diye/bagirdi o/kiz/ve sonra guiumsedi.
“Beni korkuttun. Gizlenmiyorsun degil mi?”

“Ha... hayir,” /diye/kekeledi ve yliziiniin kizardigini
hissetti.'Ben..ben sadece esyalan diizeltiyordum.”

1O/ Kiz tekrar giliumsedi ve dukkanin igine dogru
ilerledi. O /kizin/onun ylzind inceledi (seyretti),
yumusak kirmizi dudaklarinin arkasindan parlayan
hafifce aralik disleri/ile/giilme bigimi ile
biiyiilendi. O/kiz/gabuk ¢abuk etrafa ve sonra ona
bakti.

“Daha ¢ok erken degil mi?” dedi.
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“Biraz 6yle,” demeye basladi o, sonra /onun/Kkizin |

bir musteri olabilecegini hatirladi. “Fakat biz is
icin acigiz,” /diye/ neseyle ekledi. O /kiz/ bagim
cevirerek, dikkanin her kégesine bakarak, onu

isitmiyormus gibi gérundu. Gulumseme ylzinden |

gitmisti, fakat agzi gulumsemeyi kestiginde
(durdurdugunda) kapatmay! unutmus gibi hala
agikti. Saclari sar ve sapka giymediginden biraz
daginikti; fakat o/geng adam/ onun /saglarin/
yine de bu sekilde uygun oldugunu dagindi. O
/saclari/ onu /kizi/ sanki o /geng adam/ ona
dogrudan bakmiyormus da gévdesinin
yansimasini bir su birikintisinde géruyormus gibi
miiphem (belirsiz) ve yumusak gosteriyordu.

O /kiz/ aniden geriye ona dondu, ve tath
giilimseme yine yuziundeydi. “Bir gift ayakkabi
almak istiyorum” dedi o /kiz/ arkadasca bir sesle.
Bir musteril..

“Tabii!” dedi o, gulumsemesine karsilik vererek ve
hizla tezgahin arkasindan g¢ikarak. “Oturmaz
misiniz?”

O /kiz/ ayak ayak listiine atarak oturdu, ve etegini
dizlerinin iistiine ¢ekti. O onun /kizin/énundeki
bir tabureye kaydi /oturdu/ ve ayakkabisina
uzandi. “Numaraya bir bakalim,” dedi o,
Mr.Lazarus gibi konusmaya caligarak.

O /kiz/ ayadini ona dodru biraz kaldirdi ve /o/
ayakkabiyi yavaseca cikardi. Corabinda biyik
parmadinin Ustinde kiguk bir delik vardi. O /Salak
Cocuk/ kizardidini hissedebildi ve gabucak ona
/kiza/ bakti, fakat o /kiz/ utanmisg gibi
gorinmiiyordu.

O ayakkabinin igine bakarken o /kiz/ yavagca
ayagini salladi (-iyordu). “Bes buguk,” dedi o ve
ayaga kalkti. “Bakmak istediginiz 6zel bir model
var m1? Yani bir opera topuk (dans igin giyilen
hafif ayakkabi) bir oxford (bagh iskarpin) demek
istiyorum?..”

O /kiz/ kaslarini hafifge catti ve kararsiz gérindu.
“Oh... bilmiyorum” dedi. “Elbiseme uyacak bir
seye bakalim (gérelim).”

SOl
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He went to the shelves and pulled out a box.
Suede, with a single strap and a neat buckle.
No—a little too conservative for a young girl like
that. Maybe, though. She looked quiet and
reserved. She might want a conservative shoe. He
took down another box. The same, but with a
patent leather bow. A little more dressy. She was_
looking at him and their eyes met. She smiled. He
blushed and looked away.

“ do.n’t know if this is what you want,” he said,
coming towa}rd her and avoiding her eyes. “But
let’s just try it on to see if the size is right.”

“Oh, no!” she cried, releasing a peal of tinkly
laughter, when he held the shoe out to her. “l want
something a little more—well you know,
something a little—"

“Oh, sure!” he said quickly. “l just wanted you to
look at it, that’s all.” What a fool he was! A young
pretty girl-and him showing her a dead looking
shoe like that! “How about this one?” He held up
the shoe with the patent leather bow.

She locked at it dubiously, the full red lips
pouting.

“Just slip it on for size,” he said hurriedly. Gosh,
he hoped he didn't lose a customer just because

| he was too dumb to bring out the kind of shoe she
| wanted! “Just try it on, and if it fits, I'll show you
| some real nice stuff. Just try it on,” he urged.

She held out the foot with the torn stocking and
he felt his face grow warm again as he slid the
shoe onto it. He kept his eyes on the shoe and

| swore at himself for being nervous. She must
| think he was a dumb kid who didn’t know what it
| was all about!..

“How is it?” he asked, patting the sides of the
shoe. “It feels okay,” she said. “But..."”

She wriggled her toes as he slipped the shoe off
and he almost dropped the shoe. She smiled at
him and he turned away quickly to hide his
embarrassment. What the devil was wrong with
him?..

If he didn’t pull himself together, she’d be sure to
get disgusted and walk out. And not only wouldn’t
he have a sale on the register when Mr. Lazarus
came in, but he wouldn’t even have the store
cleaned up!..

“Say!” he heard her laugh behind him. “All 'm
getting is one pair.” He looked at the boxes he had
been unconsciously pulling down from the
shelves and smiled foolishly.

“l was just-" he began.

“Here, wait a minute,” she said kindly. “Let’s see
what you’ve got.” She stood up and walked toward
him, moving unevenly beceuse she was wearing
only one shoe.

O raflara gitti ve bir kutu ¢ekti. Tek bir kayigh ve
diiz bir tokal stet. Hayir... boyle bir geng kiz igin
biraz fazla eski moda (tutucu). Belki, yine de. O
/kiz/ sakin ve agirbasliya benziyordu. O [kiz/ eski
moda bir ayakkabi isteyebilirdi. Baska bir kutuyu
asadi indirdi. Aynisi fakat rugan fiyonklu. Biraz
daha sik. O /kiz/ ona bakiyordu ve gozleri
karsilasti. O /kiz/ gulimsedi. O kizardi ve
gozlerini kagirdi.

‘Istediginizin bu olup olmadigini bilmiyorum,”
dedi, ona {kiza/ dogru gelerek ve /gézlerini/
g6zlerinden kagirarak. “Fakat numaranin uygun
olup olmadigini deneyelim.”

“Oh, hayir!” o ayakkabiy! ona dogru uzattiginda,
hafif bir kahkaha atarak bagirdi kiz. “Ben biraz
daha sey... yani anliyorsunuz, biraz daha gey...”

“Oh, elbette!” dedi o gabucak. “Ben sadece
gédrmenizi istedim, hepsi bu.” Ne aptaldi o! Geng
hos bir kiz — ve onun ona /kiza/ onun gibi
/bdyle/ soniik goriiniislii bir ayakkabiyi
gostermesi! “Bu nasil?” O o rugan bagcikh
ayakkabiyi yukari kaldirdi.

O /kiz/ ona /ayakkabiya/ dolgun kipkirmizi
dudaklarin biikerek siipheyle (kararsizlikla) bakti.
“Sadece oOlc¢l igin ayaginiza gegiriverin,” dedi o
aceleyle. Allahim, o sadece onun /kizin/ istedigi
ayakkabi tlrini gikaramayacak kadar aptal
oldugundan bir musteri kaybetmeyecekti ingallah!
“Sadece deneyin ve eder uyarsa size gergekten
giizel seyler gdsterecedim. Bir deneyin,” /diye/
Israrettio.

O /kiz/ yirtik gorapli ayagi uzatti ve o ayakkabiyi
giydirirken yiiziiniin yine kizardigini hissetti. O
gozlerini ayakkabidan ayirmadi ve sinirli oldugu
icin kendisine kufretti. O /kiz/ onun
|ayakkabinin/ ne oldugunu bilmeyen budala bir
cocuk oldugunu dugunayor oimaliydi.

“Nasil?” /diye/ sordu o, ayakkabinin yan tarafina
hafifce vurarak.
“Tamam gibi goriiniiyor,” dedi o /kiz/. “Fakat...”

O ayakkabiyi ¢ikarirken kiz parmaklarini kipirdatti
ve 0 /salak gocuk/ az daha ayakkabiy!
dustrtyordu. Kiz ona gilimsedi ve /gocuk/
utanmasini gizlemek igin 6teye déndi. Nesi vardi?

Eger o kendini toparlamazsa, kizin bikacagi ve
gidecegi kesindi. Ve Mr.Lazarus geldiginde
kasada bir satigi olmayacagi gibi dukkani da
duzenlememis (temizlememig) olacakti!

“Séyle,” o arkasindan /kizin/ galasand duydu.
“Biitiin alacagim bir ¢ift /pabug/!..

O raflardan bilingsizce indirip durdugu kutulara
bakti ve aptalca gulimsedi.

“Ben sadece...” /diye/ basladi 0.

“Dur, bekle bir dakika,” dedi o /kiz/ nazikge.
“Neyiniz olduguna bakalim.”

O /kiz/ ayada kalkti ve yalniz bir ayakkabi giydigi
icin aksayarak ona dogru yarudd.
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“All right,” he said, relieved, and began to pull out
boxes. She stood at his side, their shoulders
touching, faging the wide wall of closely packed
shoe boxes. He pulled out a box, opened it, held it
in front of her. She looked at it quizzically for a
moment, then shook her head and said, “No.” Or
she would smile and nod and say, “May be this
one,” and put the opened box aside. After atime
she said, “Whew! This ought to be enough. Now
let's see.”

Both of them surveyed the litter of boxes and
covers and tissue paper.

“Gee,” she said, looking up at him with a smile of
apology, “l certainly messed up the place for you,
didn’t 1?7

“That’s all right,” he laughed happily. “As long as
you get something you like.” He meant it, too, he
assured himself, a little surprised, and wasn’t just
saying it because she was a customer.

She picked up several boxes and hobbled back to
her seat. “You want to bring the others?” she
asked over her shoulder, smiling at him. “You
bet,” he said and carried across the store the rest
of the boxes she had set apart.

He sat on the stool in front of her and watched her
turn the half dozen pairs of shoes into a hopeless
jumble of boxes and covers and paper. Fora
moment he thought of the work he'd have,
straightening them all out again. He glanced at
the clock. It was twenty to nine. He'd never be
able to get the store arranged before Mr.Lazarus
came in. But that didn’t matter. He’d have a sale
on the register!

And, anyway, for a girl like that, so neat looking
and soft and pretty a girl that—that—he couldn’t
think of a word to describe the warm glow that
spread through him when he looked at her—for a
girl like that he'd clean up any mess. Even if she
didn’t buy! But no. She wasn't just looking. She
really meant to buy. He could tell by the serious
way in which she looked at the shoes she slipped
on, matching them against the color of her dress.

He stole a glance toward her. Their eyes met again
and he blushed. “Say,” she said, smiling at him,
“which of these two do you like best?” She was
holding her foot straight out, looking at the shoe
on it, with ner head cocked to one side. In her
hand she held up another one.

“Oh, | don’t know,” he said, pretending to
examine both of them closely. The one on her foot
was neat and simple. He thought it looked well on
her. The one in her hand had a large ribbon on the
instep. It was a little too—too—

“I like this one better,” she said with sudden
decision. She kicked off the shoe on her foot and
slipped on the one she had been holding. She
gave the large ribbon an adjusting pat and stuck
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“Tamam,” dedi, ferahladi ve kutulari digan her
cikarmaya (¢ekmeye) basladi. O /kiz/, yuzi siki Wi
sikiya yerlestirilmis ayakkabi kutulu genig duvara  the
dénlk, omuzlan birbirlerine dederek, onun yani
basinda duruyordu /durdu/. O bir kutu gikardi, “Ye
acti, onun éninde tuttu. O /kiz/ biran ona the
/ayakkabiya/ muzipge baktt, sonra bagini sallad; | "It
ve “Hayir” dedi. Ya da, gulimseyecek, bagini evet !:U”
anlaminda sallayacak ve, “Belki bu” diyecek ve inh
acik kutuyu bir kenara ayiracakti. Bir sire sonra o per
[kiz! “Off, bu kadari yetmeli. Simdi bakalim.” lool
Ikisi birden kutu, kapak ve ince kadit déktntulerini :‘GC
gbzden gegirdiler. Sh
“Ya,” dedi o /kiz/, 6zir dileyen bir gillimsemeyle ﬂSk
ona /gocu@a/ bakarak, “Ben senin yerini “Iﬁl
karmakansik ettim, degil mi?” h
“Ziyani yok,” sevingle gulimsedi /o/. “Siz e
hoslandiginiz bir seyi aldidiniz strece. “Gergekten He
de dyle dusiinGyordu, kendisine de biraz vicl
sasirarak, kanitladi; sirf o /kiz/ bir miisteri oldugu She
i¢in béyle sdylemiyordu. quil
O /kiz/ birkag kutu aldi ve tek ayak iistiinde ?581
sigrayarak yerine yOridd. “Digerlerini getirmek hur
ister misin?” /diye/ sordu o /kiz/ omuzunun wit
Gstinden ona gllumseyerek. 3
“Hem de nasil,” dedi o ve onun /kizin/ ayirdidi C
kutular dikkanin ébir yanina tasidi. :}(J;
O onun /kizin/ énindeki tabureye oturdu ve onun int
yarim dizine ayakkabiy! iimitsiz (imkansiz) bir ful
kutu, kapak ve kagit karmasikligina ac
dénistirmesini seyretti. O bir an i¢in hepsini
yeniden dizeltmek igin yapacag isi dustunda. W
Saate g6z atti. Dokuza yirmi vardi. Mr.Lazarus tov
gelmeden 6nce dikkani asla toparlayamayacakti. thd
Fakat 6nemi yoktu. Kasada bir satigi olacakti. “Q
ren
Ve, zaten, onun gibi bu kadar zarif goriiniislii ve fro
yumusak sevimli bir kiz igin ki... ki... ona sal
baktiginda icine yayilan sicakhgi tarif etmek igin “0
bir kelime distinemezdi... Onun gibi bir kiz igin hel
her daginikh@i dizeltebilirdi. Satin almasaydi lift
bile! Fakat hayir. O /kiz/ yalniz bakmiyordu. shi
Gercgekten satin almak niyetindeydi. O, bunu,
kizin giydigin ayakkabilara bakarkenki Fo
ciddiyetinden, elbisesinin rengine qu
uydurmasindan, anliyordu. afl
O ona /kiza/ bir g6z atti. Gézleri yine karsilagti ve At
Icocuk/ kizardi. “Séyle”, dedi o /kiz/, ona kni
gulimseyerek, “Bu ikisinden en gok hangisini toc
begeniyorsun?” Kiz bir yana yatik basiyla, giydigi ag
ayakkabiya bakarak, ayadini dimduz uzatiyordu. stc
Elinde bir digerini tuttu (-yordu). 5:1“
“Oh, bilmiyorum,” dedi o, onlari yakindan 3
inceliyormus gibi yaparak. Onun /kizin/ He
ayagindaki diiz ve sadeydi. Onun /kiza/ mc¢
yakistigini distndd. Elindekinin /iist/yiiziinde un
biyk bir kurdele vardi. O biraz fazla ... fazla ... he
“Ben bunu daha ¢ok bedeniyorum,” dedi o /kiz/ o
ani bir kararla. Ayadindaki ayakkabiyi firlatti, ve Th
elinde tuttugunu giydi. Biiyiik kurdeleye diizeltici tre
bir el vurdu ve basini gevirerek, ayadini éne arkaya dr



her head straight out, twisting her head and

" wriggling her foot back and forth at the end of

the leg to get a better view.

“Yes,” she said finally, “l think that looks about
the best of the bunch. Don't you?”

“l think so,” he said, looking at the shoe critically.
Funny how it didn't look so good when she held it
in her hand, but the minute she put it on it seemed
perfect, as thought it had been made for her. “It
looks fine on you, all right.”

“Good,” she said. “I'll take them.”

“Shall | wrap them up, or will you wear them?” he
asked, trying to hide the excitement in his voice.

He had made a sale!

“I'll wear them,” she said quickly, and slipped on
the second shoe.

He stood up, a little out of breath, but smiling and
victorious. “That’ll be three ninety-five,” he said.
She looked at him for a moment and then said
quietly, “l haven’t got any money.”

He gasped stupidly, the sound escaping from him
as though he had been violently struck. His mouth
hung open and he stared at her in amazement
without comprehension.

“Come on, come on,” she said, and her voice was
suddenly hard. “Snap out of it!” He continued to
stare at her, openmouthed, trying to bring back
into focus the soft face, the gleaming teeth, the
full, smiling lips. She stood up and faced him with
a cold, calculating half-grin.

“Well,” she said, and cast a meaningful glance
toward the curtained doorway of the stockroom in
the rear of the store.

“Oh,” he said, as though he had suddenly
remembered something, and stepped back, away
from her. He shook his head quickly. “Oh, no,” he
said.

“Oh, well,” she said with a tired shrug, twisting
her lips into thin angry lines, and sat down. She
lifted one leg across her knee to get nearer to the
shoe and began to undo the large ribbon bow.

For another moment he stared at her, then he said
quickly, “It’s all right,you don’t have to take them
off.”

At once her face brightened into a pinched,
knowing smile and she looked up at him. But he
took several steps away from her. She shrugged
again and re-tied the ribbon hurriedly. Then she
stood up and walked toward the door with a faint
swagger, looking back at him derisively over her
shoulder.

He continued to stare at the door for a few
moments after it had closed. His eyes were still
unblinking with a ook of astonished disbelief as
he took his thin wallet from his hip pocket and
counted out four dollar bills.

The bell of the cash register shook him from his
trance. “Gee whiz,” he exclaimed, softly, as he
dropped the bills in and took out a nickel.

bir nickel’i alirken.

kivirtarak ve daha iyi gérmek igin bacagini dimdiz
ileri firlatti.

“Evet,” dedi o /kiz/ sonunda, ‘“saninm bu grubun
en iyisi gibi géruniyor. Ne dersin?”

“Sanirnm oyle,” dedi o, ayakkabiya elestirici bir
bicimde bakarak. Tuhaf, elinde tuttugunda nasii o
kadar iyi goranmedi de giydigi dakikada, sanki
onun igin yaptimig gibi mukemmel géranda.
“Sizde /ayaginizda/ iyi duruyor, ¢ok iyi.”

“lyi,” dedi o /kiz/ “onlari alacagim.”

“Onlari sarayim mi, yoksa giyecek misiniz?”
/diye/ sordu /o/, sesindeki heyecani gizlemeye
cahisarak. /O/ bir satig yapmigti!

“Onlan giyecedim,” dedi o /kiz/ ¢abucak, ve
ikinci teki giydi.

O /gocuk/ ayada kalkti, biraz nefes nefese, fakat
gulimseyerek ve savasi kazanmig olarak. “ Bunlar
iic doksanbes” dedi.

O /kiz/ bir an igin ona bakti ve sonra sakin sakin,
“benim hic param yok”, dedi.

Cocuk saskinlikla (aptalca) nefesini tuttu, iginden
siddetle vurulmusgcasina bir ses kagirdi. Agzi
acildi ve kiza anlamayarak, saskinlikla bakti.

“Haydi, haydi,” dedi /kiz/, ve sesi aniden
sertlesti. “Kendine gel!” O, agzi agik, kizin tath

_yGzini pinldayan dislerini, gilumseyen dolgun

dudaklarini geri/tekrar/ netlestirmeye galigarak
ona /kiza/ bakmaya devam etti.

O /kiz/ ayaga kalkti ve soguk, hesaph bir yarim
siritmayla yiiziinii ona gevirdi.

“Eeee,” dedi o /kiz/, ve dukkanin gerisindeki
deponun perdeli kapi girigsine dogru anlamli bir
bakig atti.

“Ay,” dedi /gocuk/, ansizin bir gey hatirlamis
gibi, ve ondan geri ¢ekildi. Kafasini hizla salladi ve
“yok, hayir,” dedi.

“lyi ya,” dedi o /kiz/, yorgun bir omuz silkmeyle
dudaklarini ince kizgin bir gizgiye bukerek ve
oturdu. Bir baca@ini ayakkabiya yaklagmak igin
dizinin hizasina kaldirdi ve blytk kurdele
fiyongunu ¢dzmeye basladi.

O ona /kiza/ bir an daha bakti, sonra gabucak,
“Ziyani yok, onlan gikarmak zorunda

degilsin,” dedi.

Kizin yiizi derhal gormiis gecirmis bir
gulimsemeyle parladi ve gocuga bakti.

Fakat o kizdan bir kag adim /daha/ uzaklagti. Kiz
tekrar omuz silkti ve kurdeleyi yeniden alelacele
bagdladi. Sonra ayaga kalkti ve belli belirsiz bir
kiritmayla omuzunun Ustinden geriye alayla
bakarak kapiya dogru yurada.

O /gocuk/ kapandiktan sonra bir miiddet kapiya
bakmaya devam etti. Ince para clizdanini cebinden
cikarip dort kagit dolari (banknot) sayarken gézleri
hala saskin bir inanmazlik bakigiyla kirpiimadan
bakiyordu.

Kasanin zili onu ruh gibi halinden kurtardi. “Vay
canina,” /diye/ séylendi, kagit paralan igeri atip

B T
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(chov’dan bir uyarlama

A curious journey
Tuhai bir seyahaf

cizen Hoksal Ciffci

> HEY. LOOK,
WHAT'S YOUR

=2
- Hey, bana bak,
senin adin ne?

DIcmans s nazsl el au s U T AR A

-Salim é
EEEH! SALIM, WHAT'S IT LIKE BY THE GRACE OF GOD THERE THAT'S GOOD THAT THERE ARENO | |
AROUND HERE? ARE NONE! WHO IS THERE ROBBERIES ETC. | HAVE THREE GUNS | |
IT'S NOT DANGEROUS, IS IT? TO ROB? WITH ME /FOR US%\?&‘%?L‘T\E; ‘
ROBBERIES AND SO ON? : e

—

e

- Eee, Salim, N—
buralan nasil? = v ‘ ; ISR _— .
Tehlikeli falan degil \ -Allahin iyanetiyle bir sey yok! Kim -lyi ki soygun falan yok. Ben her ihtimale

_ya? Soygun falan?
= = T e o S
fv’ ¢ 3 A “{!*/j }'
R psa A \
ity Wi

T oiale Ty o R L e A
k{‘ alg sy

soygun yapacak? kargi yanima 0¢ tabanca aldim.

P
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YOU KNOW
A GUN IS NO JOKE. A MAN
WITH A GUN CAN DEAL
WITH TEN ROBBERS.

! S Ty e

r -Btiirsin tabanca sakaya gelmez. Insan tabanca ile on haydutun hakkindan gelebilir.
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WHERE IS THIS MAN TAKING ME? WHO KNOWS, MAYBE THIS COARSE FELLOW IS TAKING ME TO A HIDEOUT...
WHAT COULDN'T HAPPEN IN THIS WORLD... BUT | MUST/DO SOMETHING... I...
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B | \ | =
= e = pauny / {‘i’\.

-E_s_u"agam beni nereye géturayor? Kimbilir bu algak herif belki beni bir batakhaneye
goturayor... bu dinyada neler olmuyor... ama bir sey yapmaliyim... ben...

LOOK HERE, YOU SAY THERE IS NO DANGER ROUND HERE, IS THAT SO? A PITY, BECAUSE
B | LOVE FIGHTING WITH ROBBERS. AT FIRST SIGHT | LOOK THIN AND ILL,
BUT I'M AS STRONG AS AN OX.
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\
?
& |
n |
! |

|

-Bana bak, buraiar tehlikeli degil diyorsun, éyle mi? Yazik, ¢inkd ben haydutlarla d
B hastalikli, zayif bir insan gibiyim, ama bir 6kiiz kadar kuvvetliyim.
i
; ONCE THREE BRIGANDS
£ ATTACKED ME, DO YOU THE FELLOW DROPPED DEAD. THE OTHER TWO
KNOW WHAT HAPPENED? WERE BANISHED TO HAKKARI... YES!
| DEALT ONE OF THEM SUCH
A BLOW THAT...

/
B

i l -Herif hemen mortoyu gektl
etmisti, ne oldu biliyor musun? N Geri kalan ikisi de Hakka
Bir tanesine dyle bir ekledim ki... s AERIY ) S e
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YES, THAT'S LIFE,
BROTHER...

-Yaa, iste

WHATWAS |
SAYING?

i
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boyle birader... )
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O DEAR, THEIR
PLIGHT, ANYONE WHO
~ DARES ME. THE
BRIGAND NOT ONLY
HAND AND FOOT...

= elini ayagini kaybetmesi bir yana....

ON TOP OF THAT HE IS IMPRISONED.
ALL THE GENDARMAS, ALL THE
POLICE, ALL THE JUDGES ARE MY

PALS. | AM THE GOVERNMENT’S RIGHT

HAND MAN.

stelik hapsi boylar. s I 3
Buton jandarmalar,batan polisler,

\-bmun hakimler benim ahbabimdir.
Ben hikUmetin en has adamiyim.

I'M INDISPENSABLE TO THE STATE.
FOR EXAMPLE, LOOK, HERE | AM
TRAVELLING, THE GOVERNMENT

KNOWS THAT. AND IN CASE OF ANY
MISFORTUNE COMING MY WAY, THEY

-Ben dlt icin gerekll. onem
adamim. Mesela bak gimdi ben yoldayim
ya, hokomet bunu bilir. Yolda basim

a
birgey gelmesin diye gz kulak olur. /.
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} BEHIND EVERY BUSH IS A
GENDARME. THEY ARE ALWAYS
PROTECTING ME...

STOP, STOP! WHERE ARE YOU
TAKING ME?

P

L) ;
-Her ¢alinin
— arkasinda bir jandarmag
: wvardir. Hep beni koliarlar...

Burasi neresi?

PHEW GOOD BRIEF, IT REALLY IS
THE FOREST.

=T

GAN'T YOU SEE (IT'S THE) FOREST... '

¥ Y
fiyuuf vay be,
gergekten
4 ormanmig.

-Gormiyor musun orman... ==
To be continued




Cefin Alfan

The condifion of
heing an infelleciual

If you cannot find a justification and explain the reason
why of what’s what you will not be considered an
intellectual. You're to explain the reason behind each
and every event, but when you are doing so, you are not
to rock the boat. This is the condition of being a quick
witted intellectual.

For example, the child fails his classes every year. The
mother keeps moaning, the father is furious. How to
find the most appropriate justification for this event?

- Ulan, did you beget this child when you were drunk,
or what? Look, his eyes are crossed; he can’t even
sniffle. He'll never solve algebraic equations! it is
obvious that he was born dumb. Don’t bother with him.

This you cannot say... Besides, the parents will not
accept such a justification. They’ll say,

- He is very intelligent, but he doesn’t study, that’'s why
he fails. :

-But why doesn’t he study?

- He is iazy, that's why...

- But why is he lazy?

-He doesn't study that’s why...

If this explanation does not seem very satisfactory,
then a new justification is found for the condition of
the child who is lazy because he doesn’t study and he
doesn’t study because he is lazy.

-He’s going through a depression because of his age.
For one thing, the child does not fail his classes
because he is mentally retarded. No matter what he is
intelligent, but lazy. That’'s why he fails his classes.
The reason for his laziness is the depression that he's
going through because of his age.

“Going through depression because of his age” means
that the child is not able to satisfy his sexuel drives.
That is, if the child is a boy, to have him pass his
classes you need to put a woman in his bed; or if the
child is a girl, then you need to putaman in her bed.
This way his/her depression will be over, he/she will
stop being lazy and once he/she is comforted at night,
he/she will know how to do square roots or recognise
the botanic family of beans.

This claim is, in reality, not so well founded. It has not
yet been proved that the married have better faculties
than the single. Therefore, the explanation of the
child’s failure not in terms of him being dumb but
because of his laziness which in turn is because of the
depression he is going through because of his age, is
not all that scientific. Even so, it comforts the
parents. Some put aside such intellectual
interpretations and say:

- Smack lazy son of a gun and see if he won’t study
then. This too, is wrong. No physicist or chemist has
ever become a scientist through beatings. Man cannot
even become a sergeant through beating. If anything,
he becomes dumber than he was before.

All right then, why do the children not study and fail
their classes? If you are cornered, you say,
-Education is bad, it's a matter of the system...

and so save your skin. To sum up; when the child fails

@)

Aydin kisi
olmanin Kosulu

Neyin neden oldugunu bir gerekge bulup
aciklayamazsaniz,aydin kisi sayllmazsiniz. Her olayin
nedenini agiklayacaksiniz, ancak agiklama yaparken de
ortalig: fazla dalgalandirmayacaksimiz. Kivrak zekal
aydin kisi olmanin kogulu budur.

Ornegin gocuk her yil sinifta gakiyor. Anne sizlanip
durmada, baba kiiplere biniyor. Bu olayin nedenine en
uygun gerekge nasil bulunur?

-Ulan gocugu sarhosken mi yaptiniz, ne halt ettiniz?
Baksaniza gozleri 6ne dogru sasi, slimiigiinii bile
cekemiyor. Cebir denklemlerini ¢gdzmek kim, o kim!
Besbelli ki sersem dogmus. Bosuna ugragmayin hig.

Diyemezsiniz... Zaten anneyle baba boyle bir gerekgeyi
kabul etmezler.

- Cok zeki ama, maalesef galigmiyor, onun igin kaliyor
sinifta, derler.

- Peki neden galigmiyor?

- Tembel de ondan...

- Peki neden tembel?...

- Calismiyor da ondan...

Bu gerekge pek yeterli gdrilmuyorsa o zaman tembel
oldugu igin gahigmayan, galismadigi icin de tembel
olan gocudun bu durumuna yeni bir gerekce daha
bulunur.

-Yasindan 6tiri bunalim gegiriyor.

Bir kez cocuk kafasi gelismemis oldugu igin sinifta
kalmaz. Gocuk mutlaka zekidir, ama tembeldir. Onun
igin sinifta kalmaktadir. Tembelliginin de nedeni
yagindan 6tird bunalim gegirmesidir.

Cocugun yagindan 6tarl bunalim gecirmesi geligen
cinsi gudGlerini doyuramamasi anlamindadir. Yani
gocuk erkekse, sinifi gegmesi icin koynuna kadin
koymak, kizsa erkek koymak gerekmektedir. Boylece
bunalimi bitecek, tembellik etmeyecek ve geceleri
rahatladiktan sonra kare kdkii nasil ahimir, yahut
botanikte fasulye hangi familyaya aittir, iyi 6grenecektir.

Bu iddia biraz havada bir iddiadir aslinda. Evlilerin
bekarlardan daha beyinsel oldugu kanitlanamamisgtir.
O nedenle gocugun sersem oldugu igin degil de,
yasindan 6tiri bunalim gegirdiginden tembellik ettigi
igin sinifta kaldidi gerekgesi pek bilimsel saylimaz.
Sayilmaz ama anneyle babayi rahatlatir. Bazilari boyle
aydin kisi yorumiarini bir kiyrya koyarlar ve:

-Essek sipasina basacaksin sopay!, bak o zaman nasii
caligir, derler . Oysa bu da yanhstir. Fizik yahut kimya
bilginlerinden hig biri sopa yiye yiye bilgin olmamistir.
insan sopa yiye yiye erken gavus bile olamaz. Olsa olsa
sersemken biraz daha sersem olur.

Peki ama 6yleyse ¢ocuklar neden galismayip sinifta
kalmaktadirlar?. Sikisirsan:

-Egditim bozuk efendim, dlizen sorunu, dersin, pacay!
kurtanrsin. Gocuk sinifta kalinca demek ki anneyle
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his classes, there are two explanations you can give,
without angering the parents, thatis. One;

- That the child is going through depression because of
his age, and the other;

- Education is bad, it's a matter of the system...

The man drinks every night, and then;

-Why haven’t you emptied out the ash-tray, or;

| -Why isn’t the water cold? and he picks a fight and

| breaks the window panes and frames.

At home, children and all, go around teary. They are
bewildered by his drinking half a litre each night and
menacing them. As an intellectual it is a must that you
find a fitting explanation for this too. If you say,

- He is going through a depression because of his age,
his wife will shake her head knowingly, but the man
will get angry . Besides, when the child fails, it's
because he is going through a depression because of
his age, when the father picks a fight,it's because he is
going through a depression because of his age, when
the mother tears her hair, it is because she is going
through a depression because of her age... Your
explanation is bound to get tiresome.

Such crises are best handled by medical explanations,
like

-Over- worked liver, or

-High blood sugar.

If they tell you that there’s nothing wrong with his liver
or he is not diabetic, then you say,

| -It’s the stress, /and all is well./

Stress covers everything; tummy ache, head ache,

| kidney pains, neck and arm ache, head-breaking,
| eye-gouge,swearing, screaming, getting fresh with the

maid, wife divorcing, being fired,fighting with the
director, sleeping with a lit cigarette in his hand, being
late to the pub, sulking at the table, everything...

Who ever messes up and where, or is unhappy with
himself, or cowers like an Armenian son-in-law who
has impegnated his mother-in-law you give the
explanation: - Stress!

This way, if you have three prescriptions in your pocket
like depression “because of age” or “Stress” or “a
matter of the system,” you can, as an intellectual,
easily find (solve) the reason behind everything without
creating too much disturbance.

The grocer cheated you.

Reason why: “The system”

The bus arrived late: “the system”

Wife left husband.

Reason why: “Stress”

Husband broke the jug against the mirror in anger.
Reason why: “Stress”

Son raped the neighbour’s daughter.

Reason why: “ Depression because otage”

Money’s not enough.

Reason why: “the system”

Electricity Shortage.

Reason why: “The system”

Wife keeps on crying.

Reason why: “Depression because of age.”

Shoes're too tight.

Reason why... Because you were foolish enough to
buy them one size too small... The reason why you
were such a fool is because you were careless at the
end of a tiring day, that is, Stress!... The reason why
you were so tired, the System... If you cuss because
the shoes are tight, it's depression because of your
age... For an intellectual, these three explanations are
more than enough to explain the reasons behind
things. Once you've found the reason, the cureiis left to
God... This way, as an intellectual, you will know the
reason behind everything and be happy with yourself.

ggt_)ayl kizdirmadan gosterebilecediniz iki gerekge var.
iri:
- Yagindan &tard bunahim gegiriyor. Oteki:

-Egitim bozuk efendim, dizen sorunu...

Adam her akgam kafay: gekiyor, sonra da:

-Kiil tablasini niye dékmediniz, yahut:

-Neden soguk degil bu su, diye hir ¢ikarip cami
cerceveyi indiriyor.

Evde goluk gocuk herkes aglamaklhi. Adamin her akgam
yarim kiloyu devirdikten sonra yedi bela gibi ortali§
kirip gegirmesinden perisan oluyorlar.

Aydin kisi olarak buna da usturuplu bir gerekge
bulmaniz zorunludur.

- Yagindan 6trd bunalim gegiriyor, derseniz,karisi
anlamii anlamli bagini sallar ama adam kizar...

Hem sonra ¢ocuk sinifta kalinca yasindan &étirid
bunalim gegiriyor, baba ortaligi duman edince,
yasindan &tura bunalim gegiriyor, anne sagini bagini
yolunca, yasindan 6tart bunahim gegiriyor... Gerekge
monoton olmaya baslar.

Bu tar krizlere tibbi bir gerekgeyle yaklagmak dahe
iyidir:

- Karaciger yorgunlugu, yahut:

- Sekeri yuksek galiba, gibi...

Karacigeri demir gibi, sekeri de yok, derlerse, o zaman:

- Stirez, dersiniz.

Stirez'e hergey girer. Kann agnsi, bag agrisi, bébrek
agrist, boyun kol agrnisi, kafa kirma, géz gikarma, kafar
etme, nagra atma, hizmetgiye sulanma, kany

bosama, isten gikma, mudirle kavga, sigarayla
uyuma, meyhanede gecikme, sofraya kilsme,her gey...

Kim nerde ipin ucunu kagirmigsa yahut kendinden
sizlanmiyorsa, yahut kaynanasini gebe birakmis Ermeni
damat gibi sukium puklam dastniyorsa, gerekge
olarak: - Stirez’i dayanirsin.

Boylece “Yasindan 6tard bunalim” yahut “stirez” yahut
“duzen sorunu’” diye cebinde U¢ gerekgen varsa, her
olayin nedenini aydin kisi olarak, ortaliyi fazla
bulandirmadan kolayca ¢ézebilirsin.

Bakkal kazik att:.

Gerekge: “Duzen sorunu”

Otobiis geg geldi: “Dizen sorunu”

Kari evden kagti.

Gerekge:"Stirez”

Koca hirsindan sfirahiyi aynaya patlatti.

Gerekge: “Stirez”

Cocuk komsgunun kizini igfal etti.

Gerekge: “Yagindan 6turd bunalim. ”

Para yetmiyor.

Gerekge:“Diizen sorunu”

Elektrikler kesildi.

Gerekge: “Diizen sorunu”

Kari aglayip duruyor.

Gerekge: “‘Yasindan 6turd bunalim.”

Ayakkabi ayagini sikiyor.

Gerekge... Ahmaklik edip ayakkabiy ayagina kiigik
almigsin... Neden ahmaklik ettigine gelince, gdnin
yorgunlugundan dikkatin dagiimisg, yani stirez ...
Neden o kadar yoruluyorsun, diizen sorunu...
Ayakkabinin siktigindan &tur soviip sayarsan,
yagindan 6tdrd bunahim...

Aydin kisi olarak olaylarin nedenini bulmak igin bu U¢
gerekge yeter de artar bile. Gerekgeyi bulduktan sonra
garesini bulmayi da Tanri'ya havaie edersin... Béylece
aydin kisi olarak her seyin nedenini bilir, rahat
edersin...

(29)




Who is the
preftiesi?

Once upon a time there
was an old man and an old
woman. They lived in a
nice clean house. But
they were very lonely.
“If we only had a cat!”
sighed the old woman.
“A cat?” asked the old
man. “Yes, a sweet little
fluffy cat”, she said. “I
will get you a cat,” said
the old man. And he set
out to look for one.

He walked a long, long
time and at last he came
to a hiil which was quite
covered with cats.

Cats here, cats there,

Cats and kittens
everywhere,
Hundreds of cats,
Thousands of cats,
Millions and billions and
trillions of cats.

“Oh” cried the old man
joyfully. “Now | can
choose the prettiest cat
and take it home with
me!” So he chose one. It
was white. But just as he
was about to leave, there
he saw a kitten. And then
he saw one in a corner.
And now he saw a cat
which had brown and
yellow stripes like a baby
tiger. “I simply must take
it” cried the old man and
he did.

So it happened that,
before he knew it, he
had chosen them all.

(9

En giizel
kim?

Bir zamanlar yasli bir
adamla yash bir kadin
vardi. Guzel temiz bir evde
yagiyorlardi. Fakat ¢ok
yalnizdilar.

“Hic olmazsa bir kedimiz
olsaydi”/diye/ igini ¢ekti
yasli kadin. “Bir
kedi/mi/?"/diye/ sordu
yasli adam. “Evet, tath
kicuk yumusacik tiyli bir
kedi,” dedi kadin. “Sana
bir kedi getirecegim” dedi
yash adam. Ve bir tane
aramak icin yola koyuldu.

Uzun bir zaman yarada ve
en sonunda Uzeri
neredeyse tamamen
kedilerle kaplanmis bir
tepeye geldi.

Burada kediler, orada
kediler,
Her yerde kediler ve
kedicikler.
Yuzlerce kedi...
Binlerce kedi....
Milyonliarca ve milyarlarca
ve trilyonlarca kedi.

“Uuuuhhh!”/diye/neseyle
bagirdi yasl adam.
“Simdi en glizel kediyi
segebilir ve alip onu eve
gotarebilirim” dedi. Sonra
birini secti. /Sectigi kedi/
beyazdi. Ama tam
ayrilacakti ki bir yavru
kedi gordi. Ve sonra
kdsede bir tane gordi. Ve
/hemen ardindan/ bir
kaplan yavrusu gibi
kahverengi ve sari ¢izgili
bir kedi (daha) gordi.
“Yapilacak tek sey bunu
da almak” diye bagirdi
yasli adam ve aldi.
Sonunda dyle oldu ki yasl
adam farkina varmadan
kedilerin hepsini segmis
oldu.




So he went back to show
all his pretty kittens to the
old woman.

It was very
funny to see them.

They came to a pond.
“Mew, mew! We are
thirsty!” cried the,

Hundreds of cats,
Thousands of cats,
Millions and billions and
trillions of cats.

“Well, here is
a great deal of
water,” said the old man.

Each cat took a sip of
water, and the pond was
gone!

“Mew, mew! Now we are
hungry!” said the trillions
of cats.

“There is much grass on
the hills,” said the oid
man.

Each cat ate a
mouthful of grass and not
a blade was left!

Vi s
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Bu sekilde, guzel
kedilerinin timuna yash
kadina gostermek icin
geriye dondu..

Onlan seyretmek
¢ok komikti.

Kugik bir géle geldiler.
“Miyav miyav! Biz
susadik!” diye badirdi,

Ylzlerce kedi,

Binlerce kedi,

Milyonlarca ve milyarlarca
ve trilyonlarca kedi.

“Pekala, iste burada
epeyce su var” dedi yasl
adam.

Her kedi sudan bir
yudum aldi ve g6l yok
oldu!..

“Miyav, miyav! Simdi/de/
aciktik!” dedi trilyonlarca
kedi.

“Iste tepelerde ot
cok” dedi yash adam.

Her kedi bir agiz
dolusu ot yedi ve
geriye bir ot bile kaimadi.

e




The old woman saw them
coming. “My dear!” she
cried. “l asked for one
little cat but what do |
see? “How can we feed
them all?”

“| never thought

of that” said the

old man. “What shall we
dei?"

“| know’'said the old
woman. “We will let the
cats decide which one we
should keep”

“Oh yes,” said

the old man; and he
called to the cats, “Which
one of you is the
prettiest?”

“lam!”

“No, am!”

“No, | am the prettiest!™ I
am”, “lam”, cried trillions
of voices. And they began
to quarrel.

After a while, the noise
stopped, the old woman
and the man peeped out
of the door to see what
had happened.

Yasli kadin onlari
gelirlerken gérdu. “Bak
sen su ise!” (diye)
bagirdi. “Ben tek bir
kuglk kedi istedim ama
simdi /ise/ ne
goruyorum? “Bunlarin
timunt nasil besleriz?”

“Bunu hig
distinmemistim” dedi
yasliadam. /Simdi/ne
yapacagiz?”

"Buldum' dedi yash
kadin. "Hangisini
alikoyabilecegimize dair
karari kedilere
birakacagiz.”

“Hah tamam!”

dedi yasli adam;

ve kedilere seslendi. "En
guzeliniz hanginiz?”

“Ben!”

“Hayir ben!”

“Hayir benimen gizel!™
“Ben”, “Ben” diye badirdi
trilyonlarca kedi. Ve

kavgaya basladilar.

Bir stre sonra guralto
kesildi, yasli kadinla
adam usulcacik ne olup
bittigini gbrmek igin
kapidan disari baktilar.
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There was only one little
frightened kitten in a
bunch of grass.

It was thin and scraggly.

“Poor little kitty,” said the
old woman, “How does it
happen that you are still
here?"

“Oh, I'm just a very
homely little cat,” said the
kitten. “So when you
asked who was the
prettiest, I didn't say
anything. So nobody
bothered about me.”

The old woman gave it a
warm bath and brushed
its fur. Every day they
gave it plenty of milk- and
soon it grew nice

and plump.“And itis a
very pretty cat, after all.”
said the old woman.

“It is the most beautiful
cat in the whole world,”
said the old man.

“l ought to know, for I've
seen-

Hundreds of cats,
Thousands of cats,
Millions and billions and
trillions of cats and not
one was as pretty as this
one.”

Bir demet otun iginde
iirkmiis bir kuglk yavru
vard: yalnizca.

Zayif ve bakimsizd:.

“Zavalli kUglk yavrucak.”
dedi yasli kadin, “Nasil
oldu da sen hala
buradasin?”

“Ah, ben sadece klicik
¢irkin bir kediyim,"” dedi
yavru kedi. “Onun icin siz
en guzelin kim oldugunu
sordugunuzda ben hig bir
sey demedim. Boylelikle
de kimse benimle
ugrasmadi.”

Yash kadin ona thik bir
banyo yaptirdi ve tiylerini
tarad:. Hergiin ona bol bol
sut verdiler, cok
gecmeden de kedi
guzellesti ve tombullasti.
“Ve hersey bir yana, ¢ok
glzel bir kedi,” dedi yasl
kadin.

“Dinyadaki en guzel
kedi,” dedi yasli adam,

“Biliyorum, ¢lnkl ben
Yizlerce kedi,

Binlerce (kedi,
Milyonlarca ve
milyarlarca ve trilyonlarca
kedi gordim ve hig biri
bile bunun kadar guzel
degildi.”

©



Many many moons ago
" (about 6.000.000.000.000
Chapier one: o years), a hairy thing
© appeared in atree; the
The first ¢« thing was called man.
two Later, another thing turned
billion | up, this was called woman,
years = and that’s how the trouble
started. However, it is not
= their domestic or sex life,

- that concerns us, noitis
the way they moved themselves from one place to
another. Now, if you observe the monkeys in the
200, you will get a good idea of the first method of
hairy transport; it was done by swinging from
branch to branch.

But alas. Homo Sapiens (the knowing one) must

&

iligans Hisory 0i Worid Transport

7,

4

! Cok gok mehtap dnce \
! (yaklasik 6.000.000.000.000 |
yil) killi bir nesne ortaya
cikti bir agagta; /bu/

Birinci boliim:

ik nesneye erkek denildi. |
iKi Daha sonra bir nesne daha |
milyar gosterdi kendini, buna ‘

kadin denildi, ve iste
boylece dertler bagladi. |
Ancak bizi burada \
ilgilendiren fonlarin/ ev

ya da cinsel yasamlari degil, kendilerini bir yerden |
baska bir yere nasil géturdikleri. Simdi, hayvanat |
bahgesindeki maymunlari gézlerseniz, killilann ‘
ulasiminin ilk ydnteminin ne olduguna iligkin
oldukca saglam fikirlere varabilirsiniz; daldan dala |
salimlarak yapiliyordu bu is. '

Ama, su ise bakin ki, Homo Sapiens (su bilgi¢

yil
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have indulged himself in lots of eating, thus
00 gaining weight and finally finding that levitation
from branch to branch became more and more
| difficult as he put on kilos. In the end, this form of
transport was terminated by (a) the branch
la  breaking under his weight, and or (b) missing the
| ; branch altogether. The injuries rendered during
this falling phase turned his mind against this
‘ form of locomotion, and he found it less injurious
i to stay on the ground.

| From there on he ambled about on all fours, much

the same way as the modern Chimpanzee. Of

course, he fell prey to various animals such as the
| Sabre-toothed Tiger. And so, to put as much
space between himself and the carnivore, he
adopted two forms of safety: One was to climb
back up the tree, the second was to try and outrun
the Tiger.

S T

kisi} kendisini 6yle gok yemege vermis, béylelikle
agirlagmig olmali ki, sonunda bu daldan dala
uguslarnn aldidi kilolar yzinden gitgide
zorlandiginin farkina varmis. Sonunda bu ulasim
yontemi (a) dalin agirhidiyla kirlmasi ya da (b, dali
batdn bltine tutamamasi yiiziinden birakilmis .
Bu disme déneminde edinilen yara bereler
insanin bu yer degistirme bi¢ciminden
vazgegmesine yol agmig ve insan yerde kalmanin
daha az yaralayici (glvenli) olduguna karar vermis.

O noktadan sonra, tipki gagdas sempanzelerin
yaptidi gibi, ortalikta dért ayak Gzerinde rahvan
dolagsmaya baglamis. Elbette Hanger Digli Kaplan
gibi gesitli hayvanlara da yem olmus. Ve bdylece,
kendisi ile et oburlar arasina yeterli bir uzaklik
koyabilmek igin, iki glvenlik sekli benimsemisg:
Biri geri agaca tirmanmak, ikincisi kaplandan hizli

kosmak.
@h

|
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The Milligan is on the right
Milligan sagdaki

During this phase
Homo Sapiens would,
to spot any danger,
stand on his hind legs

Chapier two: |

The next to view the
two surroundings for
billion predators, and, of

course, yes!

You've guessed!

He was in the process of
standing upright.

And thus his legs started to develop on the lines
of running-like-hell-from-a-Tyrannosaurus-Rex,
and, brother, that needed some running.

years

In those days Olympic records were broken every
day. But we are coming to the opening story of
transport. Man, now standing semi-upright, could
travel much greater distances over flat treeless
country than his monkey cousins-So here was the
first free form of transport, and man was going

to be stuck with that for a long time to come.

®

Transport: Aquatic
Two members of the Hindu Navy,
using ancient Yoga method of inflating

Bu agsamada Homo
Sapienler, herhangi bir
tehlikeyi gorebilmek igin,
cevreyi yirticilara kars!
gozetlemek icin arka

ikinci boliim:

Sonraki

iki ayaklarinin astine
milyar kalkacakti,
yil ve elbette, evet!
Bildiniz!

Ayakta durma sdrecine
girmisti. Ve bdylece
bacaklar! “Tyrannosaurus-Rex‘ten-aIlah-allah-
diyerek-kagmak” gizgisinde gelismeye bagladi ve
kardesim! Bayagi hizli kogmak gerekiyordu.

O giinlerde her giin Olimpiyat rekorlari kiriliyordu.
Neyse, biz ulagimin baslangici dykuslne
geliyorduk. Simdi yarn ayaga kalkmis olan insan
daytoglu maymunlardan gok daha uzak
mesafelerde yolculuk edebiliyordu. Boylece ilk
dzgur ulagim bigimi ortaya gikti ve insan daha
gelecekte uzun bir sire bu ulasim bigimine
yapisip kalacakt.




their stomachs with air thus
affording them a means of
1g | escape from sinking ships.

Ulasim: Pigmi giir i

S,

R - Man was now a
Chapier fhree: ina semi-upright
position he was able

The economic to chase game
consequencesof 8 and kill it. A new
Neolithic problem beset this

creature (and

has a bearing on the
history of transport),
that was a place to live,
as against trees, somewhere to keep the rain off
and sleep.

transport

A cave was the answer, and so man became a
Troglodyte. The 'old woman’ stayed at home with
the kids while he and the lads went off on a
Mammoth binge. This was a simple process, you
chased one over a cliff and it killed itself, but now
came the problem of how to haul the great hunks
of woolly Mammoth meat a couple of kilometres
back to the cave.

To be continued

e et G e R T A D TS

mobile hunter. Walking

Transport: 'vgmy Power
Pyvgmy chieftain practising for a bus strike in the Congo

Pigmi reisi Kongo'daki bir otobiis grevine hazirlamyor

insan artik hareket
edebilen bir avciydi.
Yari-ayaga

kalkmis bir durumda

Uciingii hiliim:

Citali Tas Devri ylrayerek av
ulagiminin hayvanianm kovalayip
ekonomik oldiurebiliyordu.

Yeni bir sorun rahatsiz
etmeye basladi bu
yaratigi (ve ulagim tarihi
bu sorunun izlerini
tasir), bu da yasanacak bir yer, agaglarin tersine,
yagmurdan sakinacak ve uyunacak bir yer

/bulma sorunuydu/.

sonugclar

{Bu sorunun/ cevabl magdaraydi ve bdylece insan
magara adami oldu. “kadin” evde gocuklarla
otururken erkek ve de ahbaplari Mamut avi
partisine ¢ikiyordular. Basit bir igti bu,
/mamutun/ tekini uguruma dogru kovaliyordunuz
o da kendini agagiya atiyordu. Ancak simdi de bu
kocaman yiinlii Mamut eti pargalarinin bir kag
kilometre 6teye, magaraya nasil taginacagi sorunu
citkmisti.

Devami var

@



IMAT! STOP PLAYING WITH
THE DONKEY... GO AND LOAD
THE PANNIERS ON IT (DONKEY)

IF YOU DON'T TALK STERNLY LIKE
THIS TO THIS BOY, NEVER IN
THE WORLD WILL HE
LISTEN

bir yanhishk

I'M GOING TO HAVE A LOOK....
(IF) IMAT HAS LOADED THE
PANNIERS ON THE
DONKEY

INSALLAH
HE HASN'T DONE

Ben gidip bakayim... Imat kefeleri esede yukledi mi?.. Insallah yine

yapmamisgtir.

'M SUSPICIOUS
OF THAT IMAT... HE
WILL DEFINITELY HAVE
ANOTHER MISHAP...

u Imattan stpheleniyorum...*
uhakkak yine bir aksilik
yapacaktir.

VAY CANINA... INSTEAD
OF LOADING THE PANNIERS
ON THE DONKEY; HE'S LOADED THE
DONKEY ON TO THE
PANNIERS!..

......

Vay canina... Kefeleri esege yaklsyecedine, egedi kefelers yukiomis! ..
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Fiil-The Verh/2

Gegen sayimizda dazenli bir fiilin gekimine
baglamistik; to help fiilini, Active Voice (etken
cat1), Indicative Mood (haber kipi), Present
Tense'in Simple, Continuous ve Perfect
durumlarinda gérmastik. Bu sayimizda, Past ve
Future zamanlari igcin gekim tablolar verecegiz.
Once gegen sayidaki tablolari bir hatirlayalim:

CONJUGATION OF DUZENLI BIR FIILIN

A REGULAR VERB CEKImI

Infinitive: to help (1) Mastar: yardim etmek
Voice: active Cati: etken

Mood: indicative Kip: haber

Tense: present Zaman: simdiki

a) simple a) genis zaman
b) continious b) simdiki zaman
c) perfect c) tarihi belirsiz gegmis

1) Voice ve Mood’la ilgili agiklamalari 6. sayimizda
bulacaksiniz.

Aciklamalar:

1. Simple Present: Turkge’'deki kargihgini Genig
Zaman olarak verdigimiz bu zaman;

a) Genel dogrulan bildirmekte; | like apples, gibi,
b) Tekrarlanan eylemleri ve aligkanliklar
anlatmakta; | run to school every morning, gibi,
c).é?uergekleri sOylemekte; Dogs bark, Sun rises,
gibi.

2. Present Continuous: Turkcge’deki karsihgini
Simdiki Zaman olarak verdigimiz bu zaman,
cumlenin sdylendigi anda devam eden hareket ve
durumlar i¢in kullantiir, Cogunlukla, now, just
now, at the moment gibi kelimelerle perginlenir.
3. Present Perfect: Turkge'de tam karsiligi
olmayan, ancak degisik kelimeler kullanarak
verilebilen bu zamanin ismi present oldugu halde,
aslinda tarihi belli oilmayan bir gegmistir.
Gegmiste yer alan eylemler veya durumlari
belirtmek icin kullanilir. Simple Past yani Dili
Gecmis’ten farki, Simple Past’ta eylemin veya
durumun tarihi bellidir, Present Perfect'te ise
belirsizdir.

Ornekler:

| helped Oliver last week/Oliver'e gegen hafta
yardim ettim. I've helped Oliver/Oliver'e yardim
etmigligim var (-etmig bulunuyorum). Birincisi
Simple Past, ikincisi Present Perfect. lIkinde
yardim zamani kesin, ikincisinde gegcmiste ama
belirsiz.

1. Simple Present

| help/yardim ederim

you help/yardim edersin
he.she.it helps/yardim eder
we help/yardim ederiz

you help/yardim edersiniz
they help/yardim ederler

2. Present Continuous

| am helping/yardim ediyorum

you are helping/yardim ediyorsun
he.she.it is helping/yardim ediyor
we are helping/yardim ediyoruz

you are helping/yardim ediyorsunuz
they are helping/yardim ediyorlar

3. Present Perfect

I have helped/yardim etmiglidim var (-etmig
bulunuyorum, ettiydim, etmigtim)

you have helped/yardim etmisligin var (-etmis
bulunuyorsun, ettiydin, etmistin)

he, she, it has helped/yardim ettigi oimusgtur
(-etmis bulunuyor, etmisti , ettiydi)

we have helped/yardim etmigligimiz var (-etmig
bulunuyoruz, etmistik , ettivdik

you have helped/yardim etmisliginiz var (-etmig
bulunuyorsunuz, etmigsiniz, etmigtiniz.

they have helped/yardim ettikleri olmustur (-etmig
bulunuyorlar, etmislerdi, ettilerdi)

Bu hatirlatmalardan sonra, simdi de Past Tense
cekimini gorelim:

(s




Mastar: yardim etmek

Cati :etken
Kip :haber
Zaman: gegmis

a) dili gecmis

b) simdiki zamanin hikayesi
¢) gegmigin gegmisgi

1a. Simple Past

| helped/yardim ettim

you helped/yardim ettin

he, she, it helped/yardim etti
we helped/yardim ettik

you helpedyardim ettiniz
they helped/yardim ettiler

1b. Simple Past (olumsuz)

| did not help/yardim etmedim

you did not help/yardim etmedin

he, she, it did not help/yardim etmedi
we did not help/yardim etmedik

you did not help/yardim etmediniz
they did not help/yardim etmediler

1c. Simple Past (soru)

did | help/yardim ettim mi?

did you help/yardim ettin mi?

did he, she, it help?/yardim etti mi?
did we help/yardim ettik mi?

did you help/yardim ettiniz mi?

did they help/yardim ettiler mi?

1d. Simple Past (olumsuz soru)

didn't | help/yardim etmedim mi?

didn't you help/yardim etmedin mi?
didn't he, she, it help/yardim etmedi mi?
didn't we help/yardim etmedik mi?
didn’t you help/yardim etmediniz mi?
didn't they help/yardim etmediler mi?

In
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2.a. Past Continuous | 3a
| 1h

(-r

| was helping/yardim ediyordum ye
You were helping/yardim ediyordun m
he, she, it was helping/yardim ediyordu [ he
we were helping/yardim ediyorduk B
you were helping/yardim ediyordunuz } v
they were helping/yardim ediyorlard yr:
(-

th

-t

|

2.b. Past Continuous (olumsuz) k|
I

-

| was not helping/yardim etmiyordum (
you were not helping/yardim etmiyordun h
he, she, it was not helping/yardim etmiyordu (
we were not helping/yardim etmiyorduk "
you were not helping/yardim etmiyordunuz -
they were not helping/yardim etmiyorlardi

2c. Past Continuous (soru)

P . XY

was | helping/yardim ediyor muydum?
were you helping/yardim ediyor muydun? |
was he, she, it helping/yardim ediyor muydu? |
were we helping/yardim ediyor muyduk? | 4
were you helping/yardim ediyor muydunuz?

were they helping/yaidim ediyor muydular? ‘

2 d. Past Continuous (olumsuz soru) |

wasn’'t| helping/yardim etmiyor muydum?
weren't you helping/yardim etmiyor muydun?
wasn't he, she, it helping/yardim etmiyor muydu?
weren’t we helping/yardim etmiyor muyduk?
weren’t you helping/yardim etmiyor muydunuz?
weren't they helping/yardim etmiyor muydular?




Infinitive: to help
Voice : active

Mood :indicative
Tense : past
a) simple
b) continuous
¢) perfect

3a. Past Perfect

| had helped/yardim etmigtim
(-misim,-tiydim,-migmigsim)

you had helped/yardim etmigtin (-migsin, -tiydin,
mismissin)

he, she, it had helped/yardim etmigti (mig, -tiydi,
-mismisg)

we had helped/yardim etmigtik (-misiz, -tiydik,
-mismisiz)

you had helped/yardim etmisgtiniz
(-missiniz,-tiydiniz, -migmigsiniz)

they had helped/yardim etmislerdi (-migler,
-tiydiler, -migmisler)

3b. Past Perfect (olumsuz)

| had not helped/yardim etmemistim (-memigim,
-mediydim, -memismigim)

you had not helped/yardim etmemistin
(-memigsin, -mediydin, -memigmigsin)

he, she, it had not helped/yardim etmemigti
(-memis, -mediydi, -memigmig)

we had not helped/yardim etmemistik (-memisiz,
-mediydik, -memismisgiz)

you had not helped/yardim etmemisgtin
(-memissiniz, -mediydiniz, -memigmigsiniz)
they had not helped/yardim etmemistiler
(-memigler, -mediydiler, -memismigler)

3c. Past Perfect (soru)

had | helped/yardim etmis miydim (-mig miyim,
-ti miydim, -etmig miymisim?)

had you helped/yardim etmis miydin (-mig misin,
-ti miydin, -mig miymigsin?)

had he, she, it helped/yardim etmis miydi (-mis
mi, -ti miydi, -mis miymis?)

had we helped/yardim etmis miydik (mig miyiz, -ti
miydik, -mis miymigiz?)

had you helped/yardim etmis miydiniz (-mig
misiniz, -ti miydiniz, -mis miymigsiniz?)

had they helped/yardim etmis miydiler (-mig
miler, -ti miydiler, -mig miymigler?)

3d. Past Perfect (olumsuz soru)

hadn’t | helped/yardim etmemis miydim.(-memig
miyim, -medi miydim, -memig miymigim

hadn’t you helped/yardim etmemis miydin
(-memis misin, -medi miydin, -memismiy
miymigsin?)

hadn'’t he, she, it helped/yardim etmemig miydi
(-memis mi, -medi miydi, -memis miymi)

hadn’t we helped/yardim etmemis miydik (-memisg
miyiz, -medi miydik, -memis miymigiz)

hadn't you helped /yardim etmemis miydiniz
(-memis misiniz, -medi miydiniz, memis
miymissiniz?)

hadn't they helped/yardim etmemig miydiler
(-memigler mi, -medi miydiler, memis miymigler?)

Aciklamalar:

1. Simple Past: Turkce'de dili gegmis zamanin
karsiligi olarak verdigimiz bu zaman, gegmiste
yapilmis ve bitmis hareket veya durumlari
anlatmak igin kullanilir. Godunlukla, yesterday,
three weeks ago, last year, in July gibi zaman
zarflari ile beraberdir; | visited a museum
yesterday /din bir muzeyi ziyaret ettim gibi.
Duizenli fiiller simple past conjugation’inda (-ed)
eki alirlar.

Duzensiz fiiller igin ikinci hal denilen past
bigcimleri ezberlemekten baska ¢are yoktur.

2. Past Continuous: Tirkce'de simdiki zamanin
hikayesi, yani, -yordum bicimi.

1. Gecmiste, belirli bir zamanda, sirmis ve bitmisg
hareket veya durumian anlatmak i¢in kullanihr.
Ornegdin, Yesterday afternoon | was watching
television/Dun 6@leden sonra televizyon
seyrediyordum. Bu érnekte gdérduginiz gibi,
televizyon seyretmek eylemi belirli bir zaman
dilimi iginde sirmuis (devam etmisg) ve bitmis bir
eylemdir.

2. Gegmis bir eylem sirasinda siregelen eylemlel
icin kullanilir. Ornegin; telefon g¢aldiginda,
ayakkabilarimi temizliyordum/| was cleaning my
shoes when the telephone rang; veya, lzmir'den
ayrildigimizda, gines parliyordu/When we left
Izmir, the sun was shining.

3. Past Perfect: Gegmisin ge¢cmisi diye
tanimlayabilece@imiz bu zaman dilimini belirtmek
icin Turkge'deki gegmis zaman hikayesi veya
gecmis zamanin rivayeti diye bildigimiz birlesik
zamanlarn 6rnek verebiliriz. Past Perfect, biri
digerinden 6nce tamamlanan eylem veya
durumlan belirtmek igin kullanihir. Once Tirkge
orneklerden bakalim.
Evden ¢cikmadan énce ortaligi temizlediydim
(dili ge¢misin hikayesi).
Evden ¢cikmadan énce ortalig temizlemistim.
{(misli gegmisin hikayesi) :
Evden cikmadan 6nce ortaligi temizlemisim.
(misli gegmis)
Evden ¢cikmadan énce ortaligi temizlemigmisim.
(misli gecmisin rivayeti).
Tirkge'de farkl birlesik zamanlarla ifade edilen,
temizleme eylemlerinin bir tek ortak noktasi var; o
da, temizleme eyleminin evden gikma eyleminden
6énce yapiimis olmasi. Her iki eylem de, yani hem
temizleme hem de evden ¢ikma, gegmiste
yapilmis ve bitmis. Kendi dilimizde dért ayn
bigimde ifade edebildigimiz bu eylemieri,
ingilizce’de tek bir bicimde, o da Past Perfect
olarak gekebiliyoruz. Evden ¢ikmak eylemi,
ortali§i temizlemekten sonra geldidi icin dili
gecmis (simple past); ortalidi temizlemek eylemi
daha eski (gegmisin gegmisi) oldugu igin (past
perfect) olarak kullanihyor;
| had cleaned around, before | left the house.
| had helped Oliver, before | knew him/Oliver’i
tanimadan once ona yardim etmisgtim, veya,
ettiydim, veya etmisim, veya etmismisim!.. ‘
|
|
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DALLAS. Anyone there?

HUGHES. No, all quiet. (Drawing a deep breath of
relief.) With any luck they’ve missed me. (Then,
half to himself.) If | could only get back unseen-
the way | came- everything would be all right.
Through the bushes, yes, that's the way.

DALLAS (sharply): Hughes! (Then, as HUGHES
goes on talking to himself loudly.) Hughes!!

HUGHES (jumping). Eh?

DALLAS. No more nonsense, now! Pull yourself
together, even if you're such a clever scientist.
What's the trouble? What's been happening? Why
do the police send you mysterious messages by
me?

HUGHES. What's that? What about a message?

€n
loriiular

Dallas- Kimse var mi orada? :

Hughes- Hayir, hergey sessiz (sakin). (Derin bir
rahatlama nefesi alarak) Sans/eseri/ beni

| gbzden/ kagirdilar. (Sonra yari yariya kendisine )
Geldigim yoldan gériilmeden geri donebilseydim,
hersey yolunda olacakti. Galilann arasindan,
evet, usuli budur.

Dallas- (Sertge) Hughes! (sonra Hughes kendi
kendine yiiksek sesle konugsmaya devam ederken)
Hughes !

Hughes- (Sigrayarak) Eh?/ Ne var/?

Dallas- Daha fazla sagmaliga /lazum yok/, simdi!
(sagmalija son ver) Toparlan, bu kadar akilli bir
bilim adami olsan bile. Mesele nedir? Ne oluyor?
Neden polis sana benim vasitamia esrarengiz
mesajlar gbnderiyor?

Hughes- Ne 0? Ne mesaji?

e R . 1 BT T | .




DALLAS. | was to tell Mr. Hughes that their man
was on the way.

HUGHES. That's Pollock. He’s on the way, is he?
Thank God! (He leans back with a look of relief.)

DALLAS. That’s all very well for you, you know,

| breaking up my happy home, drinking up my last

drop of whisky and then thanking God. But where
do | come in? You know | can’t get up and shake

| sense into you.

' HUGHES. | say, Dallas (he has got his self-control
. back) - I'm very sorry, but I'm a man of peace, you

know. | didn’t mean to make a fool of myself.

| DALLAS. But what’s the matter?

HUGHES (coming closer, confidentially). You

| know what I've been working at the last year?

' DALLAS. The new explosive?

| HUGHES (looking quickly round him). That’s it!

| Man, | tell you, it’s the greatest thing since Roger
Bacon blew himself up with his own gunpowder.

| It's enough to stop war altogether. It'll change the

| whole world. The country that has my formula can

destroy the armies of the earth like a gardener
killing insects. And simple- simple as making
sweets! And almost as cheap. The War Office
thinks a great deal of it. | saw the Minister of War
yesterday. They’ll give me anything | like to ask for
it (with a change of voice) - except one thing.

DALLAS. Good for you, old man!

HUGHES. Sounds all right, doesn't it? And
yet-the fools-they wouldn’t give me the one thing |
did ask of them.

DALLAS. And that is--

HUGHES. Silence.

DALLAS. Do you mean someone’s been talking?

HUGHES. Someone must have said something. |
haven’t, I’'ll swear. I've not opened my mouthtoa
living soul. You know | tell you most things, but
have | breathed a word of this before? | swear to
you, Dallas, I've been afraid of the flies on the
wall - of my own shadow on the ground. And yet--

DALLAS: Well?

HUGHES. Twice | have had men crash into me,
and had my pockets picked on the way up to

| London. | was attacked in the railway carriage

coming down, but the man got away when | called
for help. When | got home, they’d been there
before me. My house had been searched
thoroughly from top to bottom.

DALLAS. But they didn’t find the formula?
HUGHES. It doesn’t exist.
DALLAS. What?

To be continued

Dallas- Bay Hughes’a onlarin adaminin yolda
oldugunu séylemem/istendi/.

Hughes- Bu Pollock. Yoldadir, dedil mi? Tannya
siikiir!. (Rahatlamis bir ifadeyle arkaya dayanir.)

Dallas- Battn bunlar senin igin gok iyi, degil mi,
(biliyorsun) benim mutlu yuvami pargalamak, son
viski damlami icmek (viskimin son damlasint
icmek) ve sonra Tanr’ya siikretmek. Fakat benim
roliim ne? Biliyorsun kalkip seni sarsarak kendine
getiremem.

Hughes- Bak Dallas (artik kendi kendine
hakimdir) Gok &zir dilerim, fakat ben bariggi bir
adamim bilirsin. Kendimi bir aptal yerine koymak
istemedim.

Dallas- Fakat mesele nedir?

Hughes- (Daha yaklasarak, bir sir verircesine
daha yakina gelerek.) Gegen yil ne lizerinde
cahistigimi biliyorsun.

Dallas- Yeni patlayici madde/ mi/?

Hughes- (Gabucak etrafina bakarak) Tamam. --,
sana sdyliyorum, Roger Bacon’un kendisini,
kendi barutu ile havaya ugcurmasindan bu yana en
buytk/hadise/ (sey). Savasi (tamamen) tiimiiyle
durdurmak igin yeterli. Bitln dinyayi
degistirecek. Benim formalGme sahip olan ulke,
dunyadaki (dinyanin) ordulanm bécekleri éldtren
bir bahgevan gibi mahvedebilir. Ve basit, tath
yapmak kadar basit. Ve hemen hemen o kadar
ucuz. Savas Birosunun /onun hakkinda/ iyi kanaati
var. Din savag Bakanini gérdim. O’nun igin ne
istersem bana verecekler, (sesinde bir degigme

ile) - birgey harig.

Dallas- Senin igin iyi babalik.

Hughes- lyiye benziyor (iyi gérandyor), degil mi?
Yine de budalalar bana onlardan istedigim o tek
seyi vermediler.

Dallas- Ve bu.....

Hughes- Sessizlik

Dallas Biri gevezelik ediyor mu demek istiyorsun?

Hughes- Biri mutlaka birgey stylemis olmali. Ben
soéylemedim. Yemin ederim./ Hig bir/ canliya
agzimi agmadim. Bilirsin ben sana ¢ogu seyi
anlatinm, fakat bundan daha dnce bir kelime
bahsettim mi? Yemin ederim sana Dallas,
duvardaki sineklerden -yerdeki kendi gélgemden
korkar olmustum (korkuyordum) ve hala (Heyhat--)

Dallas- Eee?

Hughes- lki defa adamlara ¢arptinidim, ve
Londra'ya giderken (ceplerim bogalttinildi)
soyuldum. Tren kompartimaninda (tren
yolundaki arabada) agagi/dogru/ gelirken
saldinldim, fakat yardim istedigim zaman adam
kacti. Eve vardigimda, benden dnce
oraya/gelmiglerdi/ (oradaydilar- orada
bulunmuslardi) Evim iyice, tepeden tirnaga
aranmisti.

Dallas- Fakat formilt bulamadilar?
Hughes- Yok / ki/.

Dallas - Ne?

Devami var

®
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verified Copernicus’s theory that the Sun

was at the centre of the universe, Sawai

Jai Sinah |l, Indian astronomer and the
King of Amber began to build the last great
edifices for naked eye observations.

A century after European astronomers had

Jai Singh who was born in 1686 just when Isaac
Newton was writing his Principia had great
faith in Ptolemy’s Earth centered theory of the
Universe. Even though the telescope reached
Jai Singh quite late in his life-probably after he
had realized the design and construction of
some of his observatories-he solved a number
of problems that had baffled his predecessors.
For example, he determined the sine of an angle
of one minute; a few centuries earlier Ulugh
Beg (Ulug Bey) had determined the sine of one
degree, and verified some of Galileo’s
discoveries.

The erection of Jai Singh’s first observatory
began in 1724 in Dar ak shilagar, about 3
kilometres from Delhi. The four other
observatories were built in Jaipur, Benares,
Ujjain and Mathura. Of the five, the best
preserved are at Jaipur and Delhi. These
observatories contain a large number of stone
and brass instruments three of which are
thought to be Jai Singh’s own inventions. Of
these the biggest is “Samrat Yantra” which is a
sun dial.

The instrument gives solar local time to an
estimated accurocy of 15 seconds. (Figure 1). It
has a right angled triangular gnomon, 27.4 m
tall whose hypotenuse is parallel to the Earth’s
axis. At the center of the gnomon are two
arc-like structures forming two quadrants. The

merkezindedir.”, teorisini

vrupali gok bilimcilerin (astronom),
11 Copernicus’in, “Gunes uzayin
dogrulamasindan yizyil sonra, Hint

gokbilimcisi ve Amber Krali Sawai Jai Sinah I,

¢iplak (yahin) géz gézlemlerinin son biyuk
yapilarini insaa etmeye baslad.

Isaac Newton’un Principia’sini yazdig sirada,
1686'da dogan Jai Singh’in Ptolemy’nin:; dinya
merkezli uzay teorisine biiyiik giiveni vard.
Teleskop Jai Singh’in yagamina oldukga geg
girdigi (vardigi) halde (muhtemelen bazi
gdzlemevlerinin (rasathane) plan ve ingaatini
gergeklestirmesinden sonra), kendisinden
6nceki /gokbilimcileri/ sasirtan bir saru
problemi ¢dzdi. Ornegin; bir dakikalik bir
acinin sinsunu saptadi. -Ondan bir-iki asir
(yuzyil) 6nce Ulug Bey bir derecenin siniistin
saptamisti- ve Galile’nin bazi bulgularini
dogruladi.

Jai Singh’in ilk gézlemevinin insaati (dikilisi)
1724’te, Delhi’ye yaklasik 3 kilometre
mesafedeki Dar ak shilagar'da basladi. Diger
doért gozlemevi Jaipur, Benares, Ujjain ve
Mathura’dainsa edildi. Bu besinin en iyi
korunmusg olanlari Jaipur ve Delhi’dedir. Bu
gbzlemevleri ok sayida tas ve piring aletleri
icerir, ki bunlardan tGg¢tintn Jai Singh’in kendi
bulusu oldugu sanilmaktadir. Bunlarin en
buyagu bir glines saati olan “Samrat Yanta”dir.

/Bu/ ara¢ mahalli glines zamanini azami 15
saniyelik bir yanhshk olasiligiyla verir. (Resim
1). /Aracin/27.4 m uzunlugunda dik Giggen
seklinde bir mili vardir, /milin/ hipotenisu
dinyanin eksenine paraleldir. Milin merkezinde
iki ceyrek daire olusturan yay seklinde iki yapi
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Figure 1 The Samrat Yantra
at Jaipur (left), a huge
sundial. The triangular
gnomon is 27-4 m tall, its
hypotenuse being parallel to
the Earth’s spin axis. Its
shadow on one of the two
quadrants—which lie in a
plane parallel to the equator— '
gives the local solar time. The
angle A is the local latitude

5
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almost semicircular structure is parallel to the
plane of the equator of the earth. As the sun
rises and sets the shadow of the gnomon
moves over the circular quadrants giving local
I, solar time.

. The other two instruments are the “Jail

. Prakash” and the “Ram yantra”. The first is for

\ determining the positions of the stars and
8 | planets or more precisely their altitude and
azimuth on the celestial sphere. (Figure 2). It
comprises two hemispherical bowls-5.4 m in
diameter-sunk into the ground,in which passages
allow the astronomer access from beneath.

| Each bowl is marked with alternate hours so,

| together they cover the complete passage of an
| object across the sky. Cross wires are tied over
| the bowls parallel to east-west and north-south
directions. The line joining the cross over point
and the pole star, when extended backwards,
cuts the bowl at a point which thus becomes
the north pole of the celestial sphere.

The azimuth and altitude lines, including the
| belt of the Zodiac, are etched on the insides of
the bowls, graduated in degrees, and serve as
the horizon of the Jai Prakash. So for finding
the position of any star, planet or moon, an
astronomer walks into the bowl, finds the line
‘ that joins the intersection point of the
cross-wire and the object whose position he
wishes to determine. This line extended
backwards cuts the bowl at a point giving the
position of the object under observation. In
case of the sun, the shadow of cross-over point
on the concave bowls reveals directly the sun’s
position.

1 olihilimi

o Line of sight to object
7

bsgd| Horizontal %
wires 7

North
s celestial
le

uWFigure 2 The two graduated,
marbled-lined bowls of the
Jai Prakash at Jaipur
i(right). Each bowl is about
~45:4 m in diameter. The
astronomer can walk into the
bowls from beneath, and his
line of sight to a celestial
aobject maps onto the inside
& of the bowl to show its
v "Mposition in the heavens

vardir. Hemen hemen bir yarim daire seklinde
olan yap! dinyanin ekvatorunun diizlemine
paraleldir. Gines dogup batarken milin gélgesi
ceyrek daireler Gizerinde hareket ederek mahalli
glnes zamanini gdsterir.

Diger iki alet “Jai Prakash” ve “Ram Yantra”dir.
Birincisi yildiz ve gezegenlerin yerlerini veya
daha dogrusu onlarin gok kiiresindeki azimut (1)
ve yiiksekliklerini saptamakta kullanilir.
(Sekil2). 10/ iginde gokbilimcilerin alttan
gecmelerini saglayan gegitlerin oldugu topraga
gbébmild 5,4 m. ¢apinda iki yanm kiire seklindeki
tastan olusur.

Her bir kase tarkli (birbirini izleyen) saatler icin
isaretlenmistir, bdylece ikisi birden gokyuzi
boyunca /hareket eden/ bir nesnenin tam
gegisini kaydederler. Kaselerin Uzerinde
dogdu-bati ve kuzey-giiney istikametlerine
paralel capraz teller baglidir. Kesisme
noktasina ve kutup yildizina gelen tel, geriye
dogru uzatildiginda kaseyi bir noktada keser ki
bu nokta boylece gok kiirenin kuzey kutbu olur.

Azimut ve yikseklik hatlari ile Burg kusaklari,
kaselerin icine islenmistir ve kaselerin
derecelendirilmis kenarlari, Jai Prakash'in ufku
olarak hizmet veririer. Boylece herhangi bir
yildizin, gezegenin veya ayin yerini bulmak icin,
g0k bilimci kasenin igine girer, capraz tellerin
kesistigi noktaya gelen gizgiyi ve yerini
saptamak istedigi cismi bulur. Bu g¢izgi geri
uzatildifinda kasede kestigi nokta gézlem
altinda bulunan cismin pozisyonudur. Glnes’e
gelince, tellerin kesistigi noktanin golgesinin
icbiikiimlii kaselere dustugi nokta giinesin
yerini direk olarak belirtir.

(1). Azimut: Gok kiiresinin herhangi bir noktasi ile
giiney yonii arasindaki aci.
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OKUROYUN

ingilizce *Okuroyun” génderen okurlara
tesekkirler! Sirayla yayinlayacagiz.
Kadikdy’den Sabri Uyar bir kare bulmaca
géndermis. Bu sayida veriyorum. izmir
(Bergama) dan Gokgeyurt Koy ilkokul
Ogretmeni Yavuz Ozmakas 25 oyun
gondermis. Bir kitap olur. Bir érnedi

asagida:

B

30

ACROSS

1 A place where we
can borrow books
7 A preposition
9 Place where foot
joins leg
10 Sonuna “D” gelirse
“KIRMIZI”
11 Horseshoe
13 You do this with
your eyes
14 Tahammil etmek,
dayanmak
16 Sonuna “K” gelirse,
“SORMAK”tan emir
18 “El 7, “si” harfleri
19 Opposite of “West”
21 A color
25 Sonuna “W” gelirse
“TESTERE" olur
26 Adirbash, bilge
28 Coming and going
of people, cars,
buses, etc. on the
street
29 Sonuna “K” gelirse
“'GATAL”
30 “I”, “ar” harfleri

YAVUZ OZMAKAS’IN
ATESLI BULMACASI

Anahtar S6zcuk: FIRE

Simdi siz “FIRE” ile
baslayan 6 sdzclk

31 Sonuna “T” gelirse

“NOKTA, BENEK”

DOWN

1 Alone, without

friends

2 Without hair
3 First and last letters

of “RAIN”
4 Beyaz
5 Ortasina “O’

' gelirse

aktériun yaptigi
6 Affirmative answer
7 Parts of a country

8 Basina “A” gelirse
past tense of “EAT”

12 Cet, Ata

(L}

15 Bagina “F" gelirse

“DOLU” olur

17 Istasyon
20 (TERSI) Sug
isleyene veril

22 First name of JR
23 “Ol!’ “ES”, LlEfl!

harfleri
24 Kagithelvasi
27 Not boy

29 “Ef”, “Di" harfleri

32 Not wet
33 Fransa'da bi

—r

BOLUNMUS S6ZCUKLER
Asagida iki dizi sdzciik
pargalari var. Hangi sayili
s6zcik pargasi, hangi
harfli sézclk pargasini
tamamlar? Bulun.
(Soézclukler “Bizim
English”in 3. sayisindan.)

1. PARA  A. GETIC
2. CONST B. TIONAL
3. ENER C. SIONAL
4. CONSE D. RUCTION
5. CONVEN E. IALLY
6. PROFES F. LLEL
7. MUL G. ODILE
8. HARD H. TIPLE
9. SPEC . WARE
0. CROC  J. QUENTLY
Bauim |
Bdlmm:
[ —of
&

MAGIC SQUARES

Find a letter for each
blank, so the square will
form the same words
when read either vertically
or horizontally

L
|
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OZELLIGI NE?

Su timcenin 6zelligi nedir?

WAS IT A CAR OR A CAT | SAW?

r kent

n | |

~ |




EVIRMECE - CEVIRMECE
(ANAGRAM)

Bir sdzclkteki harflerin
yerlerini de@istirerek
degisik s6zcukler
bulabiliriz. Ingilizcede
buna ANAGRAM deniyor;
ben “EVIRMECE -
CEVIRMECE” diyorum.
Oynayalim mi1? Her
sOzcikten ¢ bagka
s6zcuk gikarin.

Ornek:

LISTEN

Coziim: SILENT
ENLIST TINSEL

—

CORONDUA WD~
T
I
>
-
m
w

ARMAGANLI BULMACA
5 1 2 3 A 5 6 + Soldan Saga Yukandan Asagiya
E 1 Okullar 2 Palto, ceket; kat,
: 5 4 ' 8 Bizim tabaka
¥l it 9 Cok, pek,tam 3 Kulibe
' 11 Oran, nispet 4 Asil, kdken, kaynak,
" 12 13 13 (Misir'da bir irmak) baslangig
14 Meat 5 (55 - Romen
15 Kusak, kemer, korse  rakamlariyla)
14 15 16 17 Kiremitler 6 Gonderir
18 Association, 7 TERSI. Pea
society, club 10 (TERSI: Eski
17 20 Beni, bana Yunanhlar
21 TERSI: Kullan! zamaninda
22 TERSI: Kur! insaet!  kullanilan bir ¢algi)
ey 1 X 24 TERSI: SSCB'nin 11 Okurlar
1 ingilizcesi 12 Yaglad:
¥ 22 23 26 Esek 16 Advertisement
| 27 Beyaz karinca, 17 itimat, guven
B kanath karinca 19 (ingilizcede disilik
24 25 26 soneki)
20 Meii, mali
23 Heat
' 25 Yakit'in
! ingilizcesinin
! icindeki sesliler
1 Yukaridaki bulmacamin dogru ¢oziimlerini 1 Eylil 1982  ders telaffuz ve divalog kaseti, Resimli Oxford - Ingilizce -

tarihine kadar gonderecek okuyucularimiz arasinda cekile-
cek kurada kazanan 1 okuyucumuza, zel cantas: iginde, 12
cilt ders kitabi, 13 adet ders telaffuz ve diyalog kaseti.
Resimli Oxford Ingilizce - Tiirkge Sozliik. 15.000 kelimelik
ingilizce - Tiirkge / Tiirkge - Ingilizce Sozliik, ara ve kurs
bitirme sinavlari, soru formlar1 ve Calisma Kilavuzu'ndan
olugan, Dil - Yay Egitim A.S.’nin Komple Ingilizce Ev Kursu; 3
okuyucumuza, tzel cantas: iginde, 5 cilt ders kitabi, 6 adet

Tiirkge Sozliik, kurs bitirme ve ara sinavlan soru formlarn ve
Cahgma Kilavuzu'ndan olusan, Dil - Yay 1. Asama Ingilizce
Ev Kursu; 20 okuyucumuza, '‘Cizgili Yayinlar” dan ciltli
“Bulmaca - Bilmece - Oyun" dizisi; 10 okuyucumuza, ciltli
“Smava Dogru” takim armagan edilecektir. Coziimleri;acik
isim, adres ve 6grenci iseniz okulunuzun adi ile birlikte
“Bizim Erglish, Cagdas Yaymncihk ve Basim Sanavii A.S.
Tiirkocag: Cad. 39 - 41. Cagaloglu - IST adresine génderiniz.
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Continued from the 6 6. Sayidan devam | mal
There are 80 odd techniques in Judo. If a Judo fighter Judo'da 80 kiisur teknik vardir. Eger bir Judocu bu ;;Jrf
throws his opponent using one of these t.echnquesl S0 tekniklerden birini kullanarak rakibini sirt tistu digecek | ma
that he lands on his back, he gains 10 points. This is sekilde atarsa 10 puan kazanir. Buna tam sayi anlamina | She
called an Ippon, which means full score. If the gelen bir Ippon denir. Eder rakip atilamazsa, d6gus Goj
opponent cannot be thrown, the fight can be won by (kargilasma) Kansetsuwaza (-Kol kapani), Shimewaza Kyt
employing the techniques of Kansetsuwaza (-Arm (-Bogma) veya Osaekomiwaza (-Tutma, ki bu rakibi 30
Lock), Shimewaza (-Choking) or Osaekomiwaza saniye yerde tutmaktan olugur) tekniklerini kullanarak Thi
(- Holding, which consists of keeping the opponent on kazanilabilinir. by
the ground for 30 seconds). gre
_ Qul
A Judo initiate wears a white belt. Every six months he Judo'ya yeni baslayan beyaz kemer takar. Alt1 ayda bir Wo
is tested and if he's successful, he moves to the next denenir ve basarili olursa bir sonraki kemere gecger. val
belt.The belts are white, yellow, orange, green, blue Kemerler sirasiyla beyaz, sari, turuncu, yesil, mavi ve u.g
and brown respectively. If a sportsman has had a kahverengidir. Eger bir sporcunun iki yil kahverengi
brown belt for two years, he can acquire black belt, kusad! olmussa, (Turkiye'ye mahsus) sampiyonalarda The
called Sho Dan, provided that he has beaten 10 10 rakip yenip 10 puan kazanmisg, teknik ve performans or]
opponents and gained 10 points in the (Turkish) sinavlarinda yuksek notlar almig ve 18 yasinin stinde lig
championships, gained high marks in the technique olmasi sartiyla Sho Dan denen bir siyah kusak red
and performance tests and is above 18 years of age. edinebilir. Daha sonra sirasiyla Ni Dan, San Dan, Yon int(
Later he can acquire Ni Dan, San Dan, Yon Dan and Go Dan ve Go Dan edinebilir. of |
Dan respectively.
Lef’s swim Haydi ytizelim
Continued from the 6 6. Sayidan devam
This is a multipurpose drill: you get your head under Bu ¢ok amach bir ahstirmadir: basimzi suyun altinda 2.1
water, you practise keeping your eyes open, you learn tutarsimz, gozlerinizi agik tutmaya ¢alisirsimz, nefes Do
to inhale, to exhale, and to hold your breath, but, most almayi, vermeyi ve nefesinizi tutmay: dgrenirsiniz, 3.1
important, you become aware of the fact that the fakat, en 6nemlisi, suyun sizi yukarida tutacag: sej
water will hold you up (buoyancy) and you get gerceginin (suyun kaldirma 6zelliginden dogan giic) the
accustomed to having your feet off the bottom. This farkina varirsimz ve ayaklarimz dipten /yukarda/ pré
drill also prepare you for the next, which is to learn the tutmaya ahsirsimz. Bu alistirma ayrica sizi yiiziistii
prone glide and a method of regaining the vertical or sliziilme, ve ylizme veya yatay pozisyondan dikey veya | DR
standing position from the swimming or horizontal durus pozisyonuna ge¢mek (i¢in kullanilan) bir metodu |
position. ogrenmek olan bir sonrakine (alistirmaya) hazirlar. ali
DRILL 3. The Prone Glide ALISTIRMA 3: Yiiziistii Siiziilme (kayma) %U‘.
In order to move through the water effectively with any Herhangi bir yiizme vurusuyla suda etkili olarak bl
swimming stroke, you must be able to assume and be hareket etmek icin yatay bir pozisyon alabilmeli ve /o ©.
comfortable in the water in a horizontal position. pozisyonda/ rahat olabilmelisiniz.
il Standjng on one ]_eg in water waist to chest degp, 1.Bel ile gogiis arasi derinlikteki suda tek ayakv DR
place your arms in front of your face, one hand on top iistiinde durarak, sirtimz duvara dﬁnﬁk. /ve/ bir el Afi
of the other, facing away from the wall. Place one foot digerinin iistiinde kollarimz yiiziiniiziin niine koyunuz HE
against the wall about two and a half feet from the (uzatimz). Bir ayag: dipten yetmis bes santim kadar pre
bottom. /yiiksekte/ duvara dayaymiz (duvarin karsisma | vou
koyunuz.) | gm
2. Submerge your face and arms under water and push 2. Yiiziiniizii ve kollarimz1 suya batirimz ve duvara ma
hard with the foot you have placed against the wall. If dayadigimz ayagimz kuvvetle itiniz. Eger siddetli bir
you have pushed hard your body will glide horizontally sekilde itmisseniz gvdeniz yatay olarak iic-dért metre
for ten or fifteen feet. Be sure to keep your body in a siiziilecektir. Viicudunuzu ellerinizden ayaklariniza A.
straight line by stretching it out from hands to feet. kadar gererek diiz bir hatta tutmaya dikkat ediniz. |
3. To regain your footing, bring vour knees forward 3. Yeniden vere basma durumuna gelmeniz icin, | B.
and pull your hands downward and back, and go into dizlerinizi 6ne getirin ve ellerinizi agsag1 dogru ve geri | bey
the jellyfish float position. cekiniz, ve deniz anas viiziisii pozisyonuna giriniz. F
DRILL 4. The Flutter Kick ALISTIRMA 4 Ayak Cirpma - wi
The flutter kick is used with the crawl stroke and with Ayak girpma,kulaclama ve sirt iistii kulaglama | W]
the back crawl stroke. When performing the flutter vilziiglerinde kullamilir. Ayak ¢irpmay: uygularken, giz kic
kick, there are three points to think about: éniine ahnmas gereken ii¢ nokta vardir. thi
1. Keep vour feet and toes extended. Your toes should 1. Ayaklarimizi ve ayak parmaklarimzi uzatarak sw
be pointed like those of a ballet dancer who is (gergin) tutun. Parmaklarimz, parm iklarimin iistiinde
standing on her toes. duran bir balerininkiler gibi goriinmelidir. |

@)
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Karate consists of the following techniques: Uchi Waza
- Hand Attacks, Ude Waza - Blocking, Keri Waza -
Kicking and Kata - Demonstration. There are also
many other exercises such as Kihon Kumite, Ippon
Kumite and Jyu Kumite. The competitive form of this
sport is called Jyu Kumite - Free fighting. There are
many systems in Karate. The most popular is the
Shotokan system. Others are Wada Ryu, Shido Ryu,
Goju Ryu, Sankukai, Kempo, Goju Tai, Tai Jutsu and
Kyo Kosinkai.

This type of Karate is employed mainly by
professionals. As the blows are real, body protectors
are used. Hand attacks and kicking are fully executed.
Quite often there are knock-outs. Many European or
World championships and tournaments are organised.
Valera, the French sportsman and Joe Lewis of the
U.S.A. are among the famous full contact fighters.

The protection equipment is worn by Judo, Karate

or Taekwando fighters in order to protect

ligaments, joints and bones. The protectors serve to

reduce the severity of the blow and to help avoid

internal bleeding and bruising. They are usually made

of Indian rubber, cotton or a mixture of flax and rubber.
To be continued

Karate asadidaki tekniklerden olusur: Uchi Waza - El
vuruslan, Ude Waza - Savunma, Keri Waza - Ayak
vuruglan ve Kata - Gésteri (Dans teknikleri).Ayrica
Kihon Kumite, Ippon Kumite ve Jyu Kumite gibi birgok
baska calismalar da vardir . Bu sporun kargilasma
bicimine Jyu Kumite denir. Karate'de birgok sistem
vardir. En yaygin /olani/ Shotokan sistemidir. Digerleri
Wada Ryu, Shito Ryu, Goju Ryu, Sankukai, Kempo,
Goju Tai, Tai Jutsu ve Kyo Kosinkai’dir.

Karatenin bu gesidi daha ¢ok profesyonel sporcularca
kullanilir. Vuruslar gergek oldugu igin viicut
koruyuculan kullamilir. El vuruglari ve ayak vuruslar
tamamen uygulanir. Gok sik olarak nakavtlar olur. Cok
sayida Avrupa veya Diinya sampiyonalari ve turnuvalar
dizenlenir. Fransiz sporcu Valerave A.B.D. lj Joe
Lewis taninmis tam vurus déviisgulerindendir.,

Korunma geregleri Judocu, Karateci ve Taekwandocular
tarafindan ekiemleri,mafsallar ve kemikleri korumak
icin giyilir. Koruyucular vurusun siddetini azaltmaya
yarar ve i¢ kanama ve gliriimeden sakinmaya yardim
eder. Gogunlukla kauguk, pamuk veya bir keten ve

lastik karigimindan yapilirlar.
Devami var

Dr. James E. Counsilman

Swimming Coach and Professor of
Physical Education, Indiana University

2. Keep your knees straight and kick from your hips.
Do not bend your knees.

3. Make the tempo of your kick fast, allowing a
separation of about one foot between your feet when
they are the furthest apart. The kick should be first
practiced out of water, sitting on the edge of the pool.

- DRILLS. Stationary Kick on the Wall
| A. Grasp the top edge of the pool with one hand and, in

a line directly underneath it, place the other hand
down low on the wall of the pool.

B. Pull with the top hand and push with the
bottom hand until your feet are at the surface.

C. Kick with the flutter kick for ten seconds.

DRILL 6. Flutter Kick with Glide

After you have practiced the kick with the two drills
above, you are ready to try the flutter kick with the
prone glide. This drill will help you evaluate whether
you are getting any propulsion out of your kick. If you
don’t move forward when you are kicking, check to
make sure you are doing the kick correctly.

A. Push off the wall of the pool as in Drill 3.

B. When your forward progress from the push-off
begins to slow, begin kicking as in Drill 5, remembering
to point your toes, keep your knees straight, and kick
with a fast tempo and a narrow spread.

When you have mastered the prone glide and flutter
kick, you are ready to progress to the crawl stroke. At
this point you are also ready to learn the other
swimming strokes.

Indiana Universitesi
Beden Egitimi Profesérii ve Yiizme Kog'u

2. Dizlerinizi diiz tutun ve kalgalarinizdan tekmeleyin.
Dizlerinizi biikmeyin.

3. Ayaklarimizin birbirinden en ¢ok 30 santimetre
kadar ayrik olmasina izin vererek, ayak vuruslarimizin
temposunu hizlandirin. Ayak girpma énce, havuzun
kenarinda oturarak suyun disinda uygulanmali.

ALISTIRMA 5: Duvarda Sabit/durarak/ Ayak Cirpma

A. Bir elle havuzun iist kenarim tutun ve, onun
altindaki dik bir hatta, diger eli havuzun duvarinda
alcak bir yere yerlestirin.

B. Ayaklarmz vyiizeyde oluncaya kadar iistteki elle
cekin ve alttaki elle itin.

C. Ayaklarmz on saniye/kadar/ ¢irpm.

ALISTIRMA 6: Siiziiliirken Ayak Cirpma

Avyak qirpmay1 yukaridaki iki ahstirmayla uygulams
olduktan sonra, yiiziistii siiziiliirken ayak girpmayi
denemeye hazirsimz. Bu alistirma ayak
¢irpislarimzdan herhangi bir hareket (ileri gitme) elde
edip etmediginizi degerlendirmenizde yardime
olacaktir. Eger ayak ¢irparken ileriye dogru hareket
etmiyorsamz, ayak cirpmayi dogru yaptigimizdan emin
olmak icin /bir/ kontrol edin.

A. Aligtirma iigte /yapildigi/ gibi havuzun duvarim

‘itiniz.

B. itmeden olusan ilerlemeniz yavaslamaya basladig
zaman, ayak parmaklarimz dik tutmayi, dizlerinizi
diiz tutmay1 hatirlayarak Alistirma 6’daki gibi ayak
cirpmavya baslayin, ve hizh bir tempo ve simirh (dar)
bir yay:lma ile ayak girpin.

Yiiz iistii siiziilmeyi ve ayak girpmayi iyice égrendiginiz
zaman kulaclama viiziisiine ilerlemeye hazirsimz. Bu
noktada, diger yiizme vuruslarim (sekillerini )de
dgrenmeve hazirsiniz.

(49)
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E INGILTERE'YE GIDECEKLER q
\ T i Saadet Isildar ~JST. ileri/Orta  Puan : 89.5 ;
Nursema Aldogan (Yedek) - Karabuk lieri/Orta oo BR S A
Tahir Yilmaz - Konya ileri #5ei C
Ali Cenap Gok (Yedek) - Tarsus ileri a8 K
N
ﬁ iZMIR iL TEK DERSANESI| BURSLARINI A
E “ KAZANANLAR C
A
Ergun Babahan - izmir ileri Puan :92 F
Feryal ipek Turkdz Izmir lleri 8948 E
Lale Gérgln - lzmir lleri/Orta BB =
% M.Levent Kay - lzmir lleri/Orta e 4aBlS C
E Hasan Biriz - lzmir lleri/Orta * neagl
Ugur Kutlu - lzmir Orta i b [
E Mehmet Yalin - lzmir Orta *:64 ]
Barlas Ozkan - lzmir Orta Y aaod
Can Yazicl - lzmir Orta TR 3 E
Merih Benttlirker - lzmir Orta * AR (
; = /
ANKARA TEK DIL DERSANESI BURSLARINI i
Q KAZANANLAR \
i
Mehtap Sénmez - Ankara Ileri Puan :92 |
Mehtap Yazlik - Ankara leri bl |
Rustu Oztrk - Ankara  lleri * 289.08 §
Asl Gaven - Ankara  lleri/Orta 58658 B
Haldun Saka - Ankara  lleri/Orta pEEL |
Selma Yesilbag - Ankara  lleri/Orta ‘1 r83.59 1
Recep Atak -Ankara  lleri/Orta  ndd
Oya Tuncer - Ankara  lleri/Orta #onge2
A. Hilya Potur - Ankara lleri/Orta s
Ayse Kucukyavuz - Ankara Orta G (s
Cem Koéyluoglu - Ankara Orta #2665
Ergun Bal - Ankara Orta *oped s
Mehmet Abayl - Ankara Orta ¥ i

Haziran sayisinda yayinlanan 6diillii testin dogru cevaplan:

KEY
i Grammer Vocabulary Comprehension
' 1 b ettt ol gy e dla 1.a veEs e 1.a
:j N e o X 32.c 42.d 2.b 12:d. 22H 2.b
|i 3k . «13a- . 8¢ 33.a 43.c 34, 13d  23b 3.a
' 4.d 14.b 24.a 34.c 44.b 4.c 142 24.a 4.c
| Eomo Bid o 0B b aB8ig o 85:0 5b 15.¢ 25b 5.d
% Ga '"16a’ ‘26a - 36.c | 46c 6.d 16.c 6.c
f. Tobee: 1D 27.a 37.b 47.b 7.¢ 12.3 7.b
1 g g edBlh S Teage v 4lte 8b 18.b 8.d
; 9.c 19.c 29.b 39.c 49.c 9.a 19.c 9.c

10.2 20.c 30.b 40.c 50.b 10.b 20.b 10.a




| Cem Ekingen -Ankara  Orta i
| Ayse Nilafer Ozgliveng - Ankara Orta -
p® | ISTANBUL GOK DIL DERSANESI BURSLARINI
| KAZANANLAR
Ulka Ulker - Istanbul lleri Puan
Engin Oguzer - Istanbul leri H
Yonca Ayasglidker - Istanbul lleri s
1.5 Sevil Kogma - Istanbul fleri/Orta
15 Runa Okur - Istanbul llerifOrta
} L OduzTan - |stanbul ileri/Orta i
} Kemal Adiyaman - Istanbul lleri/Orta a
M.Zeki Akillioglu - Istanbul lleri/Orta g
Ali Ekler - Istanbul ileri/Orta “
Cevat Kirat - Istanbul Orta 5
Ali Perili - Istanbul Orta “
! Rifat Oguz Ozbek - Istanbul Orta i
1.5 Belgin Ergin - Istanbul Orta <
.5 R. Gul Galsever - Istanbul Orta 4
:.5 Cemil Uca - Istanbul Orta g
} DIL-YAY ADVANCED ENGLISH EV KURSU
t KAZANANLAR
1.5 Erhan Kaplan - lgel ileri Puan
! Onur Altintas - Eskisehir lleri 18
Aysen Akgll -K.Dz./Eregli lleri i
F.S. Levent Akga - Denizli lleri “
Yesim Ozagar - Kutahya lleri o
Ayten Karakaya - Kotahya ileri A
: liyas Unsal - Karabtk lleri/Orta £
) Vildan Sigdindere - Bursa lleri/Orta “
3.5 Yesim Oney - Bursa lleri/Orta i
3.5 Sinan Dedirmenci - Amasya lleri/Orta i
! Selguk Ozder - Samsun lleri/Orta i
3.5 Ahmet Erdevir - Ankara lleri/Orta i
3 Behnan Ozturkmen - Ankara lleri/Orta i
2 Idil Tamer - Eskigehir llerifOrta  “
1.5 Filiz Kalayci - Ankara lleri/Orta
75  Umit Akkog - lleri/Orta ¢
3.5 M.Tezer Yalhi - Ankara lleri/Orta a8
L5 Mustafa Yasar - Ankara ileriforta  “
! Zeynep Akyol - Istanbul lleri/Orta .
Veysel Topuz - Istanbul lleri/Orta '
Ozbek Yavuz - lzmir lleri/Orta <
Belma Konuklugl - Eskisehir lleri/Orta &

DIL-YAY INTERMEDIATE ENGLISH EV KURSU

KAZANANLAR
Mustafa Glven - Kirkkale
Figen Ozturk - Kocaeli

| Ergun Kavusan - Denizli

|  Musa Demiralay - Isparta
Hilya Karadag - Erzurum
Gaven Aslan - Trabzon
Abdurrahman Bingél - Istanbul
Nihat Akbiyik Istanbul
Ahmet Bilgili - Adana
Selime Yilmaz - Istanbul
Ulviye Baser - [zmir
Hande Ak - Istanbul
Glrbas Ergen - Istanbul
Mualla Eren - Istanbul
Ayla Solakogiu - Isparta
Gultekin Getiner - Eskigehir
Zafer Ozduman - Antalya
Serap Sarisaban - Istanbul

Orta
Orta
lleri/Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta
Orta

Puan
113

"

163
: 61

*91.5
: 90
:89.5
:86.5
: 86.5
: 86
: 84
1 83.5
: 82
:67.5
: 66
:65.5
2655
: 65
:64.5

192
191
:90.5
: 90
190
: 90
184
:83.5
:825
82
:81.5
: 815
;81
: 81
: 81
: 81
: 81
: 81
:80.5
:80.5
: 80
: 80

:67.5
:67.5
. 67

:66.5
:65.5
165

:64.5
:64.5
:64.5
:64.5
1 64.5
:64.5
: 64

164

164

:63.5
:63.5
:63.5

Ingilizce mektuplasmak isteyen
okurlarimizin adreslerini yayimlamay:
siirdiiriiyoruz.

SERDAR KURSAT UZEL

Mamak Ozel Askeri Ceza ve Tutuke-
vi D. 1. Blok 3. Kogug Mamak
ANKARA

LEVENT SOYSALDI (5 Fen)

Emek mh. Degirmendere sk. Giiven
Apt. No: 21

NEVSEHIR

R. MEHVES IPEK

(Kadikéy Anadolu L. Orta 2)
Bahariye Canan sk. Armagan Apt.
No: 42/2 Kadikdy

iISTANBUL

SEVIl“_ KESKINKILIC (18)

Ege Un. Isl. Fk. Paz. ve Rek. Yuk.
Ok. 1. sinif Bornova

IzZMIR

BELGIN KONYA (19)

Ege Un. isl. Fk. Paz. ve Rek. Yik.
Ok. 1. sinif Bornova

iZMIR

MENEKSE GUL OZCAN

Ege Un. Isl. Fk. Paz. ve Rek. Yik.
Ok. 1. sinif Bornova

IZMIR

MUZAFFER DIKICI
Toptancilar Gargisi 10. Blok No: 2
KONYA

AYLA GOKGEN (Lise 3 )

50. Y1l Avcilar Insa Lisesi 6/Fen/A
sinifi Avcilar

ISTANBUL

EMRULLAH AKSAKAL (Lise 1)
Yunus Emre cd. Sevim sk.
Girne Apt. No: 2/4

Incirli

ANKARA

YUKSEL HASHAS (Lise 3 )
2083 sk. No: 29/2

Bayrakli

izMIR

AYHAN TEMEL (15 yasinda- Orta

3)

Glltepe mh. Reyhan cd. lkizler Apt.
No: 56 D. 22 Sefakdy

ISTANBUL

ISMAIL GUZELMANSUR

(Lise ve Universitelilerie yazigmak
istiyor)

Arda mh. $abankuyu sk . No: 21
MANISA

(b



| |

OZLEM YALCI (15)

Siyavugpasa cd. Lale sk. Lale Apt.
No: 14/4 Bahgelievler

ISTANBUL

MURAT TOPAL (16yaginda End.
Mesl. L. 1. sinif)

Karamursel Subag! Kéyu

KOCAELI

ETHEM TUFEKGI (18) _
Yeni Eczane No: 26 Bayramyeri
DENiZzLI

ALiI DORUK (18) 5
Yeni Eczane No: 26 Bayramyeri
DENIZLI

TAMER ERGUDER (Lise mezunu)
Kibris cd. Mektep sk. Madenoglu
Durag! No: 36/10 Kurtulug
ANKARA

TAYFUN CAM
1517. sk. Kahramanlar 134 B Blok
No. 12 1ZMIR

SALIH MESCIOGLU (Teknik Elekt-
rikgi)

Seka kagit Fb. (Elektrik)

PRI 21 1N

BALIKESIR

ERCAN DURMAZ (End. Mesl. L. 2.
sinif)

OMER DENIZ - GURHAN BALCI -
ADNAN ERDEM

Fatih mh. Cinar Sitesi B. 3 blok No:
11 Kuglkgekmece

ISTANBUL

AHMET CELIK
Kémar Pazarn Ulus cd. No: 8
ADAPAZARI

CEVAT SAHIN
P.K. 94
Maltepe
ANKARA

RECEP KASAY

(Yetiskin arkadaslarla yazigsmak is-
tiyor)

Demirci Osman sk. No: 60 Kat. 4
Kocamustafapasa

ISTANBUL

METE ALP

Bulbuldere cd. Savas Apt.
No: 24/3

K. Esat

ANKARA

SELAHATTIN GECE
(Toplumsal sorunlarla ilgili
arkadaslarla yazismak istiyor.)
Yenidogan mh. Yilmazlar gikmazi
No: 5 SAMSUN

erkek.

A

ORHAN IZGUZAR (Lise 3 )
?ZSI\,/I?RSk No: 9/9 Esentepe Esentepe

SELf?UK KORAY (Deniz Lisesi 2,
sini

Soganada Tavsantas! sk. no: 20/15
Beyazit

ISTANBUL

NECAT GULER (16)
Doganoluk Kéyi No: 12 Akyurt
ANKARA

NECIP GULER (18)

K.K.K. N.B.C. Assb. Hzl. Ok. 11/7
No: 3293

CANKIRI

SADIK FISTIK (Lise Il)
Camii Kebir mh. No: 9
Saricakaya
ESKISEHIR

ALi SAHIN (Lise 3 )

Sarikaya mh. Beyoglu sk. No: 1/4
Saricakaya

ESKISEHIR |

SAIM YILMAZ (Lise 3 ) ]
Sarikaya mh. Beyoglu sk. No:1/4
Saricakaya
ESKISEHIR

Adres yazmag! unutanlar:

Sarigdl mh. Yenibahar sk. No: 9 ISMAIL KOCAK DILARA BURGCAK
Gaziosmanpasa Matbaacilar Sitesi 89 BIROL OZAL
ANKARA KONYA AYHAN
SOZCUK OYUNLARI YANITLARI OKUR OYUN
y ) FIREFLY FIREPROOF
BOLUNMUS SOZCUKLER EVIRMECE- GEVIRMECE OZELLIGINE?  FIREMAN FIREPLACE
(ANAGRAM) Butumcenin  FIREWOOD FIREWORKS
1F PARALLEL 1.“TIEE) EDIT DIET toma bir
2D CONSTRUCTION 2. AMEN MANE MEAN “palindrome"dur; - :
3A ENERGETIC 3. TEARS  STARE ASTER  yani tersinden de ,
4J CONSEQUENTLY 4. DANGER GANDER RANGED ayni harf o8
5B CONVENTIONAL 5 SHEAR HARES HEARS dizisiyle i A
6 C PROFESSIONAL 6. PLEATS PASTEL STAPLE yazilmistir. EIN
7H MULTIPLE 7. PRIEST  spRITE . RIPEST G
81 HARDWARE g. STAKE TAKES = SKATE ‘Y E i
9E SPECIALLY 9. NOTES TONES ONSET s
10G CROCODILE 10. GLARE REGAL LAGER T
E|O
W blr
4. SAYIMIZDAKI MAGIC  wIR[O|T|E
ARMAGANLI OYKU KURMAca | SGUARES TRIalvV]E|N
BULMACALARIN olvlelrlT
YANITLARI Lo TTERISIE
Bulmacalarnn dogru HASTE E[N|T[EIR
gozumlerini sliresi iginde HEARTS .
génderen okuyucularimiz SHATTER L|I|FJ|E S|A|L|E '
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INTERVIEW

Porfraif of a
BIZIM ENGLISH Scholar

+ ROPORTA)

Bir BiZiM ENGLISH
Bursiyerinin Porifresi

Saadet Igildar is one of the Bizim English readers who
successfully completed the test in our June issue, and
won a three week scholarship in ACEG International

4 Vacation Centre, Bournemouth, England. She is flying
to London on August 15 th.

BE: Congratulations Saadet.Will you tell us about your
education and your age?..

Saadet: | graduated from the secondary school of the
Kadikdy Private Girls’ College in 1981. | could not
continue into Lise. | am sixteen years old and presently
working for a private business establishment. | think |
could be considered to have been a successful student
through my schooling years.

BE: Could you tell us why English and why BIZIM
ENGLISH in particular?..

Saadet: My preference for English comes from my
interest in that country and the love of that language. In
my family nobody speaks English. The reason why |

' prefer BiZIM ENGLISH over the other publications is
because, above all, the magazine attempts to give
certain things in a way that is entertaining and not
boring. Besides, | found it to be quite beneficial in
practical speach and writing and daily English

| conversation.

BE: Were you able to make use of what you have learnt
from the magazine in your every day life? If so how?

Saadet: Previously, | could not speak English at all. |
was working for a firm in Karakéy and many tourists
were frequenting that place. After | started following
the magazine, | began solving my speaking and

understanding problems by consulting it frequently.

BE: We wish you a pleasant trip and success at ACEG
| courses. |s there anything you wish to say to your
| fellow readers?..

Saadet: Thank you. My only proposition is to study

| insistently. Previously’ | too found it very hard to do.

' But | saw that studying became much easier with an
entertaining magazine like this. | repeat, the only way
out is to study continiously. ;

Saadet Igildar Haziran sayimizdaki testi basari ile
tamamlayan ve Bournemouth, Ingiltere’deki ACEG
International Vacation Centre'da ¢ haftalik bir burs
kazanan BIZIM ENGLISH okuyucularindan biri.
Kendisi 15 Adustos'da Londra’ya uguyor.

BE: Tebrikler Saadet. Bize editim ve yas
durumunuzdan stz eder misiniz?..

Saadet: Ozel Kadikdy Kiz Lisesi’nin orta kismindan
1981'de mezun oldum. Liseye devam edemedim. 16
yasindayim ve halen 6zel bir isyerinde ¢galigiyorum.
Okul hayatim siresince basarili bir 6grenci sayilabile-
cegim kanisindayim.

BE: Bize nigin Ingilizce ve 6zellikle nigin BiZIM
ENGLISH oldugunu séyleyebilir misiniz?..

Saadet: Ingilizceyi tercih nedenim, o Ulkeye ilgi
duymamdan ve o dili gok sevmemden kaynaklanir.
Ailemde kimse Ingilizce bilmez. BiZIM ENGLISH’i diger
yayinlara tercih etme nedenim ise, derginin her seyden
once sikmadan ve edlendirerek bir seyler vermeye
calismasidir. Ayrica, pratik konugma ve yazma
bakimindan ve ganlik Ingilizce konugmalari agisindan
oldukga yararh oldugunu gérdim.

BE: Dergiden 6drendiklerinizi giinltk yasantinizda
kullanabildiniz mi?.. Oyleyse nasil?..

Saadet: Daha &nce hig Ingilizce konugamiyordum.
Karakoy'de bir is yerinde ¢aligiyordum ve oraya bir ¢ok
turist gelip gidiyordu. Dergiyi izlemeye bagladiktan
sonra sik sik dergiye bagvurarak konugma ve anlagsma
sorunlarimi gidermeye bagladim.

BE: Size iyi yolculuklar ve ACEG kurslarinda bagarilar
diliyoruz. BIZIM ENGLISH okurlarina séylemek
istediginiz bir geyler var mi?..

Saadet: Tegekkrler. Tek 6nerim israrla galismak.
Onceden bana da ¢ok zor geliyordu. Ama bdyle
edlenceli bir dergiyle birlikte galisinca ¢ok
kolaylastigini gérdim. Yineliyorum, bikmadan
galismak tek gikar yol.
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BIRTH ANNOUNCEMENT: g

IT IS WITH GREAT
HAPPINESS THAT WE GIVE
TO OUR FRIENDS AND
RELATIVES NEWS OF

THE BIRTH OF OUR
PROUDEST POSSESSIONS,
ONE AND ONLY DAUGHTER
DURDANE...
ORISIT TOO
LATE?

MUMMYYY, I'M
SCARED OF HEIGHTS]

Dogum llam:

Biricik kizimiz, medan
iftiharimiz Durdane’mizin
dogumunu eg, dost ve
akrabalara mujdeleriz...
Gok mu geciktik ne?

korkuyorum!

-Annecigiim, yiksekten

JUST BECAUSE
HE'S BEEN TO
GERMANY!... LOOK
AT THE THING IS
PLAYING!

-lyi ki|bir Almanya'ya gitti...
Sunun galdigi calgiya bakin!

SUHEYLA DEAR,
WHAT A BEAUTIFUL FUR,
1S 1T FROM EUROPE?

-Ay Suheyla kiz, ne kadar glzel kirkin var,
Avrupadan mi?

| BITILMgGE (?)

WHAT'S THE
DIFFERENCE
BETWEEN AN IMAM
AND A DOCTOR?

14371 0L

1HDIH WOY4
H3IHLO'IHL ‘LHOIY
0L 1437 WOH4 3INO
1N8 "IMVHOS V¥

NI SNOILdIHOS3Hd
HI3HL 3LIHM HLO08
AJHI ‘HIMSNY
-Bir imamla bir doktor
arasinda ne fark
vardir?
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OH SIR | DON'T KNOW HOW TO
THANK YOU, I'VE BEEN LOOKING
. FORTHAT SOCK FOR DAYS!
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-Ah beyefendi, size nasil tegekkir edecegimi bilemiyorum,

gunlerdir o gorabi ariyorum!

What is the difference between a soldier and a young lady?
One faces the powder and the other powders the face.
=
What has a mouth and a fork but never eats?
A river.

*
When should you kick about a birthday present?
When someone gives you a football.
3
What is the difference between a bad boy and a postage stamp?
One you lick with a stick and the other you stick with a lick.
*
To whom do men always take their hats off?
The barber.
*
What is that which never uses its teeth for eating purposes?
A comb.
*
What is the difference between a cloud and a boy who is being
spanked?
One pours rain and the other roars with pain.

*
How many books can you put into an empty school bag?
One, because afler it is in, the bag won't be empty.
*

e
UNCLE, MY MUM SAID THA'F)
IF YOU HAVE ANY
POISON,COULD YOU |
LET HER HAVE

g &
ECZACI ”
y—-Amca, annem dedlkl

-Yeter, artik! Bizim de camimiz var. Bir dakikada on yumurta yumurtianir m?
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ENOUGH IS ENOUGH! 1 TOO
HAVE A LIFE OF MY OWN,
HOW CAN ONE LAY TEN
EGGS A MINUTE?




ingapore is the smallest
sovereign state, at the top
of the Asian tourist league.
It has tried hard to provide
enough diversion to keep its
visitors amused for the few days
they are likely to spend here.
Today Singapore, being at the
crossroads of the East, has one of
the world'’s four busiest ports.
When this little island (actually
42by 22 1/2 kilometres) became
separated from Malaysia in 1965,
few thought it would survive
economically. But, to pull in over
one and three-quarter million
visitors on an island with a
population of two and a quarter
million they have tried their best
and are still working on new
projects. Most people, whether
on pleasure or business trips stay
for about four days but that is just
what the Singapore visitors like.
“They spend hard for the first
four days and after that not
nearly so much, so if they then go

Travel
SINGAPORE

on to other places we don't mind,
said one Government official to
me, ‘It is about as long as we can
keep them amused.”

From the air or the sea, the
Singapore skyline is like that of
any other international city.
Today, you can go into the still
elegant gardens and sip your pink
Singapore sling before setting off
on an trishaw ride around what is
left of Chinatown,

Chinatown is one of the causalties
of the development of Singapore.
The jungle of stalls in narrow
alleys are littered with livestock,
fruit, vegetables, men skinning
pythons which end up in soup and
women buying huge fish heads
which will end up in that great
delicacy, Fish-head Curry,
something that I enjoyed. Eating
out is just part of the Singapore
experience.

Taiwanese, Malay, Indonesian
and Korean food, no matter
which country it came from, you
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can find it somewhere in
Singapore. Since the local
regulations are very strict, there
is little need to worry about
cleanliness.

What is more obvious, is the
discipline required of residents
and visitors alike. Pedestrians
are well drilled, smokers
discouraged and even forbidden
in all public buildings, buses and
cinemas. And if your hair is down
to your collar you are advised to
get it cut. The Government
actively discourages any family of
more than two children. “GIRL
OR BOY-TWO IS ENOUGH' say
the posters. And there are
warnings for everything else,
from drug addiction to litter
dropping.

When you go to Singapore, there
is no way that you can miss a
Festival. Take February, there is
Thaipusam, an awesome festival
honouring Lord Subranamiam
who represents virtue, valour,

youth, beauty and power. And
the devotees do penance by
carrying semi-circular steel
frame affairs decorated with
fruit, flowers and peacock
feathers with steel spikes stuck in
their bodies, whilst the others

.skewer the cheek, tongue or wear

iron nails in their sandals. They
move to the beat of drums and
wellwishers shouting ‘Vel Vel'.
They feel no pain and shed no
blood, I was told, because their
minds are exalted by higher
thoughts.

Chinese New Year is much more
my line of enjoyment and
exaltation. Everyone pays up
debts to start the New Year with
a clean slate. The Chinatown
stalls will be filled with waxed
ducks, Chinese sausages; homes
will have been cleaned and hung
with red banners. In the streets
the lion and dragon dances, the
stilt walkers, cymbals and drums.
Singapore is a fascinating
mixture of cultures, a blend of
food, language, people, sights,
sounds and smells.

It has come a long way since it
was a bamboo village at the
mouth of a swampy river.

Yardim Cantasi

Asian tourist league {‘=fn we(r)ist N:g) : Asya tu-
rist birligi

/to; provide enough diversion (pre'vaid rnat
dai'v3:fn) : yeterli edlence saglamak

/to/ survive (ee'vaiv) : yasamim sirdurmek, faz-
la yasamak

tried their best (traid dea(r) best) : ellerinden ge-
leni yaptilar

/to/ spend hard (spend ha:d) : asin éiciide para
harcamak

/to be/ amused (@'mju:zd) : hosca vakit gegirmis
olmak, eglenmek

elegant ('ehgent) : zarif, hog bir izienim birakan
Singapore sling (singapa:(r) shp) : bir cins Sin-
gapur kokteyli

cousalty (ka:'3eelti) : bir seyin olmasinag neden
olan, neden

stall (sta:l) : satc sergisi, isporta tezgdhi

alley ('eel) : ara sokak, gecit

/to be/ littered with (‘hta(r)id wid) : dokinti, cer-
¢ople dolmak

python (‘paiBn) : bir cins biyik yilan

eating out (i:tip aut) : digarda yemek yeme, ye-
mede ¢cikma

redesterian (pr'dectnian) : yaya, yaya yiriiyen
/to be/ well drilled (wel dnifd) : iyi egitiimis olma
/to/ discourage (di'skandz) : caydirma, vaz ge-
cirme

hair down to collar (hea(r) daun tu: 'kola(r) ) :
sacin gémlek yakosinda tagacak kadar uzamasi
drug oaddiction (drag e'dikfn) : uyusturucu (es-
rar) tiryakiligi

litter dropping ('ta(r) dropig) : yere ¢cop atma
awesome (asam) : dehset verici

virtue ('v3:tfu:) : erdem, fazilet

valour (‘veela(r) ) : yiditlik, cesaret, mertlik
devotees do penance (‘deva'ti:z de: 'pensns) :
yaptiklanindan 6turd kendini cezalandiran diiskiin-
ler




I Ari Vatanen - the first Fin-|
nish World Champion rally
ver.

A Golden Bull Sicals The Show
To coincide with the meeting of the Governors of
Islamic Developnient Bank, the istanbul Chamber of
Commerce held an exhibition of Turkish export
products. The exhibition was held in the Sport and
Exhibition Palace. Quite a stunning array of goods
was on display, from heavy industrial machinery to
packets of nuts. But one exhibit “stole the show”
and received the most publicity, that was a small
green minibus.

Timo Makinen, Rauno Aaltonen,
Hanhu Mikkola, Markku Alen,
Timo Salonen and now Ari
Vatanen, the 29 year old world
champion rally driver in 1981!
Since the mid-sixties the world’s
fastest drivers have come from
Finland, an amazing phenomenon
for a nation of fewer than 5
million people.

Ari Vatanen’s life history shows
just why Finns excel on the
world’s rally routes. Tuupovaara,
the village where Ari comes from,
{is a village with no lack of gravel
roads on which Ari practised in
the car he bought immediately
after getting his driver’s license.
Like his colleagues he has had the
‘advantage of being used to snow,
ice and gravel surfaces but that
'doesn’t explain everything. In the
view of an Englishman who has
long followed the success of
Finnish drivers, when a Finnish
rally driver drives at 100 percent
he still has 20 percent of his
mental resources in reserve and
can bring them into use immedia-
tely in situations where others
lose control!..

The reason for all this interest was that, for the first
time in the history of Turkey’s automotive industry,
a vehicle had been produced that was 100 0/0
Turkish. It was Turkish in design, finance and
manufacture.

The vehicle's name is the ‘““Altinboga 100. yil aile
otosu” that is “the Golden bull centenary family
car”. The centenary is a reference to last year
being the one hundredth anniversary of Atatiirk’s
birth.

The vehicle would suit a large family, or a family
that had its own business. But it is as a small
commercial vehicle, that it will probably find the
most success.

There is a choice of engine, diesel or petrol. The
petrol engine uses 3,5 litres of fuel for 100
kilometres of travel in normal conditions. The diesel
engine is a two cylinder, 22 horsepower air and
watercooled engine. The front axle is guaranteed
for ten years. The same company also exhibited
various diesel motors of different sizes and
mechanical jacks, both products are produced in
the same factory.

It cannot be long before the Golden Bull is a familiar
sight on the roads.
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The patier of finy wheels

The sensation of this year’s Tokyo Motor show was
the new baby car from Honda. A so-called
“Micro-car’’. The car is the Honda City. The point
about the Honda City that caused so much stir is
that, while it is smaller than most European
‘Babies’, it is nevertheless a proper car. It has an
acceleration from rest to 100 K.P.H. (kilometres per
hour) in only 12 seconds. It has a top speed of 160
K.P.H.It also has excellent fuel consumption. These
factors make it a very marketable car. Last year's
sensation was the British Leyland Metro, another
baby car. The Metro is now the largest selling car in
Britain and selling well in Europe.

It is 23 years since the first Mini was launched by
British Leyland, and yet the evidence shows, that
manufacturers are again turning to the baby car as
the transport of the future. The reasons are obvious
to any one who drives in the world’s most crowded
cities. First reason is that there is not enough space
for the cars, the second is that fuel costs the earth.

Broadly speaking, the idea seems to be that the
customer worldwide, squeezed by the ever rising
costs of running any car, will choose cars small in
size and low in fuel consumption; that is, the baby
car.

Yardim Canfasi

phenomenon (fi'nprminan) : oiusum

with no lack of (wi1d nau laek av) : eksikligi olma-
digi

gravel (‘gravl) : cakil

driver's license (drave(r)s 'laisns) : sofor ehli-
yetnamesi

colleague ('koli:g) : meslekdasg

Islamic Development Bank (lz'lcemik di'velapmant
bzenk) : islam Kalkinma Bankasi

Istanbul Chamber of Commerce (ls’tanbaul
‘tjemba(r) av 'koma:s) : istanbul Ticaret Odas!
Jack (dzeek) : kriko

/to/steal the show (sti:l da fou) : guzelligi, sekli
vb. ile baskalarini golgede brrakmak

stunning (stamip) : hayret verici, fevkalade, gasir-
tici

watercooled engine (‘wa:ta(r)ku:ld ‘endgzin) : suy-
la sogutulan motor

(Above) The Japanese
Daihatsu Domino

The diminutive Honda City,
sensation of the Tokyo Motor show.

Anniversary (‘aemv3:san) : yildonimu

/tos array (a'rer) : giydirip kusatmak, donatmak
array (a’re1) : sira, duzen

axle (‘a=ksl) : kriko

/to/ coincide with (kewn 'said wid) : rastlasmak,
ayni zamana dusmek

/to/ exhibit (1g’'zibit) : sergilemek

exhibition (eksr'bifn) : sergi, gosterme
horsepcwer (ho:spaus(r) ) : beygir giicu

Sensation (sen’seifn) : heyecan firtinas
nevertheless;('nevaaales) : yine de, bununla bir-
likte

excellent (ek’salant) : mikemmel, Ustin
marketable ('ma:kitabl) : pazarlanabilir nitelikte
proper ('proga(r) ) : yakisir, uygun

/to/ lounch (lo:ntf) : ortaya atmak, taslatmak
acceleration (eksela’reifn) : hizlandirma, ivme
costs the earth (kosts d2 3:0) : diinya kadar pa-
hali

/to/ run (ran) : isletmek, isler vaziyette bulundur-
mak »

consumption (ken'sampfn) : tuketim
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he great train was moving
smoothly. A glance from the
window would prove that the
plains of Texas were rushing
eastward. Green grass, cactus,
mesquite, houses, trees-all were
sweeping into the east, dropping over
the horizon.

A newly married pair had boarded
this train at.San Antonio. The man's
face was reddened from many days
in the wind and sun. His new black
suit caused his hands to move
consciously and constantly over it.
From time to time he looked down
respectfully at his clothes or looked
at the other passengers shyly.

The bride wasn't pretty nor young.
She wore a blue, wool dress with
small patches of velvet and with
plentiful buttons. She continually
twisted her head to observe her high
puff-sleeves in embarrassment,
clearly, she had cooked and expected
to cook, dutifully. The blushes caused
by the stare of other passengers were
strange to her plain face.

They were evidently very happy.
“Have you ever been in such a car,”
he asked, smiling.

“No,"” she answered. “‘Fine, isn’t it?"
“Great. In a while we'll go to the
diner and got a big meal. Finest in the
world. Price, a dollar.”

“A dollar? Why that’s too much-for
us-isn't it, Jack?..”

“Not this trip.”

Later, he explained to her about the
train. ‘‘You see it's a thousand miles
from one end of Texas to the other.
This train crosses it all and stops only
four times.”

He had the pride of an owner. He
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The bride comes
[0 Ycllow Sky

Abridged by Mary Akgiiner
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pointed out the dazzling furnishings
of the coach. Her eyes opened wider
as she looked at the green velvet, the
shining brass, the gleaming wood and
the ceiling with its silver frescoes.
To those two, the surroundings
reflected the glory of their marriage
that morning in San Antonio. The
man's face, in particular, beamed
joyfully. He appeared ridiculous to
the Negro porter who looked at them
with an amused and superior grin.
They hardly noticed, and they soon
forgot the stares of other travelers.
Historically, there was something
humorous in their situation.

“We are due in Yellow Sky at 3:42,"
he said tenderly.

“QOh, are we?"’ she said as if she
hadn't known the fact. That was part
of her wifely amiability. She took out
a little silver watch, as she stared at
it intently, the new husband’s face
shone.

“I bought it in San Antonio from a
friend of mine,” he told her.

“Jt's seventeen minutes past twelve,”
she said, looking up at him with a shy
and clumsy coquetry.

At last they went to the dining car. A
fatherly waiter served the pair. His
patronage, combined with his usual
respect, were not evident to them; yet
their faces showed their relief as they
ate and returned to their coach.

To the left down a deep purple slope
ran the Rio Giande. The train was
approaching it at an angle. There,
where the river and the tracks met,
was Yellow Sky. The shorter the
distance to Yellow Sky became, the
more restless the husband became.
His red hands were nervous.
Occasionally he even seemed absent-
minded when his bride talked to him.
In fact, Jack Patter was beginning to
worry about what he had done. He,
the sheriff of Yellow Sky, was both
well-liked and feared. He had gone to
San Antonio to meet a girl he believed
he loved. There, he had persuaded
her to marry him. Yellow Sky had not
been consulted. He was now bringing
his bride to the unsuspecting
community.

Of course, people in Yellow Sky
married whoever they pleased, yet he
felt he had committed a crime. Face
to face with this girl in San Antonio
he hadn’t hesitated. There he was a
man hidden in the dark. But Yellow
Sky and daylight were approaching.

He knew that his marriage was an
imporiant event to his town. His
friends would not forgive him. He had
thought to send a telegram, but had
been afraid to. Now the train was

hurrying him toward their glee and
reproach. Yellow Sky has a brass
band that plays painfully. He laughed
as he thought of it. If the citizens
could dream of his arrival with his
bride, they would meet them at the
station with the band and cheering
and laughing, to escort them to his
home.

He planned to make the trip from the
station to his house as quickly as
possible. Once within, he would make
the announcement and not go out
until the citizens had lost some of
their enthusiasm.

The bride looked anxiously at him.
“What are you worrying about,
Jack?”’

He laughed again. *I'm not worrying.
I'm only thinking of Yellow Sky.” She
blushed.

They both felt guilty and the feeling
resulted in a finer tenderness. They
looked at each other softly. Potter
often laughed the same nervous
laugh. The blush remained on the
bride's face.

The traitor to Yellow Sky watched the
speeding landscape. “We're nearly
there,” he said.

The porter came. He held a brush
and brushed Potter's new suit.
(Potter fumbled for a coin. He gave it
to the porter.) The porter took their
bag. As the train began to slow, they
moved to the exit, soon the engines
and cars rushed into the station at
Yellow Sky.

Before the train stopped, Potter’s
eyes surveyed the station. He was
glad and astonished to see no one,
except the station-agent, who was
walking hurriedly toward the water
tanks. The train stopped.

“Come on, girl,"” said Potter,
hoarsely.

As he helped her down, they each
laughed. He took the bag from the
negro and offered his arm to his wife.
He noticed, as they slunk away that
they were unloading the two trunks.
The station-agent had turned and
was running toward him, gesturing.
He gripped his wife’s arm firmly and
they fled. Behind them, the porter
chuckled.

The train was due at Yellow Sky in
twenty-one minutes. There were six
men in the Weary Gentleman Saloon;
a talkative travelling salesman, three
Texans and two Mexican
sheep-herders. The bar keeper's dog
lay outside the saloon, glancing
sleepily here and there. Across the
sandy street was green grass, looking
almost artificial, amidst the burning

sands. The Rio Grande circled near
the town and beyond it was a great
purplish plain of mesquite.

Except for the men in the saloon,
Yellow Sky was asleep. The
newcomer told his tales, leaning on
the bar. “The old man fell down the
stairs... The old woman was coming
up the stairs, and of course...”

His story was interrupted by a young
man who suddenly appeared at the
door. He cried, “Scratchy Wilson’s
drunk’’.

The two Mexicans set down their
glasses and left through the rear
enirance.

The innocent salesman answered,
“So what if he is? Come and have a
drink”

But the information so affected
everyone that even the stranger was
forced to see its importance. All
became instantly solemn,

“Say,” said he, “what is this?”

His three companions started to
explain, but the young man at the
door was faster. “'It means,”” he
answered, as he came into the
saloon,” that for the next two hours
this town won't be healthy.”

The bar-keeper locked the door and
barred it and the windows' gloom fell
upon the saloon. The salesman looked
from one to the other. “Do you
mean,’’ he cried, “‘there’s going to be
a gunfight?”’

“I can't say whether there willbe a
fight or not,”” answered one man
grimly. '‘But there will be some
shooting-some good shooting.”

The young man who had warned
them added, ‘“There will be a fight,
fast enough, if anyone wants one.
There is a fight waiting out there in
the street.”

The travelling salesman asked,
“What did you say his name was?"’
“Scratchy Wilson,” they answered in
chorus.

“Will he kill anybody? What are you
going to do 7 Does this happen often?
Can he break in that door?”

“No he can’t break down that door,”
replied the bar keeper. He has tried it
three times. When he comes, you had
better lie down on that floor,
stranger. He is sure to shoot atit, and
a bullet may come through.”

“Will he kill anybody?" he said
again.

The men laughed at the question. “He
plans to shoot, to cause trouble.
There is no point in experimenting
with him.”

“What do you do?”’

A man responded, “Why, he and Jack
Potter..."”

The other men interrupted, ““Jack
Potter is in San Antonio.”

“Who is he? What has he to do with

it?"”



*‘Oh, he’s the sheriff. He goes out and
fights Scratchy when he gets like
this.”

“Wow,"” said the salesman. “It's a
nice job he has got.”

The voices became whispers. When
the salesman tried to ask more
questions, the men looked at him
irritably and motioned him to remain
silent. In the darkness of the room,
they listened for sounds from the
street. One man gestured for a drink
and the bar keeper noiselessly
handed him a glass and a bottle. The
man poured a full glass of whisky,
which he gulped down in one
swallow. The bar-keeper took a rifle
from beneath the bar. He insisted the
salesman join him behind the bar.
The salesman did and was seated on
a box with his head below the top of
the bar. The bar-keeper took a seat
on the box opposite him,

“You see, '’ he whispered, ‘‘Scratchy
Wilson is a wonder with a gun. He is
the last one of a gang that used to
hang out around here. He's a terror
when he's drunk. When he’s sober,
he’s the nicest fellow in town.”
There were long silences.

“I wish Jack Potter were back from
San Antonio,’’ said the barkeeper.”
He shot Wilson once-in the leg.”
Presently they heard a shot in the
distance, followed by three wild
yells. The men in the darkened saloon
looked at one another and shuffled
their feet.

“Here he comes,”’ they said.

A man in a red shirt rounded a
corner and walked into the middle of
the main street of Yellow Sky. The
man held a long, heavy revolver in
both hands. His yells rang through
the seemingly deserted town and flew
over the roofs. These cries of
challenge were met by silence.

The man’s face burned in anger
caused by whisky. His eyes hunted
the still doorways and windows. He
walked like a cat at midnight. He
roared his menacing challenge. He
handled the long revolvers easily,
moving them with swiftness. The only
sounds were his terrible invitations.
The houses preserved their calm.
There was no offer to fight. He
roared and raged and moved the
revolvers here and everywhere.

The bar-keeper’s dog had not
anticipated what was to happen. He
lay sleeping in front of the saloon.
Seeing the dog, the man stopped and
raised his revolver humorously.
Seeing the man, the dog sprang up
and moved away, growling. The man
yelled and the dog ran. A bullet hit
the ground in front of him. The dog
screamed and changed direction in

terror. Again a whistling bullet
struck the sand before it. Terrified
the dog turned. The man stood
laughing. The weapons at his hips.
Finally the man was attracted by the
closed door of the Weary Gentleman
Saloon. He went up to it and
demanded drink.

The door remaining closed, he nailed
a piece of paper from the ground to
the door frame with a knife. He then
turned his back on the popular saloon
walked in the other direction and,
turning quickly, fired at the bit of
paper. He missed it by a halfinch. He
swore and went away. Later he
bombarded the windows of his best
friend. The town was a toy for the
man,

Still there was no offer to fight. He
thought of Jack Potter, his old enemy.
He thought it would be a good idea to
go to his house and make him come
out and fight.

When he arrived, Potter’s house
presented the same calmness as the
other houses. The man yelled his
challenge. The house gave no sign.
After waiting, the man yelled further
challenges mixed with curses.

The man raged at the house, and
fired at it. As necessary, he paused
for breath or to reload his revolvers.

Potter and his bride walked
sheepishly and hastily.

**Next corner, dear,” he said finally.
He was about to point out the house
when, as they turned the corner, they
came face to face with a man in a red
shirt. The man was loading a
revolver. He instantly dropped the
bag. The bride’s face turned yellow.
The two men faced each other, ata
close distance. The man with the
revolver smiled again. ‘““So you tried
to sneak up on me!” he said. Potter
moved slightly and the man pushed
the gun forward, ‘“‘No, Jack Potter.
Don’t move toward your gun yet.
Don't move an eyelash. I'm going to
get my revenge-my own way.”’

Potter looked at his enemy. ‘I don't
have my gun, Scratchy,” he said. He
was stiff. In the back of his mind, he
saw the train car; the green velvet,
the shining brass, the gleaming wood,
the glory of their marriage.

“You know I fight when I have to,
Scratchy Wilson, but I don't have a
gun. You'll have to do all the shooting
yourself.”

His enemy’s face turned pale.He
stepped forward, moving his weapon
to and fro before Potter’s chest.
“Don’t lie to me like that. No man in
Texas has ever seen you without a
gun. I'm no kid.”

“You aren’t a kid,"” answered Potter.
He had not moved an inch backward,

“But you are a fool. I tell youIdon't
have a gun and I don’t. If you're going
to shoot, shoot. You'll never have
this chance again.”

His reasoning made Wilson calmer.
“Why haven’t you got a gun?”’ he
sheered. ‘“Have you been to church?”
“I don’t have a gun because I've just
come from San Antonio with my wife.
I'm married.” said Potter. “If I had
known you were going to be in the
street, I would have had a gun. Don't
vou forget it.”

“Married!” said Scratchy.

“Yes, married!” said Potter.
“Married!" said Scratchy and
seemed to see for the first time the
drooping woman beside the other
man.He moved a step backward and
dropped the arm with the revolver to
his side. *‘Is this the lady?’ he asked.
“Yes this is the lady,” answered
Potter. Another silence.

“Well,"” said Wilson slowly, “I
suppose it is all off now?”

“If you say so, Scratchy. You know

I didn't cause the trouble.”

Potter picked up his suitcase.

“Well, I declare it’s off, Jack," said
Wilson. He was looking at the
ground. ‘‘Married!” He picked up his
revolver and, putting both weapons
away, he went away. His feet left
tracks in the sand.

Yardim Caniast

artificial (‘a:t'fifl) : Yapay, suni, sahte

blush (blaf) : f. kizarmak, utanmak i. kizarma,
utanma

bullet ("bulit) : i. kursun, mermi

button ('batn) : i. digme

chorus ('ka:res) : i. nakarat, koro

chuckle ('tjukl) : f. kikir kikir glimek, kikirdamak
clumsy ('klamazi) : s. hantal, beceriksiz, sakar
commit (ke'mit) : f. islemek, yapmak

coquetry ('kokitni) : i. isve, cilve, igvebazlik
dazzling ('deezhig) : s. géz kamastirici

fresco (‘freskeu) : i. fresk (daha yas iken duvar
sivasi dstine konulan sulu boya)

glee (gli:) : i. cogkunluk, nese

grin (grin) : f. sirntmak, i. sintig

growl (graul) : f. hirlamak, homurdanmak, gurul-
damak, i. hirlama, homurtu

gulp (galp) : f. yutuvermek

horizon (he'raizn) : i. ufuk

load /a gun/ (laud) : f. doldurmak

mesquite (mes’ki:t) : i. Kuzey Amerika'ya mahsus
bir cesit agac veya cali

rage (rexd3) : f. 6fkelenmek, tepesi atmak
reproach (n'prautf) : f. ayiplamok, kinamak i. ayip-
lama, kinama

revolver (n.vnlve(r) ) : i. tabanca, alti patiar
sheephish (fi:pif) : s. bon

sneak (eni:k) : f. sinsice hareket etmek, yavas ve
gizlice savusmak veya sokulmak

sober ('ssuba(r) ) : s. ayik

velvet ('velwt) : i. kadife

yell (jel) : f. haykirmak, feryat etmek

-

k

-




INGILIZCE'NIN SESLERI TURKGE INGILIZCE
g SESLERI CIKARAN ORNEKLER ORNEKLER
: (IPA Simgeleri) HARFLER :
a: Ave (0) tatil’in a’si are, arch
=2 A ave e arasi mat, fat
el A mey’in ey’ cape, ate
4 5 Ave(E, O, U) tirinrsi attain (token, atom, signature)
[ b B bebek'in b’si baby, boy
S &) sOy’un §’si city, civil
k ; C kedi’'nin k’si cat, coat
& | Ch serit’in g’si chassis, champagne
m tf Ch ¢imen’in ¢'si chair, cheese
- m d D dede’nin d’si Dane, down
| Ene ade e E elek’in e’si error,egg
l)l(:‘lonal'y i: E bitap’in i’si ease, evil
19 E ise’nin i'si era, ear
\ 3 E itir'in 1'si token, father
! ! E ipekini'si it, kin
3 E ortl’nlin 6'sl earn, her
f F findik’in f'si four, few
g G gelin’in g'si go, got
d3 G cam’in ¢'si giant, general
0“““'“ h H haydi'nin h’si hot, house
ai | Ay’la’nin ay’i item, idea
1 I ipek'in i'si it, kin
lillavuzu dz J cam’in ¢'si Joy, jump
8 k K kale’nin k’si key, king
' I L lale’nin I'si lamp, low
m M mehmet’in m’si___mat, more
n N nane’nin n’si none, night
n N ng sesi sing, thing
a: (0] tatil’in a’si our, ours
2 0] itir'in 1’si atom, common
l o o ot'un o’su corn, torn
au (o] oileaarasi grown, stone
F:HN0) ort’nin &’su worth, world
‘ np O oileaarasi plot, shot
i p P petek’in p'si plot, pigeon
E Kkw Q kasim’in k’si queen, quit
r R recel’inrsi - rest, run
‘ P 3 su'nun s'si sausage, sea
it | 3 S jale’nin j’si treesure, measure
' ] Sh seker’in g'si shop, short
t T top’un t'si time, tomorrow
d Th peltek (2) that, these
o 0 Th peltek (s) thing, thick
8 U itirin r’si signature
3: U 6értd’nin &’s0 fur, turn
f A u kat'in a’si cut, up
ju 1] yuva’'nin yu'su use, unit
u U ug'unu’su full, put
5 A\ \'} visne'nin vsi vacation, very
w W veled’in v'si window, work
ks X ekstra'nin ks’si  Ox, axe
r g X gida’nin g’si exert, exist
i Y yulaf'iny ’si yellow, yes
4 1 Y ayla’'nin ay’i july, cry
z Z zil'in 2’si .zebra, zenith
3 z jale’nin j'si azure




- enceusa Dictionary

&

accent (‘seksent) : i. vurgu, sive, aksan

accuracy ('eekjerasi) : i. dogruluk, dikkat, titizlik,
incelik

ache (eik) : i. agn, sizi, act f. adrimak, acimak, siz-
lamak

algebraic ('eeld3zi’'breik) : cebirsel, cebire ait
alignment (@'lainmant) : iki nokta arasinda dogru
cizme, hiza cizgisi

alternate (‘'o:liteneit) : karsilikli, almasik
amazement (a’'meizmant) : i. hayret, saskinlik
amble ('ambl) : f. avare avare gezinmek, eskin
gitmek

ankle ('apkl) : i. ayak bilegi

apology (a'poladszi) : i. 6zlir, mazeret

apprentice (a@'prentis) : i. cirak

approximate (a’'proksimeit) : s. takribi, tahmini

astronomer (estronama(r) ) : i. gokbilimci, ast-
ronom
astronomy (@'stronami) : i. gékbilimi, astronomi

baffle (‘beefl) : f. sasirmak, engel oimak
bandage ('baen’did3) : i. sarg, bag f. (yara) sar-
mak, baglamak

beget (bi'get) : f. dogurmak, baba olmak

beset (bi'set) : f. sikkmak, biktirmak, kusatmak, ce-
virmek

bewilder (br'wilaa(r) ) : f. sasirtmak, sersemlet-
mek

bowl (baul) : i. kase, tas, bir cesit agac top oyunu
brass (bra:s) : i. piring

brigand ('brigand) : i. eskiya, haydut

brush (braf) : i. calilk,fundank, firca f, fircalamak,
dedinmek

buckle ('bakl) : i. toka, kopga f. tokalamak, kop-
calamak, edrilmek

butterfly (‘batatial) : i. kelebek

buttocks ('bataks) : but, kalca

bicycle (‘baisikl) : bisiklet

C

carnivore ('ka:mva:(r) ) : i. etobur

carrioge ('keends) : i. binek arabas:, vagon, nak-
liye

carve (ka:v) : f. oymak, parcalara bdimek

cash register (ke[ ‘redzista(r) ) : i. otomatik ka-
sa

celestial sphere (svlestial sfia(r) ) : i. gok kiresi
chase (tfeis) : f. kovalamak, pesine diismek, av-
lamak

chimpanzee (‘tfimpaen’zi:) : i. sempanze
comprehension ('kempri’henfn) : i. anlayis, kap-
sam

concave (‘koykev) : s. ic biikey

consent (ken'sent) : i. riza, muvafakkat f. razi ol-
mak, kabul etmek .
conservative (kan's3:vativ) : s. tutucu, muhafaza-
kér

construction (ken'strakfn) : i. insaat, yapi
corner ('ka:na(r) ) : i. kdse basi, dénemec f. bir
kdseye kistirmak }
corpse (koa:ps) : i. ceset $
creep (kri:p) : f. sirinmek, emeklemek, urpermek
cross (cros) : i. capraz isareti, hac f. caprazia-
mak, karsiya gecmek

cure (kjua(r) ) : tedavi, care, derman, sifa f. sifa
vermek, iyi etmek

customer ('kastama(r) ) : i. musteri

D

deception (di'sepfn) : i. hile, dlzen, dolap, aldan-
ma

degree (di'gri:) : i. derece, mertebe, diploma
/by/ degrees (bai di'gri:z) : yavas yavas, derece
derece, gittikce

depression (c¢i’prefn) : i bunalim, buhran, kasvet,
keder, piyasada durguniuk

derisive (arraisw) : s. alayl, istihzal

devil ('devl) : i. seytan, iblis

diameter (daraemita(r) ) : cap

discovery (di'skavern) : i. bulgu, bulus, kesif, bul-
ma, meydana c¢ikarma

disillusionment (dis’'lu:znment) : i hayal kirikhig
dumb (dam) : s. budala, sersem, kafasiz, sessiz
dilsiz, dili tutuimus

E

education (edzu’keifn) : i. egitim, Ggretim, Ggre-
nim, pedagoji, egitbilim

edifice (‘edifis) : i. biiyik bing, yapi

elaborate (i'lebarat) : f. incelikle islemek, ayrin-
tili bir sekilde hazirlamak

elbow (’elbau) : i. dirsek

embarrass (im'bzeras) : f. utandirmak, yuzind ki-
zartmak, sikinti vermek

embarrassment (im'baerasmant) : i. utanma, sikin-
ti :

enchant (in'tfa:nt) : f. biyllemek

encounter (in’kaunta(r) ) : f. karsilasmak, rasgel-
mek, carpismak

entercrise (‘entspraiz) : i. girisim, tesebbiis, ya-
tirim, uyaniklik

enthusiosm (n'gjuzizezezm) : i. gayret, istek, he-
ves

enthusiast (in'ejuzieest) : |. sevkli kimse, hareketli
kimse, asin taraftar

equation (i'kweizn) : i. denklem

equator (r'kweita(r) ) : i. ekvator

erection (i'rekfn) : i. bina, yapl, insaat

estimate ('estimat) : i. tahmin f. tahmin etmek,
kestirmek 3
expose (ik'spauz) f. karsi karsiya getirmek, gés
termek, terketmek, teshir etmek

exposure (1k'spaugza(r)) i. acma, kesfetme, teshir,
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expression (ik’sprefn) i. ifade, deyim, ifade sekli

E

faculty (fzekltl) : i. yetenek, fakilte, bir Universi-
tenin 6gretim Uyeleri

fail (feil) . f. basaramamak, kuvveti kesilmek, if-
. as etmek

fascinate (’feesinert) : f. blyllemek, hayran birak-
mak

fascinating ('faesinettiy) : cazip buydleyici

fluffy (flafi) : s. tdy gibi yumusak

fur (f3:(r) ) : i. kirk, post

furious (fjuarias) : s. kizgin, ofkeli, koplurmus. sid-
detli, sert

G

| genuine (‘dzenjuin) : s. gercek, samimi

gleam (gli:m) : i. 1sin, pinit, parlakhk f. pirilda-
mak )

| glue (glu:) : i. zamk, tutkal f. tutkallamak, zamk-
| lamak

gnomon (nauing:n) : i.guines saati mili

| grace (greis) : i. zerafet, nezaket, lutuf, merha-
| met f. seref vermek, siislemek
| graduate (’'craedjuat) : i. mezun, diplomal kimse

H

|

handkerchief ('haepkatfif) : i. mendil

heave (hi:v) : f. firlatmak, kaldirmak

- hemispherical (‘hemisfierikal) : s. yarim kireye ait
hideout (hadaut) : i. eskiya yatadi

hobble ('hobl) : f. topallamak, aksayarak yiru-
mek

hcurglass ('aua(r)gla:s) : kum saati

. impregnate ('impregnert) : f. hamile birakmak,
| gebe etmek
indulge (in'daldz) : f. misamaha etmek, duskin
olmak, kendini vermek
ingenuity ('indzi'nju:at) : hiner, marifet, maharet
injury (indzan) : i. zarar, ziyan, yara
injurious (in'dzuerias) : s. zararl, dokunur, kirici,
asagilayrct
inspect (in'spekt) : f. teftis etmek, yoklamak, de-
netlemek
inspector (in'spekta(r) ) : i. mifettis
instruction (in'strakfn) : i. égretme, ogrenim, egi-
tim
instrument (instrument) : i. alet, vasita, enstri-
man, calgl, belge, senet
intellect (‘intalekt) : i. akil, zihin, idrak, anlik
intellectual (‘inta’lektfuzl) : i. aydin, entellektiel,
akil ile ilgili
interval (‘intavl) : i. aralik, sire, miiddet

intrigue (in'tri:@) : f. el altindan is gérmek i. ent-
rika, desise

jug (dzag) : i. testi, kuga
justification (‘dzastifi'keifn) : i. gerekce, hakl ¢i-
karma, mazur gosterme

K

kid (kid) : i. oglak, ¢ocuk
/the/ kids (d8e kids) : cocuklar, bizimkiler, arka-
daslar

L

lame (leim) : i. topal, sakat, eksik, kusurlu, f. to-
ral etmek

language ('leeggwidz) : i. dil, lisan

lazy (lewz1) : s. tembel, uyusuk, gevsek

levitation (levi'teifn) : i. /bir seyi/ kaldirma

local (’laukal) : s. yerel, yéresel, dar, sinirhi, lokal
locomotion ('lauka’maufn) : i. hareket, !

___Ioom (lu:m) : f. hayal gibi belirmek

mammoth (‘memse) : i. mamut

manufacture (‘'meenju’fektfa(r) ) : i. imalat, yap
ma, yapim f. imal etmek, yapmak

manufacturer (‘maenju’faektfara(r) ) : i. fabrikatdr
masonry (‘'meisinn) : i. tas isi, tugla isi, duvarci-
hk

mobile ('maubail) : s. devingen, hareket eden
menster ('monsta(r) ) : i. canavar, f. kocaman
mould (moauld) : i. kif f. kiflenmek

muckle (‘'makl) : s. cok blyik

mysterious (mu'stierias) : s. esrarengiz, garip, gi-
zemli

neolithic ('ni:@’heik) : s. Cilalh Tag Devri'ne ait,
neolitik

nightmare (naitmea(r) ) : i. kabus
nun (nan) : i. rahibe
observation ('obza'veifn) : i. gozlem, inceleme

observatory (ab'z3:vetn) : i. gbzlemevi, rasathane
oil (ail) : i. yad, petrol, yagh boya f. yaglamak,
yag sirmek

P

painter (‘penta(r) ) : i. ressam, badanaci

palm (pa:m) : i. avuc ici, aya

patrimony ('peetrimani) : i. babadan kalma miras

pattern ('gpzetn) : i. érnek, model, patron, sablon f.
modele gbre yapmak

peculiar (pr'kiulia(r) ) : s. 6zel, 6zgu, tuhaf, ga-
rip

peep (pi:p) : i. gozetleme, kacamak bakig, f. go-
zetlemek, dikizlemek

pedal ('pedl) : i. pedal, ayaklik f. ayakla igletmek
rhase (feiz) : i. safha, evre

pistol (‘pistl) : i. tabanca, pistov

pitch (p:tf) : i. zift, alcalma veya ylUkselme acisi,
mizikte perde, meyil

C)
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pitch (pitf) : f. atmak, firlatmak, cadir kurmak
plane (plemn) : i. diizlem, rende, yiizey, ucak
plump (plamp) : s. tiknaz, dolgun, tombul

polish (‘peulif) : i. cila, terbiye, incelik f. cilala-
mak, parlatmak :
possibility (‘posa’bilatt) : . olanak, imkan

possible (‘posabl) : s. olanakli, mimkin

predator ('predeta(r) ) : i. baska hayvanlari avla-
yarak beslenen hayvan

predecessor ('pri:disesa(r) ) : i. ata, selef, dncel
prop (prop) : i. sahne donatimi, destek, dayak,
ucak pervanesi f. destek yapmak

pump (pamp) : i. pompa, tulumba f. pompalamak,
tulumbayla su cekmek, agiz aramak

Q

quadrant ('kwodrent) : i. ceyrek daire s. geyrek
daire seklinde
questionmark (‘kwestfen ma:k) : i. soru isareti

railway (reillwel) : i. demiryolu

rape (reip) : i. tecaviz etmek (kadina)
ribbon (‘'mban) : i. serit, kurdele

rob (rob) : i. soymak, yaglamak

robber (roba(r) ) : i. haydut, hirsiz
robbery (‘roban) : i. hirsizlik, soygun

S

scare (skea(r) ): f. Urkitmek, korkutmak f. ani
korku, panik

scraggly (skraegh) : s. dizensiz, carpik curpuk
sexual drive ('sekfual draw) : i. cinsi dirtd
shadow ('fadeu) : i. gblge, karanlik, hayalet f.
golgelemek, karartmak

shell (Jel) : i. kabuk, midye kabugu

shellac (fa'leek) : i. gomalak

shock (fok) : i. sarsinti, sok f. nefret veya korku
vermek, siddetle carpmak

sigh (sa1) : i. ic cekme f. ic cekmek, gogus gecir-
mek

sine (gain) : i. sinls

gip (sip) : i. yudum f. yudumlamak

slam (sleem) : f. vurmak, ¢arpmak, hizla vurmak,
yere carpmak

sniffle ("snifl) : i. burun gekme f. burun cekmek
/the/ sniffles (‘smiflz) : i. nezle

solar ('seaula(r) ) : s. glinesle ilgili

sole (s2ul) : i. taban, ayakkabi tabani s. tek, yal-
niz, biricik f. pence vurmak

square root (skwea(r) ru:t) : i. kare kok

squeeze (ckwiiz) : i. sikigtirma, sikma f. sikistir-
mak, sitkmak, ezmek

stammer ('steema(r) ) : i. kekemelik f. kekelemek
straighten (‘streitn) : f. dogrultmak, diizeltmek
stretcher (stretfa(r) ) : i. sedye

stripe (straip) : i. yol, cizgi, tip f. cizgilerle susle-
mek

string (strnig) : i. ip, sicim, serit

strum (stram) : f. telli bir calgiys gelisiguize! cal-

®

——’

mak

sundial (sandaial) : giines saati

swagger (‘'swage(r) ) : f. kasilarak yurimek, kg
badayilik etmek i. kabadayilik

T

telescopz (‘'teliskaup) : i. diirbln, teleskop, Lizal
gorir

temporary (‘temprari) : s. gegici

theory (‘'eien) : teori, kuram, nazariye

thrust (erast) : f. itmek, dirtmek, saplamak f. |
me, dirtme, ardickusu

thumb (6am) : i. basparmak

tiger (‘taiga(r) ) . kaplan :
tiresome (‘taia(r)sam) : s. yorumu, sikici l
trance (tra:ns) : f. buyllemek i. kendinden gecm
tansport ('traenspo:t) : i. nakil, tasima f. tasimak
nakleimek |
treasury ('trezan) : i. hazine, maliye dairesi
troglodyte ('trogledait) : i. magarada oturan, in
sana benzer maymun

tummy ('tamu) : i. karin

U

upcide-down (apsaid 'daun) : s.z. tepe taklak,
altust, ters

V.

vacuum ('vaekjusm) : i. bosluk
vacuum cleaner (veaekjuem kli:na(r) ) : i. elektr|
sliplrgesi

vague (veig) : s. bellisiz, bulanik

value ('veaelju:) : i. deger, 6nem, itibar f. degerler
dirmek, paha bicmek, itibar etmek

valueless ('veaeljules) : i. dedersiz, 6nemsiz
varnish ('va:nif) : i. vernik, cila f. cilalamak, ve|
niklemek

veneer (va'mia(r) ) : i. yapma tavir, gOsteris, kag
lama tahtasi

verify ('verifai) : f. dogrulamak, sorusturmak, ge|
ceklemek

vertical (‘v3:tkl) : s. disey, dikey

vice (vais) : s. yardimci, ikinci, muavin i. kota al«
kanhk, kota huy

violent ('vaielant) : s. siddetli, sert, kuvvetli, zorh

W

wallet (wolit) : i. paro clzdam

wire (‘waia(r) ) : i. tel, telgraf teli

workbench (w3:kbentf) : i. tezgdh

wrap (rep) : f. sarmak, katlamak, paketlemek.

bitkmek
wriggle ('ngl) : f. kivnimak, sivranmak
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zoo (zu:) : i. hayvanat bahgesi




