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ACILIS KONUSMALARI



PROF. DR. NURAN TEZCAN’IN ACILIS KONUSMASI

Degerli bilim insanlari, degerli katilimcilar, sevgili Ogrenciler. Bilimin teknikle,
teknolojiyle 6zdeslestigi bir ¢cagda yasiyoruz. Teknigin getirdigi bas dondiiriicii olanaklar ayni
zamanda bizi, bizi var eden dogadan kopariyor. Doga tehdit altinda. Basta insan olmak tizere tiim

canlilar tehdit altinda.

Dogaya karsi1 bilinglenmenin ana yollarindan biri kaynagin1 dogadan alan edebiyattir. Bu
acidan baktigimizda edebiyatin ne denli dogayla i¢ ice oldugunu goriiyoruz. Bu sasirtict bag,
glinlimiiz insanin1 dogaya kars1 bilinglenmede edebiyata yeni bir islev yiiklemistir. Bunu eko-
yazin, eko-kurgu, eko-feminist edebiyat kavramlariyla adlandiriyoruz. Cagdas edebiyata
yliklenen bu islev, ayn1 zamanda dogaya karsi bilinglenmek i¢in edebiyatin vazgecilmezligini
gbsteriyor. Iste bu amagla cevreci beseri bilimleri kendine misyon edinmis olan Kapadokya

Universitesi Beseri Bilimler Fakiiltesi, bu y1l Edebiyat ve Cevre Sempozyumu diizenlemistir.

Bu sempozyumda doga karsisinda yeniden bilinglenmeye Onemli katkilar sunacagina
inandigim siz degerli bilim insanlarina hos geldiniz diyorum. Bu sempozyum, ayni zamanda
gecmis ve gliniimiiz edebiyatina yeni bir inceleme alan1 agmaktadir ve agacaktir. Bu son derece
bilingli ve oncii etkinligi diizenleyen ve siz seckin bilim insanlarini bir araya getiren Diizenleme
Kurulu'na, basta Rektdr Yardimcimiz Prof. Dr. Vesile SENOL, Universitemiz Genel
Koordinatérii Dr. Ogr. Uyesi Halil Ibrahim UNSER olmak iizere Universitemizin cevreci
etkinliklerinin Onciisii olan Dekan Yardimcimiz Dog¢ Dr. Sinan AKILLI’ya, Tiirk Dili ve
Edebiyat: Boliim Baskanimiz Dr. Ogr. Uyesi Duygu OYLUBAS KATFAR’a, Arastirma
Gorevlimiz Duran Can GAZIOGLU na ve tiim emegi gecenlere tesekkiir ediyorum. Ve bu seckin
etkinlige olanak veren Kapadokya Universitesine, Rektdriimiiz Prof. Dr. Hasan Ali Karasar’in
sahsinda tesekkiir ediyoruz. Tekrar hos geldiniz. Hepinize basar1 dileklerimle saygilar

sunuyorum.
Beseri Bilimler Fakiiltesi Dekani

Prof. Dr. Nuran TEZCAN
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GURSEL KORAT’IN ACILIS KONUSMASI

Sevgili arkadaglarim, hepinize giinaydin. Edebiyat ve ¢evre konulu bir sempozyumda
Kapadokya’ya yillarin1 vermis ve Kapadokya’y1r edebi bir sahsiyet haline getirmis bir yazar

acilis konugmasina davet ettiginiz i¢in ¢ok tesekkiir ederim.

Edebiyat ve cevre konusunda sanat¢cinin dort unsura gore davrandigini diistindiim.
Bunlardan birincisi, edebiyata konu olan somut ¢evredir. Edebiyat¢1 somut ¢evreyi yazmakta ve
onu islemektedir. Dolayisiyla bu noktada bir bilginden farkli degildir. Ama bu, edebiyat midir?
Hayir. Yani bilimle ortak oldugumuz nokta edebiyati edebiyat yapmaz. Fiziki ¢evreyi fark etmek,

fiziki ¢cevre sorunlarini fark etmek edebiyatcinin edebiyatci oldugu nokta degildir.

Ikincisi edebiyata konu olan hayali ve tarihi cevredir. Fiziki ¢evre disinda hep yasayan
cevreyi ve lstelik hayali ¢evreyi de anlatabiliriz, bu da ikinci maddedir. Edebiyatci bir bilginle bu
noktada da ortaktir. Fakat bu iki madde, yani gerek somut ¢evreyi yazmak gerek hayali, tarihi
cevreyi yazmak edebiyat¢r olmadan da pekala ugrasilabilen bir alan oldugu i¢in, herhangi bir

sekilde edebiyatcinin varlik nedeni olamaz.

Ucgiincii maddeden itibaren edebiyat¢inin var olus kosullar: ortaya ¢ikmaya basliyor. Bu,
edebiyat¢inin kendi basina var ettigi sosyal ¢evre, yani edebiyat¢cinin yarattigi bir ¢evre anlamina
gelir. Bu konuda belirli bir 6rnek var m1 sorusuna su yanit verilebilir: Edebiyatc¢1 dogay1 ve orada
yasayanlar1 yazdig1 zaman zaten yazinsal bir ¢evre yaratir. Ustelik yazarlar olmayan ¢evreleri
yaratma konusunda epeyce mabharetlidir. Thomas Hardy’nin Wessex bolgesini, Giiney
Ingiltere’yi yazmasi ve oray1 adeta yeniden yaratmas1 dikkat cekici bir 6rnektir. Hatta Ingiliz
ressamlarinin bir zaman 6nce satolar, géller ve fundaliklar yapmalar1 ve aristokratlarin da bunlara
bakarak o satolardan siparis vermeleri gibi tarihsel Ornekleri hatirlarsak, edebiyat¢ilarin verili
olan ortami edebi bir sahsiyete doniistlirdiiklerini, edebiyatin konusu héline getirdiklerini fark
ederiz. Acaba yazarlar karakterleri, dogay1 veya bir nesneyi yaratabilir mi? Yazarlar hi¢ yoktan
bir diinya yaratabilir mi? Bu sorular ¢ok dnemli olmakla birlikte bir yazarin edebiyat¢i olmasina
yetmez. Edebiyat¢inin aslinda dordiincii maddeye ihtiyact var. Bana bunu diisiinmek zorunda

birakan Halil ibrahim UNSER’i burada anmam gerek. O bulusu sizinle paylasmak isterim.
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Soyle soyleyelim, edebiyat¢i neyle kendisini var eder? Karakterle var eder. Karakter

yoksa edebi anlat1 yoktur. Dordiincii maddemiz budur ve vargimizi buradan agiklayabiliriz.

Bastan diistinelim: Karakter yoksa deneme ya da agirlikla bilimsel anlat1 vardir, demistik.
Hayali ve tarihi ¢evreyi bilimsel ¢alisma i¢in gerekli saymuis, {i¢iincii maddeyle birlikte, yani bir
yazar hayali bir edebi cevre yaratiyorsa edebiyat¢i olmaya baslar, demistik. Dordiincii maddede
karakter var ve su soruya yanmit verir: Yazar karakter yaratmali ve karakterle kendi disa
vurmalidir. iste “bulus” saydigim sey, “Karakter cisimlesmis cevredir.” séziiyle ifade ettigim
yargidir. Kalenderiye’yi okuyanlar bilecektir, diger Kapadokya serisini okuyanlar da bilecektir:
Romanlarimi en az otuz harfle yazdigim bir diinya da gecer: Bdyle bir diinya Kapadokya’ya
bakilarak yeniden kurulmustur. Tiirk¢enin nazal n’si burada yer alir. “U” ve “0” gibi harflerin
izerine inceltme isaretleri koyarak bagka sesler elde ettigim de sdylenmelidir. Bu, yirmi dokuz
harfi yetersiz buldugumdan degildir; ben edebiyatcinin cesitli eksantriklikler yapmasini da
diisiindiiglim icin en az otuz harfle yazarak ve istelik sozel olarak ifade ettigim karakterleri
oldugu gibi gdstermeye calisarak bir yere vardim. Edebiyatci g¢evreyi yeniden kurmali ve
cevrenin somutlastigi seyi bulmasma yardim etmeli, séziimiin arkasindayim: Bu, karakterdir.

Ustelik karakterde, hayali sosyal cevre de igerilidir.

Edebiyatta, karakterler genellikle sinifsal olarak se¢ilmekte, bu siniflar da aristokratlar ve
iist katmanlar olmaktadir: Padigahlar, sultanlar, vezirler vs. falan. Oysa toplumsal gevre sz
konusu oldugunda her toplumsal katmandan insanin diisiiniildiigi bir diinyanin anlatilmasi
gerekir ve bu durum sanatsal {iriine olaganiistii bir farklilik getirecektir. Ben edebiyatimda
sultanlari, beyleri, padisahlar1 degil tam tersine tiim halki ve tabii i¢inde iist smiflarin da

bulundugu bir diinyay1 koydum. Bu bir ideolojik bakis a¢isidir ve bir yaklasim bigimidir.

Cevreye bir biitiin olarak bakilmalidir. Biitiin diinyanin bu biitiine sahip c¢ikacagini
ummaliyiz. Maalesef bizim edebiyat egitimimizde Bati lanetlenmistir, yalnizca siyasi ve
saldirgan bir Bati distniiliir. Her Bati dediginde kapitalizmi bununla eslestiren, Madam
Curie’nin, Dante veya Shakespeare’in de Batili oldugunu akla getirmeyen ve sanki Dogu’nun
sOmiirgeci kapitalizmi yokmus gibi davranan bir edebiyat ¢ergevesi icerisinde yasiyoruz. Ben
buna kokten itiraz ederek icinde bulundugumuz toplumun ve diinyanin Kudiis merkezli ii¢ din
s0z konusu oldugunda Bat1 felsefesine dahil oldugunu diisliniiyorum, en azindan felsefe tarihi

zaten bize bunu sdylemektedir. Bat1 felsefesi tarihi igerisinde ibn-i Riisd nerededir Allah askina?
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Osmanli Imparatorlugu nerededir? Bu sorular1 kendime sorarak yola ¢iktim: Selcuklular
kendilerine Rumi (Romal1) demisler zaten. Osmanl sairleri kendilerine “Es’art Rum” demisler.
Rumeli’miz olmus istelik. Bunlardan hareketle ben tarihe bagka bir gozle baktim. Bildigimiz
insan yasantilarim1 ve dilsel birikimini gézden gecirdim ve dilin bir karakteri ele vermede en
onemli ara¢ oldugunu gordiim. Turkofon gayrimiislimler bana ¢ok sey anlatmis oldu. Tiirkceyi
bilmeden Anadolu’ya kagmak zorunda kalan pek ¢ok Miisliiman’in yasadiklarini diisiiniince de
ayni durum Onilinde oldugumu anliyordum. Sonra bu insanlarin kurduklar1 yeni ¢evreleri
diisiindiim, yalnizca gog yiiziinden degil mimari ag¢idan da sorunlar i¢inde oldugumuzu gordiim.
Ustelik ekolojiyi yazmaya Samanistleri anlamaya ve antropolojik tarihe kadar ¢ok seye baktim.
Cevre sorunlarinin énemli oldugunu sdylemeyen mi var Allah agkina! Bu konuda hem fikir degil
miyiz zaten? Bu durum bize edebiyat s6z konusu oldugunda insansiz bir dogay1 anlatmakla
yetinen, anilarla sirli, etnolojik dokiimanlar elde etmeye dayanan bir seyle

sinirlandirilamayacagimizi gostermiyor mu?

Karakter nedir? Bu soruyu sorarak ige baslamak gerekir. Kapadokya, Cukurova, Roma
veya New York kendini nasil ifade eder? Su¢ ve Ceza’da Raskolnikov’u dogrudan dogruya
cevresel kosullar igerisinde mi anlariz yalnizca? Aymi zamanda karakter olarak Petersburg’u
tanimaz miy1z? Suna inaniyorum ki, edebiyat dogrudan dogruya kendini g¢evreyle dille ve
karakterle ifade eder. Bunlar1 diisiinmeyen, bunlarla var olmayan edebiyat ideolojik kalir ve hep
fetih gibi seylerle ugrasir. Bu nedenle, gergekte bizim diinyamizin baska tiirlii sekillendigini
Kapadokya Dortliisti ile ortaya koymaya calistim. Dileyenler Kapadokya konulu edebi sahsiyetle

ve bir karakter olarak Kapadokyalilarla orada da tanisabilirler.

Bu sempozyumun tiim g¢alisanlara basarilar ve mutluluklar getirmesini dilerim.
Sorularinizi daha sonra bagka vesilelerle cevap verecegimi umuyorum, hepinize sevgilerimi

sunarim, saygilarla.

Girsel KORAT



BILDIRI OZETLERI



1. OTURUM



GELENEKSEL EKOLOJIK BIiLGININ KULLANILMASINA YONELIK HALK HEKIMLiGi VE HALK
VETERINERLIGINE DAIR BiR DEGERLENDIRME: BALIKESIR ORNEGI

Berna AYAZ"

Ozet

“IIkel” insan ile “modern” insan1 ayiran en énemli farklardan biri dogay1 ve cevreyi algilayis bigimleridir.
“Tlkel” insan doganin bir parcas1 oldugunu diisiiniirken “modern” insan dogaya hiilkmetmeye calisir ve gogunlukla da
onun bir pargast oldugunu unutur. “ilkel” insan dogay1 gdzleyen, ondan 6grenendir. “Modern” insan ise onu kendi
yasam dongiisiine katmaya calisandir. Toplumlarin yasayis bigimleri onlarin geleneksel bilgiyi aktarma amag ve
sekillerini de belirlemektedir. Avci-toplayici, gogebe ya da tarim ve hayvancilikla ugrasan, kirsalda yasayan
bireylerin ihtiyaglarimi karsilama olanaklari smirlidir. Bu nedenle icinde yasadiklart dogay:r iyi goézlemlemek,
tanimak ve sahip oldugu bilgiyi yasamina uyarlamak zorundadir. Geleneksel ekolojik bilgi de bireylerin uzun gozlem
ve deneyimleri sonucu edindikleri ve kendilerinden sonra gelecek kusaklara aktardiklari bir biitiindiir. Cevreyle
biyolojik anlamda biitiin olan insanin, kiiltiirel anlamda da deneyim ve gozlemlerini pratik ve uygulamalara
aktarmasi kaginilmazdir. Bu aktarim bireyin yasadigi toplum yapisina ve ekolojisine uygun bilgi birikimi, pratik ve
uygulamayi1 da beraberinde getirir. Bu ekolojik bilgi daha 6nceki kusaklar tarafindan denendigi igin giivenlidir. Bu
bilgiyi kullanmak yasamimn devami ig¢in de gereklidir. Kendi yasamlariyla birlikte besledikleri hayvanlarin,
yetistirdikleri ya da yetisen bitkilerin devamliligin saglanmasi tarim ve hayvancilikla geginen topluluklar i¢in hayati
oneme haizdir. Bu anlamda 6grenilen ve aktarilan ekolojik bilgi yasam dongiisiiniin temel zincirini olusturmaktadir.
Geleneksel ekolojik bilgi, halk hekimligi, halk veterinerligi, halk inanclari, halk takvimi, halk ekonomisi ve halk
mimarisi gibi halkbiliminin aragtirma kadrolar1 ile yakindan iligkilidir. Bu ¢alismada Balikesir yoresinde yer alan
geleneksel ekolojik bilgi, halk hekimligi ve halk veterinerligi ¢ercevesinde degerlendirilecektir. Geleneksel ekolojik
bilgi baglaminda halk hekimligi ve halk veterinerligine dair verilerin aktarim ve kullanim yontemlerine de

deginilecektir. Calisma i¢in Balikesir yoresinden derlenmis veriler kullanilacaktir.

Anahtar Soézciikler: Ekoloji, geleneksel ekolojik bilgi, halk hekimligi, halk veterinerligi, Balikesir.

AN EVALUATION ON FOLK MEDICINE AND FOLK VETERINARY MEDICINE FOR USE OF
CONVENTIONAL ECOLOGICAL KNOWLEDGE: A CASE OF BALIKESIiR

Abstract

One of the most important factors that differ a “primitive” human from a “modern” human is the way of
perceiving the nature and environment. A “primitive” human thinks that they are part of the nature while a modern
“human” attempts to dominate the nature and, most of time, forgets that they are part of the nature. A “primitive”

human is the one that observes and take lessons from the nature. A “modern” human, on the other hand, is the one

* Dr. Ogr. Uyesi, Bandirma Onyedi Eyliil Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tiirk Dili ve Edebiyat1
Boliimi, Tiirk Halk Edebiyati Anabilim Dali, E-posta: bayaz@bandirma.edu.tr, ORCID: 0000-0002-5712-1159
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that tries to get it into their own cycle of life. The way of life of a community determines why and how it transfers
the conventional knowledge. The facilities of an individual who is a hunter & gatherer, nomad, farmer or breeder
living in a rural area to meet their needs are limited. Therefore, they need to better observe and know about the
nature in which they live, and adapt the knowledge they have into their lives. Conventional ecological knowledge is
a whole that they obtain as a result of a long period of observations and experiences and that they transfer to the next
generations. It is inevitable for a person who is biologically integrated with the nature to transfer their cultural
observations and experiences to their practices and applications. This transfer comes with accumulation of
knowledge, practices and applications suitable for the structure and ecology of the society the individual lives in.
This ecological knowledge is safe since it has been tried by the previous generations. It is necessary to use this
knowledge to survive. It is crucial for the societies that depend on breeding and agriculture for living to ensure the
continuity of the animals they breed and the plants they grow as part of their own lives. Thus, the ecological
knowledge learned and transferred constitute the fundamental chain of the life cycle. Conventional ecological
knowledge is closely associated with the subjects of folklore research such as fold medicine, folk veterinary
medicine, folk beliefs, folk calendar, folk economy and folk architecture. This study is to evaluate the conventional
ecological knowledge in Balikesir in respect of folk medicine and folk veterinary medicine. It also discusses the
ways of transferring and using such data concerning folk medicine and folk veterinary medicine in respect of
conventional ecological knowledge. Data collected in Balikesir are used for the study.

Key Words: Ecology, conventional ecological knowledge, fold medicine, folk veterinary medicine, Balikesir.



GELENEKSEL BiLGi VE KADIM BIiTKIiSEL SiFA KULTURU!
Hatice Kiibra UYGUR*

Ozet

Bu ¢alismanin temelinde yatan arastirma problemi geleneksel hekimlik uygulamalarindan kadim sifa olarak
ele alinan ‘bitkisel hekimlik uygulamalar1’, ‘geleneksel bilgi’ (GEB) kavrami esas almarak degerlendirilecektir.
Calismada geleneksel bilgi ve kadim sifa kiiltiirii kavramlari elestirel bir yaklasimdan taviz vermeden ve dnyargilara
da teslim olmadan ele almak amaglanmaktadir. Bu nedenle kapsayict oldugu diisiiniilen “geleneksel bilgi” kavrami
calismanin kuramsal alt yapisi igin esas alinmistir. Geleneksel bilginin nesiller arasi aktarimi ve doniiglimiiniin
temelinde sagaltim pratiklerinin toplumdan ve kiiltiirden bagimsiz olmadig1 bilinmektedir. Dolayisiyla bu tespit
anakronik bir sekilde yargida bulunmayi degil, anlamayi gerektirir. Diinya Fikri Miilkiyet Orgiiti (WIPO)
calismalarinin gosterdigi gibi diinyada gelenege ve onun deneyimine verilen dnemin artmasi ile konuya ilgi artmistir.
Bu alanla ilgili ¢cok daha kapsamli ¢alismalar yapilmaya baglanmigtir. ‘Kiiltiirel miras’ kavraminin yeniden gézden

gecirilmesiyle birlikte folklorun ‘fikri miilkiyet haklar1’ ve ‘geleneksel ifadeler’e dair arglimanlar1 6nem kazanmustir.

Geleneksel bilgi, smirlarinin belirlenmesi gli¢ bir kavramdir. Geleneksel bilgi, genel anlamda bilgi
iceriginin kendisinin yan1 sira geleneksel bilgi ile iligkili ayirt edici isaretler ve semboller de dahil olmak iizere
geleneksel kiiltiirel ifadeleri kapsamaktadir. Daha dar anlamda ise “geleneksel bilgi”, geleneksel baglamdaki fikirler
ve faaliyetlerinden kaynaklanan bilgileri ifade eder. Gelencksel ve ekolojik bilgi sézciiklerinin kendileri belirsiz

oldugundan, terim zorunlu olarak belirsizdir.

Insanoglu bitkisel halk hekimligi uygulamalarinda kullanilan bitkiler acisindan oldukga genis alana sahip
olmanin yani sira kadim sifali bitkilerden yararlanma konusunda derin bir tecriibeye sahiptir. Ozellikle bitkisel halk
hekimligine ait bilgilerin nesilden nesile aktarimi sayesinde giliniimiize kadar gelebildigi goéz Oniine alindiginda
giindelik hayatimizda kullandigimiz bitkilerin koruyucu ve tedavi edici dzelliklerini 6n plana ¢ikararak incelemesinin

gerekliligi ve 6nemi asikardir.

Calismaya dair bulgular geleneksel bilgi ve kadim sifa kiiltiirii perspektifinden degerlendirilmistir. Bitkiler
ve etrafinda olusan tiim kiiltiir, bizlere bir bitkinin “sadece gida, ilag¢ ya da diger kullanimlari ile onunla iliskili efsane
ve semboller gibi bilgilerini degil, eko-sistemin bozulmadan siirmesi i¢in uygun toplama, isleme yontemlerini de
ogretebilir.” Dolayisiyla bir bitkinin yetistigi toplumun kiiltiirline ve yasam tarzina ait bilgilere sahip olmak ayni

zamanda gecmigin bilgisine de tecriibesine de sahip olunabilecegi anlamina gelmektedir.

! Bu galisma MAU.BAP.20.EF.007 Halk Hekimligi Uygulamalaria Islevsel Bir Yaklasim: Mardin Ornegi adli BAP
projesi tarafindan desteklenmistir.
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Bu c¢alismada bir toplumun kiiltiirel oOzelliklerini, geleneklerini yansitan geleneksel hekimlik
uygulamalarindan olan bitkisel hekimligin geleneksel bilgi olarak giiniimiize kadar gelebilmesinin Onemi

halkbilimsel yontemle ele alinmustir.

Anahtar Sozciikler: Geleneksel bilgi, geleneksel hekimlik, bitkisel hekimlik, sifa.
TRADITIONAL KNOWLEDGE AND ANCIENT HERBAL HEALING CULTURE
Abstract

The research problem underlying this study will be evaluated based on the concept of 'herbal medicine
practices', 'traditional knowledge' (GEB), which is considered as ancient healing from traditional medicine practices..
In this study, it is aimed to deal with the concepts of traditional knowledge and ancient healing culture without
compromising a critical approach and without surrendering to prejudices. For this reason, the concept of traditional
knowledge, which is thought to be inclusive, was taken as the basis for the theoretical structure of the study. It is
known that on the basis of the transfer and transformation of traditional knowledge between generations, treatment
practices are not independent of society and culture. This assertion requires understanding, rather than making an
anachronistic judgment. As the work of the World Intellectual Property Organization (WIPO) shows, the interest in
the topic has increased with the increasing importance given to traditions and the experience of traditions. More
extensive work has been conducted on this topic. With the revision of the concept of cultural heritage, arguments

about the intellectual property rights of folklore and traditional expressions gained importance.

Traditional knowledge is a difficult concept to define. Traditional knowledge encompasses traditional
cultural expressions, including the distinctive signs and symbols associated with traditional knowledge, as well as the
content of information itself. In a narrower sense, traditional knowledge refers to knowledge arising from ideas and
activities in a traditional context. The term is understandably vague, since the words traditional knowledge and

ecological knowledge are themselves ambiguous.

In addition to having a wide area in terms of plants used in herbal folk medicine practices, mankind has a
deep experience in utilizing ancient medicinal plants. Given that the knowledge of herbal folk medicine has survived
until now thanks to its transfer from generation to generation, it is obvious that examining the protective and

therapeutic properties of the plants we use in our daily lives is necessary and important.

The findings of the study were evaluated from the perspective of traditional knowledge and ancient healing
culture. Plants and the entire culture around them can teach us not only about the uses of a plant, for example as food
and medicine, and the legends and symbols about it, but also about appropriate collection and processing methods to
keep the ecosystem intact. Therefore, having information about the culture and lifestyle of the society in which a
plant grows means that one can have the knowledge and experience of the past at the same time.

In this study, the importance of herbal medicine, which is one of the traditional medicine practices that

reflect the cultural characteristics and traditions of a society, has been discussed with the folkloric method.

Key Words: Traditional knowledge, traditional medicine, herbal medicine, healing.



ALEVI-BEKTASI VELAYETNAMELERI’NDE DOGAL CEVRE UNSURLARI
Serdar GURCAY"

Aynur KOCAK™

Ozet

Bu caligmada, Alevi-Bektasi geleneginin kolektif hafizasim ihtiva eden veldyetndme eserlerinde bulunan
dogal ¢evre unsurlar tespit edilecek ve bu unsurlarin gelenekteki yeri ve énemi iizerinde durulacaktir. Alevi-Bektasi
velayetnameleri, veli olarak adlandirilan eren-dervislerin yasamlarini, yasadiklari olaganiistii/mistik olaylari,
tariklerini yayma cabalarin1 ve bu ugurda karsilagtiklar: olaylar1 sifahi bir nitelikte ya manzum ya da ¢ogu kez eski
Tirk inanclar1 ile harmanlayarak mitolojik birtakim unsurlarin da karigtigi masalimsi, destans1 ve menakib tiiriinde
ele alindig1 eserlerdir. “Kolonizatdr Tiirk Dervisler” olarak bilinen ve Horasan kanaliyla senkretik Anadolu islam’1n1
ve Balkan Bektasiligini ortaya ¢ikaran bu dervisan ziimresi, dogay1 ve dogadaki nesneleri kiiltlestirmis; onlara ayrica
ihtimam gostermistir. Zira Horasan, bash basina c¢ok kiiltiirli ve ¢ok dinli bir yapiya sahiptir. Bu yapi, Tiirklerin
arkaik inanislarindan olan Samanizm’den Budizm’e, Hinduizm’e, Hristiyanliga, Yahudilige, muhtelif felsefi doktrine
ve kiiltlere kap1 aralamig, benzesen ve faydali gordiikleri adet ve inamlari biinyelerine katmakta bir sakinca
gormemislerdir. Gelenek ¢ercevesinde kiiltler bagli basina kutsala sayginin tezahiir ettigi unsurlardir. Doga, en genel
tanimiyla, ilahi irade vesilesiyle kéinatin, kaostan kozmoza gegisi sirasinda, insan miidahalesi olmadan olusan
unsurlarin biitiinii olarak tanimlanabilir. Makro Ol¢ekten mikro Slgege gore bu hakim semboller; evren; astral
kiiltlerden Giines, Ay ve yildizlar; doga olaylari; evreni olusturan asli elementler (anasir-1 erbaa); okyanuslar, daglar
ve ¢esitli boylarda canlilardan miitesekkil gergek nesnelerin biitiiniine tekabiil eder. Toplumlar; doganin nesnel
varligint kabul ettikten sonra, dogada bulunan nesneleri anlamlandirmiglardir. Bunu da kendi varoluslarinin
siirekliligi icin yapnuslardir. Calismamizda, Tiirk-Islim erenlerinin 6nde gelenlerinden “Haci Bektis-1 Veli”nin
anlatildig1 ve Tiirkiye Diyanet Vakfi tarafindan basilan Hamiye Duran’in transkripsiyonlu “Veldyetndme” metni,

AdL0

“Sultan Siicd’e’d-din”, “Abdal Misa”, “Koyun Baba” ve “Od’man Baba”nin veldyetnameleri incelenmistir. Bahsi
gecen veldyetname eserlerinin taranmasi neticesinde “agac, ates, dag/tepe, su, tas, toprak” gibi dogal unsurlar
karsimiza c¢ikmistir. Tiim bu unsurlarin gelenekteki yeri hem velayetnamelerin teolojik baglaminda hem de
karsilagtirmali mitoloji, sosyoloji, psikoloji, etnografya gibi beseri bilimlerin verileri 1g1ginda irdelenmistir. Kimi
zaman bu unsurlarin olaylarin gidisatinda birer yardimecr karakter olduklart kimi zamansa ana karaktere
doniisebildikleri ifade edilecektir. Bunun yani sira, doganin korunmasina iligkin olarak balik (su kuslarini) tutmanin
yanlis oldugunun ifade edilmesi, canli-cansiz her nesneye saygi duyulmasi gerektigi; zira devriye kuramina gore her

nesnenin bir giin mutlaka 6zline doneceginden hareketle murdar nesne olmamasi ve her cansiz nesnenin de bir ruha

sahip oldugu (animizm) inaniglar1 anlatilarda en goze carpan Ogelerden olup ilgili pasajlardan hareketle

* Ars. Gor. Dr., Istanbul Aydin Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat1 Boliimii, E-posta:
serdargurcay@aydin.edu.tr, ORCID: 0000-0003-1412-7910

“ Prof. Dr., Yildiz Teknik Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat: Boliimii, E-posta:
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deginilecektir. Doga ve ona ait unsurlar gelenegin ritiiellerinde de yer bulmustur. Doganin sonsuz doéngiisiiniin
taklidinden ileri gelen semah, Sultan Nevruz’un kiilt nesnesi olan ates, bu unsurlara verilebilecek 6rneklerden olup
gelenegin temel diisturlarindan olan “dogaya ve ¢evreye saygi anlayisi’na degisik agilardan bakilmasi

hedeflenmektedir.

Anahtar Sozciikler: Alevi-Bektasi, ¢evre, doga, kiilt, velayetname.

NATURAL ENVIRONMENTAL ELEMENTS IN ALEVI-BEKTASHI HAGIOGRAPHIES

Abstract

In this study, “natural environmental elements” will be determined in the selected “hagiography” works
which are the collective memory of Alevi-Bektashi tradition. In addition, the study will focus on the place and
importance of these elements. Alevi and Bektashi hagiographies are about Dervishes, who are called “Veli”. These
works explain; the lives of the dervishes; the extraordinary / mystical events they experience; their efforts to spread
their ways/belief and the events they encountered for this purpose. Hagiographies are either “verbal and poetic” or
“written and fabulous™ (epic/mythological) while blending with old Turkish beliefs. The addressed dervishes are also
known as “Colonizer Turkish Dervishes”. They reveal the Syncretic Anatolian Islam and the Balkan Bektashism
through Khorasan. They also cultured the nature and the objects in nature by showing attention to them.
Furthermore, Khorasan is multicultural and has a structure consisting multiple religions. This structure remained
open to various philosophical doctrines and cults such as Buddhism, Hinduism, Christianity, Judaism and
Shamanism, which is one of the archaic beliefs of Turks. The structure incorporated the customs and beliefs which
are similar and beneficial. For tradition, cults are in themselves the manifestations of reverence for the sacred.
Nature, in its most general definition, can be defined as the whole of the elements that formed during the transition of
the universe from chaos to cosmos, by divine will, without human intervention. From macro scale to micro scale,
relevant dominant symbols are; the universe; Sun, Moon and stars from astral cults; natural events; the essential
elements that make up the universe (anasir-1 erbaa); whole of the real objects consisting of oceans, mountains and
living things of various sizes. Societies, after accepting the objective existence of nature, gave meanings to the
objects found in nature. They did this for the continuity of their own existence. In our study, the transcription of
Hamiye Duran's “Hagiography of Haci Bektas-1 Veli”, “Sultan Siica’e’d-din”, “Abdal Misa”, “Koyun Baba” and
“Odman Baba” hagiographies have been examined. As a result of scanning the aforementioned hagiography works,
we came across natural elements such as “tree, fire, mountain/hill, water, stone, soil”. The place of all these elements
in the tradition has been examined both in the theological context of hagiographies and with the data of comparative
mythology, sociology, psychology and ethnography. It will be stated that sometimes these elements are auxiliary
characters in the course of events and sometimes they turn into a main character. Moreover, it will be mentioned
based on the relevant passages that; nature shall be preserved thus as an example fishing is wrong; every object must
be respected because according to the theory of circulation (devir) that every object shall not get degenerated as they
will eventually return to their source and every nonliving object actually have a soul (animism). These are some of

the most prominent element in the narratives. Nature and its elements also took place in Alevi-Bektashi rituals.



Semah, which is an imitation of the endless cycle of nature; fire, the cult object of Sultan Nevruz are examples of
these elements. It is aimed to look at the “respecting nature and environment” from different perspectives, which is

the basis of the tradition.

Key Words: Alevi-Bektashi, Environment, Nature, Cult, Hagiography.
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GELENEKSEL EKOLOJIK BILGININ KONYA’DAKI TIBBf FOLKLOR UYGULAMALARINA
YANSIMASI

Miyase GUZEL"

Ozet

T1bbi folklorun kahramanlari olan insanlar, hayvanlar ve bitkiler “ortak bilin¢ tasavvuru” sonucunda hekimlik
uygulamalarinda aktiftir. Ilkel insandan itibaren benzer zihin 6zellikleri sergileyen bireylerin davranislar1 Jung’un
ifade ettigi gibi “kolektif bilingdis1” yani farkinda olmadan kodlanan davranislar biitiiniidiir. Ruhsal yapi bilingli ve
bilingdist olarak biitiin duygu, diisiince ve davraniglari kapsamaktadir. Benzer sorunlarda benzer diisiinceler ve
yontemler liretmenin bir sonucu olan hekimlik uygulamalari, ortak zihin yapisinin mahsulleridir. Geleneksel tedavi
yontemleriyle baglantili olan geleneksel ekolojik bilgi, WIPO tanimina gore “geleneksel baglamda atalardan miras
olarak alinip nesilden nesle aktarilan, yerli ve yerel topluluklarin geleneksel yasam tarzlarmin bir parcasi olan bilgi,

teknik bilgi, beceri, inovasyon ve uygulamalar” olarak tanimlanmistir.

Bugiin “Geleneksel Ekolojik Bilgi (GEB)” olarak adlandirilan bu tecriibeler, arastirmacilar tarafindan ilgi
gormeye devam etmektedir. Geleneksel ekolojik bilgi, binlerce yillik deneyimleri ve bilgileri icermektedir. R.E.
Johannes geleneksel ekolojik bilginin 4 temel bilesenini tasnif, mekan, mevsimler ve sosyal ¢evre gercevesinde
ortaya koymustur. Bunun sonucunda tibbi folklor uygulamalarinda da insanlar tarafindan hayvansal, madensel ve

bitkisel materyallerin kullanim1 yaygindir.

Halk hekimligi, gézlemler ve tecriibeler birikimidir. Bugiin gecerliligini korumaya devam etmektedir. Koy ve
kasabalarda hasta olan bireylerin tedavisi i¢in aninda doktora ulagilamamakta, 6ncelikle halk hekimligi yontemlerine
basvurulmaktadir. Halk hekimligi uygulamalarma insanlar farkli nedenlerle yonelmektedir. Ornegin Konya’da halk
hekimligi ile ilgili eski inan¢ ve gelenekler mistik tedavi yontemleri olarak etkisini devam ettirmektedir. Gegmisteki
halk hekimligi uygulamalar1 hakkinda bilgi ve tecriibesi olan insanlar, ayni veya benzeri hastaliklarla
karsilagtiklarinda tecriibelerini ortaya koyarak rahatsizliklari gidermeye g¢alisir. Bu konuda ayni toplumdaki insan
bakiyesi, is birligi kurarak hastalig1 sagaltir. Ozellikle ocak sahibi kimseler, bildiklerini yeni nesillere aktarmaya
devam etmektedir. Bu calismada Konya merkezde ocakli kigilerden derlenen tibbi folklor uygulamalari, ocakli
bireylerin bu tedavi oturumlar hakkindaki goriis ve yoOntemleri geleneksel ekolojik bilgi baglaminda

degerlendirilecektir.

Anahtar Sozciikler: Geleneksel ekolojik bilgi, halk hekimligi, Konya, tibbi folklor.
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REFLECTION OF TRADITIONAL ECOLOGICAL KNOWLEDGE ON MEDICAL FOLKLORE
PRACTICES IN KONYA

Abstract

People, animals and plants, the hero of medical folklore, are active in medical practices as a result of the
“common consciousness imagination”. Behaviors of individuals exhibiting similar mental characteristics since
primitive humans. Jung stated that “collective unconscious” that whole of behaviors that are unconsciously coded.
Spiritual structure includes all emotions, thoughts and behaviors consciously and unconsciously. Medical practices,
which are the result of producing similar thoughts and methods in similar problems, are the products of a common
mindset. According to the WIPO definition traditional ecological knowledge associated with traditional treatment
methods is defined as “knowledge, technical knowledge, skills, innovations and practices that are traditionally
inherited from ancestors and passed on from generation to generation, and are part of the traditional lifestyles of

indigenous and local communities”.

These experiences, called “Traditional Ecological Knowledge (TEK)” today, continue to attract attention
from researchers. Traditional ecological knowledge includes thousands of years of experience and knowledge. R.E.
Johannes put forward the four basic components of traditional ecological knowledge in terms of classification, space,
seasons and social environment. As a result, the use of animal, mineral and herbal materials by people in medical

folklore practices is common.

Folk medicine is the accumulation of observations and experiences. It continues to be valid today. For the
treatment of individuals who are sick in villages a doctor can not be reached immediately, and folk medicine
methods are used first. People turn to folk medicine practices for different reasons. For example, old beliefs and
traditions about folk medicine in Konya continue to be effective as mystical treatment methods. People who have
knowledge and experience about folk medicine practices in the past try to eliminate the discomforts by revealing
their experiences when they encounter the same or similar diseases. In this regard, the remnant of people in the same
society cures the disease by establishing cooperation. Especially those who own a hearth continue to pass on what
they know to new generations. In this study, the medical folklore practices compiled from people from the hearth in
the center of Konya, the views and methods of the people from the hearth about these treatment sessions will be

evaluated in the context of traditional ecological knowledge.

Key Words: Traditional ecological knowledge, folk medicine, Konya, medical folklore.



2. OTURUM



13

BAHCEDEN BESLENEN BiR SiiR DUNYASI: KLASIK TURK SiiRi

Namik ACIKGOZ*

Ozet

Sairlerin biiylik bir kismi1 metinlerinde metaforik anlatimi tercih ederler ve metaforlar i¢in bas vurduklari
kelime hazinelerini, en fazla bilinen ve en etkili olacagm diisiindiikleri kelime havzalarindan secerler. Bu
havzalardan en yaygin olani tabiattir. Sair duygu ve diisiincesini anlatirken tabiat dolayiminda bir anlatma teknigini

tercih ederken, tabiatin bilinirligi ve etkisini gbz dniinde bulunduruyor demektir.

Klasik Tiirk sairlerinin en fazla miiracaat ettikleri dolayimlama kelime havzasi, tabiattir. Agaglar, ¢icekler
ve ¢imenler diinyasinda ve her yoniiyle hayat dolu bir alanda kurgulanan metaforlar diinyasi, tabiat gibi hem ¢ok
canli ve hem de ¢ok renklidir. Klasik Tiirk sairleri bu canli ve renkli diinyay1 ¢ok iyi gézlemleyen ve gozlemlerini
retorik ve metaforik basarilarla metin haline doniistiiren sairlerdir. Siinbiiliin, bahar1 miijdeleyen bir ¢icek oldugunu
sOyleyen Baki de lalenin kir ¢icegi olup sehir ¢icegi olan giillerin sohbetine katilamayacagini sdyleyen Necati Bey de
bu diinyanm siisleri olarak gordiigii tabiati mestane bir bakigla algilayan Naili de siirlerini bahcelerden beslemistir.
Bahgeye sevgilisiz bakamayan Nesati de yaninda sevgilisi olmadan bahge giizelligini seyretmek istemeyen Enveri de
bahgelerden aldiklar1 giizelliklerle kurgularlar siirlerini. Sairler bunu yaparken, doga ve cevreyi nitelikli bir sekilde

gozlemlerler.

Klasik Tiirk sairlerinin 6zellikle bitkiler ile olan imgesel iliskileri, sevgilinin giizelligi ile doganin giizelligi
arasinda haz merkezli bir kurgulamadan kaynaklanir. Doganin giizellikleri de haz veriri insana, sevgilinin

giizellikleri de.

Klasik Tiirk sairlerinin siir zihniyetlerinin ve kelime hazinelerinin habitatinin tabiat oldugu goériiliiyor.
Hikemi siirlerinde bile tabiattan beslenen sairlerin imge diinyasindan bitkiler ve bitkilerle ilgili diger unsurlar
¢ikarildig1 zaman siirler cansiz, heyecansiz, yagama sevinci olmayan birer metne doniisiirler ki bu da edebiyatin
smirlar1 diginda olusan bir durumdur. Bu yiizden basta bitkiler olmak iizere klasik Tiirk siiri, yasanilan ortamdan,

¢evreden ayri diisliniilemez.

Anahtar Sozciikler: Klasik Tiirk siiri, doga, ¢evre, imgelem, giizellik, haz.

* Prof. Dr., Mugla Sitki Kogman Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati Boliimii, E-posta:
namikacikgoz@gmail.com, ORCID: 0000-0002-0226-7396
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A WORLD OF POETRY THAT FEEDS FROM THE GARDEN: CLASSICAL TURKIiSH POETRY

Abstract

Most of the poets prefer metaphorical expression in their texts and they choose the vocabulary they refer to
for metaphors from the word basins that they think will be the most known and most effective. The most common of
these basins is nature. While the poet prefers a narration technique mediated by nature while describing his feelings

and thoughts, it means that he considers the awareness and influence of nature.

The mediation word basin that classical Turkish poets refer to most is nature. The world of metaphors,
which is constructed in the world of trees, flowers and grass and in an area full of life in all aspects, is both very
lively and very colorful like nature. Classical Turkish poets are poets who observe this lively and colorful world very
well and transform their observations into texts with rhetorical and metaphorical achievements. Baki, who said that
the hyacinth is a flower that heralds the spring, and Necati, who said that the tulip is the wild flower and cannot
participate in the conversation of the roses, which are the city flowers, and Naili, who perceives the nature as the
ornaments of the world, fed his poems from the gardens. Nesati, who cannot look at the garden without a lover, and
Enveri, who does not want to watch the beauty of the garden without his lover, compose their poems with the

beauties they take from the gardens. While doing this, poets observe nature and the environment in a qualified way.

The imaginary relationships of classical Turkish poets, especially with plants, stem from a pleasure-centered
fictionalization between the beauty of the lover and the beauty of nature. . The beauties of nature also give pleasure

to people, and the beauties of the beloved.

It is seen that the habitat of the poetic mentality and vocabulary of classical Turkish poets is nature. When
plants and other elements related to plants are removed from the image world of the poets who feed on nature even in
his Hikemi poems, the poems turn into a lifeless, unexciting and lacking joy of life, which is a situation that occurs
outside the boundaries of literature. Therefore, classical Turkish poetry, especially plants, cannot be considered

separately from the living environment and the environment.

Key Words: Cassical Turkish poetry, nature, environment, imagination, beauty, pleasure.
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ARDAVIRAFNAME’YE EKOELESTIREL BiR YAKLASIM

Sedat KARDAS"

Ozet

Tarihin baglangicindan bu yana insanoglu, doga ve cevre ile i¢ i¢e bir yagam kurarak varligini siirdiirmiistiir.
Insan ile doga arasindaki bu iliski daha ¢ok, insanin dogadan yararlanmasi iizerine kurulmustur. Bu sebeple insan,
dogay1 degistiren, doniistiiren ve dogayr somiiren konumundadir. Insan dogadan faydalanirken zarar verici
davranislar sergileyebilmektedir. Bu menfi davranislarin sonucunda, doga cesitli felaketlere maruz kalmakta, bu
felaketler insan hayatin1 olumsuz etkilemektedir. Bununla birlikte, insanhigmn bir kismi, yikici ve tahrip edici
faaliyetlere karsi, dogay1 korumak adina gesitli ¢calismalar siirdiirmektedir. Gerek bireysel adimlar gerek kuruluglar
yoluyla ¢6ziim arayislart igin ¢aba gosterilmektedir. Devletlerin de, doga ve g¢evre diizenini saglama gayesiyle
birtakim kurallar koydugu, denetim ve gozetimler yaptig1 gorilmektedir. Giiniimiizde daha ziyade ulusal ve
uluslararas1 kuruluslar eliyle yiiriitiilen bu yondeki calismalarin izlerini, edebi ve dinl metinlerde bulmak

mimkiinddir.

Cesitli ahlaki ilkelere yer vererek insanlarin diinya ve ahiretteki mutluluguna rehberlik etmeyi amaclayan
dinlere ait kutsal kitaplar, ayn1 zamanda insanin toplum ve dogayla iliskilerini de kurallar koyarak diizenlemektedir.
Bu iligkiyi ele alan kutsal metinlerde, insanin doga ve ¢evre lizerinde sahip oldugu cesitli haklarla birlikte, ona

yiiklenen birtakim sorumluluklarin oldugu da goriilmektedir.

S6z konusu kutsal kitaplardan biri de, Sasaniler doneminden, konusunda giiniimiize ulasan tek eser olma
ozelligi tasiyan Ardavirafname’dir. Sasaniler doneminde yasamis Zerdiist din adami Ardaviraf tarafindan metafizik
diinyaya gerceklestirilmis bir cennet ve cehennem yolculugunu konu edinen Ardavirafname, 6zellikle Hindistan’da
yasayan Zerdiist Inanirlar1 tarafindan 6nemsenmektedir. Ardavirdfndme’nin dikkat ceken bir 6zelligi de, Inanirlarina
dogaya, ¢evreye, bitkilere ve hayvanlara karsi saygili olmalarina yonelik birtakim kurallar getirmesi ve bu kurallara

uymayanlarin cehennemde ¢ekecegi azaplari agik¢a ifade etmesidir.

Bu ¢alismada, insanin dogayi olusturan temel etmenlerden olan bitki ve hayvanlara kargi takinmasi gereken
tutumlar1 sug ve ceza iliskisi igerisinde ele alan Ardavirdfndme adli eserin ekolojik igerigi ortaya ¢ikarilarak, eser

ekoelestirel kuram agisindan degerlendirilecektir.

ALAA

Anahtar Sozciikler: Ekoelestiri, Ardavirafname, ekotoloji, elestirel bitki ve hayvan ¢aligmalari.

* Dog. Dr., Mus Alparslan Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat1 Boéliimii, E-posta:
sedat kardas@hotmail.com, ORCID: 0000-0002-3444-0106
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AN ECOCRITICAL APPROACH TO ARDAVIRAFNAME

Abstract

Since the beginning of history, human beings have continued their existence by establishing a life
intertwined with nature and the environment. This relationship between humans and nature is mostly based on
humans' use of nature. For this reason, human beings are in the position of changing, transforming, and exploiting
nature. Humans can exhibit harmful behaviors while taking advantage of nature. As a result of these negative
behaviors, nature is exposed to various disasters and these disasters negatively affect human life. However, a part of
humanity carries out various studies in order to protect nature against destructive activities. Efforts are made to seek
solutions through both individual steps and organizations. It is seen that the states also set some rules, controls, and
monitors in order to ensure the natural and environmental order. It is possible to find traces of studies in this
direction, which are today mostly carried out by national and international organizations, in literary and religious

texts.

The holy books of religions, which aim to guide people's happiness in this world and in the hereafter by
including various moral principles, also regulate the relations of people with society and nature by setting rules. In
the scriptures dealing with this relationship, it is seen that along with the various rights that human has over nature

and the environment, there are also some responsibilities imposed on them.

One of the holy books in question is Ardavirafname, which is the only work on its subject that has survived
from the Sassanid period. Ardavirafndme, which is about a journey to heaven and hell realized by the Zoroastrian
clergyman Ardaviraf who lived in the Sassanid period, is especially important to the Zoroastrian believers living in
India. Another striking feature of the Ardavirafname is that it imposes certain rules for its believers to respect nature,
the environment, plants, and animals, and it clearly expresses the torment that those who do not abide by these rules

will suffer in Hell.

In this study, the ecological content of the work Ardavirafname which deals with the attitudes of humans in
the relationship between crime and punishment to plants and animals which are the main factors that makeup nature

will be revealed and the work will be evaluated in terms of Ecocritical theory.

Key Words: Ecocriticism, Ardavirafname, ecotheology, critical animal and plant studies.
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HUSN U ASK’TA YARATILIS FELSEFESI VE BiYOCESITLILIiK!
Dilek YALCIN®
Adem CAN™

Ozet

Hiisn ii Ask iki kahramanli agk mesnevisi seklinde kurgulanmis sembolik bir agk hikayesidir. Allah ile kul
arasindaki aska dayanan bu alegorik hikdyede Hiisn mutlak giizellik sahibini, Ask ise bu giizellige asik olan kulu
sembolize etmektedir. Mutlak giizellik sahibinin varliktaki tecellisine asik olan Ask, bu giizelligin sahibine ulagsmak
icin Mevleviligin usul ve erkanina gore kurgulanmis, yedi nefis mertebesini temsil eden uzun ve zorlu miicerret bir
yolculuga c¢ikar. Bu yolculuk nefis terbiyesi ve kalp tezkiyesine dayanan bir seyr i siiliiktiir. Seyr i siiliikiin son
mertebesine erisen Ask, fenafillaha ulasinca anlar ki Hiisn kendisinden baskasi degildir. Bu durum tasavvufun

yaratilig felsefesinin temelini teskil eden “vahdet-i viiciid” anlayisi ile izah edilir.

“Vahdet-i viicid” anlayisina gore yaraticinin varligi ve yaratilanlarin varlig1 arasinda bir ayniyet soz
konusudur. Allah kendi varligindan yarattiklarina viicut vermistir. Dolayisiyla farkli suretlerdeki varliklari aymi
surette gormek, varliga niizul eden ilahi tecelliyi idrak etmekle miimkiindiir. Hiisn i Agk’ta yaratici ve yaratilan
arasindaki ayniyet, hem bu varliklar1 sembolize eden Hiisn ve Ask karakterlerinde hem de mesnevi boyunca
zikredilen biitiin canlilar arasinda goriilmektedir. Yaratilis felsefesinin ve Allah’in yaratma kudretinin tezahiiri
olarak eserde diinya tizerindeki farkli ekosistem ve biyomlardaki canli tiirlerini yansitacak sekilde ¢ok sayida bitki ve
hayvan isminin geg¢mesi biyocesitlilikteki zenginligi gosterir. Bu zenginligin gozler Oniine serilmesine zemin
hazirlayan ise tahkiyede farkli iklim tiirlerinin ele alinmasidir. Bir cografik alanda farkli canli tiirlerinin bir arada
yasamasina dayanan biyocesitlilik, Seyh Galip’in ilahi tecelli karsisindaki hayranligini ifade etme seklidir. Ayrica bu

hayret ve hayranlik hali Divan sairlerindeki ¢evre duyarlilifinin temel sebebidir.

ELINNT3 CLINNT3

Hiisn ii Ask’ta “dii magz-1 badam”, “iki tifl-1 mana”, “iki cesm-1 cadu”, “dii- zeban”, “iki sem’-i kafur”, “iki
mana”, “iki gonce-i giil” ifadeleri ile tasvir edilen ayni suretteki iki varlik, “mutlak viicid” ve “mevcidat™
sembolize etmektedir. Farkli suretlerdeki hakikat birligi Hiisn i Ask’in dayandig: yaratilis felsefesinin gostergesidir.
Varliga bu nazarla bakan Seyh Galip, bitki ve hayvan ¢esitliligine dayali bir kurgu viicuda getirmistir. Hiisn i Ask
cicek, siis bitkisi, meyve, baharat ve yagli tohum cesitlerine dayanan bitki alemini; balik, siiriingen, bocek, kus ve

diger bir¢ok omurgali ve omurgasiz hayvan tiirlini ele alan bir biyogesitliligi yansitir. Bunun disinda eserde

!'Erzincan Binali Yildirim Universitesi, Sosyal Bilimler Enstitiisii’ne 2019 y1linda sunulan yiiksek lisans tezinden
iretilmistir.
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mitolojik canlilara da yer verilir. Allah’in cemal ve celal sifatlarnin yeryiiziindeki tecellisi, tisluplastirilmis bu

biyocesitlilikten faydalanilarak izah edilmistir.
Anahtar Sézciikler: Tklim, biyogesitlilik, Hiisn {i Ask.
CREATION PHILOSOPHY AND BIODIVERSITY IN HUSN U ASK
Abstract

Hiisn-ii Ask is a symbolic love story constructed in the form of a two-hero love mesnevi. In this allegorical
story, which is based on the love between Allah and His servant, Hiisn symbolizes the absolute beauty owner, and
Ask symbolizes the servant who is in love with this beauty. Ask, which is in love with the manifestation of the
absolute beauty owner in the being, goes on a long and challenging abstract journey to reach the owner of this
beauty, designed according to the method and manners of Mevlevi, representing the seven levels of nafs. This
journey is a seyr u siilik based on nafs training and heart purification. When Ask reaches the last level of the seyr u
stlik, fenafillah, he realizes that Hiisn is none other than himself. This situation is explained by the understanding of

"Vahdet-1 viicud” (unity of existance)", which forms the basis of the creation philosophy of Sufism.

According to the understanding of “vahdet-1 viicud” there is a sameness between the existence of the creator
and the existence of the created. God has brought humans into being out of His own existence. Therefore, it is
possible to see beings in different forms in the same way by realizing the divine manifestation that enlightens the
existence. In Hiisn ii Agk, the sameness between the creator and the created is seen both in the Hiisn and Ask
characters that symbolize these beings and among all the creatures mentioned throughout the mesnevi. As a
manifestation of the philosophy of creation and the power of God to create, the fact that there are many plant and
animal names in the work in a way that reflects the living species in different ecosystems and biomes in the world
shows the richness of biodiversity. What paves the way for revealing this richness is the consideration of different
climate types in the narration. Biodiversity, which is based on the coexistence of different species in a geographical
area, is the way Seyh Galip expresses his admiration for the divine manifestation. In addition, this astonishment and

admiration is the main reason for environmental awareness in Divan poets.

In Hiisn-ii Ask, two beings of the same type depicted with the expressions “dii magz-1 badam”, “iki tifl-1
mana”, “iki ¢esm-1 cadu”, “dii- zeban”, “iki sem’-i kafur”, “iki mana”, and “iki gonce-i giil” symbolize "absolute
body" and "mevcidat". The unity of truth in different forms is an indication of the philosophy of creation on which
Hiisn ii Ask is based. Seyh Galip, who sees the existence from this perspective, has created a fiction based on plant
and animal diversity. Hiisn ii Ask reflects a biodiversity that deals with the plant realm based on flowers, ornamental
plants, fruits, spices and oilseeds, and fish, reptiles, insects, birds and many other species of vertebrate and
invertebrate animals. Apart from this, mythological creatures are also included in the work. The manifestation of

Allah’s attributes of Jamal and Jalal on earth has been explained by taking advantage of this stylized biodiversity.

Key Words: Climate, biodiversity, Hiisn u Ask.
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DiVAN SAIRININ DOGA VE CEVRE ALGISI
Sibel AY*

Ozet

Ekoelestiri, edebi eserlere doganin nasil yansidigini, dogaya yiiklenen simgesel anlamlar ve bu anlamlarin
olusturdugu disiince kaliplarini, denizlerin, nehirlerin, toprak, bitki ve hayvan tiirlerinin insan kiiltiirlerini nasil
sekillendirdigini, dilin kullanimi ve ¢evre sorunlarina nasil yaklasildigini metin igindeki deger yargilarindan

hareketle inceler.

Klasik Tiirk edebiyati metinlerinde ¢evre ve insan disinda dogada var olan her sey, divan sairinin hayal ve
mazmun diinyasinda kendine bir kargilik bulmustur. Divan sairi i¢in, agacin dalinda 6ten biilbiil, agag¢ gibideki giil,
glinesin dogusu, seher vakti esen saba yeli, ilkbaharda ciceklerin agis1, denizin coskun dalgalari, gliz vakti agaclarin
yapraklarint dokmesi, ates boceklerinin etrafi aydinlatmasi, dogadaki cesit ¢esit agag ve cigekler hatta hayvanlar,
¢ogu zaman duygu ve diisiincelerin sembolii olmustur. Tiim bu mazmun ve hayal diinyasinda dikkatten kagmamasi
gereken husus dogayla i¢ ice yasayan o donem sairinin metinlerindeki detayli tasvirlerden hareketle, sairin gevresine

kars1 dikkatli birer gdzlemci olma roliinii iistlenmis olmalaridir.

Zamanin akisini ¢ogu zaman siirlerde mevsimlerin degismesiyle ifade eden divan sairleri, doganin
bastanbasa cehresini degistirme siireci olan mevsim gecislerinin her bir asamasini siirlerinde ele almiglardir.
Ozellikle kasidelerin nesib kisimlarinda bulunan canli ve detayli doga tasvirleri sairlerin doga ve gevre algilarini
yansitmaktadir. Ayrica ilkbaharin gelisi ve giizelliklerini anlatmak igin kaleme alinan bahariyeler, sonbaharin gelisgini
anlatan hazaniyeler, ki mevsiminin gelisi ve sosyal hayata etkilerini anlatan sitaiyyeler ve yaz mevsiminin

ozelliklerini anlatan sayfiyye ve temmuziyeler tabiatin divan siire aksinin en canli gostergelerindendir.

Calismamizda kis, ilkbahar, yaz ve sonbahar i¢in kaleme alinmig siirlerden, &zellikle sairlerin somut
gozlemlerinin yer aldig1 yani mecazi hayallerden uzak temsili birer siir 6rnegi verilerek tarafsiz bir doga gézlemcisi

olma yoniiyle divan sairinin doga ve ¢evre algisina tizerinde durulacaktir.
Anahtar Soézciikler: Divan sairi, tabiat, ¢evre, mevsim, ekoelestiri.
PERSPECTIVES OF DIWAN POETS ON NATURE AND ENVIROMENT
Abstract

Ecocriticism examines how nature is reflected in literary works, the symbolic meanings attributed to nature
and the thought patterns formed by these meanings, how seas, rivers, soil, plant and animal species shape human
cultures, how language is used, and how environmental problems are approached, based on value judgements in the

text.

* Ars. Gor. Dr., Bandirma Onyedi Eyliil Universitesi, insan ve Toplum Bilimleri Fakiiltesi, Tiirk Dili ve Edebiyati
Boliimii, E-posta: sibelay35@gmail.com, ORCID: 0000-0002-6229-0539
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In the texts of classical Turkish literature, everything that exists in nature other than the environment and
humans has found a response in the imagination and metaphor world of the diwan poet. For the Diwan poet, the
nightingale singing on the branch of a tree, the rose in a tree, the sunrise, the morning breeze, the blooming of the
flowers in the spring, the wild waves of the sea, the falling of the leaves of the trees in the autumn, the fireflies
illuminating the surroundings, various trees and flowers in nature, even animals, has often been a symbol of
emotions and thoughts. The point that should not be overlooked in all this world of metaphor and imagination is that
the poet of that period, who lived in touch with nature, took on the role of being a careful observer of his

environment, based on the detailed descriptions in his texts.

Diwan poets, who often express the passage of time with the change of seasons in poems, have dealt with
each stage of the seasonal transitions, which is the process of changing the face of nature from beginning to end, in
their poems. The vivid and detailed nature descriptions, especially in the begining parts of the qasida, reflect the
poets' perceptions of nature and the environment. In addition, bahariyye are written to describe the arrival of spring
and its beauties, hazaniyye describing the arrival of autumn, shitaiyye describing the arrival of the winter season and
its effects on social life, and sayfiyye describing summertime characteristics are the most vivid indicators of

reflection diwan poetry.

In our study, we have focused on the diwan poet's perception of nature and environment in terms of being
an impartial nature observer, by giving examples of poems written for winter, spring, summer, and autumn,

especially representative poems that include concrete observations of poets, that is, far from metaphorical image.

Key Words: Diwan poet, nature, environment, season, ecocriticism.
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KLASIK TURK SiiRINDE ANASIR-I ERBAANIN MAZMUN OLARAK KULLANIMI
Bahar YILMAZ"

Ozet

Tiirk edebiyatinin hemen her déneminde tabiat, dnemli bir malzeme olarak okuyucuya sunulmaktadir.
Dogada yer alan bozulmamis unsurlar, sair ya da yazarlarin edebi eserlerini siislemede 6nemli bir isleve sahiptir.
Tabiat tasvirleriyle siir ya da yazilarini islemden geciren klasik Tiirk sairlerinde ise doga ve dogadaki unsurlar,
hemen her tiirde kendini gdstererek okuyucunun anlama intikal etmesini kolaylastirmaktadir. Gerek kaside gerekse
gazellerde klasik Tiirk siirinde sevgili, asik ya da rakip olarak rol alan tipolojilerin soyut 6zellikleri, somut tabiat
unsurlartyla bagdagtirtlmistir. Antik Yunan felsefesine dayanan anasir-1 erbaa (dort unsur), varliklarin yaratilisinda
ates, hava, su, toprak unsurlarinin etkin oldugunu savunan bir anlayistir. Insanin yaratilis1 tasavvufi olarak biiyiik bir
oneme sahip oldugu i¢in anasir-1 erbaa, siirlerinde tasavvufi anlami 6n plana c¢ikaran klasik Tiirk sairlerinin
kaleminde mazmun olarak okuyucunun karsisina ¢ikmaktadir. Klasik Tiirk sairleri, s6z konusu doért unsuru sevgili ya
da as1gin kendi mizacindaki 6zelliklerle bagdastirarak asigin iginde bulundugu ¢ikmaz durumu ifade etmektedir.
Anasir-1 erbaa olarak nitelendirilen su, hava, toprak, ates miistakil bir sekilde beyitlerde kendini gosterdigi gibi bu
dort unsurunun hepsinin bir beyitte kullanildigi da goriilmektedir. Bu calismada anasir-1 erbaa hakkinda bilgi
verilerek dort unsurun klasik Tiirk sairlerinin diinyasinda nasil bir sekilde tezahiir ettigi cesitli divan sairlerinin
divanlarindan secilmis drnek beyitler iizerinden agiklanacaktir. Maddi dlemin kokeninin dayandirildig: anasir-1 erbaa
anlayis1, Yunan ve Islam filozoflar1 igin dogrulugu ispatlanamamis 6nemli bir teori olarak bugiine kadar ulagsmustir.
Klasik Tirk sairlerinini anasir-1 erbaa ile ilgili sanatli kullanimlarini anlayabilmek s6z konusu sairlerin anlam

diinyasini ¢6ziimlemede okuyucu i¢in dnemli bir yol gosterici olacaktir.
Anahtar Sozciikler: Klasik Tiirk siiri, anasir-1 erbaa (dort unsur), mazmun.

THE USE OF ANASIR-I ERBAA (FOUR ELEMENTS) AS MAZMUN IN CLASSICAL TURKISH
POETRY

Abstract

The nature is presented to the reader as an important material in almost every period of Turkish literature.
The nature and the elements in nature make it easier for the reader to reach the meaning by displaying themselves in
almost every genre of Classical Turkish poets, who process their poems or writings with descriptions of nature. The
abstract features of typologies, which play a role as lover, beloved or rival in classical Turkish poetry, are associated
with concrete nature elements in both ghazals and odes. Anasir-1 erbaa (four elements), which has been based on
ancient Greek philosophy, is an understanding that argues that the elements of fire, air, water and earth are effective
in the creation of beings. Since the creation of human has great mystical importance, anasir-1 erbaa appears before

the reader as a mazmun in the writings of classical Turkish poets who emphasize the mystical meaning in their

* Ars. Gor., Mardin Artuklu Universitesi, E-posta: baharyilmaz@artuklu.edu.tr, ORCID: 0000-0001-5645-7489
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poems. Classical Turkish poets express the deadlock situation of the lover by associating these four elements with
the characteristics of the beloved or lover’s own temperament. Water, air, earth and fire, which are described as
anasir-1 erbaa, appear independently in the couplets, and it is also seen that all of these four elements are used in one
couplet. In this study, by giving information about anasir-1 erbaa, how the four elements manifest in the world of
classical Turkish poets will be explained through sample couplets selected from the divans of various divan poets.
The understanding of anasir-1 erbaa, on which the origin of the material world is based, has reached today for Greek
and Islamic philosophers as an important theory whose accuracy has not been proven. Understanding the artful uses
of classical Turkish poets about anasir-1 erbaa will be an important guide for the reader to analyze the meaning world

of these poets.

Key Words: Classical Turkish poetry, anasir-1 erbaa (four elements), mazmun.
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HALIDE EDIiB ADIVAR’IN KUBBEDE KALAN HOS SADA HIKAYESINDE SESLERDEN MUTESEKKIL
KULTUREL CEVRE

Mehmet Ragip ETE”

Ozet

Halide Edib Adivar’in oldiikten sonra yayimlanan “Kubbede Kalan Hos Sada” hikéyesinde yazarin,
hayatinin son yillarinda sanatinda ve fikriyatinda agirlik kazanan eskiye/maziye ait degerleri estetik zevk veren

kiiltiirel unsurlar olarak gérme tutumunu gérmek miimkiindiir.

Hikdyede Istanbul’un giindelik yasantisini konu alan bir opera beste yarigmasmin diizenlenmesi ve
Istanbul’un sokak seslerinden meydana getirilen bir “Kubbede Kalan Hos Sada” bestesinin birinci secilme seriiveni
anlatilir. Birinci secilen operanin, sabah ezanindan baslayip gece yarisina kadar olan siire zarfinda, Istanbul
sokaklarindan yankilanan (ezan, satici, dilenci) seslerinden olusturulmasi, okuyucuya eski Istanbul’un giindelik
sokak yasantisint Halide Edib’in perspektifinden gdzlemleme imkani sunarken; yazarin eski hayat-yeni hayat
hakkindaki tasarruf ve diigiinceleri hakkinda degerlendirmelerde bulunma olanagi da saglar. Sokak seslerinin mahalle
kiiltiiriinii olusturma ve yasatmadaki 6nemine dikkat ¢ekilen hikayede, kaybolmaya yiiz tutmus kiiltiirel degerlerin
hatirlatilmas1 okuyucuya teklif edilir. Osmanlidan miras kalan giindelik hayat pratiklerine ve maziye ait degerlere
olan bakiginda ¢agdasi olan birgok Cumhuriyet Donemi yazarindan farkli bir tavir sergileyen Halide Edib, sentezci
ve sahiplenici bir tutum sergileyerek, maziyi ve eskiye ait degerleri kucaklar. Maziye ait degerlere estetik ve
hosgoriilii bir cergeveden bakan yazar, eski giinlere duydugu 6zlemi, kurguladig1 hikayede eski Istanbul’a ait sokak
seslerinden miitesekkil opera eserini birinci sectirerek ve dinleyici halkin yogun tevecciihiinii yansitarak dile getirir.

Halide Edib’in bu 6zleminde yurtdisinda uzun bir siire kalmasinin da etkilerinden s6z edilebilir.

S6z konusu hikayede, kurguya mekan olarak Istanbul sokaklarmin secilmesi, edebi eser-cevre iliskisinin
irdelenmesini zorunlu kilmasi agisindan 6nemli olmakla beraber; ¢evrenin insanlarin ve toplumlarin hayatinda teskil

ettigi yer, ifade ettigi anlam ve yiiklendigi islev edebi bir tiir olan hikaye arag kilinarak incelenmeye ¢aligilacaktir.
Anahtar Sézciikler: Istanbul, musiki, eski hayat, sokak sesleri, kiiltiirel ¢evre.

THE CULTURAL ENVIRONMENT COMPOSED OF SOUNDS IN HALIDE EDIiB ADIVAR’S STORY OF
KUBBEDE KALAN HOS SADA

Abstract

In Halide Edib Adivar’s story “Kubbede Kalan Hos Sada”, which was published after her death, it is
possible to see the author's attitude of seeing old/past values, which gained weight in his art and thought in the last

years of his life, as cultural elements that give aesthetic pleasure.

* Ars. Gor. Dr., Mardin Artuklu Universitesi, Tiirk Dili ve Edebiyati Boliimii, E-posta: ragipete@gmail.com,
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In the story, the adventure of holding an opera composition competition about the daily life of Istanbul and
being selected first for a composition “Kubbede Kalan Hos Sada”, composed of Istanbul’s street sounds is told. The
composition of the first-chosen opera from the voices of the Istanbul streets echoing (azan, seller, beggar) from the
morning prayer to midnight offers the reader the opportunity to observe the daily street life of old Istanbul from
Halide Edib’s perspective; It also provides the opportunity to make evaluations about the author’s savings and
thoughts about the old life and the new life. In the story, which draws attention to the importance of street sounds in
creating and keeping the neighborhood culture alive, the reader is offered to remind the cultural values that are about
to disappear. Halide Edib, who exhibits a different attitude from many of her contemporary Republican Period
writers in her view of the daily life practices and values belonging to the past inherited from the Ottoman Empire,
embraces the past and the values belonging to the past by displaying a synthetic and possessive attitude.The author,
who looks at the values of the past from an aesthetic and tolerant perspective, expresses his longing for the old days
by having the opera composed of the street sounds of old Istanbul chosen as the first in his story and reflecting the
intense favor of the audience. In this longing of Halide Edib, the effects of staying abroad for a long time can also be

mentioned.

In the aforementioned story, choosing the streets of Istanbul as the setting for the fiction is important in
terms of necessitating the examination of the literary work-environment relationship; The place that the environment
constitutes in the lives of people and societies, the meaning it expresses and the function it assumes will be tried to

be examined by making the story, which is a literary genre, a tool.

Key Words: Istanbul, music, old life, street sounds, cultural environment.
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MUSTAFA KUTLU’NUN “CUZ GULU” HIKAYESINE EKOELESTIiREL BiR YAKLASIM

Busra ATAKER GUNES*

Ozet

Modernlesme ile birlikte geleneksel hayatla baglar1 zayiflayan birey, geleneksel yapinin sundugu dogal
yasami reddedip dogaya, dogal olan her seye karsi yabancilasir. Eski ¢aglardan beri kendini doganin bir parcasi
addeden ve dogayla varligini tamamlayan birey, yasanan gelismeler ve ilerlemeler ile dogaya karst mesafeli bir tavir
takinarak kendi disindaki her seyi kendinden asagi bir konumda gérmeye baglar. Nitekim modernlesmenin bir
merkez atayip her seyi bu merkez iizerinden yonetme istegi; insanin kendisini yasadigi doganin bir parcasi olarak
gorme algisin1 degistirir ve bu merkeziyetgilik anlayisi insanin kendine yeni degerler atfetmesine neden olur.
Sanayilesme, teknolojik faaliyetler ve bilimsel gelismeler insanin yasadig1 diinyaya tahakkiim kurma ¢abasii daha
da ileri bir boyuta tagimaktadir. Kiiresellesme ve diinyaya hitkkmetme rekabetinin artmasi ile savunma teknolojisi
onemsenmis ve insan yasadig1 diinyanin miitehakkimi olmak i¢in yasadigi ¢evreye zarar vermekten dahi ¢cekinmeyip;
aksine cevreye/dogaya yaptig1 tahribati 6nemsemeyip bu tahribatin boyutlarini giin gectikge daha ileri boyutlara
tagimistir. Kiiresel 1sinma, dogal kaynaklarmn ¢ok hizli bir sekilde tiikenisi, iklim degisikligi, biyolojik cesitliligin
azalmasi ve teknolojinin kotli amaglarla kullanilmasi gibi insan faaliyetlerinin ortaya ¢ikardigi olumsuz sonuglarin
giinden giline artmasi insan merkezli tutumu sorgulatmaktadir. Dogaya ve dogadaki tiim canlilara karsi yapilan
tahribat, insan merkezli bakis acisinin yerine ¢evre merkezli bir tutumun benimsenmesi gerekliligini ortaya
cikarmistir. Bu baglamda insanin tim diinyaya hiikmedip kendini tiim canlilardan daha iistiin bir konuma
yerlestirmesine karst c¢ikan ekoelestiri, tiim canlilarin ayni haklara sahip oldugunu ortaya koyan ve g¢evrenin
korunmasini amag edinerek yola ¢ikar. Doga bilincine sahip olan ve bu farkindalik ile eserlerini kaleme alan Mustafa
Kutlu’nun eserleri bu baglamda zengin malzeme sunmaktadir. Mustafa Kutlu’nun Sis kitabinda yer alan “Ciiz Giilii”
de bu farkindalik ile yazilir ve hikayede ¢ocuklarin kurguladigi diinyada dogaya ve g¢evreye duyduklar1 saygi ve
biitiin varliklara gosterdikleri ihtimam ile ¢ok huzurlu bir yasam insa etmenin miimkiin oldugu anlatilir. Bu

caligmada ekoelestiri baglaminda “Ciiz Giilii” hikdyesinin incelenecektir.
Anahtar Sozciikler: Ekoelestiri, Mustafa Kutlu, hikaye.
AN ECOCRITICAL APPROACH TO MUSTAFA KUTLU’S STORY CALLED “CUZ GULU”
Abstract

The individual, whose ties with traditional life have weakened with modernization, rejects the natural life
offered by the traditional structure and becomes alienated from nature and everything natural. Since ancient times,
the individual, who considers himself/herself as a part of nature and completes his/her existence with nature, starts to
see everything other than himself/herself in a lower position by adopting a distant attitude towards nature through the

developments and progress. The fact that modernization assigns a center and the desire of managing everything
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through this center changes the human’s perception of seeing herself/himself as a part of the nature in which s/he
lives and this understanding of centralism causes people to attribute new values to themselves. Industrialization,
technological activities, and scientific developments carry the effort to dominate the world in which people live to a
further dimension. Defense technology has been given importance with the increase of globalization and competition
to dominate the world, and people do not hesitate to harm the environment in which they live to dominate the world
they live in; on the contrary, the human did not care that s/he caused the damage to the environment/nature and took
the dimensions of this damage to a higher level day by day. The increasing negative consequences of human
activities such as global warming, rapid depletion of natural resources, climate change, reduction of biodiversity, and
the use of technology for malicious purposes cause the anthropocentric attitude to be questioned. The destruction of
nature and all living things in nature has revealed the necessity of adopting an environment-centered attitude instead
of a human-centered perspective. In this context, ecocriticism, which opposes humans dominating the whole world
and places herself/himself in a superior position to all living things, advocates that all living things have the same
rights and protect the environment. The works of Mustafa Kutlu, who has a consciousness of nature and wrote his
works with this awareness, offer rich material in this context. Ciiz Guilii in Mustafa Kutlu’s book called Sis is written
with this awareness, and in the story, it is told that it is possible to build a very peaceful life in the world by the
children, with the respect for nature and the environment and coddling all beings. In this study, the story called “Ciiz

Guli” will be examined in the context of ecocriticism.

Key Words: Ecocriticism, Mustafa Kutlu, story.
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NECATIi CUMALI’NIN SUSUZ YAZ ADLI TiYATRO ESERININ EKOELESTIREL iNCELEMESI

Seyma KOCA”*

Ozet

Necati Cumali, Cumhuriyet Donemi’'nde koy yasantisina ve kirsal bolgelerdeki insanlarin yasadigi
sikintilara eserlerinde yer veren yazarlardan biridir. Yazarligin yaninda avukatlik meslegini de icra eden Necati
Cumal1 gozlemledigi sosyal meseleleri eserlerinde ele almakta, eserlerini bu meselelerin ortaya ¢ikardig1 catismalar
iizerinden kurgulamaktadir. Susuz Yaz eseri 1962°de ilk olarak hikaye tiiriinde kaleme alinmistir. 1963 yilinda ayni
adla beyaz perdeye uyarlanan eser, 1964 yilinda ise {i¢ perde olarak kurgulanarak tiyatroya uyarlanmistir. Eserdeki
catigmalar, susuzluk ve toprak sorunu temel alinarak Urla’da yasayan iki erkek kardes ve kardeslerden kiigiik olanin
esi lizerinden aktarilmaktadir. Déneminde koy ve kirsal yasami konu alan birgok toplumcu gergeke¢i yazar gibi
Necati Cumali’nin Susuz Yaz adli eserinde de koyliiniin ¢ektigi sikintilar doga ile i¢ icedir. Suyun Kocabag ailesinin
elinde tekellesmesi eserdeki ana c¢atigmay1 olusturmaktadir. Susuzluk ve buna bagli olarak topragin verimsizligi
beraberinde gecim sikintisini getirmekte bu sikinti ise koyliilerin arasinda ge¢im huzursuzluga sebep olmaktadir. Ele
alman bu eserde doga, yalnizca koyliiniin yasadig1 sikintrya sebep olmamakta bununla birlikte karakterlerin agzindan
nazim olarak aktarilan boliimlerden anlagildigt lizere kdyliinlin bereketi yine dogadan, topragin comertliginden
umdugu gozlemlenmektedir. Olumlu ve olumsuz bu iki zit olgunun toprak tizerinden diisiiniilmesi, insan ve doga
arasindaki etkilesimin 6nemli bir kanitidir. Edebi eserlere doganin konu edilmesi, doganin fiziksel oldugu kadar
sosyal bir yap1 oldugu diislincesinden yola ¢ikarak insanlarin doga ile iliskilerini inceleyen ve arastiran ekoelestiri
alaninin ortaya c¢ikmasina katki saglamistir. Ekoelestiri alan1 son yillarda faaliyetlerini artirmakta ve edebi eserler
iizerinden insan ve doga etkilesimini inceleyerek arastirmalara katkida bulunmaktadir. Bu ¢aligmada, icerdigi doga
unsurlar1 sebebiyle ekoelestirel incelemeye uygun oldugu tespit edilen Susuz Yaz eseri ekoelestiri alaninda

¢aligmalar1 bulunan Garrard ve Slovic’in tanimlamalart 1s18inda incelenmistir.
Anahtar Sozciikler: Ekoelestiri, Susuz Yaz, Necati Cumali, tiyatro, doga ve edebiyat.
ECOCRITICAL ANALYSIS OF NECATI CUMALI’S PLAY SUSUZ YAZ
Abstract

Necati Cumali is one of the writers who gives place to village life and the troubles of people in rural areas in
his works in the Republican Period. Necati Cumali, who works as a lawyer besides being a writer, deals with the
social issues he observes in his works and constructs his works on the conflicts that these issues arise. Susuz Yaz was
first written as a short story in 1962. The work, which was adapted for the big screen in 1963 with the same name,
was adapted to the theater in 1964 by editing it in three acts. The conflicts in the work are narrated through two

brothers and the wife of the younger brother living in Urla, based on the problem of thirst and land. Like many
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socialist realist writers who dealt with village and rural life in his period, Necati Cumali’s work Susuz Yaz is also
intertwined with nature. The monopolization of water in the hands of the Kocabas family constitutes the main
conflict in the work. Drought and, accordingly, the infertility of the land bring along with it livelihood troubles, and
this trouble causes livelihood uneasiness among the villagers. In this work, it is observed that nature does not only
cause the troubles of the villagers, but as it is understood from the passages conveyed by the characters in verse, it is
observed that the villager hopes for fertility from nature and the generosity of the soil. Considering these two
opposite phenomena, positive and negative, over soil is an important proof of the interaction between human and
nature. The subject of nature in literary works has contributed to the emergence of the field of ecocriticism, which
examines and researches the relations of people with nature, starting from the idea that nature is a social structure as
well as a physical one. The field of ecocriticism has increased its activities in recent years and has contributed to
research by examining the interaction of human and nature through literary works. In this study, Susuz Yaz, which
was determined to be suitable for ecocritical analysis due to the nature elements it contains, was examined in the

light of the definitions of Garrard and Slovic, who have studies in the field of ecocriticism.

Key Words: Ecocriticism, Susuz Yaz, Necati Cumaly, theatre, nature and literature.
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HAKAN BICAKCI’NIN DOGA TARIHI VE UYKU SERSEMI ADLI ROMANLARININ KENT
EKOELESTIRIiSi VE EKOFEMINIiZM YAKLASIMI iLE INCELENMESI

Filiz FERHATOGLU*
Gikcen BAYRAM*

Ozet

Sanayi Devrimi ile dogaya bir tilketim malzemesi goziiyle bakilmaya baglanmis, endiistrinin ve teknolojinin
her gegen yil gelismesine paralel olarak tiiketilen dogaya yapilan tahribatlar artmis ve giiniimiizde doga tahribati,
¢evre ve iklim sorunlari ile kendini gdstermistir. Cevre hareketlerinin yogunlastigi 1970’11 yillardan itibaren doga ve
cevre temall edebi eserlere ilgi artmistir. Artan ilgi dogrultusunda ekolojik biling olusturma amagli sorgulayan,
elestiren ve c¢evre sorunlarina 1gik tutmayr amaglayan edebi metinler yazilmaktadir. Edebiyat, kurmaca metinler
araciligy ile insan cevre iliskisini, iklim krizlerini, ¢evre felaketlerini ekoelestirel bakis acisi ile incelemektedir.
Ekolojik yikim ile olasi dogal, ekonomik ve toplumsal sorunlar edebi metinler araciligi ile okuyucularin zihinlerinde

gOriliniir olmaktadir.

Bu ¢alismada Hakan Bigakci’nin Doga Tarihi ve Uyku Sersemi isimli romanlar1 doga merkezli bir bakis
acis1 getirmeyi Oneren bir kuram olan ekoelestiri baglaminda incelenmistir. Her iki romanin temelini devasa bir
santiye alanma donen Istanbul’un yesilini kaybedip griye doniismesi ile kendine yabancilasmasi ve roman
kahramanlarinin da kendilerine yabancilagsmalar1 olusturmaktadir. Bu baglamada her iki roman da kent ekoelestirisi
yaklagimui ile incelenmistir. Doga Tarihi isimli romanda plaza, aligveris merkezi ve site liggeninden olusan bir yagam
alanina sikigan Doga isimli kadin karakterin tiiketim kiiltliri sonucunda kendini ve bedenini tilketmesi islenmistir.
Doga Tarihi romani, kadin karakterin kendini tiiketmesi iizerine kurgulandig1 i¢in ekofeminizm kurami baglaminda
da incelenmistir. Uyku Sersemi isimli romanda da degisen Istanbul ile Kahraman’in her gegen giin kendine
yabancilagmasi konu edinilmistir. Bu ¢aligmada her iki romandaki ekoloji temalar1 ekoelestirinin kent ekoelestirisi
kuramu ile incelenmis ve analiz edilmistir. Bu ¢alismanin amaci ekoelestirinin edebi metinlere uygulanabilirligini
gostererek insan-doga eksenindeki bozulmalarin ve ekolojik sorunlarin insan {izerinde meydana getirdigi yikimlara

dikkat ¢ekmek ve gevre ile insanin birlikte var olabilecegini vurgulamaktir.

Anahtar Sozciikler: Hakan Bicakci, Doga Tarihi, Uyku Sersemi, ekoelestiri, Tiirk edebiyati.
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AN INVESTIGATION OF HAKAN BICAKCI’S NOVELS TITLED DOGA TARiHI AND UYKU SERSEMI
WITH THE APPROACH OF URBAN ECOCRITICISM AND ECOFEMINISM

Abstract

With the Industrial Revolution, nature began to be viewed as a consumption material, the destruction of
nature consumed in parallel with the development of industry and technology every year, and today the destruction
of nature has manifested itself with environmental and climate problems. Since the 1970s, when environmental
movements intensified, interest in literary works with nature and environmental themes has increased. In line with
the increasing interest, literary texts that question, criticize and aim to shed light on environmental problems are
written with the aim of creating ecological awareness. Literature examines the human-environment relationship,
climate crises and environmental disasters with an ecocritical point of view through fictional texts. Ecological
destruction and possible natural, economic and social problems become visible in the minds of readers through

literary texts.

In this study, Hakan Bicakci’s novels called Doga Tarihi and Uyku Sersemi were examined in the context of
ecocriticism, which is a theory that proposes to bring a nature-centered perspective. The basis of both novels is the
alienation of Istanbul, which has turned into a gigantic construction site, as it loses its green and turns gray, and the
heroes of the novels become alienated from themselves. In this context, both novels were analyzed with the approach
of urban ecocriticism. In the novel named Doga Tarihi, the female character named Doga, who is stuck in a living
space consisting of a plaza, shopping center and site triangle, consumes herself and her body as a result of
consumption culture. Doga Tarihi novel has also been studied in the context of ecofeminism theory, as it is built on
the self-consumption of the female character. In the novel called Uyku Sersemi, the changing Istanbul and the hero’s
alienation from himself day by day are discussed. In this study, the ecology themes in both novels were examined
and analyzed with the urban ecocriticism theory of ecocriticism. The aim of this study is to show the applicability of
ecocriticism to literary texts, to draw attention to the destruction of human-nature axis and ecological problems on

humans, and to emphasize that humans and the environment can coexist.

Key Words: Hakan Bicakci, Doga Tarihi, Uyku Sersemi, ecocriticism, Turkish literature.
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BUKET UZUNER’IN UYUMSUZ DEFNE KAMAN’IN MACERALARI ROMAN SERISINDE SAMANIZM
VE CEVRE

Niikhet OKUTAN DAVLETOV®

Timur B. DAVLETOV™

Ozet

Giiniimiizde insanligin dogayla birlikte kendi gelecegini de yok etme esigine gelmis bulunmasi nedeniyle
tlim diinyada yerli kiiltiirlerin bilgeligine ve 6zellikle Samanizm’e ilgi artmistir. Bunun sebebi ise Samanizm’in insan
degil, doga merkezli olmasi olarak goriilmesidir. Bat1 diinyasi akademik ve sanatsal boyutta bir arayiga girip
edebiyatta oldugu gibi farkli cagdas sanat dallarinda da Saman kiiltiirlinden ve Samanik doga felsefesinden
faydalanmaya baglamisken Tiirk halklar1 ise bu alt yapiya zaten sahip olmalarma karsin kiiltiirlerini ve geleneksel
diinya goriiglerini tanitma konusunda diinyanin gerisinde kalmaktadirlar. Nitekim erken Orta Cag’da eski Tirkler
topraga ve suya Ozel bir kutsiyet atfetmis, bunlart Tiirk runik metinlerinde iduk yani kutsal sifatiyla nitelemis ve
bunlara irade sahibi birer ilahi varlik olarak tapmmuislardir. Tiirk dilinin ve edebiyatinin ilk yazili eserlerinden olan
Mogolistan bolgesi Koktiirk ve Uygur kaganlik yazitlari ile Giliney Sibirya’daki Kirgiz yazitlarinda gegen kutsal yer
ve su iyeleri (sahip ruhlar/tanrilar) anlamindaki yir-sub (yer-su) kavrami bu noktada &zellikle mithimdir. Geleneksel
Tiirk diinya goriigiinde bu kavrama atfedilen deger dyle bilylik olmustur ki yer-su, zaman i¢inde topragi, suyu, agaci
ve lizerindeki tiim varliklariyla birlikte kutsal kabul edilen vatan anlamima ulasmistir. Gergekten de ¢cagdas Hakas
dilinde varligim1 hala siirdiiren ¢ir-sug yani yer-su kavrami bugiin de vatan, yurt, memleket gibi anlamlarda
kullanilmaktadir. Buket Uzuner’in Uyumsuz Defne Kaman in Maceralar: roman serisi ise iklim krizi, kiiresel 1sinma,
kirlilik gibi gesitli ¢evre problemlerini islemesinin yani sira hayvan ¢alismalar1 ve kadin ¢alismalart disiplinlerinde
de degerlendirilebilecek meselelere atifta bulunarak alandaki bir agigi doldurmaktadir. Ancak Uzuner’in s6z konusu
serisini olusturan Su, Toprak ve Hava romanlarmi Tirk edebiyatinda ekokurgu igerisinde degerlendirilen diger
eserlerden ayiran nokta, yazari bu eserlerde dogrudan yasayan bir din olan Tiirk Samanizm’inden ve bu konudaki
birincil kaynaklardan beslenmesidir. Bu c¢aligmada ise Uzuner’in romanlarindaki Samanik unsurlar, literatiir
taramasinin yani sira giincel saha arastirmasi verileri ile de desteklenerek ¢evre bilinci baglaminda detayl: bir sekilde

ele alinmustir.

Anahtar Soézciikler: Samanizm, Tiirk mitolojisi, doga, ekokurgu.
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SHAMANISM AND NATURAL ENVIRONMENT IN THE NOVEL SERIES OF THE ADVENTURES OF
MISFIT DEFNE KAMAN BY BUKET UZUNER

Abstract

Due to the fact that humanity has come to the brink of destroying its own future along with nature, there has
been an increased interest in the wisdom of indigenous cultures, and especially in Shamanism, all over the world.
The reason for this is that Shamanism is considered ecocentric rather than anthropocentric. While the Western world
began to seek innovation in academic and artistic dimensions and started to benefit from shamanic culture and
shamanic nature philosophy in different branches of contemporary art as well as in literature, Turkic peoples, on the
other hand, lag behind the world in promoting their cultures and traditional worldviews, although they already have
this background. As a matter of fact, in the early Middle Ages, the ancient Turks attributed a special sanctity to the
land and water, described them as :duk, or sacred in Turkic runic texts, and worshiped them as divine beings with
will and intention. At this point, the concept of yir-sub (yer-su/earth-water), which means sacred earth and water
deities (spirits/gods) mentioned in the first written works of Turkic language and literature, Kokturk and Uyghur
khanate inscriptions in Mongolia, and Kyrgyz inscriptions in Southern Siberia, is particularly important. The value
attributed to this concept in the traditional Turkic worldview has been so great that over time, yer-su, together with
its soil, water, trees and all the entities on it, has reached the meaning of the sacred homeland. Indeed, the concept of
¢ir-sug (yer-su) which still exists in the modern Khakas language, is used in the meanings such as motherland,
homeland or country. The novel series of the Adventures of Misfit Defne Kaman by Buket Uzuner on the other hand,
deals with various environmental problems such as climate crisis, global warming and pollution, and fills a gap in the
field by referring to issues that can also be considered in the disciplines of animal studies and women's studies.
However, the point that distinguishes Uzuner's novels Water, Earth and Air which make up the aforementioned
series, from other works evaluated in Turkish ecofiction is that the author is inspired directly from Turkic
Shamanism which is a living religion, and from primary sources on this subject. In this study, the shamanic elements
in Uzuner's novels are thoroughly discussed in the context of environmental awareness, supported by current field
research data in addition to the literature review.

Key Words: Shamanism, Turkic mythology, nature, ecofiction.
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T. ABDI’NiN SERGUZEST-I KALYOPI VE SEYR-I SERVINAZ ROMANLARINDA DOGA, KADIN VE
SEHIR

Giilcin OKTAY ERKOC*

Ozet

Modernlesme siireci Osmanli toplumuna askeri, tibbi, mimari, idarl, mali alanlarda bir dizi yenilikleri
getirir. Ancak yenilikler sadece bu alanlarla sinirli degildir. Sanayilesme de modernlesme siirecinde Bati’y1
yakalamanin ve kalkinmanin &nemli bir adimidir. Bu sebeple 1840-1860 ve 1860-1876 yillar1 arasinda cesitli
fabrikalar, mektepler, sergiler acilir ve sanayilesme yolunda basar1 kazanilmaya caligilir. Ancak bir hevesle baslanan
bu girisimler olumsuz sonuglanir ve bu ugurda istenilen basar1 yakalanamaz. Cok ge¢meden de Osmanli
Imparatorlugu, Avrupa gibi sanayilesmis devletlerin agik pazari haline gelir. Bundan sonra doga; 6zlenen, hayal
edilen ancak bir tiirlii geri doniilemeyen {itopya haline doniisiir. Edebiyat metinleri de bu arada kalmiglik haline
kayitsiz kalamaz ve doga-sehir kiyaslamalarina yer veren onemli metinler yazilir. Bu metinlere verilecek tipik
orneklerden ikisi ise edebiyat tarihlerinde hakkinda pek fazla bilgi bulunmayan T. Abdi’ye aittir. 1290-1292 (1873-
1875) yillar1 arasinda sirastyla Sergiizest-i Kalyopi, Seyr-i Servinaz, Zavalli Kizcagiz ve Gizli Sevda adli romanlari
yazan T. Abdi, geleneksel anlatilardan modern romana gegiste dnemli bir esikte durur. Yazarin Sergiizest-i Kalyopi
ve Seyr-i Servinaz romanlari ise bahsettigimiz arada kalmisliga her agidan drnekler sunan metinlerdir. Bu romanlar
1290 (1873) gibi bir tarihte yani heniiz Osmanli’da sanayilesme adimlarinin oturmadigi bir zamanda yazilmisg
olmalarina ragmen kentten bikma, dogaya 6zlem duyma konularinda dikkat ¢ekici yorumlara sahiptir. Ayni zamanda
T. Abdi kahramanlar1 Kalyopi ve Servinaz’i sehirden uzaklastirirken bu iki kadinin yollarmi iitopik adalardan,
yerlerden ve ormanlardan geg¢irir. Bu sayede yazar eserlerine hem bir sergilizest havasi katar hem de dénemin popiiler
anlatilar1 “robinsonad”lardan da etkilendigini gdsterir. Bu anlamda bahsedilen iki eser, ¢evreci iitopya (ekotopya)
kavrammin “heniiz” ortada olmadigi bir ddnemde cevreci iitopyalarin erken ornekleri sayilabilir. Ayn1 zamanda T.
Abdi’nin iki romanina da bagkarakter olarak kadinlari segmesi ve onlar1 doga ile biitiinlestirmesi eserleri gevreci
feminist (ekofeminist) okumalara da elverisli hale getirir. Bu sebeple bildiri, T. Abdi’nin Sergiizest-i Kalyopi ve
Seyr-i Servinaz romanlarina odaklanacak ve bu metinleri sehirlesme, dogaya donme/donememe baglaminda
degerlendirecektir. Bir yandan da bildiri, ¢evreci iitopya ve c¢evreci feminizm kavramlarinin 1290 gibi bir tarihte
ortada olmadigimni da goz Oniinde bulundurarak romanlar1 erken/proto 6rnekler olmalari/olabilirlikleri acisindan da

coziimleyecektir.

Anahtar Sozciikler: T. Abdi, Sergiizest-i Kalyopi, Seyr-i Servinaz, doga, kadin, sehir.

* Ars. Gor. Dr., Canakkale Onsekiz Mart Universitesi, Fen Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyat: Boliimii, E-
posta: oktaygulcin@gmail.com, ORCID: 0000-0003-3745-5896


mailto:oktaygulcin@gmail.com

36

NATURE, WOMEN AND CITY IN T. ABDI’S NOVELS SERGUZEST-I KALYOPI AND SEYR-1 SERVINAZ
Abstract

With the process of modernization, Ottoman society experienced many innovations in the military, medical,
architectural, administrative, and financial areas. However, innovations are not limited to these areas.
Industrialization is also a crucial step toward catching up with the West and progressing in the modernization
process. As a result, between 1840-1860 and 1860-1876, various factories, schools, and exhibitions were established,
and accomplishments in the way of industrialization were attempted. However, these initiatives, which were
launched with enthusiasm, had negative results, and did not achieve the desired success. Soon after, the Ottoman
Empire became an open market for industrialized states such as those in Europe. After that, nature turns into a utopia
that is longed for, dreamed of, but never returned to. Literary texts could not remain apathetic to being on the fence
status and important works including nature-city comparisons were written. Two of the typical examples to be given
for these texts belong to T. Abdi, who does not have much information in literary history. T. Abdi, who wrote the
novels Sergiizest-i Kalyopi, Seyr-i Servinaz, Zavalli Kizcagiz and Gizli Sevda between 1290-1292 (1873-1875),
stands at an important threshold in the transition from traditional narratives to modern novels. The author’s novels,
Sergiizest-i Kalyopi and Seyr-i Servinaz are the works that present examples of that being on the fence status we
mentioned in every aspect. Although these novels were written in 1290 (1873), at a time when the Ottoman Empire
was still in the process of industrialization, they have remarkable interpretations of being fed up with the city and
yearning for nature. While T. Abdi drove his heroes Kalyopi and Servinaz away from the city, their paths took these
two women through utopian islands, places, and forests, at the same time. In this way, the author added an adventure
theme to his works while also showing that he was influenced by popular narratives of the time, the “robinsonades”.
In this sense, the two works mentioned can be regarded as early examples of “ecotopia” at a time when the concept
of ecotopia did not exist “yet”. Moreover, T. Abdi’s choice of women as the main characters in both of his novels
and integrating them with nature makes his works suitable for ecofeminist readings. For this reason, this paper will
focus on T. Abdi’s novels, Sergiizest-i Kalyopi and Seyr-i Servinaz, and will assess these texts in the context of
urbanization, returning/not returning to nature. On the other hand, the paper will also analyze the novels in terms of
being early/proto examples/being a possible example, considering that the concepts of ecotopia and ecofeminist did

not exist in 1290.

Key Words: T. Abdi, Sergiizest-i Kalyopi, Seyr-i Servinaz, nature, women, city.
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ZULFU LIVANELI’NIN SON AD4 ROMANINDA EKOLOJIK YIKIM TEMSILLERI VE GUNUMUZUN
EKOLOJIK KAYGILARI

Sulenur BILGIiN+
Cenk TAKIM**

Ozet

Ziilfi Livaneli’nin Son Ada (2008) isimli romani, bir ada halkinin kademeli olarak ekolojik yikima
sebebiyet vermesini ve bunun sonucunda ada halkimin yerlerinden edilis hikdyesini anlatmaktadir. Roman, eko-
merkezci (ecocentric) bir diisiince sisteminden insan merkezci (anthropocentric) ideolojiye gegis siirecini tasvir eder.
Bu gegcis siirecinde rol oynayan Bagskan karakteri, ada halkin1 manipiile ederek adada baskic1 bir rejim kurmus ve
adada ekolojik yikimi baglatan kisi olmustur. Modern insanin temsilcisi olan Bagkan, adanin ekolojik diizenini
bozarak orayr turizm cennetine doniistiirmek istemektedir. Adanin kademeli doniisiimii, Baskan tarafindan
modernize edilmesi ve bununla birlikte adada artan ekolojik tahribat, giiniimiizdeki kapitalosen, antroposen ve
baglantili olarak ekolojik yikim ve ¢evresel tahribat gibi tartigmali konulari yansitmaktadir. Ekolojik dengenin insan
eliyle bozulmasi, iklim krizi ve beraberinde getirdigi ¢evresel sorunlar giiniimiiz diinyasinda géz ardi edilemez bir
evreye ulagsmistir. Tim bunlarin temelinde yatan insan merkezci ve kapitalist diigiince sistemlerinin yansimalar1 Son
Ada eserinde garpici bir bigimde goriilmektedir. insan ve doga arasindaki ayrim asirilastikca, diger bir deyisle insan,
dogayr maddi degere doniistiiriilebilecek bir varlik olarak algilamaya bagladik¢a hem kendini hem de dogay1 yok
eder. Bu ayrim, ekoelestiri akimimin inceledigi baslica konulardan biridir. Bu nedenle, insanlarin bu diislince yapisina
sahip olmalarinin sebebi ve neden kaginmalar1 gerektigi ekoelestirel bir yaklagimla tartisilabilir. Bu baglamda bu
¢alisma, Livaneli’nin Son Ada romanini ekoelestirel bir bakis agisiyla inceleyecektir. Bu inceleme, birincil ve ikincil
kaynaklardan konu ile ilgili alinan referanslar iizerinden gerceklesecektir. Bu g¢alismanin amaci ise, romandaki

ekolojik yikim temsillerinin giiniimiiz diinyasinin ekolojik kaygilarini yansittigini ortaya ¢ikarmaktir.
Anahtar Sozciikler: Ziilfi Livaneli, Son Ada, kapitalosen, ekolojik kaygilar, ekolojik yikim.

REPRESENTATIONS OF ECOLOGICAL DEGRADATION IN ZULFU LIVANELI’S NOVEL SON ADA
AND TODAY’S ECOLOGICAL ANXIETIES

Abstract

Zilfu Livaneli’s novel Son Ada (2008) narrates a story about displaced islanders due to gradual ecological
degradation that they caused. It depicts the transition from an ecocentric thought system to an anthropocentric
ideology. The President, who played a role in this transition process, forms an oppressive regime by manipulating the
islanders and becomes the person that starts the ecological destruction on the island. The President, who is the

representation of modern-day man, wishes to transform the island into a tourism center by causing a disruption to
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ecological balance. The gradual transformations of the island, its modernization by the President, and the increasing
extent of ecological destruction reflect the controversial issues such as the present-day ‘Capitalocene’ argument,
‘Anthropocene’, and related ecological destruction and environmental destruction. The human-made deterioration of
the ecological balance, the climate crisis, and the environmental problems it brings has reached an undeniable stage
today. The reflections of the anthropocentric and capitalist modes of thought underlying these problems are visible in
Son Ada. As the distinction between human and nature becomes excessive, in other words, as human begins to
perceive nature as an asset, s’he destroys both nature and themself. This distinction, caused by anthropocentric mind-
set, is one of the main issues that ecocriticism scrutinises. Therefore, the reason why people have this mindset and
why they should avoid it can be discussed with an ecocritical approach. This study will examine Livaneli’s Son Ada
from an ecocritical point of view. This examination will base on references and quotations taken from primary and
secondary sources on the subject. The aim of this study is to reveal that the representations of ecological degradation

in the novel reflect the ecological anxieties of today’s world.

Key Words: Ziilfii Livaneli, Son Ada, capitalocene, ecological anxieties, ecological degradation.
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GULAYSE KOCAK’IN EKOLOJIK DiISTOPYASI SIYAH KOKU’DA FELAKET VE KIYAMET SONRASI

Meltem DAGCI*

Ozet

Kiiresel 1sinma, ormanlarin yok edilmesi, asit yagmurlari, tiirlerin yok olmasi ve kirlilik gibi dogal yagsami
tehdit eden ¢evre sorunlari, yirminci yiizyilin baglarindan bu yana artan hizli kentlesme, sanayilesme ve teknolojik
etmenlerin de etkisiyle giinlimiiz toplumlarinin en 6nemli sosyal ve politik sorunlar1 arasinda yerini almistir.
Diinyanin geleceginin tehdit altinda bulunmasi, ¢evre sorunlarini sadece ¢evre biliminin ¢alismalariyla sinirl
olmaktan ¢ikararak disiplinler aras1 bir 6zellik kazandirmistir. Bunun sonucu olarak da edebiyat, kiiresel bir kaygi
konusu haline gelen ¢evre sorunlariyla ilgilenmeye baglamstir.

Ekodistopya; ¢evre sorunlari, biiylik yikimlari, felaketleri, kiyamet sonrasi kurguyu igerisinde barindirir.
Bununla birlikte biiyiik felaketler de ekodistopyanin alt tiirlerden biridir. Bu yolla, edebi metnin ekolojik kriz
karsisinda hem sorumluluk iistlenen hem de olas1 ekolojik yikim konusunda uyaran bir iglev edindigi sdylenebilir.

Edebiyatimizda ekolojik distopya orneklerinden biri de Giilayse Kocak’in Siyah Koku romanidir. Kitapta
dogal kaynaklarin kurudugu, kisi basina diisen su tiiketiminin kotaya baglandigi, organ bagisinin yasalarca ve geng-
yaslt ayrimi goézetilmeden zorunlu kilindigi, her seyin, “ruhlarin bile” plastiklestigi, insanlarin giinlilk yasamlarini
ancak dev “piiskiirtiiciiler” yoluyla havaya salinan sakinlestirici ilaglarla idame ettirebildigi ve bu ilaglarla itaatkar
vatandaslar halinde tutulabildigi bir gelecekte gegmektedir.

Bu ¢alismanin amaci, Giilayse Kogak’in Siyah Koku’sunun (2012) kurgulanmasinda etkili olan ekodistopik
roman kavraminin kaynaklarina, ekoelestirinin edebi metne uygulanabilirligine dair ¢ikarimlara ulasabilmektir. S6z
konusu eserde, yazarin doga-insan iliskisini ele alig bicimi felaket ve kiyamet sonrasi yaklasimla ortaya
konulacaktir.

Anahtar Sozciikler: Ekoelestiri, felaket, Giilayse Kogak, kiyamet sonrasi, Siyah Koku.
DISASTER AND POST-APOCALYPSE IN GULAYSE KOCAK’S ECOLOGICAL DYSTOPIA BLACK
SMELL
Abstract

Environmental problems that threaten natural life such as global warming, deforestation, acid rain,
extinction of species and pollution have taken their place among the most important social and political problems of
today's societies with the effect of rapid urbanization, industrialization and technological factors that have increased
since the beginning of the twentieth century. The fact that the future of the world is under threat has brought
environmental problems not only to the studies of environmental science, but also to an interdisciplinary feature. As
a result of this, literature has started to deal with environmental problems, which have become a global concern.

Ecodystopia; encompasses environmental problems, great destructions, catastrophes and post-apocalyptic
fiction. However, major disasters are also a subgenre of ecodystopia. In this way, it can be said that the literary text
acquires a function that both assumes responsibility in the face of ecological crisis and warns about possible

ecological destruction.
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One of the examples of ecological dystopia in our literature is Giilayse Kogak’s novel Black Smell. In the
book, natural resources dry up, per capita water consumption is tied to a quota, organ donation is made compulsory
by law and without distinction between young and old, everything, even “souls” has become plastic, people can
maintain their daily lives only with calming drugs released into the air by giant "sprayers" and It takes place in a
future where these drugs can be kept as obedient citizens.

The aim of this study is to reach the sources of the ecodystopic novel concept, which is effective in the
editing of Giilayse Kocak’s Black Smell (2012), and to reach inferences about the applicability of ecocriticism to the
literary text. In the work in question, the author’s approach to the nature-human relationship will be revealed with a
catastrophic and post-apocalyptic approach.

Key Words: Eco-criticism, disaster, Giilayse Kogak, post-apocalyptic, Black Smell.
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DENIZ KUSTU VE DELI IBRAM DIVANI ADLI ESERLERIN EKOELESTIREL DEGERLENDIRILMESI
Filiz FERHATOGLU*
Gokcen BAYRAM™

Ozet

Insanin dogaya ve diger canlilara verdigi zararlar, iklim degisimleri, ¢evre felaketleri ekolojik krizin
glinimiizde inkar edilemeyecek bir boyuta ulagtigini gostermektedir. Ekoelestiri, edebi metinlerde insan-gevre
iliskisini, iklimi, {iretim ve tiketim modellerini, insanlarin iginde yasadiklar1 toplum baglaminda
degerlendirmektedir. Bu calismada Yasar Kemal’in Deniz Kiistii romani ile Ahmet Biike’nin Deli Ibram Divani
romant ekolojik dengelerin, dogal hayatin ve insan iligkilerinin bozulmas: kapsaminda incelenmistir. Her iki
romanda da balik¢ilarin manevi 6zelliklerinden dolay1 zarar vermekten c¢ekindikleri yunuslari, zamanla para ve giic
ugruna katletmeleri konu edinilmistir. Deniz Kiistii romaninda Istanbul’'un Menekse semtinde yasayan balikgilar
anlatilirken, Deli [bram Divani romaninda Izmir’e bagli Kostence Adasi’nda yasayan balikgilar anlatilmaktadir. Her
iki romandaki balik¢ilar manevi oneminden Otiirii yunuslari avlamaktan g¢ekinmektedirler fakat maddi zorluklar
iginde yastyor olmalari, yunus balig1 yagimnin maddi olarak ¢ok degerli olmasi ve yabancilarin bu yaga ¢ok fazla para
vermesi balik¢ilart yunus avina ¢ikmaya tegvik etmistir. Baslarda yunus baliklarini avlayarak maddi refaha kavugan
balik¢ilar daha sonra avlayacak yunus baliklarinin kalmamasi ve yunus baliklar1 olmadigi i¢in diger baliklarin da
Istanbul ve Kostence’yi terk etmesi ile ilk gegim kaynaklarindan da olmus ve bircok balik¢1 yasadiklar1 bdlgeleri,
yerlerini, yurtlarmi terk etmek zorunda kalmislardir. Her iki romanda da para ve gii¢ hirsi ile yunuslar1 katleden
insanlarin dogay1 ve deniz ekosistemini bozarak en biiylik zarar1 ve yikimi yine kendilerine yaptiklar: ekolojik,
ekonomik ve toplumsal sonuclari ile ele alinmistir. Bu ¢aligma ile her iki romanda islenen konular ekoelestiri
baglaminda insan ve doga iligkisini ekolojik, ekonomik ve toplumsal agidan analiz ederek ¢evre sorunlari ve ekolojik

hassasiyetin edebiyatta yer almast vurgulanmaya caligiimstir.
Anahtar Sézciikler: Deniz Kiistii, Deli Ibram Divani, ekoloji, edebiyat, ekoelestiri.
ECOCRITICAL EVALUATION OF THE WORKS NAMED DENiZ KUSTU AND DELI iBRAM DIVANI
Abstract

The damage caused by humans to nature and other living things, climate changes, environmental disasters
show that the ecological crisis has reached an undeniable dimension today. Ecocriticism evaluates the human-

environment relationship, climate, production and consumption patterns in literary texts in the context of the society

* Dr. Ogr. Uyesi, Istanbul Universitesi, Tiirkiyat Arastirmalari Enstitiisii, E-posta: filizfer@istanbul.edu.tr, ORCID:
0000-0001-6111-9548
** Doktora Ogrencisi, Marmara Universitesi, Fen Bilimleri Enstitiisii, E-posta: gokcenbayram@marun.edu.tr,

ORCID: 0000-0001-8892-1020


mailto:gokcenbayram@marun.edu.tr
https://orcid.org/0000-0001-8892-1020

43

in which people live. In this study, Yasar Kemal’s novel Deniz Kiistii and Ahmet Biike’s novel Deli Ibram Divani are
examined within the scope of the deterioration of ecological balances, natural life and human relations. In both
novels, it is the subject of the fishermen’s killing of dolphins, which they are afraid of harming due to their spiritual
characteristics, for the sake of money and power over time. While the fishermen living in the Menekse district of
Istanbul are described in the novel Deniz Kiistii, the novel Deli Ibram Divani describes the fishermen living on the
island of Constanta in Izmir. Fishermen in both novels are reluctant to hunt dolphins because of its spiritual
importance, but the fact that they live in financial difficulties, the fact that dolphin oil is very valuable financially and
foreigners pay a lot of money for this oil encouraged fishermen to go dolphin hunting. Fishermen, who gained
financial well-being by hunting dolphins at first, became their first source of livelihood as there were no dolphins left
to hunt and other fish left Istanbul and Constanta, and many fishermen had to leave their regions, places and homes.
In both novels, the greatest harm and destruction of people who killed dolphins with their greed for money and
power, by disrupting nature and the marine ecosystem, are discussed with their ecological, economic and social
consequences. In this study, it has been tried to emphasize the environmental problems and ecological sensitivity in
the literature by analyzing the relationship between human and nature in the context of ecocriticism in terms of

ecological, economic and social aspects.

Key Words: Deniz Kiistii, Deli ibram Divani, ecology, literature, ecocriticism.
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BERCI KRISTIN COP MASALLARPNDA CEVREYE ALGI FENOMENOLOJISi UZERINDEN BAKMAK:
YERLESME(ME)NIN TEKINSiZ VE SESSiZ DiLi

Duygu OYLUBAS KATFAR"

Ozet

Gergegin sesi ve algisi biiyiilii gergeke¢i metinlerde yazarla okur arasindaki iligkiyi belirleyen fenomenolojik
bir siirectir. Bu siirecte zemin ¢evreyse; okur ve yazar biiyiilii bir cevre gergeginin kaynak hafiza tastyicilaridir. Yani
zeminin anlati diizlemidirler. Burada tuhaf olan, okur ve yazarin algisiyla anlam kazandigina gore bunun siradan
olup olmayacaginin belirleyeni, tuhafliga sahip olanin gergekligi degil algi aktaricisinin yorumuyla edinilir. Ciinkii
biiyiilii gergeke¢i metin, organik olarak gercegin igerisinden ve ondan uzaklagmayarak elestirisini yapar. Bu yilizden
dogaiistiinii de doganin icinden, kendine uygun varsayilan sdyleminden, uzaklastigi noktalar1 diislinerek
degerlendirmeye almak gereklidir. Romanda algi, okur goéziinden olusurken onu sagirtmayan gergekler diinyasina
anlatict rolilyle odaklanilir. Biiyiilii gercek¢i metinlerin dogasi okuru sasirtmaz. Bu metinlerde genelde kapali
karakterlestirme s6z konusu olmaz, anlaticinin yorumuyla karsilasilmaz. Hatta okurun dogrudan sdylem ve eylem
aktarimiyla karsilasmasi sebebiyle gercekdisi ihtimaller de sorgulanmaz. Bu tarz eserlerin konumunda cevre ise

gercekligin boyutlarinda fenomenolojik olarak yer alir. Okura da bu ¢dziimleme yolunu takip etmek diiser.

Latife Tekin Berci Kristin Cop Masallari’nda ele aldigi sesi duyulmayan insan siniflariyla insandist olani
‘Otekiler’ tabiriyle bir tutarak farkli bir sdylem alani kurmaktadir. Calismada bu sdylem alani edebiyat ve gevre
baglaminda alginin fenomenolojik olarak degerlendirilmesi ydntemiyle incelenmeye deger goriilmistiir. Ciinki
gercekligin doga karsisindaki yerlesme endisesini, bir edebi tiire dahil olma yani yerlesme iizerinden bakan bu
romanda izlemek miimkiindiir. Ayrica ekolojik bilingdisinda insan ve doganin yerlesme iligkisi ekopsikoloji
iizerinden diisiintildiiglinde insanmerkezcilikten uzak durulmaya calisilsa da insanin algis1 iizerinden temellendirme
s0z konusudur. Bu algiyla edebi iirlinler yaratilir ve yaratilan edebi tiirlerin simgesel tarafi diisiiniilerek soylem
diretilir. Latife Tekin’in sdylemleri tiirlin simgesel tarafi bakimindan biiyiilii gergekei kabul edilir. Bu sdylem cevre
temelli ele alindiginda ekoelestiri terimiyle bakig agisint belirler ve ekomerkezci yaklagimla ilerler. Bu galisma
gercekligin baskalagimiyla gevrenin bagkalagimini bir arada diisiinmeyi hedeflemis ve edebi eserin antroposentrik
cevre etiginden ekosentrik etik yaklasima bakisin degismesindeki roliinii gercegin sesi ve algisi iizerinden

sorgulamaktadir.

Anahtar Sozciikler: Cevre, alg1 fenomenolojisi, biiytilii gergekgilik, sessizlik, Berci Kristin Cop Masallari.
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LOOKING AT THE ENVIRONMENT THROUGH THE PHENOMENOLOGY OF PERCEPTION IN
BERJI KRISTIN: TALES FROM THE GARBAGE HILLS: THE UNCANNY AND SILENT LANGUAGE OF
THE (UN)SETTLEMENT

Abstract

In the works of magical realism, the relationship between the author and the reader is determined by the
phenomenological process of speech and perception of the truth. If the ground is the environment in this process,
then readers and authors can be regarded as the memory carriers of a magical environmental reality. In other words,
they are the ground's narrative platform. Here what is strange is as the unusual item acquires meaning through the
reader's and author's perception, it is not the actuality of the strange person but the perception transmitter's
interpretation that determines whether it will be ordinary. Because magical realist literature criticizes the truth
naturally by not evading it. Due to that, it is vital to analyze the supernatural by analyzing the points at which it
departs from nature, its ostensibly acceptable speech. As the reader's view is being created in the narrative, the
narrator focuses on the mundane world of facts that are not regarded as surprising. The reader is not surprised by the
nature of magical realist works. In these works, implicit characterisation and the narrator's interpretation often remain
absent. The reader is presented with a direct transfer of discourse and action, hence, implausible possibilities are not
questioned. In such works, the environment is situated phenomenologically inside the bounds of reality. Then the

reader does their part to pursue this line of reasoning.

Latife Tekin Berci introduces a new discourse area by linking the inhuman with the voiceless human groups
she discusses in Berji Kristin: Tales from the Garbage Hills by employing the term “others.” In the study, it was
determined that this topic of discourse merits phenomenological investigation of perception within the context of
literature and surroundings. It is possible to follow up the issue of the settlement, which is the realization against
nature in this work examining its inclusion in a literary form. Moreover, when the settlement link between humans
and nature in the ecological unconscious is explored through ecopsychology, despite attempts to avoid
anthropocentrism, there is a foundation in human perception. With this perception, literary works are produced and
discourse is generated by considering the symbolic aspects of the literary genres developed. The discourses of Latife
Tekin are regarded magical realists in terms of the symbolic aspect of the genre. Considered in terms of the
environment, this discourse establishes its perspective with the word ecocriticism and develops with an ecocentric
approach. The aim of the study is to analyze both the metamorphosis of reality and the metamorphosis of the
environment, as well as the function of literary works in the shift from anthropocentric environmental ethics to an

ecocentric ethical approach, as reflected in the voice and perception of reality.

Key Words: Environment, phenomenology of perception, magical realism, silence, Berji Kristin: Tales From The

Garbage Hills.
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LATIFE TEKIN’IN BERCI KRISTIN COP MASALLARI ESERINDEKIi TOKSIK COCUK BEDENLERI

Niliifer DINC DEMIROK*

Ozet

Endiistri devrimi ve sanayilesmenin gezegenimiz iizerinde geri dondiiriillemez etkileri olmustur. Yasanan
gelismeler ve tiiketim ile dogayla olan iliski giderek kopmus ve dahast doga tahakkiim altina alinmaya g¢alisilmistir.
Latife Tekin’in Cicektepe isimli ¢cop mahallesi kdyden biiyiik kente goc etmek zorunda kalan ¢op toplama alaninin
olusturdugu bir tepede derme g¢atma naylondan kapilari olan gecekondu evler ile kurulmaktadir. Giliniimiiziin
azalmayan ve hald devam eden sorunu héline gelen tahakkiim altina alma, etiketleme, 6tekilestirme sorunlarini
miimkiin olan her platformda dile getirmek, yaziya dokmek, ¢6ziim Onerileri liretmek ve bakis agilarini degistirmeye

yonelmek dogru bir adim olacaktir.

Icinde bulundugumuz ve jeologlar tarafindan Antroposen Cagi olarak adlandirilan cagimizda edebi
eserlerde sorunlarmn dile getirildigi siklikla rastlanan bir durumdur. Bu baglamda bu inceleme Tiirk Edebiyati’nin
onde gelen isimlerinden Latife Tekin’in doga insan iligkilerini konu ederken, doga kirliligi problemine dikkat ¢ektigi
Berci Kristin Cop Masallar: (2001) isimli eser drnek olarak secilmistir. Tiiketim ve sanayilesmenin sonuglarindan
halklar olumsuz etkilenmistir. Bu ¢aligmanin amact; tiikketimin olumsuz sonuglarini sosyal ve politik agidan ele alan
eserde ¢ocuklarin bu durumdan nasil etkilendigini ortaya koymaktir. Ayrica, roman boyunca sadece doganin degil,
yasam alanlari azalan ¢ocuklarin katlanmak zorunda kaldiklari zorluklarin altini ¢izmeyi hedeflemektedir. Latife
Tekin’in romaninda eko elestirmen Stacy Alaimo’nun ortaya atti§i “transcorporeality-bedenler arasilik” kuramini
gorebilmek miimkiindiir. Eko elestiri baglaminda secilen eser insan eli ile doganin tahrip edilmesini, insan ve
doganin Otekilestirilmesinin yani sira birbirlerinden nasil ayrilamaz oldugunun ve doganin eyleyiciliginin
yadsinamaz oldugunun bir drnegini teskil etmektedir. Calismanin baska bir amaci da kirlilik ve ¢opilin ¢ocuklarin
yasamlari ve Oliimleri arasindaki ince c¢izgiyi belirlemekteki rolii ve bedenlerin nasil ¢Opilin bir parcasi héline
geldigini sdylemsel mesajlar yolu ile iletilmesini gozlemleyerek ortaya koymaktir. Ayrica sdz konusu eser edebi
eserler ve ¢evre arasindaki iligkiyi inceleme olanagi sunan eko elestiri baglami ve yontemi kullanilarak incelenmistir.
Insanhigin yiizyillar boyunca pesinde kostugu materyallerin nasil giin gelip aleyhlerinde rol oynadigini, doga, kadin,
cocuk, cevre baglaminda insanin tiiketim hizinin yarattig1 kirlilik ve kirliligin sebep oldugu baglam da calismaya

dahil edilmistir.

Sonug olarak bu ¢aligmada insanlarin dogay1 hige sayip tahrip ederken, dogay1 bicimlendirmeye calisirken
ve dogay1 insan yararmna kullanmaya calisirken tiiketim toplumunun tiikettigi ¢ocuklarin durumu mercek altina
alinmistir. Inceleme sonucunda insan eli ile iiretim ve tiiketim ikilisinin ardindan yaratilan kirlilik ve yol agtig1

devasa etkilerden birinci derecede etkilenin bagta kadin ve g¢ocuklar oldugu sonucunu g¢ikarmak miimkiindiir.

" Yiiksek Lisans Ogrencisi, Kapadokya Universitesi, Lisansiistii Egitim Ogretim ve Arastirma Enstitiisii, Ingiliz Dili
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Edebiyatin insanlarm diisiincelerini etkileme giicli géz oniine alindiginda, secilen eserin insan meselelerine, doga,

kadin ve gocuk iizerine yasanmakta olan vahameti ortaya koydugunu gézlemlemek miimkiindiir.

Anahtar Sozciikler: Antroposen, doga, edebiyat, cocuk, ¢op.

TOXIC CHILD BODIES IN LATIFE TEKiN’S BERCI KRISTIN TRASH TALES

Abstract

The industrial revolution and industrialization had irreversible effects on our planet. With the developments
and consumption, the relationship with nature has gradually been broken. Latife Tekin’s garbage neighbourhood
named Cicektepe is established with shanty houses with makeshift nylon doors on a hill formed by the garbage
collection area that had to migrate from the village to the big city. It would be a right step to express, write down,
produce solutions and change perspectives on the problems of domination, labelling and marginalization, which have

become today's unending and still ongoing problems, on every possible platform.

Geologists named the age we are in as the Anthropocene Age, in which it is a frequent situation that
problems are expressed in literary works. In this context, the literary work named Berci Kristin Cép Masallar
(2001), in which Latife Tekin, one of the leading names in Turkish Literature, draws attention to the problem of
pollution while discussing nature-human relations, was chosen as an example in this study. People have been
adversely affected by the results of consumption and industrialization. The aim of this study is to reveal how children
are affected by this situation throughout the novel, which deals with the negative consequences of consumption in
social and political terms. In Latife Tekin’s novel, it is possible to see the “transcorporeality-intercorporeality” theory
put forward by eco-critic Stacy Alaimo. The text chosen in the context of ecocriticism is an example of the
destruction of nature by human hands, the marginalization of human and nature, as well as how they are inseparable
and the agency of nature is undeniable. Another aim of the study is to reveal the role of pollution and garbage in
determining the fine line between children’s lives and deaths, and how bodies become a part of garbage by observing
how they are transmitted through discursive messages. In addition, the novel is examined by using the context of
eco-criticism, which provides the opportunity to examine the relationship between literary works and the
environment. How the materials that humanity has been chasing for centuries have played a role against them,
including the pollution caused by human consumption, women, children and the environment concepts are also

included in the study.

As a result, in the study, the situation of children consumed by the consumer society, while people ignore
and destroy nature, try to shape nature and try to use nature for human benefit, is underlined. It is possible to
conclude that especially women and children are primarily affected by the pollution and the enormous effects of the
human-made production and consumption cycle. Considering the power of literature to influence people's thoughts,

it is possible to observe that the chosen work reveals the gravity of human issues, nature, women and children.

Key Words: Anthropocene, nature, literature, child, trash.



48

SON ADA VE SON ADA’NIN COCUKLARI ADLI ROMANLAR EKSENINDE EDEBIYAT VE
EKOELESTIRI

Giksu KOC*

Ozet

Insan ve doga iliskisi uygarlik tarihinin baslangicindan giiniimiize kadar gesitli degisimlerle varligini
stirdirmiistiir. Baslangigta doganin bir parcast olan insan, Bati’da yasanan devrimlerin etkisiyle doga iizerindeki
hakimiyetini arttirmis ve ¢evre merkezli bakis acisindan uzaklagmistir. Boylece doga, degisen zamanin ve degisen
insanin etkisiyle “tahakkiim altina alinan”, “6tekilestirilen” bir nesne konumuna gelmistir. Ekoelestiri teriminin
yabanci kaynaklarda “ecocriticism” adiyla ilk kez William Rueckert tarafindan 1978 yilinda kullanildig1 goriiliir. Bu
tarihten itibaren insan ve doga iligkisi kuramsal boyutta “ekoelestiri” adiyla disiplinlerarasi ¢alisma alani olarak
edebiyata yansir. Ekoelestiri, insanin doga iizerindeki tahakkiimiine elestirel bir bakis acis1 gelistirerek insan ve
doganin ayn1 sistem igerisinde birbirinin ayrilmaz bir par¢ast oldugu goriisiinii 6ne stirmektedir. Ekoelestiri en genel
anlamryla doganin edebiyat eserlerine nasil yansidigini ele alir. Insan etkisiyle degisen, doniisen ve bozulan ekolojik
yapiy1 merkeze alan doga temali edebiyat arastirmalar1 son yillarda iilkemizde de akademik calismalarin 6nemli
konularindan biri olmustur. Ekoelestirel nitelikli edebl metinler Sanayi Devrimi’nden kiiresel isinmaya kadar gegen
stirecte insan faktoriiniin yol a¢tig1 tahribatin kaginilmaz gergekligi ve bu gergeklerle yiizlesmemiz gerektigini ortaya
koyar. Son Ada, Ziilfii Livaneli’nin 2008 yilinda yayimlanan, 2009 yilinda ise Orhan Kemal Roman Odiilii’ne layik
goriilen romanidir. Roman, 2014 yilinda Son Ada 'nin Cocuklar: bagligiyla ¢ocuklara ve genglere uyarlanmis haliyle
okurla bulugsmustur. Ad1 gecen romanlarda insanin doga ile iligkisi ve insanin ekosisteme miidahalesinin yarattigi
sonuglar biitiin boyutlariyla kurgu ¢ercevesinde islenmistir. Bu yoniiyle romanlar, insan ve ekolojik dongii iliskisine
yonelik iletilerle kusatilmistir. Son Ada romaninda insanin dogal sisteme miidahale etmesi sonucu yasanan felaketler
ekoelestirel bakis acisiyla okura iletilirken, Son Ada’nin Cocuklar: 6zellikle hitap ettii ¢ocuk ve geng okurlara
yonelik ekolojik bilincin asilanmast yoniiyle egitsel bir nitelik tasir. Calismanin ilk bolimiinde ekoelestirinin
igerigine, gelisimine ve Tirk edebiyatina yansimasma deginilecektir. Caligmanin ikinci bdlimiinde ise Ziilfii

Livaneli’nin ad1 gegen romanlart ekoelestirel bakis agisiyla yorumlanacaktir.
Anahtar Sozciikler: Ekoelestiri, Tiirk edebiyati, roman, Son Ada, Son Ada’nin Cocuklari.

LITERATURE AND ECOCRITICISM ON THE AXIS OF NOVELS SON ADA AND SON ADA’NIN
COCUKLARI

Abstract

The relationship between human and nature has continued its existence with various changes from the
beginning of the history of civilization to the present day. Man, who was a part of nature in the beginning, increased

his dominance over nature with the effect of the revolutions in the West and moved away from the environmental

* Tiirk Dili ve Edebiyat1 Ogretmeni, MEB, E-posta: goksu-koc@windowslive.com, ORCID: 0000-0002-5207-6571
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perspective. Thus, nature has become an object that is “dominated” and “othered” under the influence of changing
time and changing people. It is seen that the term ecocriticism was first used by William Rueckert in 1978 under the
name “ecocriticism” in foreign sources. From this date on, the relationship between human and nature is reflected in
literature as an interdisciplinary field of study under the name of “ecocriticism” in the theoretical dimension.
Ecocriticism develops a critical perspective on human domination over nature and suggests the view that humans and
nature are inseparable parts of each other within the same system. In its most general sense, ecocriticism deals with
how nature is reflected in literary works. Nature-themed literature research, which focuses on the ecological structure
that changes, transforms and deteriorates under human influence, has been one of the important subjects of academic
studies in our country in recent years. Ecocritical literary texts reveal the inevitable reality of the destruction caused
by the human factor in the process from the Industrial Revolution to global warming and that we need to face these
facts. Son Ada is a novel by Ziilfii Livaneli, published in 2008 and awarded the Orhan Kemal Novel Award in 2009.
The novel met with the readers in 2014, with the title Son Ada’nin Cocuklari, adapted to children and young people.
In the aforementioned novels, the relationship of man with nature and the consequences of man’s intervention in the
ecosystem are handled within the framework of fiction with all its dimensions. In this respect, the novels are
surrounded by messages about the relationship between human and ecological cycle. In the novel Son Ada, disasters
experienced as a result of human intervention in the natural system are conveyed to the reader with an ecocritical
point of view, while Son Ada’nin Cocuklar: has an educational quality in terms of instilling ecological awareness
especially for children and young readers it addresses. In the first part of the study, the content, development and
reflection of ecocriticism on Turkish literature will be discussed. In the second part of the study, Ziilfii Livaneli’s

novels will be interpreted from an ecocritical point of view.

Key Words: Ecocriticism, Turkish literature, novels, Son Ada, Son Ada’nin Cocuklari.
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EDEBIYAT VE MEDENIYET iLiSKiSINIiN ESTETIK BOYUTU: SiiR VE SEHIR KULTURU

ibrahim KAVAZ*

Ozet

Sehirlerin, kimlik kazanmasinda ve kadim medeniyetlere baskentlik etmelerinde mimari, sanat ve edebiyat
gibi unsurlar, hem estetik hem de kiiltiirel boyutlartyla 6nemli bir islevsellik iistlenir. Tarihin ilk¢aglarmdan itibaren
varligin1 devam ettiren pek cok medeniyet, {izerlerinde yeserdikleri ve kok saldiklar: kadim sehirler ve bu sehirlerin
estetik ve Kkiiltiirel birikimini yansitan eserlerle birlikte anilirlar. Sehirlere dair estetik tecriibelerin, estetik
tefekkiirlerin ve estetik idrakin manevi ve ruhsal etkisi edebiyat aracilifiyla iletilir. Bir medeniyetin kiiltiirel
hafizasina ve begeni yargilarma iliskin derin izler baridiran ve en eski edebi tiirler arasinda yer alan siirler ise sehir
kiiltiiri ve estetigine dair unsurlar1 “bir riiya halinde olma” hissi uyandirarak ge¢misten gelecege aktarir. Zira siir
tiriinde yazilan edebi eserlerde estetik tefekkiir, sehir kiiltiirii ve kimlik aidiyeti arasindaki iliski, medeniyetlerin

sehirde goriinme bicimlerini ve mekanin kiiltiirel hafizasint miicessem kilacak tarzda hissettirilir.

Tiirk siirinde, sehir temsilleri ve imgeleri araciligiyla geleneksel ve modern sehirlerin izini siirmek, gegmis
zamani bugiinde yasatmayi, ge¢misin estetik temasalarini, estetik tecriibelerini idrak etmeyi miimkiin kilar. Mekanlar
sadece fiziksel yapilar olarak bugiine taginmaz ayni zamanda hifzettikleri uzak ve yakin hatiralari, geleneksel ve
kiiltiirel tecriibeleri de bugiine aktarirlar. Sehirlerin maddi ve manevi birikimlerini yansitan mekanlar, zaman iginde
tahrip olsalar asli 6zelliklerini yitirseler dahi uzun dénemler boyunca siirlerdeki anlam alanlari, ifade bigimleri ve
anlatilis Ozellikleri ile canliligin1 koruyabilir. Hafiza mekanlarinin, fiziki, kiiltiirel ve estetik boyutlartyla
yasatilmasinda ve kolektif bilince islenmesinde sairlerin siir, sehir ve medeniyet arasindaki iinsiyete odaklanmalari

onemli bir rol oynamaktadir.

Tiirk edebiyatinda siir ve sehir kiiltiirii arasindaki iliskiyi yansitan siirlerde insan ve g¢evre arasindaki
kuvvetli bag, fiziki mekanin ve tabiatin insanda estetik hazlar uyandiran ve insam derin tefekkiirlere yonelten
giizelligi ile birlikte islenir. Bu bildiride Tiirk siirinde edebiyat ve medeniyet arasindaki iligkinin estetik boyutlart, siir

tiirlinde yazilan eserlerdeki sehir kiiltliriiniin gériinme bigimleri iizerinden incelenecektir.

Anahtar Sozciikler: Edebiyat, medeniyet, estetik, siir, sehir.

* Prof. Dr., Kirsehir Ahi Evran Universitesi, Fen-Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati Béliimii, E-posta:

ikavaz25@gmail.com


mailto:ikavaz25@gmail.com

52

THE AESTHETIC DIMENSION OF THE LITERARY-CULTURAL RELATIONSHIP: POETRY AND
URBAN CULTURE

Abstract

With their aesthetic and cultural dimensions, elements such as architecture, art, and literature play a vital
part in cities developing identity and becoming the capital of ancient civilizations. Many civilizations that have
persisted from the beginning of time are remembered by the ancient cities that sprouted and rooted them, as well as
the works that reflect the aesthetic and cultural accumulation of these towns. Literature conveys the moral and
spiritual influence of aesthetic encounters, aesthetic contemplations, and aesthetic comprehension of cities. Poems
which are among the oldest literary genres and retain significant traces of a civilization's cultural memory as well as
taste judgments, communicate elements of urban culture and aesthetics from the past to the future by conveying the
impression of “being in a dream state.” Because the relationship between aesthetic contemplation, urban culture, and
identity belonging is felt in literary works written in the genre of poetry in a way that embodies the way civilizations

exist in the city and the cultural memory of the place.

Tracing traditional and modern cities through city representations and imagery allows Turkish poets to keep
the past alive in the present, comprehending the aesthetic contemplations and aesthetic experiences of the past.
Places are carried to the present not only as physical constructions, but also as distant and near memories, traditional
and cultural experiences. Even though they are damaged through time and lose their original characteristics, the
places that reflect the material and spiritual accumulation of cities can retain their vitality with the meanings,
expressions, and narration aspects in the poems for extended periods of time. Poets' emphasis on the connection of
poetry, city, and civilization is critical in keeping places of memory alive with their physical, cultural, and aesthetic

characteristics and processing them into the collective consciousness.

The strong connection between humans and the environment is combined with the beauty of physical space
and nature in Turkish literature poems that show the interaction between poetry and urban culture, which arouses
aesthetic delights and directs people to profound thought. The aesthetic elements of the relationship between
literature and civilization in Turkish poetry will be investigated in this paper through the forms of manifestation of

urban culture in poetic works.

Key Words: Aesthetics, city, civilization, literature, poetry.
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TURK EFSANELERI VE CEVRE BiLiNCi

Sakire BALIKCI*

Ozet

Cevreye zarar veren unsurlarin en basinda dogal kaynaklarin bilingsiz tiikketimi gelmektedir. Tarimsal
iiretimin 6neminin 6n plana ¢ikti§1 giiniimiiz kosullarinda &zellikle tarim arazileri ve su kaynaklarindan dogru
yontemlerle istifade etmek son derece 6nemlidir. Ancak bu sekilde iiretim agamasinda su israfinin ve diger tarimsal
kaynaklarin asin tiiketilmesinin oniine gegilebilir. Cevre bilinci kazanmak, kaynaklarin dogru kullanimi1 ve dogaya
saygili olma konusuna dikkat ¢ekmek i¢in gergeklestirilen giincel ¢aligmalarin yani sira efsaneler devrinden itibaren
cevre kirliligi ve buna bagh kitlik ve ekolojik dengenin bozulma tehdidi insanhigmn giindemindedir. insanoglunun
toplumsal hafizasinin ve bilgi birikiminin birer tastyicisi niteliginde olan efsanelerde ekolojik denge ve gida tasarrufu

konusu siklikla yer alan konular arasindadir.

Bu ¢alismada Tiirkiye’de yaygin bir sekilde goriilen ekmek ve tiirevlerine yapilan “saygisizlik” neticesinde
tasa doniisme, su kaynaklari, hayvanlarin yagama hakk: ve agaglarin kutsiyeti ile ilgili efsaneler literatiir taramasi ile
elde edilmistir. Caligma; girig, dogaya yapilan saygisizliklar ve cezalari, ekmek ve tiirevlerine yapilan saygisizliklar
ve cezalar1 olmak iizere ili¢ ana bagliktan olusacak sekilde planlanmistir. S6z konusu efsanelerde; ekolojik dengenin
bozulmasina sebep olabilecek sekilde toprak, su, orman, bitkiler ve hayvan katliamlarini gerceklestirenlerin
cezalandirilmasindaki motivasyon ve halk bilgisi iizerinde durulmustur. Efsanelerde yukarida bahsi gecen
hassasiyetler ve unsurlar tespit edildikten sonra ise insanoglunun en eski ¢aglardan beri ¢evre bilincine sahip olmasi
degerlendirilmis; bu kadim bilgi ve hassasiyetin giiniimiizde ne derece karsilik buldugu meselesi tartisilarak konu
hakkinda daha fazla ne yapilabilir sorusuna cevap aranmigtir. Geng kusaklarin ¢evre kirliligi ve israf konusunda
bilinglenmeleri siirecinde, gii¢lii mesajlar tasiyan ve egitici rolii olan efsaneler basta olmak iizere diger sozli kiiltiir
iriinlerinin israf ve g¢evre Kkirliligi konusunda bilingli nesillerin yetistirilmesindeki yardimeci rolii iizerinde

durulmustur.
Anahtar Sozciikler: Cevre bilinci, efsane, ekmek, doga.
TURKISH MYTHOLOGY AND ENVIRONMENTAL AWARENESS
Abstract

Unconscious consumption of natural resources comes first among the fact or sthatharm the environment. In
today’s conditions, where the importance of agricultural production comes to the fore, it is extremely important to
make use of agricultural land sand water resources with the most useful methods. Only in this way can wasting water

and conspicuous consumption of agricultural resources be prevented. Raising environmental awareness is not merely
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a matter of today, for drawing attention to the correct use of resource sand to respect nature, environmental pollution
and there lated famine and the threat of deterioration of ecological balance have been on the agenda of humanity
since theera of myths. Ecological balance and food saving are among the topics that are frequently included in a

number of legends, which are the carriers of the social memory and knowledge of humanbeings.

This study covers a wide range of theTurkish legends where in people turn into stone as a result of their
“disrespect” for bread and its derivative sand the legends related to the use of water resources, to animals’ right to
live, and to the sanctity of trees. It comprises three main headings; the introduction, disrespect to nature and its
punishments, disrespect to bread and its derivative sand their punishments. In the mythological stories
underquestion; the folklore and the motivation be hind punishing those who harm the soil, water, forest, plants and
those who massacre animals in a way that could cause the deterioration of the ecological balance were emphasized.
After pointing to the above-mentioned sensitivitie sand elements in therelated myths, it was concluded that
humanbeings have environmental awareness since theearliest times. The question of how much this ancient
knowledge and sensitivity is met today has been discussed and an answer has been sought to the question of what
more can be done about the subject. In the process of raising awareness in young generations about environmental
pollution and waste, the auxiliary role of other oral culture products, especially the mythological stories that have
strong messages and have an educational role has been emphasized in raising conscious generations about wasting

the natural resource sand environmental pollution.

Key Words: Environmental awareness, legend, bread, nature.
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ALTAY DESTANLARINDA GELENEKSEL EKOLOJIK BIiLGI

Giilnaz CETINKAYA"®

Ozet

Geleneksel ekolojik bilgi, insan ve g¢evre iliskisi sonucunda olusan bilgi, deneyim, tecriibe, inang ve
uygulamalar1 kapsayan bir terim olarak 1980°li yillardan beri tartisilmaktadir. insann doga ile olan etkilesimi
neticesinde elde ettigi bilginin, uygulamanin, inang pratiklerinin korunmasi, kusaklar boyunca aktarilmasi geleneksel
ekolojik bilgi agisindan 6nem tasimaktadir. Bu baglamda geleneksel ekolojik bilginin konusu olan insan ve doga
etkilesimi pek c¢ok bilim dalinin oldugu gibi kiiltlir biliminin de onemli arastirma konularindan biri olmustur.
Yiizyillar boyunca sozli kiiltiir ortaminda yaratilan, yasatilan ve aktarilan kiiltiirel unsurlarda kolektif bellegin en
onemli kodlama ve yaraticilik alanlarindan biri doga olmustur. Doga ile ilgili ¢ogu unsur sozlii kiiltiir ortaminda
kalip davranislardan, s6zlii anlatilara, danslardan, miizige kadar pek ¢ok anlat1 ve gdsterimin icerisinde kendine yer
bulmustur. Doganin ¢agrisimlari, tarih, cografya, felsefi diisiiniis, inanis sistemleri, yasam tarzi, bireysel tecriibelerle
biitiinleserek yiizyillara dayali kiiltiirel bellegin kodlarini olusturmustur. Bu agidan doga, yiizyillar boyunca
insanlarin sadece temel yagsam alani olmamis ayni zamanda kiiltiirel yaratimin, sdylemin, kiiltiirel uygulama ve
pratiklerin de aktarim, doniisiim ve siireklilik alanlarindan biri olmustur. Doga ile ilgili ylizyillara dayal geleneksel
bilginin aktarildig eserlerden biri de destanlardir. Bu ¢aligmada Altay destanlarindan Og1 Bala, Ay Sologoy lo Kiin-
Sologoy, Oskiis Uul,Kan Kapgikay, Kan Ceeren Attu Kan Altin, Temene Koo, Kara Taac1 Kis, Kogiidey Koksin le
BoodoyKoo, Altin Ergek destanlarindaki geleneksel ekolojik bilgiye dair unsurlar incelenmigtir. Altay destanlarinda,
doga yonetim sisteminin, yasamin, sosyo-kiiltiirel degerler sisteminin (misafir agirlama, konuklama, ekonomik
sistemler vb.), temel iiretim faaliyetlerinin, sagaltmanin, buna dayali inan¢ sistemlerinin ¢ok katmanli sdylem
alanlarindan birini olusturmaktadir. Destanlardaki geleneksel ekolojik bilginin 06zii, diinyadaki yasamin
devamliliginda ekosistem igindeki biitiin varliklarin birbirine muhtag¢ oldugu, dongiiniin devam etmesinin de ancak
uyum ve dengeden gectigi diisiincesine dayanmaktadir. Calismada destanlarda bireyin yasadigi cografyaya olan
baghiligmin, saygismin ve yasadigt doganmn bir pargasi oldugunun kodlarmmin dogayi koruyucu, Onleyici
yaklagimlarla tabu, inang, ritiiel seklinde aktarildigi, sagaltma pratiklerinde, saglikli yasamda, yiyeceklerin iiretim,
tilketim ve saklanmasi ile pek ¢ok uygulamada doga ile ilgili pek ¢ok unsurun islevsel olarak kullanildigs, giindelik
yasamin pek cok alaninda (miizik, giyim-kusam, bebek besigi yapimi, savas aletleri vb.) dogadaki unsurlardan
yararlanildig1 tespit edilmistir. Sonug¢ olarak destanlarda sosyo-kiiltiirel yasamin pek cok alaninda doganin
bilgisinden yararlanildig1r goriilmiistiir. Destanlarda ortak kolektif bellege dayanan anlatilarda, birlikte calisma,
eglenmenin ortaya ¢ikardigi performansa dayali uygulamalarda, inang temeline dayali davranis kaliplar1 ve sézlerde
gelencksel ekolojik bilgi aktarilmis, bdylelikle gelencksel bilgi bellegi yilizyillarin tesine tagmmustir. Kiiltiir
endiistrisinin ve ekonomisinin yeni sdylemlerinin, uygulamalarinin ve pratiklerinin geleneksel bilgiye dayandigi

giinlimiizde insan emegi, ekonomi, teknoloji ve zamanin 6nemli oldugu diisiiniildiigiinde ytizyillara dayali geleneksel

* Dr. Ogr. Uyesi, Hacettepe Universitesi, Tiirk Dili ve Edebiyat: Béliimii, E-posta: gcetinkaya@hacettepe.edu.tr,
ORCID: 0000-0002-5099-394X
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bilginin yasatilmasi ve aktarilmasinda kiiltiirel bellegin referans ¢ergevesi olan destanlarin dnemi bu ¢aligmada tespit

edilmistir.
Anahtar Sozciikler: Altay, doga, kiiltiir, destan.
TRADITIONAL ECOLOGICAL KNOWLEDGE IN ALTAI EPIC
Abstract

Traditional ecological knowledge has been discussed since the 1980s as a term covering knowledge,
experience, belief and practices resulting from the relationship between human and environment. It is important for
traditional ecological knowledge to protect the knowledge, practice and belief practices that man has acquired as a
result of his interaction with nature and to transfer it across generations. In this context, the interaction of human and
nature, which is the subject of traditional ecological knowledge, has become one of the most important research
topics of cultural science as well as many other disciplines. Nature has been one of the most important areas of
coding and creativity of the collective memory in the cultural elements created, kept alive and transferred in the oral
culture environment for centuries. Many elements related to nature have found their place in many narratives and
representations, from behaviors to oral narratives, from dances to music, in the oral culture environment. The
associations of nature, history, geography, philosophical thinking, belief systems, lifestyle, and individual
experiences have formed the codes of cultural memory based on centuries. In this respect, nature has not only been
the basic living space of people for centuries, but also has been one of the areas of transfer, transformation and
continuity of cultural creation, discourse, cultural practices and practices. One of the works in which traditional
knowledge about nature based on centuries is transferred is epics. In this study, the elements of traditional ecological
knowledge in the Altaic epics O¢1 Bala, Ay Sologoy lo Kiin-Sologoy, Oskiis Uul, Kan Kapgikay, Kan Ceeren Attu
Kan Altin, Temene Koo, Kara Taact Kis, Kogiidey Koksinle BoodoyKoo, Altin Ergek were examined. In Altai
epics, it constitutes one of the multi-layered discourse areas of the nature management system, life, socio-cultural
value system (guest hosting, hospitality, economic systems, etc.), basic production activities, healing, belief systems
based on it. The essence of traditional ecological knowledge in epics is based on the idea that all beings in the
ecosystem are in need of each other for the continuity of life on earth, and that the continuation of the cycle can only
be achieved through harmony and balance. In the study, in the epics, the codes of the individual’s loyalty to the
geography he lives in and that he is a part of the nature he lives in are transferred in the form of taboo, belief, ritual
with protective and preventive approaches, in healing practices, healthy life, production, consumption and storage of
food and many applications related to nature. It has been determined that the element is used functionally and
elements in nature are used in many areas of daily life (music, clothing, baby cradle making, war tools, etc.). As a
result, it has been seen that the knowledge of nature is used in many areas of socio-cultural life in epics. In the
narratives based on shared collective memory in epics, in performance-based practices created by working together
and having fun, in belief-based behavioral patterns and in words, traditional ecological knowledge has been
transferred, thus traditional knowledge memory has been carried beyond centuries. Considering that human labor,

economy, technology and time are important today, where the new discourses, practices and practices of the culture
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industry and economy are based on traditional knowledge, the importance of epics, which are the reference frame of

cultural memory, in keeping the traditional knowledge based on centuries alive has been determined in this study.

Key Words: Altai, nature, culture, epics.
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CEVRE-KULTUR iLiSKiSi BAGLAMINDA TURK DESTANLARINDA HAYVANLARIN ROLU VE
ONEMI!

Muhammet Nuri CEYLAN"

Ozet

Tiirkler, varlik gosterdigi biitiin cografyalarda zengin bir kiiltiir birikimi olusturmus, bu bilgi birikimini de
destanlar araciligiyla sonraki kusaklara aktarmigtir. Tiim bu degerlerin olusumu, gelisimi, sekillenmesi ve aktarilmasi
hususunda iki 6nemli husus dikkat ¢eker. Bunlar, ¢evre ve sozlii/yazili gelenek yahut bir baska deyisle edebiyattir.
Toplumsal hayatin tezahiirii olan destanlar barindirdig: sosyal ve kiiltiirel yasama dair 6geler bakimindan 6nemli bir
zenginlik ihtiva etmektedirler. Bu essiz kiiltiirel miras, destanlar aracilifiyla edebi ve estetik bir tarzda ytizyillar
boyunca dilden dile aktarilmis ve yasatilmistir. Tiirklerin cografyaya ve tabiat unsurlaria bagliligi, ekolojik denge
ile uyumu koklii bir medeniyet insa edilmesine 6nayak olusturmustur. Bu iliski i¢inde hayvanlarin her yoniiyle
islevsel bir sekilde toplumsal hayata adapte edildigi bir kiiltiir ve medeniyet meydana getirilmistir. Destanlarda yer
alan s1gin kemiginden ok, ke¢inin boynuzundan yay, 6kiiz derisinden kamgi, teke derisinden tulum, at kuyrugundan
ip, geyigin boyun derisinden matara, yilan derisinden kement yapilmasi yahut kunduz derisinden yorgan dikilmesi,
koyun yiiniinden kilim, kuzu postundan giysi, kaz yiiniinden dosek, koyun postundan bork, oglak postundan palto,
tilki derisinden kalpak, inek derisinden kemer yapilmasi, deve ve atlarin tasit-tagima hususunda ¢ok 6nemli yere
sahip olmasi, meslek olarak halkin dnemli bir kisminin at cobanlig, geyik cobanligi, deve ¢cobanligi, koyun ¢obanligi
yapmasi, yeme, igme beslenme ve mutfak olgulari etrafindan geyik eti, at eti koyun ve sigir eti ve bu hayvanlarin
stitiiniin biiyiik bir 6neme sahip olmasi vb. bu yonelimin ne denli mithim oldugunu gosteren kiymetli drneklerden
sadece birkagidir. Tiirklerin hayatlarin1 idame ettirdikleri cografya ve bu cografyanin temel 6zellikleri Tiirk kiiltlir ve
medeniyetini anlamak, toplumsal ve dini yasamlarina 1s1k tutmak i¢in hayati bir 6nem arz eder. Bu sebeple Tiirk
kavimlerinin yasam miicadelesi verdigi cografyanin her yoniiyle irdelenmesi, ikliminin, bitki Ortiisiiniin, cografi
sekillerinin belirtilmesi bu kiiltiir ¢evresini tanimlamanin ilk ve en énemli adimi1 olarak goriilebilir. Ciinkii Tiirklerin
yasam siirdigii cografya; onlarin dini ve kiiltiirel hayatlarmi, diinyaya bakis agilarini, {iretim ve tiikketim tarzlarim
derinden etkilemis ve yasama dair biitiin yoOnelimlerini biiyiikk oranda sekillendirmistir. Yasanilan cografya,
toplumsal yasam, kiiltiirel olgular ve edebiyat bu baglamda ayrilmaz bir biitiin olarak gdriilmelidir. Tiirklerin yasam
siirdiikleri topraklarda, ¢evre ile olan siki miinasebetleri 6zellikle hayvanlart merkeze alan yasam diizenleri ve
kiiltiirel bilgi birikimleri destan metinlerine 6nemli oranda yansimis; halk mimarisinden, ev esyasi yapimina, tagima
tekniklerinden halk ekonomisine, halk sanatlari ve zanaatlarindan halk inanglari, toreler, adetler, gelenekler,

gorenekler atasozleri-deyimler, halk eglenceleri, adlara kadar her alanda kendini baskin bir gsekilde gostermistir.

Anahtar Sozciikler: Destan, Tiirk kiiltiirii, islevsellik, hayvan, kiiltiirel cografya.
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THE ROLE AND IMPORTANCE OF ANIMALS IN TURKISH EPICS IN THE CONTEXT OF
ENVIRONMENT-CULTURE RELATIONSHIP

Abstract

Turks have created a rich cultural accumulation in all geographies where they exist, and have transferred
this knowledge to the next generations through epics. Two important issues draw attention in the formation,
development, shaping and transfer of all these values. These are the environment and the oral/written tradition or, in
other words, literature. The epics, which are the manifestation of social life, contain an important richness in terms of
the elements of social and cultural life. This unique cultural heritage has been transmitted and kept alive for centuries
in a literary and aesthetic manner through epics. The commitment of the Turks to the geography and natural
elements, their harmony with the ecological balance led to the construction of a deep-rooted civilization. In this
relationship, a culture and civilization has been created in which animals are functionally adapted to social life in all
aspects. Making an arrow from shelter bone, bow from goat's horn, whip from ox skin, overalls from goat skin, rope
from horse tail, flask from deer neck skin, lasso from snake skin or sewing quilts from beaver skin, rugs from sheep's
wool, clothes from lambskin, mattresses from goose wool, which are mentioned in epics. Bork from sheepskin, coat
from kid's skin, calpak from fox skin, belt from cow skin, camels and horses have a very important place in vehicle-
transportation, a significant part of the people as a profession horse herding, deer herding, camel herding, sheep
shepherd, eating The fact that venison, horse meat, sheep and beef and the milk of these animals have a great
importance, etc., around drinking, nutrition and culinary phenomena. These are just a few of the valuable examples
that show how important this orientation is. The geography where the Turks live and the basic features of this
geography are of vital importance in order to understand Turkish culture and civilization and to shed light on their
social and religious lives. For this reason, examining all aspects of the geography where Turkish tribes struggle to
survive, specifying its climate, vegetation and geographical shapes can be seen as the first and most important step in
defining this cultural environment. Because the geography where Turks live; It has deeply affected their religious
and cultural life, their view of the world, their way of production and consumption, and has shaped all their
orientations towards life to a large extent. Geography, social life, cultural phenomena and literature should be seen as
an inseparable whole in this context. In the lands where the Turks lived, their close relations with the environment,
especially their lifestyles that put animals at the center, and their cultural knowledge were reflected in epic texts to a
large extent; It has shown itself dominantly in every field from folk architecture to the making of household goods,
from transportation techniques to the economy of the people, from folk arts and crafts to folk beliefs, customs,

traditions, proverbs, folk entertainments, and names.

Key Words: Epic, Turkish culture, functionality, animal, cultural geography.
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TURK EDEBIYATINDA CEVRECI AKIMLARIN iZLERIi: EKOFEMINIZM VE EKOMARKSIZM

Halil ibrahim UNSER"

Ozet

Konargéger bir toplum olan Tirklerin halk kiiltiirii ve edebiyati, dogayla biitiinlesik bir yap1 gosterir.
Tirkiye’de 1980 yilina kadar kdy niifusunun agirhigini kaybetmemis olmasi sonucunda doga ve gevre,
edebiyatimizda her yoniiyle 6nemli konular olagelmis; modern donem yazarlarimiz da g¢evre hassasiyetlerini
korumuslardir. Fakat ekolojik bakis agisiyla doganin, metinlerin fonunda yer almasi ile basat unsuru olmasi arasinda
ciddi bir fark vardir. Tirk edebiyatinda ekolojik hassasiyetin bu pencereden sorgulanmasi, arastirmanin temel

problemidir.

19. yiizyilda biyolojinin smirlar1 icerisinde yer alan g¢evrecilik, 1960’lardan sonra sanayilesmeye tepki
olarak ideolojik bir kavrama donligmiistiir. Cevreci elestiri olarak nitelendirebilecegimiz hareket ise, 1970’lerin
sonlarindan itibaren irilinlerini vermeye baslamistir. Bu dontigiimiin fikri alt yapist 1984 yilinda Arne Naess ve
Gerorge Sessions tarafindan kaleme alinan “derin ekoloji” manifestosuyla ¢izilmistir. Ekolojik hareketin igerisinde
radikal bir sdyleme sahip olan derin ekoloji kavrami, insanin diger canlilardan iistiin goriilmesine tepkilidir. Derin
ekolojiye gore biitiin canlilar, kendi baslarina bir degerdir ve bunun aksi diisiiniilemez. Derin ekoloji sdylemi,
apolitiklesme doneminde eski giiclinii kaybetmis feminizm ve Marksizm’i yeniden canlandirmistir: Feminizmin
ekolojik yorumuyla ortaya ¢ikan kadmn ve doga arasinda bag kurarak doganin ve kadinin 6zgiirlesmesini, ataerkil
diizenin sonlandirilmasinda bulan eko-feminizm, i¢inde bulundugumuz doénemde olduk¢a kabul gdren bir siyasi
cer¢eve sunmaktadir. Sovyetler Birligi’nin yikilmastyla ¢okiise gecen Marksizm’in gevre ile bag kurularak yeniden
canlanmasini saglayan eko-Marksizm ise ¢evre sorunlarinin ancak kapitalizmin sonlandirilmasiyla ¢6ziilebilecegini
savunmaktadir. Ozetle, gevre sorunlarmin olusumunda derin ekoloji yaklasimi insanligi-medeniyeti; eko-feminizm
ataerkil diizeni; eko-Marksizm ise kapitalizmi sorumlu tutar. Arastirmamiz, g¢evreci akimin bu yaklagimlariyla

verilen eserlerin Tiirk edebiyatinda izlerini siiriilmektedir.

Cevreci diinya goriisii, Tirk edebiyatin1 -1980 sonrasi yogun bir sekilde goriildiigii lizere- apolitiklesme
baskisindan kurtarmis; bir meselesi olan siir, roman ve hikdyeye tekrar kavusturmustur. Bu agilardan literatiir
taramasi yapilmis ve asagida yer alan bulgulara ulasilmistir: Derin ekoloji yaklagimina paralel bir anlayisla yazilan
Prof. Dr. Hikmet Birand’in Ali¢ Agaci ile Sohbetler adl1 eseri, agacin kisisellestirilmesiyle sohbet havasinda ilerler
ve eserde “dogaya sahip olmak degil, ait olmak” fikri ile cevreci yaklasim agisindan bir ilki olusturur. Ozellikle Berci
Kristin Cop Masallart ve Ormanda Oliim Yokmus romanlari ile Latife Tekin ve 6zellikle Dik Ald adl eseri ile Elif
Sofya derin ekoloji sdylemi ve eko-feminist hareketin etkisindedirler. Uyumsuz Defne Kaman’in Maceralari serisiyle

Buket Uzuner ve Kanayak adli kitabiyla Gamze Arslan eko-feminizm yaklasimimin etkisinde eser veren diger

* Dr. Ogr. Uyesi, Kapadokya Universitesi, Beseri Bilimler Fakiiltesi, Tiirk Dili ve Edebiyati Béliimii, E-posta:
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yazarlarimiz olarak sayilabilir. Kopekli Cocuklar Gecesi romani ile eko-Marksizm akiminin en etkili drneklerinden

birini veren Oya Baydar ise ¢evrecilik denince akla gelen bir diger 6nemli romancimizdir.

Cevreci diinya goriisii etkisinde yazilan eserlerin Tiirk edebiyati incelemeleri agisindan verimli bir alan

olusturdugu diisiiniilmektedir.

Anahtar Sozciikler: Eko-feminizm, eko-Marksizm, derin ekoloji, ¢evrecilik, Tiirk romant.

TRACES OF ENVIRONMENTAL CURRENTS IN TURKISH LITERATURE: ECOFEMINISM AND
ECOMARXISM

Abstract

As a nomadic society, Turks’ folk culture and literature maintain an embedded stance on nature. With
respect to the fact that the village population did not lose weight until 1980 in Turkey, in turn, nature and the
environment have been important subjects in all aspects of our literature, causing our modern period writers to
preserve their environmental sensitivities. However, from an ecological point of view, there is a serious difference
between nature being in the background of the texts and being a significant factor. The questioning of ecological

sensitivity in Turkish literature from this perspective has been the main emerging point of the research.

Environmentalism, which was within the borders of biology in the 19th century, has turned into an
ideological concept as a reaction to industrialization after the 1960s. The movement, which we can define as
environmental criticism, has started to give its products since the late 1970s. The intellectual background of this
transformation was drawn with the “deep ecology” manifesto written by Arne Naess and Gerorge Sessions in 1984.
The concept of deep ecology, which has a radical rhetoric in the ecological movement, is a reaction to the superiority
of humans over other living things. According to deep ecology, all living things are valuable, and the opposite is
unthinkable. Deep ecology discourse has revived feminism and Marxism, which lost their former power in the period
of depoliticization: Eco-feminism, which finds the liberation of nature and women in the termination of the
patriarchal order, by establishing a link between woman and nature that emerged with the ecological interpretation of
feminism, is a highly accepted political framework in the current period. offers. Eco-Marxism, which enabled the
revival of Marxism, which collapsed with the collapse of the Soviet Union, by establishing a bond with the
environment, argues that environmental problems can only be solved by ending capitalism. In summary, deep
ecology approach humanity-civilization in the formation of environmental problems; eco-feminism patriarchy; eco-
Marxism holds capitalism responsible. Our research traces the works given by these approaches of the

environmentalist movement in Turkish literature.

The environmentalist worldview has saved Turkish literature from the pressure of depoliticization as it has
been witnessed intensely after 1980; as a matter of issue poetry, novel and story has been brought to the attention of
interest. In these respects, a literature review has been made and the following findings has been reached. Prof. Dr.

Hikmet Birand’s work Conversations with the Hawthorn Tree, written with an understanding parallel to the deep
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ecology approach, moves in a conversational mood with the personalization of the tree and creates a first in terms of
environmentalist approach with the idea of “belonging to nature, not owning it”. Especially these two followings
piece of art, Latife Tekin’s Berci Kristin Garbage Tales and No Death in the Forest along with Elif Sofya’s work
Dik Ald are under the influence of deep ecology discourse and eco-feminist movement. Buket Uzuner with her book
named The Adventures of Misfit Defne Kaman and Kanayak whose Gamze Arslan’s work of art can also be counted
as our other writers who wrote under the influence of eco-feminism approach. Oya Baydar, who gave one of the
most influential examples of the eco-Marxism movement with her novel Kopekli Cocuklar Gecesi, is another

important novelist that comes to mind when environmentalism is mentioned.

It is believed that the literary works written under the influence of the environmentalist worldview constitute

a productive area for Turkish literature studies.

Key Words: Eco-feminism, eco-Marxism, deep ecology, environmentalism, Turkish novel.
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AHMET MUHIP DIRANAS’IN SiiRLERINDE TABIAT DUYARLIGI

Taner NAMLI"

Ozet

Ahmet Muhip Diranas, Cumhuriyet sonrasi Tiirk siirinin kudretli sairlerindendir. Siirini kiymetli kilan tislup
ve ahenk Ozellikleri olmasina ragmen isledigi konulardaki israri, siirine bir anlam zemini arayis1 onu farkli bir yere
koymaktadir. Bu ydniiyle hemen biitiin siirlerinde one ¢ikardigi duyarliklardan biri olarak tabiat goriiliir. Tabiat
merakini ve sevgisinin kaynagini, sairin ¢ocukluk ¢agindaki ve askerlik yillarinda bulundugu Agri’nin Dogubeyazit
ilgesindeki tecriibelerine dayandirmak miimkiindiir. Elbette sair mizacinin yonelimiyle bu tecriibeler, bir dikkat ve
kesfe doniisiir. Ondaki tabiat intibalari, sairin belleginde; haz, varligi tanimlama/yeniden kurgulama ve kendini ona

kars1 konumlandirma gibi duyumsamalar etrafinda islenir.

Drranas, tabiattaki her seye, 6zellikle gokytiziine ve bulutlara hayrandir. Kendinden ve sehirden uzaklagarak
tabiatin cagrisimlarina, onun anlam denizine siginma istegini siirekli yansitir. Pek ¢ok siirinde bakislarini gokytiziine
cevirir ve bulutlara imrenerek bakar. Sairde 6znenin gokytiziinde akip giden bulutlarin bir pargast olma arzusu
hissedilir. Siirlerinin belli bir boliimiinii olusturan Agr1 baslikli kisimda; daglara olan hayranligini ve ilgisini gosteren
siirler yer almaktadir. Bu siirler, askerlik déneminin iiriinleridir. Bu dénemin ilhamiyla yazdig: siirlerden biri olan
Daglara baglikli siirinde 6zne, daglara yiicelik atfederek sevgilisine daglara ¢ikma ¢agrisinda bulunur. Diranas’in en
garpict ve giiglii siirlerinden biri olan Agri ise, 178 dizeden olusmaktadir. Hece 6l¢iisiiyle yazilmis, mesnevi tarzinda
kafiyelenmis ve beyit esasina gore tanzim edilmistir. Sair, “Siirbehan’da askerligimi yapmasaydim Agr1’y1
yazamazdim.” derken bu dagin huzurunda gercek hislerinden yola ¢ikarak bu metni kaleme aldigini belirtir. Agr1
Dag1’na, siirde manevi gerilimin yasandig1 bir fonksiyon yiiklenmistir. Dag; kisilestirilir, olaganiistiiliiklerle bezenir

ve bir deger kategorisine sokulur.

Drranas’in siiri, bir sempatinin ve kutsamanin siiridir. En biiyiikk zaafi tabiattir. Tabiat imgeleri etrafinda
kurdugu siirleri, onun tabiat karsisinda ne denli bir etki altinda oldugunu goézler 6niine sermektedir. Gokyiiziinden,
bulutlardan, daglardan, mevsimlerden, sulardan, kirlardan bir bagka duyus ve diisiiniis edinmistir. Bazen bu ilgisi
hayranliktan 6te, tabiati kutsamaya, biricik cazibe merkezi olusa doniistiiriir. Hayati; tabiatin renkleri, sesleri ve

duyumsamalari ile anlamlandirir.

Anahtar Sozciikler: Ahmet Muhip Diranas, siir, tabiat, Agri.
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THE SENSITIVITY OF NATURE IN THE POEMS OF AHMET MUHIP DIRANAS

Abstract

Ahmet Muhip Diranas is one of the most powerful poets of Turkish poetry after the Republic. Although
there are stylistic and harmonious features that make his poetry valuable, his insistence on the issues he has
committed, and his search for a ground of meaning for his poetry puts him in a different place. In this aspect, nature
is seen as one of the sensibilities that he highlights in almost all his poems. It is possible to base the curiosity of
nature and the source of his love on the poet’s experiences in the Dogubeyazit district of Agri, where he was in
childhood and military service. Of course, with the orientation of the poet’s temperament, these experiences turn into
attention and discovery. His natural intimations are processed in the poet’s memory around sensations such as jun,

defining/re-establishing existence and positioning oneself against it.

Driranas adores everything in nature, especially the sky and clouds. He constantly reflects his desire to take
refuge in the connotations of nature, its sea of meaning, moving away from himself and from the city. In many of his
poems, he turns his gaze to the sky and looks enviously at the clouds. The poet feels the desire of the subject to be
part of the clouds that flow in the sky. In the section entitled Agr1, which constitutes a certain part of his poems; there
are poems showing his admiration and interest in the mountains. These poems are the products of his military
service. For example, in his poem entitled Mountains, one of the poems he wrote with the inspiration of this period,
the subject calls his lover to go up to the mountains by ascribing glory to the mountains. One of the most striking and
powerful poems of Diranas, Agri, consists of 178 strings. It is written in syllabic measure, rhymed in mesnevi style
and arranged on the basis of couplets. The poet states that he wrote this text based on his true feelings in the presence
of this mountain when he said, “If I hadn’t done my military service in Siirbehan, I wouldn't have written Agr1.”. The
mountain of pain is endowed with a function in which spiritual tension is experienced in the poem. Mountain; it is

personified, adorned with extraordinary things and placed in a value category.

The poem of Diranas is a poem of sympathy and blessing. His greatest weakness is nature. His poems,
which he founded around the images of nature, show how influenced he is in the face of nature. He has acquired
another kind of hearing and thought from the sky, clouds, mountains, seasons, waters, countryside. Sometimes this
interest turns more than admiration into a blessing of nature, a unique attraction. It makes sense of life with the

colors, sounds and sensations of nature.

Key Words: Ahmet Muhip Diranas, poetry, nature, Agri.
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MODERN TURK SiiRINDE EKOLOJIiK ORTAM
Ahmet KARAKUS*

Ozet

Edebiyat ve cevre denildigi zaman ilk akla gelen husus, sairlerin tabiat varliklarina siirlerinde cesitli
sekillerde yer vermeleridir. Ancak bu ele alinis daha ¢ok ekolojik ortamin imgeler yoluyla kullanilmasi seklinde
olmustur. Sairlerin amaci dogal ¢evreyi vermekten ziyade bu varliklar vasitasiyla yeri geldigi zaman fikirlerini yeri
geldigi zaman sanatsal endiseleri i¢in dogay1 salt bir vasita yapmalaridir. Bu ¢alismada modern Tiirk siirinin farkl
donemlerinde ve gesitli sanat kaygilariyla 6n plana ¢ikmis sairlerinden bazilar1 érneklem olarak yansitilarak tabiatin
cagdas siire nasil girdigi gosterilmeye g¢alisilacaktir. Bu husus, siirler tahlil edilerek yapilacaktir. Bu ¢alismada kis,
yagmur, toprak, mevsimler, aga¢ ve riizgar gibi tabiat olaylar1 ve varliklarina deginilmektedir. Elde edilen tespitlere
gore ekolojik ortam i¢in 6rnek verilecek olursa bazen Nazim Hikmet’in Bir Kig adl1 siirinde bagliktan da anlasildigi
iizere mevsim kis, hava kar yagishdir ve bu tabiat olayr hatiralar1 canlandirmakta sevgiliyle tanisilan giini
animsatmaktadir. Bazen Siikrii Erbas’in Yolculuk III siirinde ise kis sartlart Yozgat vurgulanarak deginilmektedir,
hava “serttir soguktur”. Bazen Cahit Kiilebi’nin Yagmur siirinde yagmur yagmakta, bu ekolojik olayla topraktan
bereket umulmaktadir. Bazen Birhan Keskin’in Cimenlerin Efendisi siirinde yagmur, “huzur yaymaktadir”. Bazen
Haydar Ergiilen’in Yagmur ve Fransizca 4. adli sirinde ise yagmur ile dil arasinda iliski kurulmaktadir. Bazen de
Tugrul Tanyol’un Yagmurla Cizilen siirinde bu tabiat olay1 kisilestirilmistir. Giilten Akin’m Kendi Yalnizliginda
Unutulmus siirinde ise toprak islenmekte, topragin “davetkarlig1” ile onun verimliligine deginilmektedir. Faruk Nafiz
Camlibel’in Ilkbahar Giinesi siirinde ise mevsim ilkbahardir ve agaglar giiney riizgariyla canlanmaktadir. Behget
Necatigil’in Sonbahar siirinde gorildiigli ilizere mevsim sonbahar olmustur ve doga bu mevsim sartlarini
yansitmaktadir. Bazen de Mehmet Narli'nin Ben Ciceksiz Baharlarin Yoldagsi siirinde bahar sevgiliyle
Ozdeslestirilmistir. Hiisrev Hatemi’nin Rumeli Riizgdr: adl siirinde ise bu doga olayi, Balkanlar’dan gelen Tanr
misafiri olarak degerlendirilmistir. Ozdemir Asaf’in Saglar: siirinde ise riizgarin esmesi ile sevgilinin saglar1 arasinda
bir iliski kurulmustur. Ozdemir Ince’nin Mevsimler siirinde de riizgar ele alinmakta ancak burada sair, karistyla

riizgar arasinda baglant1 kurmustur.
Anahtar Sozciikler: Modern Tiirk siiri, ekoloji, ¢evre, sair, doga.
THE ECOLOGICAL ENVIRONMENT IN MODERN TURKISH POETRY
Abstract

The first thing that comes to mind when talking about literature and the environment is that poets include
natural beings in their poems in various ways. However, this approach has been more in the form of using the
ecological environment through images. The aim of poets is not to express the natural environment, but to make

nature a mere means for their ideas and at times artistic concerns through these beings. In this study, some of the
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prominent poets of modern Turkish poetry in different periods and with various art concerns will be reflected as
examples and will try to show how nature is included in contemporary poetry. This will be done by analyzing the
poems. In this study, natural phenomena and their existence such as winter, rain, soil, seasons, trees and wind are
discussed. According to the findings obtained, if an example is given for the ecological environment, the season is
winter, the weather is snowy, as can be understood from the title of Nazim Hikmet’s poem Winter, and this natural
event brings memories to life and reminds of the day when he met his beloved. In the poem of Siikrii Erbas’s
Journey III, winter conditions are mentioned by emphasizing Yozgat, the weather is “hard and cold”. It rains in the
Rain poem by Cahit Kulebi, with this ecological event, fertility of the soil is hoped for. In Birhan Keskin’s poem,
The Lord of the Grass, rain “radiates peace”. In Haydar Ergiilen’s poem French and Rain 4, a relationship between
rain and language is established. This natural phenomenon is personified in the Rain-Drawn poem by Tugrul Tanyol.
In Giilten Akin’s poem Forgotten in His Own Loneliness, the soil is processed and its fertility is touched upon with
the “invitation” of the soil. In Faruk Nafiz Camlibel’s poem Spring Sun, the season is spring and the trees come alive
with the south wind. As seen in Behget Necatigil’s Autumn poem, the season has been autumn and nature reflects the
conditions of this season. In Mehmet Narli’s poem Comrade of the Spring without Flowers, spring is identified with
the lover. In the poem Rumeli Wind by Hiisrev Hatemi, this natural phenomenon was considered a guest of God from
the Balkans. In Ozdemir Asaf’s Hair poem, a relationship has been established between the blowing of the wind and
the lover’s hair. Ozdemir Ince’s poem Seasons also deals with the wind, but here the poet has deciphered the

connection between his wife and the wind.

Key Words: Modern Turkish poetry, ecology, environment, poet, nature.
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EKOELESTIiREL KURAM BAGLAMINDA ASIK SiiRLERINE BiR BAKIS: 2021 ORMAN
YANGINLARI ORNEGI

Beyza Betiil BARGIN®

Nur KESKiN**

Ozet

Yirminci yiizyilda yasanan siyasi, ekonomik ve sosyal degismeler sonucunda meydana gelen iklim krizi,
kiiresel 1sitnma ve plansiz kentlesmeler ekolojik dengenin bozulmasina neden olmaktadir. S6z konusu cevre
sorunlarinin, zamanla insan hayatini tehdit eden bir unsur haline doniismesi ve bu sorunlarin daha fazla giindeme
gelmesi ¢evreci kuramlart 6n plana ¢ikarmistir. Bu kuramlardan biri olan ekoelestiri, ¢evresel sorunlarin kaynagini
cevre-insan, insan-iiretim ve insan-tiiketim iliskileri baglaminda ele almaktadir. Tk kez Amerikali William Rueckert
tarafindan kullanilan ekoelestiri terimi, insan1 doga ile bir biitiin olarak kabul eder. Bu biitiinliigii bozan asil unsur;
insanlarin sanayi, turizm, tarim ve ulasim gibi faaliyetleri bilingsizce stirdiirmeleri ve dogadaki hammadde
kaynaklarma hitkmetmeye caligmalaridir. Ekoelestirinin esas amaci, doga iizerinde olugturulan bu tahribata dikkat
cekmek ve edebi metinler aracilifi ile toplumda c¢evre bilinci olusturmaktir. Toplumsal bilincin olusmasini
kendilerine gorev edinen agiklar, her donemde halkin {iziintii, keder, 6fke, korku, heyecan, seving ve umut gibi
duygularmi dile getirmislerdir. Toplumun yasadigi sorunlara sazlari ile sozciiliik eden asiklar, cevre ile ilgili
sorunlar1 da siirlerine yansitmislardir. Bu ¢evre sorunlarindan olan ¢1g, deprem, sel ve yangin gibi dogal afetler
iilkemizde zaman zaman meydana gelmektedir. 2021 yilinda Antalya’nin Manavgat ilgesinde 28 Temmuz’da
baslayip 12 Agustos’a kadar devam eden orman yanginlart bircok kenti etkisi altina almigtir. Tiirkiye’nin farkli
cografi bolgelerinde meydana gelen yanginlar, halki hem maddi hem de manevi yonden biiyiikk bir yikima
ugratmistir. Bu yikim karsisinda asiklar kayitsiz kalmamis, bu siiregte yasananlar siirlerinde elestirel bir dille ifade
etmislerdir. Ekoelestiri, edebi eserleri ¢evreci bir bakis agisiyla ele alip degerlendirmekte ve toplumda ¢evre bilinci
olusturmay1 amaglamaktadir. Asiklarm, orman yangmlari ile ilgili yazdiklar siirleri de bu baglamda incelemek
miimkiindiir. Bu c¢aliymada, 15 asigin sosyal medya hesaplarindan yaptiklar1 paylasimlar incelenerek orman
yanginlari ile ilgili siireci farkli boyutlartyla nasil ele aldiklar tespit edilmistir. Sanal ortam araciligi ile derlenen bu
siirlerde; orman varliginin canlilar i¢in 6nemi, yanginlar i¢in duyulan iizlintli, yangin bdlgelerindeki durum,
yanginlara neden olanlara duyulan 6tke vb. tepkiler, yanginlarin sdnmesi i¢in yapilan dualar, yangina neden olanlara

edilen beddualar, yanginlarin tekrarlanmamasi icin alinmasi gereken tedbirler baslica deginilen konulardir.

Anahtar Sozciikler: Edebiyat ve cevre, ekoelestiri, asik siiri, orman yanginlari.
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A LOOK AT MINSTREL POEMS IN THE CONTEXT OF ECOCRITCAL THEORY: THE CASE OF 2021
FOREST FIRES

Abstract

The climate crisis, global warming and unplanned urbanization, which occurred as a result of the political,
economic and social changes in the twentieth century, cause the deterioration of the ecological balance. The
environmental problems in question have turned into an element that threatens human life over time and these
problems have come to the fore. Ecocriticism, one of these theories, deals with the source of environmental problems
in the context of environment-human, human-production and human- consumption relations. The term ecocriticism,
first used by the American William Rueckert, accepts man as a whole with nature. The main factor that disrupts this
integrity is; It is people's unconscious pursuit of activities such as industry, tourism, agriculture and transportation
and trying to dominate the raw material resources in nature. The main purpose of ecocriticism is to draw attention to
this destruction on nature and to create environmental awareness in society through literary texts. The minstrels, who
take it as their duty to create social consciousness, have always expressed the feelings of the people such as sadness,
grief, anger, fear, excitement, joy and hope. The minstrels, who spoke to the problems of the society with their
instruments, also reflected the environmental problems in their poems. Natural disasters such as avalanches,
earthquakes, floods and fires, which are among these environmental problems, occur from time to time in our
country. In 2021, forest fires in Antalya's Manavgat district, which started on July 28 and continued until August 12,
affected many cities. The fires that took place in different geographical regions of Turkey devastated the people both
materially and morally. In the face of this destruction, the minstrels did not remain indifferent, and they expressed
the experiences in this process with a critical language in their poems. Ecocriticism considers and evaluates literary
works from an environmental perspective and aims to create environmental awareness in society. It is possible to
examine the poems written by the minstrels about forest fires in this context. In this study, it was determined how 15
minstrels handled the process of forest fires with different dimensions by examining their social media accounts. In
these poems compiled through the virtual environment; importance of forest existence for living things, sadness
about fires, situation in fire areas, anger towards those who caused fires, etc. reactions, prayers for the extinction of
the fires, curses against those who caused the fire, measures to be taken to prevent the fires from recurring are the

main topics covered.

Key Words: Literature and environment, ecocriticism, minstrel poem, forest fires.



Kdebiyat ve {evre Sempozyu
Bildiri Ozetleri Kitabi

Insan tarihinin doganin olusumu ve gelisimi icerisinde yalnizca kiiciik bir
zaman araligini isgal ettigi gerceginden hareketle cevrenin genelde sanatin,
ozelde ise edebiyatin bir arka plani olmadigi, aksine bireyi ve eserini kuran,
dogrudan belirleyici etkilerinin oldugu aciktir. Sanatin her dalinda verilen ilk
eserlerin cevre ile olan yalin ve icten birlikteligi, Tirk edebiyatina gelindiginde
ise kadim edebi metinlerin neredeyse varlik nedeninin cevreye verilen 6nemin
ve onu kutsayan anlayisin bizatihi kendisi oldugu hatirlandiginda, cevre-insan-
sanat licgenin bir “yasam donglsi” ifade ettigi anlasilacaktir. Orta Asya'dan
Anadolu’ya, Balkanlar'dan Sibirya‘'ya cevrenin her tur rengini, dokusunu ve
goruntusunu kelimelerine nakseden, cevreden binlerce yil boyunca beslene-
rek bu alandaki hafizayl koruyan ve aktaran, cevre-insan odakli koklu ve zen-
gin bir kulliyatla isildayan Turk edebiyati, cevreci disince alanina katki sag-
layacak niteliklere fazlasiyla sahiptir.

Cevresel surdurdlebilirligi destekleyen akademik faaliyetler ile sanat ve ede-
biyat alanlarinda atilacak adimlara destek vermeyi sorumluluk kabul eden
Universitemiz, 27-28 Mayis 2022 tarihlerinde cevrim ici olarak Edebiyat ve
Cevre Sempozyumu adiyla, Tirk edebiyati basta olmak Uzere etkilendigi diger
edebiyat sahasi ve disiplinlerini de kapsayan verimli bir etkinlik gerceklestir-
mistir.

Sempozyumda, Turkiye'de Turk edebiyati ekseninde cevreci distince lzerine
calisan arastirmacilari bir araya getirerek disiplinler arasi bir paylasim ve
tartisma ortami saglanmis, bu alandaki birikim degerlendirilmis ve yeni ca-
lismalara yonelik is birligi tesvik edilmistir.
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