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Sahkulu’ndan Yalincak’a Harabi’den Veysel’e Asik Siirinin Mistik Kokenlerine Bir Yolculuk
Omiir CEYLAN"

Ozet

Diinyanin ¢ok daha biiyiik, ulasim ve iletisimin ¢ok daha sinirl oldugunu zannettigimiz ¢aglar boyunca
—ki bu da modern diinyanin kendisini kutsamak i¢in yarattig1 haliisinatif alginin bir parcasidir-, sdzli
kiiltiirle beslenen ezoterik yapilarin bugiin dahi ¢oziilemeyen aglar kurdugunu biliyoruz. Doguda ve
batida; diller, dinler, iilkeler hatta kitalar 6tesi kurulan bu aglar, Mezopatmya ve Misir gibi cografi
imkanlar sebebiyle medeniyet havzasi kabul edilen yerlerde ¢ok daha karmasik yapilara doniisiir.
Anadolu da esasen o cografyalardan biridir. Son yillarda ne yazik ki hepimizin diinyasina giren sismoloji
haritalar1 gibi Anadolu’nun kiiltiirel fay haritas1 ¢ikarilabilse, tarihi derinliginin en az jeolojik derinligi
kadar karmasik oldugu goriilecektir.

Kalan Miizik arsivinde bulunan bir Veysel kaydi, dikkat cekmeye calistigimiz tiirden kiiltiirel bir fay
kirginin hediyesi olmalidir:

Etmeyip $ah-1 Peyamber’den haya Hak’dan hazer
Kifiyan-1 bi-vefalar nakz-1 ahd etmis meger
Kurretii’l-ayn-1 Res@il’li eylemisler der-be-der
Var ise gel hatir-1 Sah-1 Restilullah eger
Ey saba var Kerbela destinden eyle bir glizer
Ver bize lutf et Hiiseyn ibni Ali’den bir haber

Tesnegana kil nazar bir katre su bulmus mudur
Giilsitan-1 Ahmed-i Muhtér’1 gér solmus mudur
Kerbela topragi hep al kan ile dolmus mudur
Bul Hiiseyn-i Kerbela’y1 bak sehid olmus mudur
Ey saba var Kerbela destinden eyle bir giizer
Ver bize lutf et Hiiseyn ibni Ali’den bir haber

Veysel’in dillendirdigi bu maktel, asiklik geleneginin usta-¢irak iliskisi i¢inde kullanilan usta mal
siirlerden biri degildir. Bektasi ayinlerinde okunan bir Kerbela mersiyesidir ve sairi de en {inlii Bektasi
sairlerinden Edip Harabi’dir. Veysel her ne kadar birka¢ bendini okuyorsa da siir, halen Siileymaniye
kiitiiphanesinde bulunan ve Harabi’nin kendi el yazisiyla temize ¢ektigi divaninin 31. sirasindaki 10
bendlik mersiyedir. Peki bu siir Veysel’e nasil ulasmistir?! Kitaptan okuyup ezberleyemeyecegine gore
siiri Veysel’e ulastiran tarihi bir dip dalgast olmalidir.

Bu bildiri, s6z konusu Kerbela Mersiyesi’nin Edib Harabi’den Asik Veysel’e, Goztepe Sahkulu Sultan
Tekkesi’nden Mescit Kdyii Yalincak Tekkesi’ne uzanan yolculugunu ele almaktadir.

Anahtar Sozciikler: Asik Veysel, Harabi, agiklik gelenegi

* Prof. Dr., Izmir Katip Celebi Universitesi, E-posta: omur.ceylan@ikcu.edu.tr
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From Sahkulu to Yahncak, from Harabi to Veysel: A Journey into the Mystical Origins of Asik
Poetry

Abstract

Throughout the ages, when we believed the world to be much larger, and transport and communication
were significantly limited - a perception perpetuated by the modern world to glorify itself - we now
understand that esoteric structures, nourished by oral traditions, established networks that remain
indecipherable even today. These networks, spanning across the East and West, transcending languages,
religions, countries, and even continents, develop into intricate systems in regions like Mesopotamia
and Egypt, celebrated as cradles of civilization due to their geographical advantages. Anatolia, in
essence, is one of these unique regions. If we were to create a cultural fault map of Anatolia, akin to the
seismological maps that have unfortunately become all too familiar in recent years, we would discover
that its historical complexity matches its geological depth.

A Veysel recording in the archive of Kalan Music should be the gift of a cultural fault fracture of the
kind we are trying to draw attention to:

Etmeyip Sah-1 Peyamber’den haya Hak’dan hazer
Kifiyan-1 bi-vefalar nakz-1 ahd etmis meger
Kurretii’l-ayn-1 Restl’li eylemisler der-be-der
Var ise gel hatir-1 Sah-1 Restlullah eger
Ey saba var Kerbela destinden eyle bir glizer
Ver bize lutf et Hiiseyn ibni Ali’den bir haber

Tesnegana kil nazar bir katre su bulmus mudur
Giilsitan-1 Ahmed-i Muhtér’1 goér solmus mudur
Kerbela topragi hep al kan ile dolmus mudur
Bul Hiiseyn-i Kerbelad’y1 bak sehid olmus mudur
Ey saba var Kerbela destinden eyle bir giizer
Ver bize lutf et Hiiseyn ibni Ali’den bir haber

This magqtel, as expressed by Veysel, does not belong to the master-produced poems often employed in
the master-apprentice relationship of the asiklik tradition. Instead, it is a Kerbela elegy recited during
Bektashi rituals, authored by Edip Harabi, one of the most renowned Bektashi poets. While Veysel
recites a few lines from it, the poem itself consists of ten lines, found in the 31st section of Harabi's
divan, which still resides in the Siileymaniye library, handwritten by Harabi himself. So, how did this
poem come into Veysel's possession? Since he could not read it from a book and commit it to memory,
there must have been a historical event or circumstance that brought the poem to Veysel.

This paper deals with the journey of this Karbala elegy from Edib Harabi to Asik Veysel, from Goztepe
Sahkulu Sultan Tekke to Mescit Village Yalincak Tekke.

Key Words: Asik Veysel, Harabi, minstrelsy tradition



Asik Sanati Sempozyumu Asik Veysel Yih

Degerlerin ve Formlarin Entegrasyonu Baglaminda Bir Model Olarak Asik Veysel ve Tiirk
Diinyas1

Ozkul COBANOGLU"
Ozet
Asik Veysel, Cumhuriyetin milletimize yeni getirdigi degerlerimizle binlerce on binlerce y1llik bizi biz
eyleyen geleneksel deger ve formlarimizi kaynastirarak “Ulus devlet” yiirliylisiimiize ¢ok yonlii katkilar
saglayan bir kiiltlir insanimizdir. Cok yonlii sosyo-kiiltiirel bir entegrasyon siirecinden gegen Tiirk

diinyas1 baglaminda asik Veysel Orneginden hareketle neleri nasil yapabilecegimiz tartigmasi
bildirimizin ana tezini olusturmaktadir.

Anahtar Sozciikler: Entegrasyon modeli, Asik Veysel, ulus devlet, birlesmis Tiirk devletleri, 4sik konservatuari
Asik Veysel and the Turkish World as a Model for the Integration of Values and Forms
Abstract

Asik Veysel is a cultural person who has contributed in many ways to our “nation-state” march by fusing
our thousands of years old traditional values and forms with the values that the Republic has just brought
to our nation. The main thesis of our paper is the discussion of what we can do and how we can do it,
based on the example of Asik Veysel in the context of the Turkish world, which has gone through a
multi-faceted socio-cultural integration process.

Key Words: Integration model, Asik Veysel, nation state, united Turkish states, minstrel conservatory

* Prof. Dr., Hacettepe Universitesi, E-posta: ozkul@hacettepe.edu.tr
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Mitikmiizikoloji, Mimetik Stil ve Hayvan Uslubu Penceresinden Tuva Irgilarinin Yareni: igil
Feyzan GOHER BALCIN

Ozet

Binlerce yildir insanlik tarihi ile birlikte gelisen ¢algilar, salt miizik arac1 olmaktan daha derin anlamlara
sahiptirler. Destanlara eslik eden ¢algilar, askerl miizik takiminin bir parcasi olanlar, av araci olarak
kullanilanlar, miizik icra etmenin yani sira ¢esitli igslevsel amaglariyla da karsimiza gikarlar. Tiirk
diinyasinda ozan, asik, hayci, 1r¢1 gibi cesitli isimlerle anilan halk sairleri de tizerlerine cesitli yan
anlamlar yiiklenmis ¢algilarini kendilerine yaren edinmislerdir. S6z edilen yan anlamlar, pek ¢ok kez
mitoloji ve miizikolojinin ortak bir alt dal1 olarak kabul edilebilecek “mitikmiizikoloji”nin inceleme
kapsamina giren ¢oklu kiiltiirel kodlar barindirirlar.

Gliney Sibirya Tiirklerinden Tuvalar, geleneksel miiziklerini biiyiik 6l¢lide siirdiiren bir topluluktur.
Ulkenin milli simgelerinden birisi, iki telli yayli bir saz olan “igil”dir. Igil, Tuva ozanlar1 irgilarin baslica
calgisidir. Igilin kdkeni, binlerce y1l dnceye dayanmaktadir. Arkaik 6zelliklerini korudugu diisiiniilen
igil ¢algisinin yakin akrabasi olan “kul” sazi, giinlimiizde Saha (Yakutistan) bolgesinde ¢alinmaktadir.
Igil, bilhassa Mogollarin milli galgilarindan olan “morin-huur” ve Altay Tiirklerinin “ikili” ¢algis1 ile
benzerlikler gdstermektedir. S6zii edilen her dort ¢algi, Tiirk ve Mogollardaki “at kiilti” ile iliskili olarak
gelismistir. Tiirklerin kanad1 oldugu ifade edilen at, Eski Tiirk Inamisindan giiniimiize, oldukga 6zel bir
konuma sahiptir. At, Tiirk ve akraba topluluklarin pek ¢ok calgisina morfolojik bicimlerde yansitildigi
gibi (burguluk {izerinde at basi heykelcigi, at ¢izimleri vb.), melodiler iginde taklitlerle, ¢algi yaradilig
efsanelerinde de yer almaktadir. Bu da hem mitikmiizikolojiye, hem de doga taklitlerinin sanatta
kullanim1 esasina dayanan “mimesis” kavramima gonderme yapmaktadir. Sibirya Tirklerinde, doga,
bilhassa da hayvan temas1 Oylesine kuvvetlidir ki, tipki sanatta oldugu gibi, miizikte de bir “hayvan
iislubu”ndan séz edilebilir. Eski Tiirk inanci koklerine dayanan bu iislup, sanatsal yaraticiliklarla
muazzam bir zenginlige kavusmustur.

Betimsel karaktere sahip bu ¢aligmada, bir ulusun simgesi haline gelmis igil ¢algisinin yaradilis efsanesi,
yapis1 ve kullanim sahalari, mitikmiizikoloji, mimetik stil ve hayvan tislubu acisindan ele alinmustir.
Literatiir taramasi ile birlikte alan arastirmasi verilerine dayali olarak sekillendirilen ¢calismada, Tuva’da
gerceklestirilen goriismeler ve gozlemlerden veriler sunulmaktadir.

Anahtar Sézciikler: Tuva miizigi, 1r, 1r¢1, ozan, igil, mitikmiizikoloji, mimetik iislup, Tiirk miiziginde hayvan
islubu

Companion of the Tuvan Bards: Igil From the Perpective of Mythicmusicology, Mimetic Style,
and Animal Style-

Abstract

Musical instruments, which have developed with the history of humanity for thousands of years, have a
deeper meaning than just being an object of music production. Musical instruments accompanying epics,
being part of military bands, used as hunting tools, appear with various functional purposes as well as
performing music. Folk poets, who are known by various names such as ozan, asik, hayci, and 1r¢1 in
the Turkish world, have taken their instruments with various connotations on them as their companions.

* Prof. Dr., Nigde OHU, TMDK, Miizikoloji ABD, E-posta: feyzan goher@yahoo.com
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Mentioned meanings contain multiple cultural codes that are within the scope of the study of "mythic
musicology", which can be considered as a common sub-branch of mythology and musicology.

Tuvans, one of the Southern Siberian Turks, are a community that has largely preserved their traditional
music. One of the national symbols of the country is the "igil", a musical instrument with two strings.
The igil is the main instrument of the Tuvan bards. The origin of the igil goes back thousands of years.
The "kul" instrument, which is a close relative of the igil instrument, which is thought to preserve its
archaic characteristics, is played in the Sakha (Yakutia) region today. The igil has similarities with the
"morin-khuur", one of the national instruments of the Mongols, and the "ikili" instrument of the Altai
Turks. All four instruments mentioned were developed in relation to the "horse cult" in Turks and
Mongols. The horse, which is stated to be the wing of the Turks, has a very special position from the
Old Turkish Belief to the present. The horse is reflected in many instruments of Turkish and related
communities in morphological forms. In addition, the sound of a horse is imitated in the melodies, and
the horse is mentioned in the legends of the instrument creation. This refers to both mythicmusicology
and the concept of "mimesis", which is based on the use of nature imitations in art. Nature, especially
animal theme is very important for Siberian Turks. Therefore, as in other art forms, there is an animal
style in music. This style, which is based on the roots of the Old Turkish Faith, has gained immense
wealth with artistic creativity.

In this descriptive study, the creation myth, structure and usage areas of the igil instrument, which has
become the symbol of a nation, are discussed in terms of mythic musicology, mimetic style and animal
style. In the study, which is shaped based on field research data together with literature review, data
from interviews and observations held in Tuva have been presented.

Key Words: Tuvan music, folk songs, 1r, bard, Igil, mythicmusicology, mimetic style, animal style in Turkish
music
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Asik Miiziginde Dramatik Unsur
Sevilay CINAR'

Ozet

S6zlin miizikle bulustugu, miizigin hikayeyle biitiinlestigi, siirin atigmalarla performansa doniistiigii,
kimi zaman dinleyicinin de bu performansa dahil oldugu; estetik bir deneyimdir, sanatin temsilidir asik
miizigi. Anlaticinin temsilinde ve dinleyicinin dahilinde, bir olay orgiisii igerisinde anlatilan hikayeler
ve seslendirilen siirlerde; anlaticinin olay oOrgilistinii giiclendirdigi sosyo-kiiltiirel ¢atigmalar ve
karsitliklarla, anlatiminda sergiledigi jest ve mimiklerle, taklitle canlandirma eylemini aktif kilmasiyla,
adeta bir oyun temsiline doniisiir as1k miizigi.

Her ne kadar bir oyun c¢ikarmak endisesiyle dramatize edilmese de anlaticinin tasarruflariyla
cerceveledigi belirli bir mekan ve zamanda; s6z sanatiyla canlandirilan, yazili bir metne dayali olmayan
ve ayn1 zamanda merasim kalintilarinin, kdy yasaminin ya da sehir hayatindan alintilanan konularin
giindemindeki hikayelerle icra edilir asik miizigi. Blinyesinde barindirdigi ezgi-ritim kaliplariyla, tekrar
eden motifleriyle, siislemeler-algalip-yiikselmeler gibi niianslariyla hem anlatictyr hem seyirciyi bir
duygudan diger bir duyguya sokan, merak duygusunu canli tutan; yansilama-canlandirma gibi s6z
konusu dramatik unsurlar1 barindiran miizigin, bu duygulanim siirecinde dramaturjik bir eylem olarak
islev kazandig1, adeta bir art alandir as1k miizigi.

Dolayisiyla, “miizik, insanin oyunculuk yeteneginin en saf disavurumudur” diyen Huizinga’nin, oyun
teorisinden hareketle, as1k miizigini diger halk miizigi 6reklerinden ayricalikli kilan unsurlarin basinda
dramatik karakteri barindirmasidir tespitinde bulunmak yanlis olmayacaktir. Bu baglamda, calismanin
seyrinde sz konusu tespite yonelik; asik miiziginin kokeninde dramatik unsurlari olusturan &geler
nelerdir? Anlatiya eslik eden miizigin dramatik islevsellik baglamlar1 nelerdir? Asigm anlatiminda
goriilen dogaclama, anlatimina eslik eden miizik icrasinda da goriilir mii? Miizik, anlatimin hangi
asamalarinda icra edilmektedir? ve diger sorular, asik miiziginden 6rnek verilerle detaylandirilacaktir.
Bu verilere ek olarak; soz ustaligini, canlandirdigi hikéye karakterleri biinyesinde eyleme dokerek
miizikal bir anlatim karakterini belirleyen asigin temsili kimligi; Goffman’in dramaturjik teorisinde
kullandig1 kavramsal cerceve zemininde ve Ozellikle dramaturjik sadakat, dramaturjik disiplin ve
dramaturjik tedbir unsurlari etrafinda ayrica tanimlanacaktir.

Anahtar Sozciikler: Asik miizigi, sik temsili, oyun, dramatik unsur
The Dramatic Element in Asik Music
Abstract

Asik music, where words meet music, music integrates with story, poetry turns into performance with
poetry slam, and sometimes the audience is included in this performance; is an aesthetic experience,
representation of art. Asik music, in the representation of the narrator and attendance of in the audience,
in the stories told in a plot and in the poems sung; with the socio-cultural conflicts and contrasts that the

* Prof. Dr., Ankara Haci Bayram Veli Universitesi, Tiirk Miizigi Devlet Konservatuvari, E-posta:
sevilay.cinar@hbv.edu.tr, ORCID: 0000-0003-1384-7510
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narrator strengthens the plot, with the gestures and mimics he displays in his narration, and the act of
activating the act of imitation, it almost turns into a play representation.

Although it is not dramatized with the concern of making a play, Asik music is in a certain place and
time framed by the narrator's savings; It is performed with stories that are animated by rhetoric, not
based on a written text, and at the same time on the agenda of ceremonial remains, village life or subjects
quoted from city life. Asik music, with its melody-rhythm patterns, repetitive motifs, and nuances such
as decorations-ups and downs, keeps both the narrator and the audience alive and the sense of curiosity
that makes them go from one emotion to another. Asik music is almost a background knowledge, which
contains such dramatic elements as imitation-impersonation, functions as a dramaturgical action in this
affectivitiy process.

Therefore, it would not be wrong to state that Huizinga, who said “music is the purest expression of
human of acting talent”, based on his theory, is that it has the dramatic character at the beginning of the
elements that make asik music privileged from other folk music examples. In the course of the study,
for the determination in question; what are the elements that make up the dramatic elements in the origin
of asik music? What are the dramatic functional contexts of the music accompanying the narrative? Is
the improvisation seen in the asik's expression also seen in the musical performance that accompanies
his expression? At what stages of expression is the music performed? and other questions will be detailed
with sample data from asik music. In addition to these data; the representation identity of the asik, who
has determined the character of a musical expression by putting his verbal mastery into action within
the story characters he portrays; it will be defined on the basis of the conceptual framework used by
Goffman in his dramaturgical theory and especially around the elements of dramaturgical fidelity,
dramaturgical discipline and dramaturgical measure.

Key Words: Asik music, asik representation, play, dramatic element
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Asik Miiziginden Tiireyen Bir Uzun Hava Tiiriiniin Tasnif ve Onerisi: “Derbeder Havas1”
Erdem OZDEMIR®

Ozet

Asiklarin temel uygulama unsurlarindan biri olan miizik, ayn1 zamanda Tiirk Halk Miizigi genel baslig
altinda degerlendirilmektedir. Asiklarm fasillardaki performans esnasinda veya bireysel kayit
ortamlarinda icra ettikleri ezgileri i¢in genel bir adlandirmayla asik miizigi {ist baghigini kullaniyor olsak
da tim Anadolu asikligimi kusatan tiirdes bir asik miizigi yoktur. Yani asik hangi yorenin kiiltiir
cevresinde yetismis ise genelde o yorenin miizigini 6ncelemektedir. Miiziksel bir tiir siniflandirmasinin
oncelikli esaslarindan biri yoreselliktir ve bu halde Asik Miizigi dagan birden ¢ok il hatta bolgeyi
kapsamaktadir. Bununla birlikte agiklar gerek yorelerinin gerekse komsu ve seyahat edilen ydrelerin
ezgilerini, ilgi ve becerileri nispetinde icra etmektedirler.

Agsiklar 6zellikle bugiin yaygin olarak varlik siirdiirdiikleri Kuzeydogu Anadolu illerinin hem ge¢miste
hem de giiniimiizde dncelikli miizisyenleridir ve Asik Havalar1 olarak adlandirilan genel ezgi dagar
icerisinde pek ¢ok uzun hava ve kirik hava 6rnekleri mevcuttur. Bu 6rnekler giiniimiize degin yapilmis
THM tiir siniflandirmalarinda bir tiir olarak smiflandirilmaya alinmamistir. Asiklarin dagarlarindaki
kalip ezgilerin bazilar1 farkli asiklarca ve farkli sozlerle siklikla islenme, bu islenen sdz ve ezgilerin
tiirkiilesmesi ve tiirkiilesmis Ogelerin bir ©Obek olusturmast sonucu bir THM tiirli olarak
degerlendirilmeye matuftur.

Bu bildiride tiir stmiflandirmasi igerisinde olmasini 6nerdigim ve Kuzeydogu Anadolu agiklarmin hemen
hepsinin en az bir 6rnekle zenginlestirdigi, tlirkiilesmis 6rneklere de sahip olan Derbeder Havasi, basta
miiziksel ve siirsel doku olmak iizere tiim yonleriyle ele alinacak ve neden bir tiir olarak smiflandirilmasi
gerektigi konusunda izahlar getirilecektir.

Bu bildiri, Asik Miizigi alaninda on bes yila varan saha ¢alismalarimda elde edilen verilerin analiz ve
yorumuna, buna bagli olarak gergeklestirilen goriisme, katilarak gozlem ve kaynak taramasi
yontemlerine dayanmaktadir.

Anahtar Sozciikler: Asik, uzun hava, tiirkii, derbeder, tiir

Classification and Suggestion of an “Uzun Hava” Genre Deriving from Asik Music: “Derbeder
Havas1”

Abstract

Music, which is one of the basic application elements of Asiks, is also evaluated under the general title
of Turkish Folk Music. Even though we use the general title of Asik music for the melodies performed
by the asiks during the performances in fasils or in individual recording environments, there is no
homogeneous asik music that encompasses all Anatolian asiks. In other words, the asik generally
prioritizes the music of that region in which he grew up in the cultural environment of the region. One
of the primary principles of a musical genre classification is locality, and in this case, the repertoire of
Asik Music covers more than one province or even region. In addition to this, the asiks perform the

*Dog. Dr., Bursa Uludag Universitesi, Devlet Konservatuvari, Disiplinler Arasi Tiirk Diinyas1 Miizikleri Anabilim
Dal1, E-posta: erdem@uludag.edu.tr
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melodies of their region as well as the neighboring and travelled regions according to their interests and
skills.

Agsiks are the primary musicians of the Northeastern Anatolian provinces, where they are common today,
both in the past and today, and there are many examples of Uzun Hava and Kirik Hava in the general
melody called Asik Havalari. These specimens have not been classified as a genre in the THM genre
classifications made to date. Some of the stereotypical melodies in the repertoire of the asiks are
considered as a type of THM as a result of the frequent processing by different asiks and with different
lyrics, these words and melodies becoming folk songs and forming a cluster of folk songs.

In this paper, Derbeder Havasi, which I recommend to be in the genre classification and which almost
all of the Northeast Anatolian asiks enrich with at least one example, and which also has folk songs, will
be discussed in all its aspects, especially its musical and poetic texture, and why it should be classified
as a genre will be explained.

This paper is based on the analysis and interpretation to data obtained in my field studies of up to fifteen
years in the field of Asik Music, and the methods of interview, observation by participation and resource
scanning.

Key Words: Asik, uzun hava, tiirkii, derbeder, type
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Folklorun Dért islevi Baglaminda Asik Veysel’in Tiirkiileri Uzerine Bir Degerlendirme
Pelin DEMIRCE ALTINTAS®
Kenan Serhat INCE*

Ozet

Asik Veysel; 1894 yilinda Sivas’in Sivrialan kdyiinde diinyaya gelmis, kendi doneminde biiyiik bir etki
yaratmis Onemli bir halk ozanidir. Donemin Asik gelenegi, saz sairleri igerisinde yerini alan Asik
Veysel; saz calmay1 6grenmis ve saz icrasinda biiyiik bit ustalik kazanmistir. Hayati; act ve ¢ile ile
gegecek olan ve tiirkiisiinde de dile getirdigi gibi uzun ince bir yola koyulmustur. Hayatin ona
getirdiklerine ragmen biiyiik bir tevekkiil ile yasadiklarini kabullenen Veysel; 40 yasindan sonra siir
yazmaya baslamistir. Okuma yazmasi olmamasina ragmen yasami boyunca yasadiklarini siirlere, siirleri
de sazi ile ezgilendiren Asik Veysel’in tiirkiileri Anadolu’nun dort bir yaninda sdylenir olmustur.
Giiniimiizde de dilden dile sylenen Veysel’in siir ve tiirkiilerinde; ask, sevgi, saygi, tabiat, dayanigma,
egitim gibi toplumsal ve kiiltiirel degerlerin yani sira adalet ve Ozgiirlilk gibi evrensel konulara da
degindigi goriilmektedir. Bu ¢aligma da sozleri ve bestesi kendine ait olan tiirkiilerinin islevsel agidan
degerlendirilmesi amaglamaktadir. TRT Tiirk Halk Miizigi repertuvarinda Asik Veysel Satiroglu’nun
kaynak kisi olarak bulundugu altmis alt1 adet tiirkii bulunmaktadir. Bunlardan alt1 adetinde derleyen
olarak kendisinin ad1 yazmaktadir. Calismanin kapsami Asik Veysel’in TRT repertuvarinda bulunan ve
en ¢ok icra edildigi diisliniilen on adet tiirkii ile sinirlandirilmistir. Dokiiman analizi yontemi kullanilarak
tespit edilen tiirkiiler miizigin islevsel yapisini ¢oziimlemede kullanilmistir. Segilen tiirkiiler sdylenme
amacina gore William Bascom’un folklorun dort islevi (Hos vakit gecirme, eglenme ve eglendirme
islevi, degerlere, toplum kurallarina ve torelere destek verme islevi, egitim ve kiiltiiriin gelecek kusaklara
aktarilarak gelecek kusaklarin egitilmesi islevi ve kisisel ve toplumsal baskilardan kag¢ip kurtulma islevi)
acisindan degerlendirilmistir. Sonug¢ olarak; Asik Veysel’in duygusal deneyimler yasadigi ve bu
duygusal deneyimleri tiirkiilerinde ifade ettigi, toplumun degerlerini, inanglarini, ge¢misini ve kimligini
tiirkiileri ile ifade ettigi ve bu sekilde ayni1 zamanda toplumun ortak hafizasini ve kiiltiirel baglarini
koruyup tiirkiilerin aracilig1 ile toplum {iiyeleri arasinda birligi sagladigi, hatirlanmasi ve unutulmamasi
gereken 6nemli toplumsal degerleri, bilgileri, yeni nesillere tiirkiileri aracilig ile ilettigi saptanmistir.
Dolayisiyla Asik Veysel’in tiirkiilerinin bu dort islev agisindan degerlendirilebilecegi goriilmiistiir.

Anahtar Sozciikler: Tiirk halk miizigi, asiklik gelenegi, Asik Veysel, William Bascom
An Evaluation of Asik Veysel’s Folk Songs in the Context of the Four Functions of Folklore

Abstract

Asik Veysel was born in 1894 in the village of Sivrialan in Sivas and he became an important folk poet
who had a great impact during his time. As a part of the Asik tradition and among the saz poets of his
era, Asik Veysel learned to play the saz and became highly skilled in saz performance. His life took a
path of hardship and suffering, as expressed in his songs, following a long and narrow road. Despite
what life brought him, Veysel accepted and lived through his experiences with great resignation. He
started writing poetry after the age of 40, even though he was illiterate. Throughout his life, he
transformed his experiences into poems and accompanied them with his saz, making his tiirkiis (folk

*Ogr. Gor. Dr., Anadolu Universitesi, Halkbilim ve Arastirmalari Merkezi, Tiirk Halk Miizigi Birimi, E-posta:
paltintas@anadolu.edu.tr, ORCID: 0000-0002-0938-4624
*Dr. Ogr. Uyesi, Kocaeli Universitesi, Devlet Konservatuvari Tiirk Halk Miizigi ASD, E-posta:
kenan.ince@kocaeli.edu.tr, ORCID: 0000-0002-0242-200X
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songs) widely sung across various regions of Anatolia. Veysel's poems and tiirkiis, which continue to
be passed down from generation to generation, touch upon not only local and cultural values such as
love, respect, nature, solidarity, and education but also universal themes like justice and freedom. This
study aims to evaluate the functional aspects of Veysel's tiirkiis, which have lyrics and melodies of his
own. Among the sixty-six tiirkiis found in the Turkish Folk Music repertoire of TRT (Turkish Radio and
Television Corporation), six of them are credited to Veysel as the collector. The scope of the study is
limited to the ten tiirkiis by Asik Veysel, which are believed to be the most frequently performed ones
and are included in the TRT repertoire. The tiirkiis identified through document analysis were used to
analyze the functional structure of music. The selected tiirkiis were evaluated in terms of their purposes
according to William Bascom's four functions of folklore: the function of passing the time pleasurably,
entertaining and amusing; the function of supporting values, social rules, and customs; the function of
educating and transmitting culture to future generations; and the function of escaping and liberating
oneself from personal and social pressures. As a result, it was determined that Asik Veysel expressed
his emotional experiences and the society's values, beliefs, past, and identity through his tiirkiis, thus
preserving the collective memory and cultural ties among members of the society and transmitting
important social values, knowledge, and information to future generations through his tiirkiis. Therefore,
it can be seen that Asik Veysel's tiirkiis can be evaluated in terms of these four functions."

Key Words: Turkish folk music, asiklik tradition, Asik Veysel, William Bascom
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“Sivas Aksam Sohbetleri” Bir Etkinligin Diisiindiirdiikleri
Hande SAGLAM®

Ozet

Bu sunumda 2022 Agustos ayindan bu yana Uluslararasi Deneyimli Arastirmaci Dolagim Programi
(2236 - Co-Funded Brain Circulation Scheme 2) ve TUBITAK destegi ile tarafimdan tasarlanan ve
yiiriitiilen “Transmission of Knowledges: The Master - Apprentice Relationship in the Asik Tradition”
baslikli projenin sonuglarindan bahsedilecektir.

Sivas yoresi agiklarmin aktif katilimlariyla, hem geleneksel usta-girak yontemlerini kullanarak hem de
21. ylizyilin degisen sartlarina uyum gosteren yeni teknikler gelistirerek bu kaybolmaya baslamakta olan
gelenegi gelecek nesillere aktarmak igin alternatif yontemler gelistirmek bu aragtirma projesinin ana
fikrini olugturmaktadir.

Bu sunumda yukarida sz edilen proje kapsaminda “Sivas Aksam Sohbetleri” adi altinda 19 — 22
Haziran 2023 tarihlerinde organize edilen ekinligin planlanma amaci, etkinlik siireci ve sonuglarmdan
bahsedilecektir.

Bu gelenegin su anda i¢inde bulundugu durumu, Sivas 6zelinde inceleyen projenin teorik temeli Jose
Carvalho’nun “Meeting of Knowledges” projesinden ilham alinarak kurgulanmis ve Carvalho’nun
‘organik ve sentetik bilgi’ konzeptleri arastimanin teorik temel tasini olusturmustur. J. Assmann'in
"bireysel" ve "kolektif" bellek kavramlart (1995, 1988 ve 2017) ile Erlls'in kolektif bellek
yaklagimlarinin (2017) da kuramsal c¢ercevesini olusturacagi bu sunumda, yerel asiklarim konu
hakkindaki hem giintimiiz hem de ileriye doniik goriisleri ve 6nerileri kilit rol oynayacaktir.

Anahtar Sozciikler: Asik, gelenek, organik bilgi, sentetik bilgi, Sivas, kolektif bellek

“Sivas Evening Talks” Reflections on an Event

Abstract

In this presentation the results of my research project entitled "Transmission of Knowledge: the Master-
Apprentice Relationship in the Asik Tradition" will be introduced. This research project started in
August 2022 and is supported by the 2236 - Co-Funded Brain Circulation Scheme 2 and TUBITAK and
examined the current situation of the master-apprentice relationship in the asik tradition.

The main idea of this research project was to develop alternative methods to preserve this tradition,
which will presumably disappear within one generation according to the forecasts of our asiks.

This paper will focus on the planning and outcomes of an event which was organized from 19-22 June
2023 under the title "Sivas Evening Talks" as part of this research project.

The theoretical framework of the project and this particular article is based on Jose Carvalho's project,
the "Meeting of Knowledges". Carvalho's concept of organic and synthetic knowledge in particular will
be used as the main concept for the entire project. J. Assmann's concepts of "individual" and "collective"
memory (1995, 1988 and 2017) and Erlls' approaches to collective memory (2017) will also form the
theoretical framework of this article. Nevertheless, the insights and suggestions of local asiks on this

* Dr., Ankara Miizik ve Giizel Sanatlar Universitesi & Viyana Miizik ve Sahne Sanatlar1 Universitesi, E-posta:
saglam@mdw.ac.at
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topic, both on the current and on the future situation, will be used as the main source of this research
project and this paper.

Key Words: Asik, tranmission, organic knowledge, syntetic knowledges, Sivas, collective memory
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Asik Siirinde Hikmetli Soz Soyleme Gelenegi ve Asik Veysel Siiri
Halil Ibrahim UNSER*

Ozet

Eski Yunan, Iran ve Hint siirlerinde de mevcut olan hikmet arayis1, Budist ve Maniheist donemlerde siir
ile topluma anlatilan hikayelere eklenen mistik katmanla Tiirk siirinde ana konulardan biri haline
gelmistir. Temeli eski Tiirklerin yaratici, doga ve canli ile kurdugu iliskiye dayandirilabilecek hikmetli
s0z soyleme geleneginin; yaratici, dlem ve insan iliggeninde gelistirdigi ezoterik bilgiler iizerine inga
edilen, gnostik bir inanig olarak nitelendirilebilecek Maniheizm inanisi sonrasinda Tiirk siirine yerlestigi
soylenebilir. Bu gelenek Islamiyet'e gecisle ortaya cikan ve benzerlerine gére daha realist bir cizgisi
olan tebligci Tiirk dervislerinin eserleriyle yayginlasmis ve hikmet iizerine kurulu dini-tasavvufi
edebiyatin filizlenmesine kaynaklik etmistir.

Hoca Ahmet Yesevi’nin ve eseri Divan-1 Hikmet'in istikametindeki Tiirk derviglerinin Islamiyet’i
yaymay1 kendilerine gorev edinmeleriyle Islami bir boyut kazanan hikmet arayisi, islam medeniyetinde
zaman icerisinde fikri bir zemine oturmustur.

Asik siirinin modern dénemdeki en onemli temsilcisi konumunda olan Asik Veysel, siirlerinde hikmet
arayisinin gelenek icerisinde siklikla yer alan temel meselelerini ele almistir. Diializm, maddi alemin
katiiliigli, beyhudeligi ve hakikati bulmak i¢in ondan kurtulunmasi gerektigi, ruhun diinyevi hayatta aci
¢ektigi, kurtulus igin kurtarici bilgi ve hikmete ulasmak gerektigi gibi temel gnostik inanislar, Asik
Veysel’in siirinde en saf hiliyle edebi bir nitelik kazanmus, kisisel dramlarinin da etkisiyle 6zgiinlesmis
ve modern insana hitap edecek bir giincellige erismistir.

Bu ¢alismada hikmetli s6z soyleme gelenegi, farkli kiiltlirlerdeki yansimalari da ele alinarak tanitilacak
ve sadece asik siirinde degil, Tiirk siir geleneginde de 6zel bir konumda olan Asik Veysel siirinin
merkezinde “hikmet arayis1”nin bulundugu iddias1 ortaya konulacaktir. Bir gelenek olarak giiniimiize
kadar gelen hikmet arayismin Asik Veysel siirinde gelisim ve doniisiim gegirip gecirmedigi sorusu,
ozellikle Asik Veysel siirinin karakterini olusturan hikmet arayisi iddiamizi somutlastirmak amaciyla
¢alismanin temel problemi olarak tartisilacaktir. Calismada Asik Veysel siirinin; hikmetli s6z sdyleme
gelenegi baglammda Hoca Ahmet Yesevi, Yunus Emre, Hac1 Bektas-1 Veli, Kaygusuz Abdal ve Pir
Sultan Abdal siirlerinin devami niteliginde oldugu iddias1 degerlendirilecek ve Asik Veysel’in Tiirk
siirinde hikmet arayiglarina yeni bir boyut kazandirdig1 tespiti somutlastirilacaktir.

Anahtar Sozciikler: Asik Veysel, hikmetli s6z syleme, asik siiri
The Tradition of Disemination Wisdom in Minstrel Poetry, and The Poetry of Asik Veysel
Abstract

The quest for wisdom that features heavily in Ancient Greek, Persian and Indian poetry became one of
the main themes also of Turkish poetry after a mystical layer was added to the stories told to the society
in the form of poetry in the Buddhist and Manichean periods. The tradition of speaking words of
wisdom, which may be seen as an outcome of the relationship established by the ancient Turks with the
Creator, nature and living beings; which was built on the esoteric knowledge developed within the
tripartite of the Creator, the universe and the human race; and which found a home in Turkish poetry

* Dog. Dr., Kapadokya Universitesi, Beseri Bilimler Fakiiltesi, Tiirk Dili ve Edebiyat1 Boliimii, Nevsehir, Tiirkiye.
E-posta: halil.unser@kapadokya.edu.tr, ORCID: 0000-0001-5456-0837
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after the demise of Manichaeism that can be described as a gnostic belief, was disseminated through the
works of the proselytizing Turkish dervishes who emerged with the transition to Islam and who followed
a more realistic path than their counterparts, and supported the expansion of religious-mystical literature
based on wisdom.

The quest for wisdom gained an Islamic dimension after Hodja Ahmet Yesevi and the proponents of his
work Divan-1 Hikmet among the Turkish dervishes took on the duty of spreading Islam, and gained an
intellectual basis in Islamic civilization over time.

In his poems, Asik Veysel, the most prominent name in minstrel poetry in the modern period, addressed
the basic issues related to the quest for wisdom that featured heavily in tradition. Basic gnostic beliefs
such as dualism, the need to rid one’s self of the evil and futility of the material world to find the truth,
the belief that the soul suffers in the earthly realm, and the salvation of knowledge and wisdom gained
the purest form of literary quality in Asik Veysel's poetry, and acquired a unique shape from his personal
dramas that ensured their relevance to modern society.

This study of the tradition behind words of wisdom will consider its reflections in different cultures,
suggesting that the “quest for wisdom” lay at the center of Asik Veysel's poetry, which holds a special
place not only in the body of minstrel works, but also in traditional Turkish poetry. To concretize our
argument that the quest for wisdom lies at the heart of Asik Veysel's poetry, the question of whether the
quest for wisdom, which has survived as a tradition into the present day, evolved and transformed
through Asik Veysel's poetry will be discussed as the main purpose of the study. It is thus suggested that
Asik Veysel’s poetry can be considered a continuation of the poems of Hodja Ahmet Yesevi, Yunus
Emre, Hac1 Bektas-1 Veli, Kaygusuz Abdal and Pir Sultan Abdal within the tradition of speaking words
of wisdom, and the conclusion that Asik Veysel added a new dimension to the quest for wisdom in
Turkish poetry will be concretized.

Key Words: Asik Veysel, speaking words of wisdom, minstrel poetry
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Milli Olandan Evrensele Asik Veysel ve Siiri
Yilmaz IRMAK*
Lale YUCE"
Ozet

Asik tarzi siir geleneginin kokleri Orta Asya Tiirk kiiltiiriinde kopuz calarak siirler okuyan ozan-
baksilara dayanmaktadir. Tiirk kiiltiirinde 15. yiizyildan itibaren gelenekselleserek bir ekol olusturan
asik tarzi siir gelenegi, 20. yiizyila gelindiginde Asik Veysel Satiroglu’nu yetistirmistir. Sozlii kiiltiir
ortaminda yetisen ve bulundugu ¢aga ayak uydurup yeni bir yol agan asik, etkilesimde bulundugu
entelektiiel kesimin dil ve tislubunu yakalayarak bir bakima aydin ile halk arasinda kdprii kurmustur.
Aydin kesim ile olan iligigi onun siirlerini muhteva bakimindan etkilemistir. Geleneksel asik siirinin
yeni bir forma biiriinmesi, Asik Veysel’in igerik olarak yeni deyisler, kavramlar ve asiklik geleneginde
karsilasiimayan konulara deginerek gelenekselin disina ¢ikmasiyla olmustur. Asik Veysel’in siirlerinde
tabiat, ask, tasavvuf, nasihat, ayrilik, ¢agdaslik, Cumhuriyet, Cumhuriyet degerleri, milli konular,
egitim, insanlik sevgisi ve evrensel degerlerin tema olarak kullamldig1 goriilmiistiir. Asik Veysel,
siirlerinde isledigi konularda sadece milli mevzularla siirli kalmamis ayn1 zamanda verdigi mesajlarla
da evrensel bir nitelik kazanmigtir.

Okuma-yazma Ogrenemeyisi, askere gidip vatani borcunu &deyemedigini diisiinmesi onu milli
konularda daha hassaslastirmuistir ve bilhassa birkag siirinde bu konuyu islemistir. Asik Veysel’in
siirlerinde de karsilastigimiz milli biling, ulusal degerlerin yasatilmasi ve aktarilmasi konusunda bilingli
olma durumudur. Evrensel degerler ise mutluluk, diiriistliik, is birligi, tevazu, sevgi, baris, saygi,
sorumluluk, hosgorii, 6zgiirliik ve dayanismadir. Giiniimiizde soziiyle ve saziyla var olan Asik Veysel,
siirlerinde yakaladigi milli ve evrensel degerlerle gelecege de sahip ¢ikmustir. Omriinii adadig1 sanatinda
insanlarin ahlakli, hosgoriilii, vatanin1 seven, milletini sayan bireylerin yetismesi i¢in nasihatler
vermistir. Tiirkliigii babasindan kalan en degerli miras kabul ederek sahip ¢ikan Asik Veysel, Tiirkiye
sevgisini, Atatiirk sevgisini, tarih bilincini, vatandaslik gérevini, birlik ve beraberligi siirlerinde sikca
vurgulamustir. Asik, milli degerlerden evrensel degerlere ulasan bir prototiptir ve ondan sonra yetisen
birgok asik onu ornek almustir. Asik Veysel Satiroglu’nun siirlerinde karsilasilan gesitli temalar
icerisinde milli biling ve evrensel degerlerin miistakil olarak incelenmemesi iizerine hazirlanan bu
¢aligmanin amaci siirlerin milli biling ve evrensel degerler bakimindan degerlendirilerek onun siirlerine
ve fikir diinyasina akademik camiada yeni bir pencere aralamaktir. Tiirk asiklik geleneginde 6nemli bir
yere sahip olan ve Cumhuriyet rejimine gecis donemine denk gelen Asik Veysel Satiroglu’nun konu ile
alakali 18 adet siiri incelenip 6rneklerle desteklenecektir.

Anahtar Sozciikler: Asik Veysel, evrensel degerler, milli degerler
From National to Universal Asik Veysel and His Poems
Abstract

The roots of the minstrel poetry tradition are based on the minstrel-baksi who recited poems by playing
kopuz in Central Asian Turkish culture. The minstrel style poetry tradition, which became traditional in

* Dog. Dr., Siit¢ii imam Universitesi Insan ve Toplum Bilimleri Fakiiltesi Tiirk Dili ve Edebiyati Boliimii, E-posta:
yilmazirmak46@hotmail.com
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Turkish culture from the 15th century and formed a school, raised Asik Veysel Satiroglu in the 20th
century. The minstrel, who grew up in an oral culture environment and kept up with the age he lived in,
created a bridge between the intellectual and the public by catching the language and style of the
intellectuals he interacted with. His relationship with the intelligentsia influenced his poems in terms of
content. The traditional minstrel poetry took on a new form when Asik Veysel went beyond the
traditional by touching on new sayings, concepts and issues that were not encountered in the minstrel
tradition. It has been seen that nature, love, mysticism, advice, separation, modernity, republic,
republican values, national issues, education, love of humanity and universal values are used as themes
in Asik Veysel's poems. Asik Veysel was not only limited to national issues but also gained a universal
character with the messages he gave. The fact that he could not learn to read and write and that he
thought that he could not pay his national debt by going to the military made him more sensitive to
national issues and he dealt with this subject in a few of his poems. The national consciousness that we
encounter in Asik Veysel's poems is the state of being conscious of keeping national values alive and
transmitting them. Universal values are happiness, honesty, cooperation, humility, love, peace, respect,
responsibility, tolerance, freedom and solidarity. Asik Veysel, who exists today with his words and
instruments, has also protected the future with the national and universal values he captured in his
poems. In his art, which he devoted his life to, he gave advice to raise moral, tolerant individuals who
love their homeland and respect their nation. Asik Veysel, who embraced Turkishness by accepting it
as the most valuable inheritance from his father, frequently emphasized the love of Turkey, the love of
Atatlirk, the awareness of history, the duty of citizenship, and unity and solidarity in his poems. The
minstrel is a prototype that reaches universal values from national values, and many minstrels who grew
up after him took him as an example. The aim of this study, which is prepared on the fact that national
consciousness and universal values are not analyzed independently within the various themes
encountered in Asik Veysel Satiroglu's poems, is to open a new window in the academic community to
his poems and world of ideas by evaluating the poems in terms of national consciousness and universal
values. 18 poems of Minstrel Veysel Satiroglu, who have an important place in the Turkish minstrel
tradition and coincide with the transition period to the Republican regime, will be examined and
supported with examples.

Key Words: Asik Veysel, universal values, national values

17



Asik Sanati Sempozyumu Asik Veysel Yih

Halk Psikolojisi Baglaminda Asikhik Sanat1 Séylemi ve Asik Veysel’in Soylem Evrelerindeki
Yeri

Harika Z. ERYILMAZ"

Ozet

Halk psikolojisi, insanlarm inang, istek, hayal, niyet ve duygular1 gibi zihin durumlarini anlamlandirma
ve giindelik yagamda diger insanlarin zihin durumlarin1 degerlendirerek onlarin davraniglart hakkinda
Ongoriide bulunabilme becerilerinin tiimiidiir. Zihin kurami ve birgok farkli isimle de anilan halk
psikolojisi, temelde insan zihninin 6nce kendi smirlarini ve zihin durumlarmi algilayan ve ardindan
bagkalarinin zihin durumlarmi algilamay1 kapsayan biligsel bir beceri olmakla birlikte giinliik
konusmalarimizin alt boliimlerini ifade eder. igsel ve digsal olarak iki durumlu incelenebilen halk
psikolojisinde i¢sel durumlar insan zihninin kendini tanimasi, anlamlandirmasi, “ben” olusumu ve
kendini s6ze dokebilme gibi kabiliyetleri incelerken, digsal durumlar insan zihninin ¢evresini kavramasi
ve “ben” kavramimin “biz” kavramina doniismesi; dolayisiyla “halk” olusumunu irdeler. Tiim bu
olusumlarin temelinde zihnin algisinda olusanlarin séze doniistimii yatmaktadir.

Asiklik sanatimin icracist 4181, toplumun yansimasi; bulundugu ¢evrenin sozciisii oldugu bilinen bir
gercektir. Halk psikolojisi de “ben” kavramini algilayan zihnin kendini ifade bi¢imlerinin hemen
ardindan “biz” kavramina gectigi yani bir “halk” olusturmada ifadenin degisip doniistligii lizerine
odaklanir. ifade bigimlerinin kaliplara bagli olmak kosulu ile yeni yaratmalara sahne oldugu asiklik
sanatt sOylemlerinin halk psikolojisi kavraminin hangi noktasinda oldugunun altin1 ¢izmek amaci
tasiyan bu ¢aligma, halk psikolojisi baglaminda agiklik sanati sdylemini ele almaktadir.

Tiim bu siireg igerisinde alana “halk psikolojisi” kavraminin zihinsel bir siire¢ olduguna iliskin tanimi
yapilacakken, ses acisindan ¢ok benzer olan “halklarin psikolojisi” kavrami ile olan ayrima dikkat
cekilecektir. Genelde halk psikolojisinin “ne oldugu” ile “ne olmadiginin” kisaca tanimimin yapildigi
calismada, halk psikolojisinde sdylemin {i¢ ana evresinin oldugu belirtilecek; asiklik sanatinin ise bu
evrelerden hangisine dahil oldugu sorunsalinin yanit1 aranacaktir. Dolayisiyla asiklik sanati icrasinda
var olan sdylemlerin baslangicindan bu yana hangi evreye dahil edilecegi belirtilerek 6zelde Asik
Veysel’in sOylemlerinin “tekrar eden anlati” evresine mi “islenen anlati” evresine mi dahil olduguna
deginilecektir.

Sonug olarak dort temel hipotezle kendini ifade eden halk psikolojisi kavraminda séylemin evrelerini
aciklarken son ve temel hipotez olan “anlati gerceklestirme” hipotezinin Asik Veysel soylemlerini
siniflandirirkenki konumuna da yer verilecektir.

Anahtar Sozciikler: Halk psikolojisi, anlat1 gergeklestirme hipotezi, islenen anlati

The Art of Minstrel Discourse in the Context of Folk Psychology and Asik Veysel's Place in
Discourse Stages

Abstract

Folk psychology is the whole of the ability to make sense of people's mental states such as beliefs,
desires, dreams, intentions, and emotions and to make predictions about their behavior by evaluating

* Dr., Hacettepe Universitesi
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other people's mental states in daily life. Folk psychology, which is also known as the theory of mind,
is basically a cognitive skill of the human mind that first perceives its own limits and states of mind, and
then includes perceiving the states of mind of others, also it refers to the subdivisions of our daily
conversations. In the folk psychology, which can be examined in two situations as internal and external,
internal situations examine the abilities of the human mind such as self-recognition, meaning, formation
of "me" and expressing itself, while external situations allow the human mind to comprehend its
environment and the concept of “me” to turn into the concept of “we”; therefore, it examines the
formation of “folk”.

Since all these formations lies the transformation of what is formed in the perception of the mind into
words. It is a known fact that the minstrelsy, who is the performer of the art of minstrelsy, is the reflection
of the society and the voice of the environment. Folk psychology also focuses on the fact that the mind,
which perceives the concept of “me”, passes to the concept of “we” right after the forms of self-
expression, that is, the expression changes and transforms in creating a “folk”.

This study, which aims to underline the point of the concept of folk psychology in the discourse of the
art of minstrelsy, in which the forms of expression are subject to new creations, on the condition that
they depend on the patterns, deals with the discourse of the art of minstrelsy in the context of folk
psychology. During this whole process, while the definition of the concept of “folk psychology” as a
mental process will be made in the field, attention will be drawn to the distinction between the concept
of “folk's psychology”, which is very similar in sound.

In the study, in which a brief definition of “what is” and “what is not” folk psychology is made, it will
be stated that there are three main phases of discourse in folk psychology; the answer to the question of
which of these phases the art of minstrel is included in will be sought. Therefore, by specifying which
phase the discourses that have existed in the art of minstrelsy will be included since the beginning, it
will be mentioned whether Asik Veysel's discourses are included in the “repetitive narrative” stage or
the “processed narrative” stage.

As aresult, while explaining the stages of discourse in the concept of folk psychology, which expresses
itself with four basic hypotheses, the position of the last and main hypothesis “narrative practice”
hypothesis while classifying the discourses of Asik Veysel will also be included.

Key Words: Folk psychology, narrative practice hypothesis, processed narrative
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Asik Veysel’in Siirlerinde Kozmik Unsurlar
Zehra BAYIR®
Ozet

Insanlar, varoluslarindan itibaren gevresindeki olaylarin sebebi olarak gordiigii gokyiizii ve gokyiiziine
ait cisimlere dair biiyiik bir hayranlik ve merak i¢inde olmustur. Ciinkii gokyiizii; insanin dogasini,
evreni anlamada onemli bir yere sahiptir. Edebiyat, miizik, resim gibi sanat dallarinda gokyiizii ve
gokylizline ait unsurlar siklikla kullanilan motifler olmustur. Gokyiizii ve gokyiiziindeki cisimler, bagka
bir deyisle kozmik unsurlar, sairlerin hayal giiclerini ve yaraticiliklarin1 da etkilemistir. Sairler, bu
kozmik unsurlari ilham kaynagi olarak gérmiislerdir.

Kozmik alem, Asik Veysel’in siirlerine bir kaynak teskil eder. Asik Veysel siirlerinde, kozmos ile ilgili
unsurlart siklikla kullanir. Gozlerinin karanligina ragmen, kendi i¢ diinyasin1 ve hayal giiclini
kullanarak kozmik unsurlar siirlerine yansitmistir. Genellikle ask, sevgi, 6zlem, kader, toplumsal
olaylar, manevi degerler ve tabiat gibi temalar ile kozmik unsurlar1 birlestirir. Asik Veysel’in siirlerinde
bir sembol olarak yer alan kozmik unsurlar, diinyanin giizelligi ve tabiatin biiylistinii anlamaya yonelik
bir derinlik katmaktadir. Bu ¢alismada Asik Veysel’in siirlerinde gegen kozmik unsurlari incelemek igin
Dostlar Beni Hatirlasin adl eserinden yararlamilmistir. Asik Veysel’in siirlerindeki kozmik aleme dair
unsurlar; gokyiizii, giines ve yildizlar, ay, karanlik (gece)-aydinlik (giindiiz) basliklar1 altinda ele
alinarak hermeneutik (yorum/anlam bilim) agidan degerlendirilmistir. Kozmik unsurlar1 kullanarak
derin anlamlar ve imgeler yaratir ve bunlar1 insan duygulartyla cevreler. Asik Veysel, kozmik unsurlart;
doga, evren ve insan arasindaki iligkiyi anlatmak ve evren ile insanin i¢ diinyas1 arasinda derin bir iligki
kurmak, duygu ve anlam katmani olusturmak i¢in kullanmaktadir. Siirlerinde kozmik unsurlar; insanin
evrende var olma ve anlam arayisini ifade eden birer sembol haline gelir.

Anahtar Sozciikler: Asik Veysel, siir, kozmik unsurlar
Cosmic Elements in Asik Veysel's Poems
Abstract

Humans have always been fascinated and curious about the sky and celestial objects, which they see as
the cause of the events around them. Because the sky has an important place in understanding human
nature and the universe. The sky and its elements have been frequently used motifs in art branches such
as literature, music and painting. The sky and celestial bodies, in other words, cosmic elements, also
influenced the imagination and creativity of poets. Poets saw these cosmic elements as a source of
inspiration.

The cosmic world is a source for Asik Veysel's poems. Asik Veysel frequently uses elements related to
the cosmos in his poems. Despite the darkness of his eyes, he used his inner world and imagination to
reflect cosmic elements in his poetry. It usually combines themes such as love, affection, longing, fate,
social events, spiritual values and nature with cosmic elements. Cosmic elements, which appear as
symbols in Asik Veysel's poems, add depth to the understanding of the beauty of the world and the
magic of nature. In this study, Dostlar Beni Hatirlasin was used to analyze the cosmic elements in Asik
Veysel's poems. The elements of the cosmic world in Asik Veysel's poems are analyzed under the
headings of sky, sun and stars, moon, darkness (night) and light (day) and evaluated from a hermeneutic
perspective. He uses cosmic elements to create deep meanings and images and surrounds them with
human emotions. Asik Veysel uses cosmic elements to explain the relationship between nature, the

*Aksaray Universitesi, TURKCEM, Tiirkiye, E-posta: zehrabayir@aksaray.edu.tr
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universe and human beings and to establish a deep relationship between the universe and the inner world
of human beings, to create a layer of emotion and meaning. In his poetry, cosmic elements become
symbols that express the human being's existence and search for meaning in the universe.

Key Words: Asik Veysel, poem, cosmic elements
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1930-1950 Yillar1 Aras1 Dénemde Tiirkiye Siyasi ve iktisadi Devlet Politikalarinin Asik Veysel
Siirine Yansimalari

Aynur KOCAK*
Siimeyye Kiibra GUNDOGDU*

Ozet

19. ylizyildan itibaren Osmanli aydin ¢evrelerinde sanatin halka ulagmak icin bir arag olarak
kullanilabilecegi fark edilmistir. Yeni ideolojilerin halka ulagsmasi 6nem kazaninca sanatgilarin
kullandiklar dili sadelestirdikleri ve milli siir lgiisii olarak gordiikleri hece Olgiisiine gegigin asamall
olarak arttig1 gbzlemlenmistir. Bununla beraber halk ozanlarinin devlet ideolojisini desteklemesinin ve
yaygimlastirmasinin 6nemi de goriilmiigtiir. I[I. Mahmut donemi ve sonrasinda Tavuk Pazar1 bdlgesinde
asiklarin yetistigi kahvehanelerin iktidar kontroliinde oldugu bilinir. Cumhuriyet donemine gelindiginde
asiklarin ideolojik destegini alma geleneginin izleri siirmektedir. Asik Veysel’in oldukga iiretken oldugu
yillarda Koy Enstitiileri ile kurdugu yakin iligki siirine yansimig ve siirinin bilimsel gelismelere, gilincel
ideolojik sdylemlere ve yeni yurttas modeline agilmasini saglamigtir. Bu baglamda Asik Veysel’i bircok
siirinde yurttasa seslenirken goriiriiz. Diger yandan Asik Veysel, devlet ideolojilerinin kuru bir
savunucusu degil, her tanimdan once biiyiik bir Tirk halk ozamidir. Onun sanatinin en Snemli
ozelliklerinden biri siirinde her daim halkin nabzinin atmasidir. Ciinkii onun sanatinin kaynagi halkin
ruhu, sanat gelenegi, halkin kaygi ve umutlaridir. Bugiine kalmasin1 saglayan gii¢ ise Asik Veysel’in
tiim bunlar bireysel sanat dehasindan siizerek bize sunmasidir. Bu baglamda Asik Veysel’in siirinin
karakteristik 6zelligi samimiyeti, dogallig1, gercekligi, halkin 6ziinden gelisidir.

Bu ¢alismanin amaci dogrulugu herkesce hissedilip kabul edilen bu genel ifadeleri bilimsel bir zemine
tagimaktir. Caligmanin iddiasina gore Asik Veysel, diinden bugiine herkesin ruhuna hitap eden bireysel
temalarmi yam sira yasadigi donemin aynasidir. Bu dogrultuda Asik Veysel siirinde yer alan dgreti,
elestiri ve tiim bunlarin sonucu olan umut ve endiselerin donem olaylar1 ve politikalariyla ne derece
uyustugu arastirilmistir. Arastirma, temelde Asik Veysel’in siir metinleri ile donem politikalarmin
karsilastirilmasina dayanmaktadir. Bu karsilagtirma i¢in donem siyasetini konu alan bilimsel ¢aligmalar1
kullanilmis; ayrica s6z konusu déonemde yer almis gazete ilanlar1 ve siyasilerin basin agiklamalar1 gibi
tarihi veriler ile de konu desteklenmistir.

Yapilan karsilastirmali inceleme sonucunda Asik Veysel siirinde 6ne ¢ikan konulardan yurttasa yonelik
caligkanlik 6gretisi, ¢iftcilige ve sanayiye tesvik, Avrupa’da yasanan bilimsel gelismenin takip edilmesi
ve feyz alinmasi, egitim oraninin yikseltilmesi, tasarruf Ogretisi gibi ydnlendirmelerin donem
politikalarindan izler tasidigi goriilmiistiir. Asik Veysel yurttast devlet icin siirekli hareket halinde
olmaya ve devlet i¢in tasarrufa heyecanla ve umutla ¢agirmistir. Siirlerinden gdzlemlenebildigi
kadariyla onu bu konuda ¢ok yakin ge¢miste kazanilmis olan milli zaferler ve ikinci diinya savasinin
yarattig1 dehset duygusu motive etmistir. Diger taraftan sair hizli degisen kosullar nedeniyle 6zellikle
gengler iizerinde ahlaki bir ¢okiisten endise etmekte ve konuya dikkat ¢ekmektedir.

Asik Veysel bir siyasetci degildir, hayatindan yiiksek beklentileri olan biri hi¢ degildir. Calismanin en
biiyiik kazanimi sanat¢iyr yasadigt donem icinde tamimaya c¢alisarak vatani igin ¢abalayan,
heyecanlanan, halki i¢in endiselenen “vatandas Asik Veysel” portresine yaklasmis olmaktir. O, bireysel

* Prof. Dr., Y1ldiz Teknik Universitesi, Tiirk Dili ve Edebiyat: Béliimii, E-posta: aynurnazkocak@hotmail.com
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acilar1 ve beklentilerine gomiilen bir sanatci degil gergekten bir halk sanatgisidir. Diger yandan bu
calismada Asik Veysel siiri Tiirkiye icin oldukea zorlu gegen bir donemi sanat dahilinde halkin goziiyle
gormek i¢in bir firsat olugturmustur.

Anahtar Sozciikler: Asik Veysel Satiroglu, siyasi ve iktisadi kosullar, giincel ideoloji, siir

Reflections of Turkish Political and Economic State Policies on Asik Veysel’s Poetry in the
Period Between 1930-1950

Abstract

Since the 19th century, it has been realized in the Ottoman intellectual circles that art can be used as a
tool to reach the public. When it became important for new ideologies to reach the public, the artists
simplified the language they used and the transition to the syllabic meter, which the artists saw as the
national poetry meter, gradually increased. In addition to this, the importance of folk poets' support and
dissemination of the state ideology was also seen. It is known that the coffechouses where the minstrels
were raised were under the control of the government in the Tavuk Pazari region during and after the
period of Mahmud II. When it comes to the Republican period, the tradition of getting the ideological
support of the minstrels continues. In the years when Asik Veysel was quite productive, the close
relationship with the "Village Institutes" was reflected in his poetry and this situation enabled his poetry
to be opened to scientific developments, current ideological discourses and a new citizen model. In this
context, we see Asik Veysel addressing the citizens in many of his poems. On the other hand, Asik
Veysel is not a dry defender of state ideologies, but a great Turkish folk poet before any definition. One
of the most important features of his art is that the pulse of the people is always beating in his poetry.
Because the source of his art is the spirit of the people, the tradition of art, the concerns and hopes of
the people. The power that keeps his poems up to date is that Asik Veysel presents them to us by filtering
them from his individual artistic genius. In this context, the characteristic feature of Asik Veysel's poetry
is its sincerity, naturalness, reality, and its origin from the essence of the people.

The aim of this study is to carry these general statements, the accuracy of which is felt and accepted by
everyone, on a scientific basis. According to the claim of the study, Asik Veysel is the mirror of the
period in which he lived, as well as his individual themes that appeal to the souls of everyone from past
to present. In this direction, it has been researched to what extent the doctrine, criticism, and the hopes
and worries that are the result of all these in Asik Veysel's poem are compatible with the events and
policies of the period. The research is basically based on the comparison of Asik Veysel's poetry texts
with the politics of the period. For this comparison, scientific studies on the politics of the period were
used. In addition, the study was supported by historical data such as newspaper advertisements and press
statements of politicians in the said period.

As aresult of the comparative analysis, it has been seen that the leading subjects in Asik Veysel's poetry,
such as the doctrine of industriousness towards the citizen, encouragement to farming and industry,
following the scientific development in Europe and receiving inspiration, increasing the education rate,
and the doctrine of savings have traces of the policies of the period. Asik Veysel excitedly and hopefully
called on the citizens to be constantly on the move for the state and to save for the state. As can be
observed from his poems, he was motivated by the national victories won in the very recent past and the
horror of the second world war. On the other hand, the poet is concerned about a moral collapse
especially on young people due to the rapidly changing conditions and draws attention to the subject.
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Asik Veysel is not a politician and does not have high expectations from his life. The greatest
achievement of the work is to approach the portrait of “citizen Asik Veysel” who strives for his country,
gets excited and worries about his people by trying to get to know the artist in his lifetime. He is not an
artist immersed in his individual pains and expectations, but he is truly a folk artist. On the other hand,
in this study, the poem of Asik Veysel created an opportunity to see a difficult period for Turkey with
the eyes of the public within the scope of art.

Key Words: Asik Veysel Satiroglu, political and economic conditions, current ideology, poetry
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Geleneksel Asik Siiri i¢inde Baska Bir Ses: Asik Veysel Satiroglu
Songiil CEK”

Ozet

19. ve 20. yiizyillarda halk hayatina etki eden sayisiz faktor asiklarin gelenekte iistlendigi rollerin
¢esitlenmesine neden olmustur. Bunlar arasinda ortaya ¢ikan ¢esitlenmelerden biri de 4s181n geleneksel
Ozelliklerinin disinda yenilik¢i nitelikler tasimasidir. Bu yenilikten anlasilmasi gereken yasayis
biciminden ya da icinde bulundugu kosullardan ziyade diislinliste ve ifadede yenilik olarak
goriinmektedir. Asik Veysel Satiroglu da bu nitelikleri tasiyan bir isimdir. O, geleneksel asik tipinin
kaliplagan tiim 6zelliklerini biinyesinde tasimamakla birlikte, Tiirk halk siirinin en basarili sairlerinden
biridir. Bu agidan onun daha ¢ok sairlik yoniiniin kuvvetli oldugu sdylenebilir. Kendi yasadig1 donemin
modern edebiyatci sairlerinden; mesela Milli edebiyat sairlerinden ya da Cumhuriyet dénemi Hisarc,
Bes Hececi sairlerden ¢ok ayri bir yerde degildir. Hatta icerik bakimindan da {islup bakimindan da
onlardan daha ileridedir demek yanlis olmaz; ¢iinkii Veysel’in siir lislibu ve estetigi kendinden sonraki
donemlerdeki Garipgiler, Birinci ve hatta Ikinci Yenicilerle daha da somutlasan modernist ve
postmodernist siirden ¢ok farkli degildir. Bu bakimdan Cumhuriyet donemi ve sonrasi siir anlayiginin
bicimlenisinde 6nemli bir gli¢ kaynagidir. Bu noktada sozlii siir tarzi ile yazili edebiyata ait siir tarzlarini
birbirinden ¢ok ayr1 tutmamak gerekliligi de kendiliginden ortaya gikar. Bu durum, Asik Veysel’i iki ug
nokta gibi goriinen ama Tiirk siir anlayiginin birer biitiinleyici parcas1 olan bu tarzlar1 bir araya getiren
bir isim olarak kabul etmemizi saglar. Kisacast Asik Veysel hem gegmisten bugiine gelen asiklik
gelenegini hem doneminin yeniliklerini hem de kendinden sonra ortaya ¢ikip yerlesecek siir tarzlarinin
ilk niivelerini siirlerine isleyen; bu yolla da c¢ok genis bir zaman dilimini kapsayacak sekilde
Ozgiinliigiinii koruyan bir sair olarak karsimiza ¢ikar. Bu yazida Veysel’in 6zgiinliigli; kendine has
estetik anlayisi ve siir iislubu acisindan ele alinmaktadir. Siirinde goze ¢arpan estetik 6zelliklerin
modernist ve postmodernist siirden de izlerle biitiinlestigi ortaya konmaktadir. Ayrica siirlerinin
estetigini yaratan felsefi alt yapiy1 ele almak siirlerindeki anlam derinligini ve dilin bi¢cimlenmesini
incelemek tizere deginilen diger hususlardandir. Boylelikle Asik Veysel’in siir anlayisinin halk siiri
sinirlarini agan, yeni bi¢cimler doguran, biiyiiten yonlerine dikkat cekmek amaglanmistir.

Anahtar Sozciikler: Asik Veysel, siir iislibu, estetik anlay1s, modern siir, postmodern siir
Another Voice in Traditional Minstrel Poetry
Abstract

Numerous factors affecting folk life in the 19th and 20th centuries led to the diversification of the
traditional roles of minstrels. One of the variations that emerged among these is that the minstrel has
innovative qualities apart from its traditional characteristics. What should be understood from this
innovation is seen as an innovation in thinking and expression rather than the way of life or the
conditions it is in. Asik Veysel Satiroglu is also a name with these qualities. He is not in a very different
place one of the modern literary poets of his own time; For example from the poets of “Milli edebiyat”
or the “Hisarc1” and “Bes Hececi” poets of the Republican period. In fact, it would not be wrong to say
that it is ahead of them in terms of content and style; because Veysel's poetic style and aesthetics are not
very different from the modernist and postmodernist poetry that became more concrete with the
“Garipgiler”, the “Birinci Yenici” and even the “Ikinci Yenici” in the periods after him. In this respect,

*Dog. Dr., Sinop Universitesi, Tiirk Dili ve Edebiyat: Boliimii, E-posta: songul.cek@sinop.edu.tr
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it is an important source of power in the formation of the understanding of poetry in the Republican
period and after. At this point, the necessity of not keeping the verbal poetry style and the poetry styles
belonging to written literature too separate from each other emerges spontaneously. This allows us to
accept Asik Veysel as a name that seems to be two extremes, but brings together these styles, which are
integral parts of Turkish poetry. In short, Asik Veysel embodies both the tradition of minstrelsy from
the past to the present, the innovations of his period and the first cores of the poetry styles that will
emerge and settle after him; In this way, he appears as a poet who preserves his originality to cover a
very wide period of time. The originality of Veysel in this article; It is discussed in terms of its unique
aesthetic understanding and poetic style. It is revealed that the aesthetic features that stand out in his
poetry are integrated with the traces of modernist and postmodernist poetry. In addition, addressing the
philosophical background that creates the aesthetics of his poems is one of the other issues mentioned
in order to examine the depth of meaning and the formation of language in his poems. Thus, it is aimed
to draw attention to the aspects of Asik Veysel's understanding of poetry that transcends the boundaries
of folk poetry, that creates and enlarges new forms.

Key Words: Asik Veysel, poetry style, aesthetic understanding, modern poetry, postmodern poetry
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Asik Tarz Siir Geleneginde Protest Soylemler
Yilmaz KAVAL®
Ibrahim TOSUN*

Ozet

Tiirk Halk Edebiyatinda yapilan ¢aligmalarda temel hedef, bu edebiyati meydana getiren toplumu
tanimak, toplumun temel dinamiklerini 6grenmek ve buna dayali degerlendirmeler gelistirmektir. Halk
edebiyatin1 olusturan biitiin tiirler, iginden ¢iktiklart halkin ayrilmaz pargalaridir. Bu anlamda halk
edebiyatin1 bilmekle halki tanimak ayni anlama gelmektedir. Halk edebiyat1 tiirlerinin bu anlamda pek
¢ok islevi oldugu goriilmektedir. Halk edebiyat1 tiirleri arasinda kabul edilen Asik edebiyati siir
geleneginin de pek ¢ok islevinin yaninda protest bir islev yerine getirdigi goriilmektedir.

Asik edebiyatinda asiklar tarafinda elestiri amagh siirlerin yazildigi ¢ok sik goriilen bir durumdur.
Ancak burada yergi, elestiri gibi kavramlar ve protesto arasinda énemli farklar vardir. Elestiri ve yergi
yanlis olduguna inanilan bir seyin eksik taraflarin1 bulup dogru yonlerini géstermeye caligmaktir. Ancak
protesto elestiriden farkli olarak yanlis olduguna inanilan seyi diizeltme arayisma girmeyip higbir
sekilde kabul etmemektir.

Asik edebiyat: siir gelenegi, caglar boyunca insanlara kabul edilmeyen aksakliklar, haksizliklar vb
durumlar karsisinda bir siginak olmustur. Asiklarin bu gelenek vasitastyla yoneticilere meydan okudugu
ve siirleri bir silah gibi kullandiklar1 ¢ok sik bir sekilde goriilmektedir.

Bu ¢alismada Asik edebiyat: siir gelenegi ve bu gelenek iginde yetismis bazi asiklarin protest ifadeler
kullanarak icra ettikleri siirler ele alinacaktir. Protest sOylemler gelistiren bu asiklarin 6zellikle gogebe
Tilirkmenler arasinda mi yoksa yerlesik hayat benimseyen asiklar arasinda mi gelistigi tizerinde
durulacaktir. Asik edebiyatinda goriilen protest sdylemin hangi durumlar karsisinda gelistigi ve dzellikle
hangi donemlerde etkili oldugu da incelenecektir.

Anahtar Soézciikler: Halk edebiyati, asik, protest siir, gelenek
Protest Discourses in The Tradition of Minstrel Poetry
Abstract

The main goal of studies in Turkish Folk Literature is to recognize the society that has brought this
literature into being, to learn the basic dynamics of the society and to develop evaluations based on this.
All the genres that make up folk literature are inseparable parts of the people from which they emerge.
In this sense, knowing folk literature is the same as knowing the people. It is seen that folk literature
genres have many functions in this respect. It is seen that the poetry tradition of minstrel literature, which
is accepted among the genres of folk literature, fulfills a protest function in addition to its many
functions.

It is a very common situation in minstrel literature that poems are written by minstrels for the purpose
of criticism. However, there are important differences between concepts such as criticism, lampoonery
and protest. Criticism and lampoonery are attempts to find the deficiencies of something that is believed

* Dr. Ogr. Uyesi Munzur Universitesi, Tiirk Dili ve Edebiyati Bliimii, E-posta: yilmazkaval@munzur.edu.tr
* Dog. Dr. Munzur Universitesi, Tiirk Dili ve Edebiyat: Boliimii, E-posta: itosun62@hotmail.com
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to be wrong and to show the right aspects of it. However, unlike criticism, protest does not seek to
correct what is believed to be wrong and does not accept it in any way.

The poetry tradition of minstrel literature has been a refuge for people throughout the ages against
unacceptable failures, injustices, etc. It is frequentlyobserved that minstrels challenge the rulers through
this tradition and use poetry as a weapon.

In this study, the poetry tradition of the minstrel literature and the poems performed by some minstrels
who grew up in this tradition using protest expressions will be discussed. It is aimed to accentuate
whether these minstrels who developed protest discourses developed especially among the nomadic
Turkmens or among those who adopted a settled life. It will also be analyzed in which situations the
protest discourse in the minstrel literature developed and in which periods it was especially effective.

Key Words: Folk literature, minstrel, protest poetry, tradition
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Anadolu Rock Miizik Sanatg¢ilar1 Uzerinde Asik Veysel Etkisi
Aynur KOCAK*
Sefa YILDIZ®

Ozet

Baris Mango, Cem Karaca, Ersen Dinleten, Cahit Berkay, Edip Akbayram gibi Anadolu rock sanatgilar
tiirkiilerin yam1 sira bir¢gok halk ozaninin eserlerinden de yararlanmiglardir. Bu yararlanma onlarin
miizikal seriivenlerinde ancak belli bir noktadan sonra olabilmistir. Hemen hepsi Istanbul kékenli olup
yabanci dille egitim yapan seckin okullarda egitim gormiis olduklarindan Batili kiiltiir degerlerine daha
¢ok yaslanan bir anlayista sanatsal calismalarina baglamiglardir. Bu biraz da zamanin ruhu ile ilgilidir.
Ikinci Diinya Savasi sonrasi yetisen oOzgiirliikk¢ii, isyankdr kusaklar yeni bir diizen olusturma
pesindedirler. Rol modelleri ise gelismekte olan medya sayesinde kitleleri etkisi altina alabilen, yine bu
kitlenin i¢lerinden ¢ikmis ikonik figiirlerdir. Elvis Presley, Bill Haley, Little Richard gibi isimlerle
baslayan rock’n roll firtinasi, Avrupa’dan cevap niteliginde yiikselen The Beatles, Rolling Stones, Who,
Animals gibi gruplarn da yanina katarak tiim diinyay1 etkisi altina almistir. Bu akimla heniiz lise
siralarinda tanisan yerli sanatgilarimiz kisa siire i¢inde kendi amatér gruplarmi kuracak ve giliniin
popiiler Batili eserlerini yine onlara dykiinen bir tavirla ilk ¢aligmalarini icra edeceklerdir. Bu sanatgilar,
genel olarak Anadolu kiiltliriine biraz da yabanci yetistikleri i¢cin oradan beslenmek ile ilgili pek bir
vizyonlar1 yoktur heniiz. Hemen hepsi siire¢ icerisinde 6zgiin olma noktasindaki eksiklerinin farkina
varip sonradan Anadolu folkloruna yonelim gosterirler. Erzurumlu Emrah, Karacaoglan, Dadaloglu gibi
onceki yiizyillarin biiylik ozanlartyla birlikte Asik Mahzuni Serif, Asik Veysel, Neset Ertas gibi donem
itibariyle yasayan ozanlardan da oldukga etkilenirler. Ozellikle Asik Veysel’in bu konuda ayr1 bir yeri
vardir. Hatta iinlii ozanimizin Sivrialan kdyiindeki evi bir donem sanatgilarin ugrak yeri olmustur.
Veysel ile en ¢ok tesrik-i mesaide bulunan isim ise Fikret Kizilok olacaktir. Sanat¢1 1969 yilinda sahsen
tanistig1 Asik Veysel’in evinin yolunu birgok kez asindirir. Oyle ki 1973’te Asik Veysel’in dliimiinden
sonra da uzun bir siire miizigi birakacak kadar siki bir dostluk gelisir aralarinda. Barig Manco da 1975
yilinda Veysel’in “Uzun ince Bir Yoldayim” adli eserini yorumlar. Edip Akbayram ise Altin Mikrofon
yarigmasinda Asik Veysel’in “Kiikredi Cimenler” adli caligmasi ile ipi gogiisleyerek sohreti elde eder.

Bu caligmada, bazi1 6rnekleri yukarida verilen vakalar 15181nda Asik Veysel’in Anadolu rock miizik
sanatcilart {izerinde miizikal, s6z dagarcig1 ve tavir bakimindan ne gibi etkileri oldugu incelenmistir.
Caligmanin amaci cumhuriyet donemi halk ozanlari arasinda 6n siralarda yer alan Asik Veysel’in yine
bir yol gosterici olarak gelenegin modern birer temsilcisi olma iddiasindaki gen¢ miizisyenlere nasil
katkilar sundugunu tespit etmektir. Bu baglamda Anadolu rock miizik sanatcilarinin yorumladiklari
Asik Veysel’e ait eserler incelenmis; yorum, tavir ve icra farkliliklar tespit edilmis, buradan hareketle
s0z konusu sanatcilarin gelenegi moderniteyle birlestirerek ulagsmaya galistiklari sentez degerlendirmeye
tabi tutulmustur.

Anahtar Sozciikler: Asik Veysel, Anadolu rock miizik, Fikret Kizilok, Barig Mango

* Prof. Dr., Y1ldiz Teknik Universitesi, Tiirk Dili ve Edebiyat1 Béliimii, https://avesis.yildiz.edu.tr/nurkocak
* Doktora Ogrencisi, Yildiz Teknik Universitesi, Tiirk Dili ve Edebiyat1 Boliimii
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Asik Veysel’s Impact On Anatolian Rock Music Artists
Abstract

Anatolian rock artists such as Barig Mango, Cem Karaca, Ersen Dinleten, Cahit Berkay, Edip Akbayram
benefited from the works of many folk poets as well as folk songs. This benefiting, however, was only
possible after a certain point in their musical adventures. Since almost all of them are of Istanbul origin
and were educated in elite schools providing education in a foreign language, they started their artistic
work with an understanding that leans more on Western cultural values. This is a bit related to the spirit
of the time. Libertarian, rebellious generations that grew up after the Second World War are in pursuit
of creating a new order. Their role models, on the other hand, are iconic figures who could influence the
masses of which they, too, came out thanks to the developing media. The rock and roll storm, which
started with names such as Elvis Presley, Bill Haley, Little Richard, took the whole world under its
influence by adding groups such as the Beatles, Rolling Stones, Who, Animals which rose from Europe
as a response. Meeting this trend when they were still in high school, our local artists would soon
establish their own amateur groups and perform their first works of popular Western songs of the day,
again emulating them. Since these artists were mainly raised a bit distant to the Anatolian culture, they
do not have much of a vision about utulizing this culture yet. Almost all of them realized their
shortcomings in being original during the process and later turned to Anatolian folklore. Along with the
great poets of previous centuries such as Erzurumlu Emrah, Karacaoglan and Dadaloglu, they were also
greatly influenced by the poets of the period such as Asik Mahzuni Serif, Asik Veysel and Neset Ertas.
In particular, Asik Veysel has a special place in this regard. In fact, the house of our famous poet in the
village of Sivrialan has been a frequent destination for artists for a while. The person who worked the
most with Veysel would be Fikret Kizilok. Meeting him personally in 1969, Kizilok pays several visits
to the house of Asik Veysel. Moreover, such a close friendship develops between them that Fikret
Kizilok leaves music for a long time following the death of Asik Veysel in 1973. Baris Mango also sings
Veysel's work "Uzun, Ince Bir Yoldayim" in 1975. Edip Akbayram, on the other hand, achieved fame
by taking the first place with Asik Veysel's work "Kiikredi Cimenler" in the Golden Microphone
competition.

In this study, in the light of the cases, some examples of which are given above, Asik Veysel’s impact
on Anatolian rock music artists in terms of musical, vocabulary and attitude were examined. The aim of
the study is to determine how Asik Veysel as a guide, at the forefront among the folk poets of the
republican period, contributes to young musicians who claimed to be modern representatives of the
tradition. In this context, the works of Asik Veysel used by Anatolian rock music artists were examined;
differences on singing, attitude and performance were determined, and starting from this, the synthesis
that the artists tried to reach by combining tradition with modernity was evaluated.

Key Words: Asik Veysel, Anatolian rock music, Fikret Kizilok, Barig Mango
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Cumbhuriyet Dénemi Miizik Politikalarinda Asik Veysel
Siileyman FIDAN *
Ozet

19. ylizyildaki miizik ve kurumlar tizerindeki yenilesme hareketleri Tiirk miizigi igerisinde Alaturka-
Alafranga gibi ayrimlarm olugsmaya baglamistir. Bu durum miizik alaninda ikilemlerin dogmasina ve
uzun yillar siiren tartigmalara, cekismelere neden olmustur. Ozellikle klasik miizik, Tiirk musikisi,
Enderun musikisi, sanat miizigi gibi adlandirmalarla anilan sehir merkezli olusan ve mesk usuliiyle
kusaklararasinda aktarilan miizik tarzinin miizelik ve arkeolojik bir malzeme olarak goriilmesi sonucunu
ortaya cikarmistir. Cumbhuriyetin kurulmasiyla devam eden Tirk modernlesme hareketi miizik
politikalarinda da kendini hissettirmis ve Bati miizigi temelli yeni-¢agdas bir Tiirk miizigini olusturma
cabalar1 baglamistir. Ulus devletin inga siirecinde Ziya Gokalp’in ¢ercevesini ¢izdigi “yerel miizik
unsurlarin Bati miizigi usullerine gore armonize edilmesi” anlayisim1 dogurmustur. Bu anlayisla Tiirk
Begsleri de denilen miizik insanlarinin Bat1 {ilkelerine egitime gdnderilmeleri ve aldiklar1 formasyonla
doniislerinde yeni ve ¢agdas bir Tiirk miizigi olusturulmasina katki saglamalar1 beklenmistir. Dogrudan
halk miizigini hedef almamis olsa da bu yaklasim ve politikalar, kentli miizik aydmlarinin halka dogru
yonelme harekatinda rol almamalarini saglamis; halk miizigi kentli aydinlar tarafindan “kesfedilmeye”
baglanmistir. Bu siiregte kurulan resmi kurumlarla halk miiziginin arsivlenmesi, armonize edilerek tekrar
halka aktarilmas1 yolu izlenmistir. Asik Veysel de bu donemde taninan ilklerdendir. Ahmet Kutsi Tecer
ve Muzaffer Sarisézen’in ¢abasi temel resmi miizik politikasi olmasa da dolayli yoldan Asik Veysel ve
onun gibi bircok geleneksel miizik aktdrlerinin ve eserlerinin ulusal 6l¢ekte taninmasini, eserlerinin
yeniden icra edilmesini saglamistir. Asik Veysel; yasami, hassas bir isleyis tarzi, cumhuriyeti ve
devrimleri idrak edisi, Tiirkceyi igleyis tarziyla 6ne ¢ikmis ve déneminde ve sonrasinda bir ikon olarak
gorlilmistiir. Devletin devrimlerini anlatmasi gorevi gerek halkevleri, dernekler, konserler, turneler
gerekse kdy enstitiileri vasitasiyla ozana verilmistir. Her ne kadar ¢ok partili donemde devletin miizik
iizerine yaklagimi politikasizlik olsa da bu donemde kiiltlir endiistrilerinin yaygimlagmasi, as1gin
miizikteki roliinii dénemim araglariyla Sliimiine kadar devam ettirdigi goriiliir. Bu calisma Agik
Veysel’in kiiltlir politikalartyla ortiisen ve Ortlismeyen yanlarini, geleneksel Tiirk miiziginin yirmi
birinci ylizyilh aktarilmasindaki roliinti, giiniimiiz miizik anlayisinda ve resmi yaklasimlardaki
konumunu tespit etmeyi hedeflemektedir. Bu dogrultuda miizikte modernlesme yaklagimlarin asiklik
gelenegine ve halk miizigine etkileri, politikalarin sonuglari, giinlimiiz miizigine yansimalarinin
tartisilmasi ve degerlendirilmesi bildirinin temel noktasi olacaktir.

Anahtar Soézciikler: Musiki devrimi, kiiltiir politikalari, 4sik miizigi, folklor
Asik Veysel in the Musical Politics of the Republican Era
Abstract

The modernization movements on music and institutions in the 19th century began to form distinctions
such as Alaturka and Alafranga in Turkish music. This situation has led to the emergence of dilemmas
in the field of music and long-lasting debates and conflicts. It has resulted in the fact that the city-
centered musical style, which is known as classical music, Turkish music, “Enderun” music, art music,
and transferred between generations with the “mesk” method, is seen as a museum and archaeological
material. The Turkish modernization movement, which continued with the establishment of the
Republic, made itself felt in music policies and efforts to create a new-contemporary Turkish music
based on Western music began. In the construction process of the nation state, Ziya Gokalp's framework

* Dog. Dr., Gaziantep Universitesi, Fen-Edebiyat Fakiiltesi, Tiirkiye, E-posta: suleymanfidan@gmail.com
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gave birth to the understanding of "harmonizing local music elements according to Western music
methods". With this understanding, it was expected that music people, also called “Turkish Fives”,
would be sent to Western countries for education and that they would contribute to the creation of a new
and contemporary Turkish music upon their return with the formation they received. Although it did not
directly target folk music, these approaches and policies ensured that urban music intellectuals did not
take a role in the movement towards the people; folk music began to be "discovered" by urban
intellectuals. In this process, archiving of folk music with the official institutions established, and
transferring it back to the public by harmonizing it was followed. Asik Veysel is one of the first to be
recognized in this period. Although the efforts of Ahmet Kutsi Tecer and Muzaffer Sarisézen are not
the main official music policy, they indirectly enabled Asik Veysel and many traditional music actors
and works like him to be recognized on a national scale and their works to be performed again. Asik
Veysel; came to the fore with his life, sensitive way of working, his understanding of the republic and
revolutions, and his way of working in Turkish, and he was seen as an icon during and after his period.
The task of telling the revolutions of the state was given to the poet through community centers,
associations, concerts, tours, and village institutes. Although the state's approach to music in the multi-
party period was unpolitic, it is seen that the spread of the cultural industries in this period and the asik's
role in music continued until his death with the tools of the period. This study aims to determine the
aspects of Asik Veysel that overlap and do not overlap with his cultural policies, his role in the
transmission of traditional Turkish music to the twenty-first century, and his position in today's musical
understanding and official approaches. In this direction, the effects of modernization approaches in
music on the tradition of “asiklik” and folk music, the results of policies, and the discussion and
evaluation of their reflections on today's music will be the main point of the paper.

Key Words: Music revolution, cultural policies, music of asik, folklore
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Halkbilimsel Metaetik Kuram ile Asik Veysel’in Siirlerinde Varolusculuk Felsefesi Baglaminda

Degerler
Sacide COBANOGLU*
Ozet

Asik Veysel (1894-1973) Cumhuriyet donemi halk siirimizin en 6nemli temsilcilerinden biridir. Asigin
cagimin sartlarini, yasam bic¢imini, halki duygu ve diigiin diinyasini, etik anlayisin1 ve tim bunlari
toplamini ifade eden halk felsefesini ustalik siirlerinde islemesi, onu ¢agdaslarindan farkli bir noktaya
tagimaktadir. Varoluscu felsefenin temelinde yer alan hayata anlam yiikleme ¢abasi ve bireyin 6liime
care bulamamasindan kaynaklanan bunalimi onun, her ne kadar 6liime care bulamasa da merkeze
kendini koyarak, kendi 6ziinli olusturmasina, kendini ingd etmesine yardimci olmustur. Bu noktada
bireyin i¢inde bulundugu anlamsizlik ve yalnizlik duygusu gibi olumsuz duygular; Sartre’nin deyimiyle
bunalti ya da Camus’nun deyimiyle absiird (uyumsuzluk) duygusu, ayni zamanda bireyin bu ruh
halinden ¢ikmasini saglayan bir tetikleyiciler durumundadir. Bu diisiinceden hareketle birey, hayatini
anlamlandirmak amaciyla degerler olusturmaya baslamaktadir. Birey, varolusunu degerlerle
ifadelendirme yoluyla bir anlamda varligini/varolusunu degerli kilmakta diger bir sdyleyisle birey
varligii/varolusunu kutsamaktadir. insamin yarattigi degerler, kendi mitolojik arka plam, tarihi alt
yapisi, gelenekleri, gorenekleri, adetleri, tére ve orfleriyle tiim bu sosyal olgularn ifade ettigi etik
anlayisa dayanmakta olup ait oldugu toplumun halk felsefesini ifade etmektedir.

Cahismamizin konusu; Asik Veysel’in eserlerine aktardigi, kendi varolusuna anlam yiiklerken
onciilledigi etik degerlerin, varoluscu felsefenin ilkeleriyle ortlisen noktalarini ortaya koymaktir. Bu
baglamda calismamizda Asik Veysel’in siirlerinde varoluscu felsefenin izlerinin arastirilmasi
noktasinda ozanimn bu felsefeden haberdar olup/olmadigi ya da eserlerini bu bilgi dahilinde
verip/vermedigi sorununa cevap aranmamaktadir. Ozanin yasam deneyimini igsellestirerek, ddneminin
zihniyetini yansitan eserlerine bu deneyimi nasil aktardigmi, bu aktarimda kendi varolusuna anlam
yiiklerken onciilledigini etik degerlerin toplumsal agidan 6nemini incelemek bu anlamda varoluscu
felsefenin, ozanm siirlerinde nasil yer aldigini ortaya koymak ¢aligmamizin amacini olusturmaktadir.

Anahtar Sézciikler: Halkbilim, metaetik kuram, Asik Veysel, varolusguluk felsefesi

Metaethic Theory of Folklore with Values in Asik Veysel's Poems Within the Context of
Existential Philosophy

Abstract

Asik Veysel (1894-1973) is one of the most important representatives of our folk poetry in the
Republican period. The lover's handling of the conditions of his age, his lifestyle, the people, the world
of feelings and thoughts, his ethical understanding and the sum of all these in his mastery poems carries
him to a different point from his contemporaries. The effort to give meaning to life, which is at the base
of the existential philosophy, and the depression caused by the inability of the individual to find a cure
for death, helped him to create his own essence and build himself by putting himself in the center,
although he could not find a cure for death. At this point, negative feelings such as meaninglessness and
loneliness in the individual; Anxiety in Sartre's words, or the absurd (incompatibility) feeling in Camus's
words, is also a trigger that allows the individual to get out of this mood. Based on this idea, the

* Dr.
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individual begins to create values in order to make sense of his life. By expressing his/her existence with
values, the individual makes his/her existence valuable in a sense, in other words, the individual blesses
his/her existence/existence. The values created by human beings are based on the ethical understanding
expressed by all these social phenomena with their mythological background, historical background,
traditions, customs, customs and traditions, and express the folk philosophy of the society to which they
belong.

The subject of our study; The aim is to reveal the points that overlap with the principles of existential
philosophy of ethical values that Asik Veysel transferred to his works and pioneered while giving
meaning to his own existence. In this context, in our study, we do not seek an answer to the question of
whether the poet is aware of this philosophy or whether or not he gives his works within this knowledge,
at the point of investigating the traces of existential philosophy in Asik Veysel's poems. The aim of our
study is to examine how the poet internalizes his life experience, transfers this experience to his works
reflecting the mentality of his period, and examines the social importance of ethical values that he
pioneered while giving meaning to his own existence in this transfer, in this sense, to reveal how
existential philosophy takes place in the poet's poems.

Key Words: Folklore, metaethics theory, Asik Veysel, philosophy of existentialism
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Bir Faklore Ornegi Gelenege Doniisebilir mi?
Asik Veysel’in Ayakkabiya/Coraba Para Koyma HikAyesi
Songiil ERMECLI*

Ozet

Folklor, Tiirkiye’de 20. yiizyilin baglarinda kullanilmaya baglanan ve halk kiiltiiriinii ¢esitli yonleriyle
inceleyen bir bilim dalidir. Folklor, gegmisten giinlimiize yeni terimler iiretilerek ¢esitlilik kazanmustir.
Bu alanda iiretilen yeni terimlerden biri de fakelore terimidir. Bu terim ilk olarak 1950 yilinda Richard
M. Dorson tarafindan kullanilmustir. Ingilizce “fake” ve “lore” kelimelerinin birlesmesiyle olusan bu
kelime “uydurma folklor” olarak da tanimlanabilen bir kavramdir.

Asik Veysel Satiroglu sazin ve soziin ustast olup, 20. Yiizyildaki Asiklarin en 6nemli temsilcilerinden
biri olarak kabul edilmektedir. Dolayistyla Asik Veysel, iizerinde oldukca fazla durulan, incelemeler
yapilan ve hakkinda pek cok eser kaleme alinan biiyiik bir halk ozamidir. Bakildiginda Asik Veysel,
yapilan birgok ¢alismada gesitli yonleriyle ele alimp degerlendirilmistir. Bu ¢alismalar Asik Veysel'i
yakindan tanimak, hayata olan bakisin1 ve felsefesini bilmek, insana verdigi degeri anlamak, insani
merkeze alan bir diislinceye sahip oldugunu gérmek, yasadigi topluma karsi biiyiikk bir duyarlilig
oldugunu ve bir¢ok konudaki evrensel goriislerini bilmek adina olduk¢a 6nemlidir. Fakat biitiin bunlarin
yaninda Asik Veysel'e ait olmayan bazi sozler ve hikdyeler de gecmisten giiniimiize televizyon
programlarinda ve sosyal medyada yayilarak Asik Veysel’in asil kimliginin 6niine gegmistir.
Televizyon programlarinda ve sosyal medyada yayilan bu paylasimlar, Eric Hobsbawm'a gore yeni bir
gelenegin icadi yani ‘fakelore’dur. Bu fakelore 6rneklerinden biri de ¢alismamiza konu olan Asik
Veysel’in onu terk eden esinin ayakkabisina/corabina para koyma hikayesidir. Bu hikayeden hareketle
calismada bir fakelore 6rnegi olan ayakkabiya/goraba para koyma hikayesinin nasil ortaya cikip
yayildig1 ve bu fakelore drneginin bir gelenege doniisiip doniismedigi sorusuna cevap aranacaktir.

Anahtar Sozciikler: Folklor, fakelore, gelenek, gelenegin icadi, Asik Veysel, Asik Veysel’in ayakkabi/corap
hikayesi

Can a Fakelore Example Become Traditional?
Asik Veysel’s Story of Putting Money in Shoes/Socks
Abstract

Folklore is a branch of science that began to be used in Turkey at the beginning of the 20th century and
examines folk culture from various aspects. Folklore has gained diversity by producing new terms from
past to present. One of the new terms produced in this field is the term fakelore. This term was first used
by Richard M. Dorson in 1950. This word, which is formed by the combination of the English words
"fake" and "lore", is a concept that can also be defined as "made-up folklore".

Asik Veysel Satiroglu is a master of saz and word and is considered one of the most important
representatives of the minstrels in the 20th century. Therefore, Asik Veysel is a great folk poet on whom
much attention has been paid, studies have been made and many works have been written about him.
When looked at, Asik Veysel has been discussed and evaluated from various aspects in many studies.

* Bilim Uzmani, Nevsehir Hac1 Bektas Veli Universitesi, Sosyal Bilimler Enstitiisii, Tiirk Halk Bilimi, E-posta:
songul.ermecli@gmail.com
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These studies are very important in order to get to know Asik Veysel closely, to know his perspective
on life and his philosophy, to understand the value he attaches to human beings, to see that he has a
human-centered thought, to know that he has a great sensitivity towards the society in which he lives
and to know his universal views on many issues. However, in addition to all these, some words and
stories that do not belong to Asik Veysel have been spread on television programs and social media
from past to present, thus preventing Asik Veysel's real identity. According to Eric Hobsbawm, these
posts spread on television programs and social media are the invention of a new tradition, namely
'fakelore'. One of these fakelore examples is the story of Asik Veysel, who is the subject of our study,
putting money in the shoes/socks of his wife who left him. Based on this story, an answer will be sought
to the question of how the story of putting money in shoes/socks, which is an example of fakelore,
emerged and spread, and whether this example of fakelore has turned into a tradition. Based on this
story, an answer will be sought to the question of how the story of putting money in shoes/socks, which
is an example of fakelore, emerged and spread, and whether this example of fakelore has turned into a
tradition.

Key Words: Folklore, fakelore, tradition, the invention of tradition, Asik Veysel, the shoes/socks story of Asik
Veysel
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Asik Veysel Satiroglu’nun Hayat, Sanati ve Eserleri Hakkindaki Chat GPT Bilgilerinin
Incelenmesi
Seven Nur KOMURCU"
Ozet

Yapay zeka yazilimlari, giinden giine geliserek hayatimizin her alanina yenilikler katmaktadir. Bu
yazilimlardan en giinceli Open Al yapay zeka arastirma merkezi tarafindan gelistirilen ChatGPT’ dir.
Cesitli konularda sorulan sorulara kendi metin i¢eriginden hizli ve 6zgiin cevaplar iiretebilen ve istenilen
takdirde masal, hikaye, siir, dizi/ film senaryosu yazabilen yaratict bir dil modelidir. Literatiire
bakildiginda egitim, turizm, din felsefesi gibi bilim dallarinda olumlu olumsuz tartisma konusuyken
edebiyat alantyla ilgili herhangi bir ¢alisma bulunmamistir. Bu makale Tiirk edebiyatini konu alarak
ChatGPT ile yapilan ilk aragtirma 6zelligini tasimaktadir. Calismada dostluk, insan ve doga sevgisi,
hosgdrii gibi temalar1 Anadolu insaninin goniillerine isleyerek asiklik gelenegini evrenselin sinirlarina
tastyan Asik Veysel, oliimiiniin 50. y1l doniimiinde dostlar1 tarafindan hatirlanmas: i¢in secilmistir.
Arastirmanin amact ChatGPT” nin iilkemizin degerli saz sairlerinden Asik Veysel’i ne kadar tamdigim
anlamaktir. Sohbet teorisi kullanilarak Asik Veysel® in hayati, sanati, edebi kisiligi, asiklik gelenegi
icerisindeki yeri, siirleri hakkinda genel ve ayrintili sorular sorulmustur. Sonug olarak ChatGPT sohbet
robotunun Asik Veysel hakkinda genel 6lgiide fikrinin var oldugu ancak detay bilgilerde eksik yanitlar
verdigi tespit edilmistir. Siirlerini tanimis ancak aktaramamustir. Siirle ilgili sorularda bagdastirma
yapamadigi goriilmiistiir. Ayrica sorulardaki anahtar kelimeler hakkinda bilgi verdigi gdzlemlenmistir.
Béylece tiim diinyada kullanilan ChatGPT’ nin herhangi bir kullanictya Asik Veysel Satiroglu’ nu nasil
tanittig1 incelenmistir.

Anahtar Sézciikler: Asik Veysel, ChatGPT, yapay zeka yazilimi
Review of ChatGPT Information on the Life, Art and Works of Asik Veysel Satiroglu
Abstract

Review of ChatGPT Information on the Life, Art and Works of Asik Veysel Satiroglu Abstract
ChatGPT, the latest version developed by the artificial intelligence research center Open Al, is
innovative language model that can give quick, original answers to questions on various topics from its
own textual content and can write fairy tales, stories, poems, scripts for series/movies if desired. When
it comes to literature review, while referring to discussions in the disciplines like education, tourism,
and philosophy of religion, there is no study in the field of literature. This article is the first research
conducted with ChatGPT on Turkish literature. In the study, Asik Veysel, who brought the tradition of
love to the frontiers of the universe by weaving themes such as friendship, love of man and nature,
tolerance in the hearts of the Anatolian people, was chosen by his friends to commemorate the 50th
anniversary of his death. The purpose of the study is to understand how much ChatGPT knows about
him, one of our country's valuable instrumental poets. Using conversation theory, general, detailed
questions were asked about his life, art, literary personality, place in the ashiq tradition, poems. Thus, it
was determined that the ChatGPT chatbot had general idea of his, but gave incomplete answer in the
detailed information. He recognized his poems but could not transmit them. It has been seen that he is
unable to make reconciliations in questions about poetry. It has also been observed to provide
information about the keywords in question. Therefore, it was examined how ChatGPT, used worldwide,
introduces Asik Veysel Satiroglu for any user.

Key Words: Asik Veysel, ChatGPT, artificial intelligence software

* Mugla Sitki Kogman Universitesi, Edebiyat Fakiiltesi, Tiirk Dili ve Edebiyati Boliimii, Mugla, E-posta:
komurcusevennur@gmail.com
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Veysel’in Tarihe Diistiigii Notlar
Sertan ALIBEKIROGLU"*
Ozet

Toplumlarin varligimmi ortaya koyabilmesi, yasamasi ve siirdiirebilmesi igin kdklere sahip olmasi
gerekmektedir. Her toplum kendisini bir tarihe, cografyaya, ataya baglama ihtiyaci duyar. Bu baglanma
sonucunda basta dil olmak {izere toplumu bir arada tutan kabuller, inanglar, mitler ortaya ¢ikar.
Toplumun ortak bir diinya goriisii etrafinda birlesmesini saglayan bu unsurlar ayn1 zamanda onun temel
taglarini olusturur. Toplumun bu temel taglar ozanlar tarafindan islenir ve yerine konur. Ozanlar, ayni
zamanda kusaktan kusaga sozlii gelenegin baslica tasiyicilar olmalar1 nedeniyle toplumun canliligini
stirdiirmesini saglarlar. Kullandiklar1 ana malzemeler toplumun dili, kabulleri, inanmalar1 ve mitolojileri
oldugu i¢in ozanlara toplum insa ediciler olarak bakmak gerekir. Canli birer organizma olan toplumlar
zaman zaman ekonomik, siyasi, askeri, dogal afetler gibi olaylar sonucu cografya degistirebilir, yeniden
var olmaya ¢aligabilirler. Yeniden yazilan tarihte ve degisebilen cografyada toplumu ayakta tutmak ve
varligin1 devam ettirebilmek icin yine ozanlar devrededirler. Tiirkler gibi tarihi ve cografi derinligi ¢ok
genis zaman ve alana yayilan milletlerin sayisiz savas, dogal afetler vb. tahrip giicii yiiksek
olumsuzluklara ragmen hala saglam bir sekilde ayakta durmasinda ozanlarin biiyiik pay1 vardir. Ozanlar,
toplumlarin ge¢mislerini gelecege aktarmakla kalmaz, ayni1 zamanda bugiinii de tarihe yerlestirerek
toplumsal tarih ve millet hafizasin1 gelistirir. Son donemde toplumun hafizasini gelistiren, tarihe not
diisen ozanlardan bir de Asik Veysel’dir. Veysel, geng cumhuriyetin kimi siyasi olaylarim, inkilaplar ve
kurumlan ile i¢inde yasadig1 toplumun karsilastigi dogal afetleri, hastaliklar, salginlari, iyi ve glizel
olan ile ac1 ve ¢irkin olan1 da siirlerinde isleyerek topluma kars1 gorevlerinden biri olan tarih haznesini
gelistirme gorevini yerine getirmistir. Bu ¢alismada Asik Veysel’in siirlerinde sahit oldugu olaylarin
neler oldugu ve bu olaylara bakis agis1 verilmek hedeflenmistir. Tespit edilen metinlerin ayn1 zamanda
birer sozlii tarih metni oldugu varsayimiyla Asik Veysel’in penceresinden yakin tarihle ilgili bir
degerlendirme yapilmas1 amaglanmistir.

Anahtar Sozciikler: Sozlii tarih, ozanlar, Asik Veysel, Cumhuriyet Dénemi.
Veysel’s Notes to History
Abstract

Societies need to have roots in order to reveal their existence, to live and to lead a life with their own
way. In other saying, every society needs to attach itself to a history, geography and ancestor. As a result
of this attachment beliefs, myths and especially language that hold society together emerge. These
elements, which enable the society to unite around a common worldview, also form its cornerstones.
Bards are one of the culture keepers who process and put in the place these cornerstones. Bards also
ensure that the society maintains its vitality because they are the main carriers of the oral tradition from
generation to generation. Since the main materials they use are the language, beliefs and mythologies of
the society, bards should be accepted as community builders. Societies, which are living organisms, can
change geography from time to time as a result of economic, political, military, natural disasters and try
to survive again. In the rewritten history and in the changing geography, the bards are again in action in
order to keep the society alive and to continue its existence. Bards have a great share in the fact that
nations like Turks, whose historical and geographical depths span a very large time and area, still stand
firm despite many wars and natural disasters with high destructive power. Bards not only transfer the
past of societies to the future, but also develop the memory of social history and nation by placing the

* Dog. Dr., Gaziantep Universitesi, Fen-Edebiyat Fakiiltesi, Tiirkiye, E-posta: alibekiroglu@gantep.edu.tr
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present in history. Asik Veysel is one of the bards who have recently improved the memory of the
society and made a mark on history. Veysel fulfilled his duty to develop the historical repository, which
is one of his duties towards the society, by dealing with some of the political events, revolutions,
institutions and the natural disasters, diseases, epidemics in his poems. In this study, it is aimed to
examine the events that Asik Veysel witnessed and his point of view towards these events in his poems.
Assuming that his poems are also oral history texts, it is aimed to make an evaluation about recent
history from the perspective of Asik Veysel.

Key Words: Oral history, bards, Asik Veysel, Republican Period
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Asiklarin Dilinden Ahde Vefa(siz)
Ebru BIRKAN AKHAN'

Ozet

Kainatta her sey ii¢ harf bes nokta ile basladi (ask)!Bu diinyaya gelenler de gidenler de giryan olurken
onlar, asklar1 yiiziinden de hep yandilar ve agladilar. Asigin gonliine diisen ates hem saza hem soze
geldi. Kimi zaman segilmis ya da ona bahsedilmis oldugunu diisiinmeden bir sikint1 ya da bunalim
aninda ¢ogunlukla su kenarlarinda bir giizelin ya da pirin elinden agk dolusu i¢en asikliga adim atar.
Islami kimlige biiriinen ozan, ask atesiyle riiyasinda kendisine gosterilen giizelin elinden igtigi doluyla
dursuz duraksiz siir sOyleyerek diyar diyar dolasir. Bade, glinlimiiz asiklarin riiyalarina bakildiginda
yerini kimi zaman bir meyve de birakabilir. Kompleks Riiya Motifi aslinda asik ile masuk arasinda bir
“ahitlesme” ya da “sozlesme” diger anlamda “vefa” iizerine kuruludur. Arapca kdkenli vefa sozciigii,
“l.s6ziinde durma, soziinii yerine getirme, 2. Dostlugu devam ettirme, 3. Yetisme, yetme, kafi gelme, 4
ddeme” anlamlarina gelmektedir. Bi-vefa “vefasiz, séziinde sevgisinde durmayan” manasindadir.

Asik ile masuk arasindaki “ahitlesme” yiizyillardir énce siirlere sonra da tiirkiilere konu olmustur.
Evvelde oldugu gibi giinlimiiz asiklarinin siirlerinde de yer almistir. Bu ¢aligmada hem s6z hem de saz
asiklarinim siirleri incelenerek mezkdr kavram iizerinde durulacaktir. Asiklarin babasi olarak tanman
Feyzi Halic1 nam-1 diger Fezai ile badeli asiklarimizdan Ardanuglu Asik Efkari, Davut Sulari ve Temel
Turabi’nin hal terciimeleri dikkate aliarak siirleri incelenmistir. Asiklarn babasi olarak bilinen iistat
Feyzi Halic1, nAm-1 diger Fezai, Konya’da gergeklestirilen Asiklar Bayrami’nin mimaridir. Mana ve
gOniil egitimini, Yagcizade Hac1 Mustafa Efendi, Haci Haydar Efendi, Hafiz Kura Postalci, Haci1 Rahim
Efendi ve Hafiz Cemal Efendi’den almistir. Sairin annesi Hanim Odabasi, “Meviana Hazretleri iki yil
seni besledi ve manen egitti. O kapidan lokmani almadigin giin rahat ve huzur iginde wyuyamazdin.
Analik hakki olarak senden bir istegim var. Bu kaprya oliinceye kadar hizmet edeceksin” diyerek yol
almasma vesile olmustur. Bu baglamda, 1959 yilinda Konya Turizm Dernegi’ni kuran asik, Mevlana’y1
Anma Torenlerinin diizenlenmesine Onciiliik etmistir. Diger asiklar gibi gelenegine adim atmasinda
Gogiili Mehmet Aga etkili olmustur.

“Tavuga Tas Atma Fatma Nine” diyen Ardanuglu Asik Efkari’de vefa kavramim isleyen diger
asigimizdir. Elde edilen bilgilere gore hem medreseli hem de bade i¢mistir. O da Davut Sulari gibi
gezgindir. Efkarl Baba gibi gezgin ve badeli asiklardan biri de Alevi dedesi olarak bilinen Davut
Sular?’dir. Siirlerinde ahde vefa {lizerinde durmustur. Sulari iizerine ¢alisan arastiricilar, irsad gérevinin
aileden geldigini ifade ederler.

Eyub’el Ensari adli hocadan “Turabl” mahlasini alan Temel Sahin, koken itibariyle Erzurumlu bir
asiktir. Usta-cirak iligkisi icinde yetismesiyle birlikte biyografisinde bade i¢gmis olabilecegine dair bir
bilgi mevcuttur. Diger asiklar gibi o da “ahitlesme” iizerinde durmustur. Bu 4siklarin ortak noktasi ise
Konya’da diizenlenen Asiklar Bayrami’dir. Netice itibariyle 4siklarin hem dilinden hem de sazindan
hala ahde vefa kavrami dem vurmaktadir.

Anahtar Sozciikler: Asik, ask, ahitlesme, bade, riiya, vefa(siz)

* Dr. Ogr. Gér., Seleuk Universitesi, Tiirk Dili Boliimii, E-posta: ebirkan@selcuk.edu.tr
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(Dis)Loyalty from the Discourse of Minstrels (Poets)
Abstract

Everything in the universe started with three letters and five dots (love)! Those who came to this world
and those who left wept; But the lovers always burned and cried because of their love. The fire that fell
in the heart of the lover was expressed both with instruments and words. Sometimes, a person who
drinks a love potion from the hands of a beautiful or sage at the water's edge, in a time of distress or
depression, without thinking that he has been chosen or bestowed on him, takes a step towards being in
love. The poet, who takes on an Islamic identity, wanders around the land, singing poetry with the glass
of love he drank from the hand of the beautiful person shown to him in his dream. Wine (Bade) can
sometimes be replaced by a fruit when we look at the dreams of today's minstrels. The Complex Dream
motif is actually based on a "covenant" or "contract" between the lover and the beloved, in other words
"loyalty". The word loyalty, of Arabic origin, means "1. to keep one's word, to fulfill one's promise, 2.
to maintain friendship, 3. to be sufficient, to be suffice, 4 payments". Dis-loyalty means "unfaithful, one
who does not keep his word and unfaithful to his/her love".

The "covenant" between the lover and the beloved has been the subject of poems and then folk songs
for centuries. This situation has taken place in the poems of today's minstrels as well as in the past. In
this study, the poems of both lyric and saz (musical instrument) minstrels will be examined and the
aforementioned concept will be emphasized. Feyzi Halici, who is known as the father of minstrels, alias
Fezai, and our poets Asik Efkari from Ardanug, Davut Sulari and Temel Turabi's poems were analyzed
by taking into account the translations of the state. Master Feyzi Halici, aka Fezai, known as the father
of minstrels, is the architect of the Minstrels' Festival held in Konya. He received his spiritual education
from Yagcizade Hac1 Mustafa Efendi, Hac1 Haydar Efendi, Hafiz Kura Postalci, Hact Rahim Efendi and
Hafiz Cemal Efendi. The poet's mother Hanim Odabas1 helped him become an expert on this subject by
saying: “Mevlana (Rumi) nurtured you for two years and trained you spiritually. You would not be able
to sleep comfortably and peacefully on the day you did not take your food from that spiritual path. As a
maternity right, I have a request from you. You will serve this spiritual path until you die”. In this
context, the minstrel, who founded the Konya Tourism Association in 1959, pioneered the organization
of the Mevlana Commemoration Ceremonies. Mehmet Aga from Go¢ii was influential in stepping into
his tradition like other minstrels.

Agsik Efkari from Ardanug, who says "Don't Throw Stones at the Chicken, Fatma Granny" is our other
minstrel that deals with the concept of loyalty. According to the information obtained, he was both a
graduate of the madrasah and drank wine. He is also a traveler like Davut Sulari. One of the traveler and
wine-drinking minstrels like Efkari Baba is Davut Sulari, known as his Alevi Dede (Grandfather). In his
poems, he focused on fidelity. Researchers working on Sulari state that the duty of guidance comes from
the family.

Temel Sahin, who took the pen name "Turabi" from a teacher named Eyub'el Ensari, is originally a
minstrel from Erzurum. There is information in his biography that he may have drunk wine as he grew
up in a master-apprentice relationship. Like other minstrels, he also focused on "covenant". The common
point of these minstrels is the minstrels Festival held in Konya. As a result, the concept of fidelity is still
mentioned both in the words and in the instrument of the minstrels.

Key Words: Love, covenant, wine, dream, (dis) loyalty
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Asiklik Gelenegi Baglaminda Asik Olma Kistaslarimn Halk Hikayelerine Yansiyan Bir Ornegi:
Mahmut ile Nigar Hikayesi

Oguzhan PAMUKCU*
Ozet

Esasim ilk Tiirk topluluklarina kadar dayandirabildigimiz asiklik, kadim geleneklerden biridir. Bu
gelenegin, tarihsel siire¢ icerisinde kam, akin, baksi, bahsi, saman, oyun, ozan ve nihayetinde ulastigi
nokta asiktir. Bu degisim ve doniisiim evresinde biiyiiciiliik, sifacilik, yol gostericilik, halki eglendirme
gibi gorevler listlenerek toplum nezdinde saygin bir yere sahip olmuslardir. Bu saygmliklarmi Tiirkler
icin kutsal kabul edilen sig1r, yug ve solen torenlerinde cesitli ¢algilarla toplumun duygularini ve ruh
hallerini yansitarak pekistirmislerdir.

Caglar igerisinde asiklar ¢ok cesitli alanlarda toplum hayatina dahil olup savaglara, fetih ve zaferlere
katilarak sazlariyla, sdzleriyle ordunun ve halkin yaninda olmuslardir. Ilk dénemlerde kullandiklar:
¢ogiir ve kopuz adli galgilarinin yerini zamanla saz ve baglama gibi cografi ve toplumsal sartlara uygun
aletler almistir. Bu enstriimanlar1 kullanarak destanlar soylemislerdir. Hikayeci-asik vasfiyla asiklar,
halk hikayeleri derleyerek bunlari zaman igerisinde gelenege uygun bir sekilde tasnif edip
anlatmislardir. Asiklar, aniden degil belirli etkenlerle asik olmuslardir. Bu etkenler, cografi ve
toplumsaldir. Nitekim Orta Asya steplerinde varliklarini siirdiirmek isteyen asiklar sifahi liretimlerini
ezgilerle yansittiklar1 gibi Anadolu cografyasindaki asiklar da cografyanin sartlarimi ve toplumun aci,
keder, mutluluk, seving, savas, baris, goc, dogal afet gibi olgularim1 dile getirme vazifesini yerine
getirmeye calismuslardir. Asik olmanin bir diger geregi de geleneklere hakimiyettir. Ciinkii gelenekten
beslenen asik, bulundugu mubhit igerisinde gelenege hakimiyet hususunda 6n plana ¢ikmaktadir. Asiklik
gelenegi icerisinde 4sik olmanin kistaslar1 bulunmaktadir. Bu kistaslar; saz ¢alma, mahlas alma, bade
icme/rilya sonrasi asik olma, usta-girak, asik karsilagmalari, leb-degmez/dudak-degmez, muamma
cozme/ask1 gelenegi, dedim-dedi tarz1 siir sOyleme, tarih bildirme ve nazire sOylemedir. Gelenek
icerisinde bulunan bu kistaslar1 asiklar etrafinda olusan halk hikayelerinde de goriilmektedir.

Halk hikayeleri, gocebelikten yerlesik diizene gecisin bir {iriinii olarak kabul edilmektedir. Hikayelerde
agirlikh olarak ask ve kahramanlik gibi konular islenmektedir. Ask konulu hikayelerde dsiklarin da
varlig1 goriilmektedir. Gerek yasadigi kabul edilen gerekse yasadigi muhayyel olan asiklar etrafinda
olusan halk hikayeleri mevcuttur. Bu metinler igerisinde asiklarin bir¢ok hususiyetinden bahsedildigi
gibi asiklik geleneklerinin de yansimasi gériilmektedir. Asiklar etrafinda olusan birgok hikayede goriilen
asiklik gelenegi, Mahmut ile Nigar Hikdyesinde de varligini siirdiirmektedir. Hikdyede Mahmut’un
asikligini giliclendirecek sekilde saz ¢aldigi, mahlas aldigi, riiya sonrasi ve bade igerek asik oldugu, asik
karsilagmalarina katilip muammalar ¢6zdiigii goriilmektedir. Yasadigi muhayyel olan bir asik etrafinda
olusan bu hikayeyi varyantlartyla birlikte mukayeseye dayali bir yaklasimla inceleyerek igerisindeki
asiklik gelenekleri ile ilgili kistaslar1 tespit etmeye calisacagiz.

Anahtar Sozciikler: Asiklik gelenegi, asiklik kistaslari, halk hikayesi, Mahmut ile Nigar, agik
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An Example of the Criteria for Falling in Love in the Context of Minstrelsy Tradition
Reflected in Folk Stories: The Story of Mahmut and Nigar

Abstract

Minstrels, the basis of which we can trace back to the first Turkic communities, is one of the ancient
traditions. The point that this tradition has reached in the historical process of kam, akin, baksi, bahst,
shaman, oyun, ozan and finally the point it has reached is in minstrel. In this phase of change and
transformation, they have gained a respectable place in the society by undertaking duties such as
witchcraft, healing, guidance and entertaining the people. They reinforced this prestige by reflecting the
feelings and moods of the society with various instruments in cattle, yug and feast ceremonies, which
are considered sacred for Turks.

Over the ages, minstrels have been involved in social life in a wide variety of fields, participating in
wars, conquests and victories, and have been on the side of the army and naturally the people with their
reeds, words. The instruments called 43ebde and kopuz, which they used in the early periods, were
replaced by instruments suitable for geographical and social conditions such as saz and 43ebdegm in
time. They sang epics using these instruments. As a storyteller-minstrel, the minstrels compiled folk
tales and classified and told them in accordance with tradition over time. Minstrels fell in love not
suddenly, but by certain factors. These factors are geographical and social. As a matter of fact, as the
minstrels who wanted to continue their existence in the steppes of Central Asia reflected their verbal
productions with melodies, the minstrels in the Anatolian geography tried to fulfill their duty to
43ebdegm the conditions of the geography and the facts of the society such as pain, sorrow, happiness,
joy, war, peace, migration, natural disaster. Another requirement of being in minstrel is mastery of
traditions. There are criteria for being in love within the tradition of minstrelsy. These criteria are;;
playing saz, taking a pseudonym, drinking wine/falling in love after a dream, master-apprentice,
minstrels encounters, 43ebdegmez/lip-untouchable, enigma (asking for unknown)-solving/hanging
tradition, I said-said (I said- She said) style poetry, telling history (determining dates) and saying nazire.
These criteria, which are in the tradition, are also seen in the folk stories formed around the minstrels.

Folk stories are accepted as a product of the transition from nomadism to settled order. The stories
mainly focus on topics such as love and heroism. The existence of minstrels is also seen in the stories
about love. There are folk tales that are formed around the minstrels who are accepted to have lived or
imagined to have lived. In these texts, many characteristics of the minstrels are mentioned, as well as
the reflection of the minstrelsy traditions. The tradition of minstrelsy, which is seen in many stories
around the minstrels, continues to exist in the Story of Mahmut and Nigér. In the story, it is seen that
Mahmut played the instrument to strengthen his minstrel, took a pseudonym, fell in love after dreams
and drinking wine, and participated in minstrel encounters and solved enigma. We will try to determine
the criteria related to the minstrel traditions in this story, which is formed around an imaginary minstrel,
by examining with a comparative approach with its variants.

Key Words: Minstrel tradition, minstrelsy criteria, folk story, Mahmut and Nigar, minstrel
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Alevi-Bektasi Siirlerinde Kozmos
Emine TAS”
Ozet

Alem, kainat, evren, diinya, cihan, devran, felek gibi adlarla anilan kozmos, en eski Tiirk inang sistemine
gore gok ve yer-sub (yer-su) olmak iizere iki ilkemi sisteme (dikotomi) dayanmaktadir. Fakat Tiirklerin
Samanizm inanci déneminde daha ¢ok goriilen gokyiizii (Tanrisal alem), yeryiizii (insanlar alemi) ve
yeralt1 (Oliller alemi/Erlik ve yardimlariin alemi) olmak iizere ii¢ diinya tasavvuru yer almaktadir.
Bununla birlikte evrenin katmanlar1 mitolojide 6nemli bir yere sahiptir. Gokyiiziiniin yedi veya dokuz
kattan olustuguna dair anlatilar bulunmaktadir. Bunun kozmosu bir biitiin halinde tamamlayan unsurlar
vardir. Bunlardan ilki gezegenlerden giines ve ay semboliidiir. Ciinkii diialist diinya goriisiinde iki
gezegen birbirinin zitt1 olarak geger ve “ay” gecenin, “glines” ise glindiiziin sembolii olarak ifade edilir.
Ay, 151811 giinesten alir ve giinesten beslenir. Evrensel dongilide de gilines ve ay yeniden dogusun
simgesi olarak karsimiza ¢ikar. Zira ay ve giines dogmaymca, kozmos bozulur ve kaos ortamina
doniisiir. Diger bir ifadeyle ay ve gilinesin dogmasi, evrendeki diizenin devam etmesi demektir; ay ve
giinesin dogmamasi ise diizenin bozulup kiyametin kopacagimin habercisidir. Alevi Bektasi inancinda
ise evren, “Vahdet-i Vucud” felsefesiyle sekillenmistir. Bu felsefeye gore evren, kiigiik bir varlik olan
insanin i¢indedir. Diger yandan evren, Tanr1’nin tecelli alemidir. Ayn1 zamanda Alevi Bektasi inancinda
Tanri-Evren-insan biitiinlemesi yaygin disiincedir. Evren, Tanri’nin meydana vurusudur. Kaygusuz
Abdal’m siirindeki “Alem, tamamiyla bedendir, ben alemin cani oldum” sozlerde de buna vurgu
yapmaktadir. Haci Bektas Veli’nin “Alem Adem, Adem de Alem igindedir” sozii de vahdet-i viicud
felsefesini aciklar niteliktedir. Alevi Bektasi inang sisteminde bes sayist evrenle ilgili onemli
sayilardandir. Onlar bes Alem olduguna inanmaktadirlar ve Ehl-i Beyt sayis1 da bes ile baglantilidur.
Bununla birlikte Hatai, Pir Sultan Abdal gibi asiklik gelenegindeki 6nemli isimler, siirlerinde evrenin
yedi kattan olustuguna vurgu yapmaktadir. Hatai siirinin birinde “Yedi kap1 ars-ullahin katinda”
seklinde vurguladig siirinde kozmosun yedi katina gonderme yapmistir. Diger yandan Alevi Bektasi
siirlerinde kozmosla baglantili olarak “ay” ve “glines” kavramlar1 da goriilmektedir. Hz. Muhammed
“giines”1 ve Hz. Ali’de “ay”1 simgelemektedir. Bu baglamda verilen bilgilerden hareketle calismamizda
Alevi Bektasi siirlerinde kozmos unsurlari tespit edilecek ve kozmosla baglantili olan kavramlara
deginilecektir.

Anahtar Sozciikler: Alevi Bektasi, kozmos, evren, dlem, kozmoloji, mit
Cosmos in the Alawi-Bektashi Poetry
Abstract

The cosmos, called by names such as world, cosmos, universe, earth, world, devran, felek, is based on
two principled systems (dichotomy), the sky and the earth-sub (earth-water) according to the oldest
Turkish belief system. But there are three world visions, the sky (the Divine world), the earth (the world
of people) and the underground (the world of the dead / the world of Erlik and their help), which were
more common during the period of Turkish Shamanism belief. However, the layers of the universe have
an important place in mythology. There are narratives that the sky consists of seven or nine floors. There
are elements of this that complete the cosmos as a whole. The first of these is the symbol of the sun and
moon from the planets. Because in the dualistic worldview, the two planets pass as opposites of each
other, and the “moon” is expressed as a symbol of night, and the “sun” is expressed as a symbol of day.
The moon receives its light from the sun and feeds on the sun. In the universal cycle, the sun and the

* Doktora Ogrencisi, Nevsehir Hac1 Bektas Veli Universitesi
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moon also appear as a symbol of rebirth. Because when the moon and the sun do not rise, the cosmos
deteriorates and turns into an environment of chaos. In other words, the rising of the moon and the sun
means the continuation of order in the universe, and the failure of the moon and the sun to rise is a
harbinger that the order will be disrupted and the Doomsday will break out. In the Alaw1-Bektashi belief,
the universe is shaped by the philosophy of “Vahdet-1 Vucud”. According to this philosophy, the
universe is inside man, who is a small being. On the other hand, the universe is the manifested realm of
God. At the same time, God-Universe-human integration is a common idea in the Alawi- Bektashi faith.
The universe is the creation of God. Kaygusuz Abdal's poem “The world is completely the body, I have
become the life of the world” emphasizes this in the words. Hac1 Bektas Veli's saying “The World is
Adam, Adam is in the World" also explains the philosophy of vahdet-i bod. In the Alaw1-Bektashi belief
system, the number five is one of the important numbers related to the universe. They believe that there
are five Realms, and the number of Ahl al-Bayt is also connected with five. However, important figures
in the tradition of minstrelsy, such as Hatai and Pir Sultan Abdal, emphasize in their poems that the
universe consists of seven layers. Hatai made reference to the seven floors of the cosmos in his poem,
which he emphasized in one of his poems as “Seven doors are on the floor of arsh-ullah”. On the other
hand, the concepts of “moon” and “sun” are also seen in connection with the cosmos in the poems of
Alawi-Bektashi. Hz. Muhammad called the “sun” and the Prophet. It symbolizes the “moon” in Ali.
Based on the information provided in this context, the elements of the cosmos will be identified in the
poems of Alawi-Bektashi in our study and the concepts related to the cosmos will be touched upon.

Key Words: Alaw1 Bektashi, cosmos, universe, world, cosmology, myth
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Destur Baghkh Siirler Uzerine Baz1 Tesbitler
Miimin TOPCU*

Ozet

Edebi eserlerimizin biitliniiyle tespit edilip tiir ve sekil bilgisi tamamen belirlenememesi nedeniyle bazi
tiirii siirler de bunlardan

9

edebi tiir ve tarzlarimizin belirleyici 6zellikleri ortaya konulamamaistir. “Destlr
biridir. Elde bulunan destur baslikli siirler ise, drnek yetersizligi nedeniyle, degerlendirme yapabilmek
icin yeterli veri sunmamaktadir.

13. yiizyildaki “yort savul” ile benzer nitelikte oldugu diisiiniilen bu tarz siirlerin 19. ve 20. yiizyil
siirinde de benzer bir lislup ile “Destur” adiyla devam ettigi diisiiniilmekte ise de bu siir tiirliniin
ozelliklerinin belirlenebilmesi i¢in 6rneklerinin bulunup incelenmesi gerekmektedir. Bu baglamda 6zel
kiitiiphanede bulunan bir conkte, Seydayi mahlasl “Destur Destan1”, Cemali mahlash “Destur”, Hulusi
mabhlasl “Destur Sema’i” ve Niyazi mahlash “Destlir Gazel” bagliklar1 altinda dort siir yer almaktadir.
Bildirimizde “Dustur” baglikli bu siirleri, benzerleriyle karsilastirarak, dini-tasavvufi siir tiirlerinden
oldugunu diisiindiigiimiiz bu siirleri tamimaya ¢alisacagiz.

Anahtar Sozciikler: Siir, tasavvuf, yort savul, destur
Some Determinations on the Poems Titled Destur
Abstract

It has not revealed the general characteristics of some of our literary genres and styles due to the fact
that the measurements and shape information of the literary works cannot be determined completely.
Destiir” type poems are one of them. Poems titled destur, on the other hand, do not provide sufficient
data to make an evaluation due to the lack of examples.

Although it is thought that such poems, which are thought to be similar to the "yort savul" in the 13th
century, continued with a similar style in the 19th and 20th century poetry, under the name "Destur"; In
order to determine the characteristics of this type of poetry, it is necessary to find and examine its
samples.In this context, in a cont in the private library, there are four poems under the titles of "Destur
Epic" with the pseudonym Seydayi, "Destur" with the pseudonym Cemali, "Destur Sema'i" with the
pseudonym Hulusi, and "Destiir Gazel" with the pseudonym Niyazi.

In our paper, we will try to get to know these poems, which we think are religious-mystical poetry types,
by comparing these poems titled "Dustur" with their similar ones.

Key Words: Poetry, mysticism, yort savul, destur
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Kahramanmarash Halk Sairi Giryani

Aysenur OZDAL*

Ozet

Halk sairi, asik veya ozan olarak adlandirilan, halkin i¢inden gelen ve halki anlatan sanat¢ilarin icra
ettigi asiklik gelenegi Tiirk kiiltiiriinde derin bir kdke sahiptir ve Tiirk halk edebiyatinin énemli bir
parcasini teskil etmektedir. Gelenegin temsilcileri eserleriyle toplumdaki sorunlara karsi elestirel bir ses
olmak, halkin duygu ve diisiincelerine sozciiliikk etmek, toplum kimligini ve birligini giiglendirmek ve
kiiltiirel mirasin gelecek nesillere aktarilmasini saglamak gibi fonksiyonlara sahiptir. Kokleri Orta
Asya’ya dayanan, zamani ve mekani asarak Anadolu’da varligini siirdiiren asiklik gelenegi, giiniimiizde
klasik icra ortamlarmin yani sira internet ve diger dijital ortamlar araciligiyla yasamaya devam
etmektedir. Cagin gereksinimlerine gore doniisiim gegiren asiklik gelenegi 2009 senesinde UNESCO
Insanligin Somut Olmayan Kiiltiirel Miras1 Temsili listesine kaydedilerek korunmaya layik bir kiiltiirel
deger olarak goriilmiistiir. Bunun neticesinde asiklik geleneginin korunmasina yodnelik bilimsel
caligmalarin ve faaliyetlerin arttig1 gozlenmektedir.

Bu ¢alismada SOKUM koruma faaliyetleri kapsaminda asiklik geleneginin giincel bir degerini kayit
altina alarak muhafaza etmek hedeflenerek gelenegin temsilcilerinden Erol Boyunduruk’u tanitmak
amaglanmigtir. Bu amagla Giryani ve Erol Giryani mahlaslarini kullanan Kahramanmarash halk sairi
Erol Boyunduruk ile kisisel goriisme gergeklestirilerek calismanin temel verileri elde edilmistir. Bu
verilere dayanarak calismada halk sairinin hayati, gelenege olan katkis1 ve siirlerinin yapi, ahenk ve
muhteva unsurlar1 bakimindan incelenmesine yer verilmistir. Erol Giryani, asiklik geleneginin
canliligimi siirdiirdiigii Kahramanmaras’ta sanatini icra eden taninmis bir sanatgidir. Kahramanmarag
Halk Ozanlan Kiiltiir ve Dayanisma Dernegi etrafindaki faaliyetlerde aktif katilim gostermektedir.
Ayrica sehrinin ve iilkesinin insanlarinin yasamlarim1 kendi perspektifinden anlattigi eserlerini
elektronik ortamdaki faaliyetleri ile de aktaran Giryani, kiiltiirel kimligin hem yerel hem de ulusal
boyutta taginmasina katki saglamaktadir. Abdurrahim Karakog’tan etkilenen sairin siirlerinde dogdugu
ve biiyiidiigii kdy olan Aristil’a duydugu derin 6zlem, beseri ask ve toplumsal aksakliklara yonelik
elestirilerin yogun olarak islendigi goriilmistiir. Ayrica Erol Giryani déneminin giincel sorunlarma da
ayna tutarak Soma maden faciasi, Filistin’in siyasi sikintilari, Covid-19 salgin1 ve Kahramanmaras
depremi gibi 6nemli olaylar1 eserlerinde islemistir.

Anahtar Sézciikler: Gelenck, SOKUM, asiklik
Giryani, the Folk Poet from Kahramanmaras
Abstract

The tradition of minstrelsy, also known as minstrel poetry or bardic tradition, holds a deep-rooted place
in Turkish culture and forms an important part of Turkish folk literature. The practitioners of this
tradition, referred to as minstrels or bards, emerge from within the community and depict the lives and
experiences of the people. They serve various functions, such as being a critical voice against societal
issues, giving voice to the emotions and thoughts of the people, strengthening social identity and unity,
and ensuring the preservation of cultural heritage for future generations. Originating from Central Asia,
the tradition of minstrelsy has transcended time and space and continues to thrive in Anatolia today. In

* Dr. Ogr. Uyesi, Gaziantep Universitesi, Tiirk Dili ve Edebiyati, E-posta: aysenurozdal@gantep.edu.tr
47



Asik Sanati Sempozyumu Asik Veysel Yih

addition to traditional performance settings, the tradition now persists through the internet and other
digital platforms. Adapting to the demands of the modern age, the tradition of minstrelsy underwent
transformations and was recognized as a valuable cultural asset, being inscribed on the UNESCO
Representative List of the Intangible Cultural Heritage of Humanity in 2009. As a result, there has been
an observed increase in scientific studies and activities aimed at preserving the tradition of minstrelsy.

This study aims to introduce Erol Boyunduruk, one of the representatives of the tradition, in order to
document and preserve a contemporary aspect of minstrelsy within the framework of SOKUM
(Safeguarding of Intangible Cultural Heritage) conservation efforts. To achieve this, a personal
interview was conducted with Erol Boyunduruk, a minstrel from Kahramanmaras who uses the aliases
Giryani and Erol Giryani, to obtain the primary data for the study. Based on this data, the study examines
the life of the minstrel, his contributions to the tradition, and the structural, rhythmic, and thematic
elements of his poems. Erol Giryani is a renowned artist who practices his craft in Kahramanmaras,
where the tradition of minstrelsy thrives. He actively participates in the activities of the Kahramanmaras
Folk Bards Culture and Solidarity Association. Moreover, Giryani conveys his works, which depict the
lives of the people of his city and country from his own perspective, through his activities in the digital
realm. He contributes to the preservation and dissemination of cultural identity on both local and national
levels. Influenced by Abdurrahim Karakog, the poet's works prominently feature a profound longing for
his native village, Aristil, where he was born and raised, as well as critiques of human love and societal
issues. Furthermore, Erol Giryani reflects the current challenges of his era by addressing significant
events such as the Soma mining disaster, political troubles in Palestine, the Covid-19 pandemic, and the
Kahramanmaras earthquake in his works.

Key Words: Tradition, SOKUM, minstrelsy
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Cildir Asikhk Gelenegi ve Asiklarmn Giincel Problemleri
Tiilin GUMUS*

Ozet

Geleneksel Tiirk kiiltliriiniin temsilcilerinden biri olan &siklar, ge¢misten gilinlimiize sanatlariyla
varliklarini stirdiirmistiir. Usta-girak iliskisi ile gelisen asiklik gelenegi zaman igerisinde asik kollarina
ayrilarak varlik gostermistir. Tiirk edebiyatindaki Edebiyatimizdaki kollardan birisi de Senlik koludur.
19. yy yasamis asiklardan biri olan Asik Senlik, bade igip asiklign ilhamim1 Hak’tan alarak galip
soylemeye baslamistir. Asik Nuri’nin yaninda cirakligim tamamlayan Asik Senlik vefat ettigi 1913
yilina kadar saziyla soziiyle gelenegin ve yore halkmin sesi olmaya devam etmistir. Asik Senlik’in
asiklik yaptig yillar Osmanli Devleti’nin igeriden ve disaridan bir¢ok diigmanla/sorunla miicadele ettigi
yillardir. Ayrica Asik Senlik, “kirk yillik kara giinler” olarak adlandirilan isgal yillarini gérmiis ve bu
zor sartlar altinda bile sazin, soziinii esirgememistir. Asik Senlik, eserlerinde halki bir arada tutmayi,
halkin umutsuzluga kapilmadan diismana kars1 orgiitlenmesi gerektigini bilgisiyle, sanatsal giicliyle
anlatmigtir. Hayattayken bir¢cok cirak yetistirmigtir. Vefatindan sonra da yetistirdikleri c¢iraklari
Ardahan’m Cildir ilgesi basta olmak iizere bir¢ok yerde ¢irak yetistirmeye devam etmis giliniimiize kadar
gelenegi yasatmuslardir. Giiniimiize kadar Asiklik gelenegi ve asiklar ile ilgili degerlendirmeler
genellikle kentli bakis acisiyla ve gelenegin temsilcisi olmayan kisiler tarafindan yapilmistir ve
yapilmaya devam etmektedir. Bu ¢alismada ise asikligin Cildir Asiklig1 6zelinde halihazirdaki durumu,
ihtiyaclar gelenegin aktorleri tarafindan degerlendirilmesi amaglanmistir. Miilakat yontemi kullanilarak
goriisiilen asiklar kendilerini, asikligi, yorede yasadiklari problemleri, ihtiyaclarmi, teknolojinin
gelenege olan etkilerini deneyimlerinden hareketle anlatmiglardir.

Calismada ilk olarak Asik Senlik ve Cildir Asiklik gelenegi hakkinda bilgi verilmis, devam eden
boliimde asiklardan elde edilen veriler arastirmacilar, yoneticilerden kaynakh, yore halki-
dinleyicilerden kaynakli ve dsiklardan kaynakl problemler olarak ii¢ baglik altinda ele alinmistir. Sonug
ve Oneriler bolimiinde ise asiklarin gelenegi nasil degerlendirdigi ve gelenegin siirdiiriilmesinde
yapilmasi gerekenlere yer verilmistir.

Anahtar Sozciikler: Cildir asikhik gelenegi, Asik Senlik, asik sanati, yasayan asik
Cildir Minstrel Tradition and Current Problems of Minstrels
Abstract

Minstrels, one of the representatives of traditional Turkish culture, have continued their existence with
their art from past to present. The tradition of minstrelsy, which developed with the master-apprentice
relationship, has emerged over time by being divided into minstrel branches.

One of the branches in our literature in Turkish literature is the Senlik branch. Asik Senlik, one of the
minstrels who lived in the 19th century, started to sing and drank wine, taking the inspiration of
minstrelsy from God. Asik Senlik, who completed his apprenticeship with Asik Nuri, continued to be
the voice of the tradition and the local people until his death in 1913. The years that Asik Senlik was in
love with were the years when the Ottoman Empire struggled with many enemies/problems from inside

* Polis Akademisi Tiirk Dili Ogretim Gérevlisi, (Hacettepe Universitesi Tiirk Halkbilimi Doktora Ogrencisi), E-
posta: gumus24tulin@gmail.com

49



Asik Sanati Sempozyumu Asik Veysel Yih

and outside. In addition, Asik Senlik saw the years of occupation called “forty-year black days” and
even under these difficult conditions, he did not spare his saz and his word. In his works, Asik Senlik
explained with his artistic power, with the knowledge that the people should be organized against the
enemy without despair. He trained many apprentices in his lifetime. After his death, the apprentices they
trained continued to train apprentices in many places, especially in Cildir district of Ardahan, and they
kept the tradition alive until today.

Until today, the tradition of minstrelsy and the evaluations about minstrels have been made and continue
to be made by people who are not representatives of the tradition, generally from an urban perspective.
In this study, it is aimed to evaluate the current situation and needs of the minstrel in the context of
Cildir Minstrelsy by the actors of the tradition. The minstrels interviewed using the interview method
explained themselves, minstrelsy, the problems they experienced in the region, their needs, and the
effects of technology on the tradition based on their experiences.

In the study, firstly, information about the Asik Senlik and Cildir Minstrelsy tradition was given, and in
the following section, the data obtained from the minstrels were discussed under three headings as the
problems originating from the researchers, the administrators, the local people-audience and the
minstrels. In the conclusion and suggestions section, how the minstrels evaluate the tradition and what
needs to be done to continue the tradition are given.

Key Words: Cildir minstrel tradition, minstrel festival, minstrel art, living minstrel
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Ismail Tiiriit'iin Miizigini Yakinsama Kiiltiirii ve Transmedya Hikaye Anlaticih@ Uzerinden
Diisiinmek”

Gokhan ALTINBAS®
Ozet

Bu ¢alisma, Karadeniz geleneksel miiziginin énemli bir temsilcisi olan Ismail Tiiriit'iin eserlerinin ve
Karadeniz fikra sarkilarinin, siyasi toplumsal olaylar baglaminda detayli bir degerlendirilmesini
sunmaktadir. Caligmanin temel odagi, metinlerarasilik kavrammin popiiler miizik baglamindaki
anlamlarinin yaninda yakinsama kiiltiirii ve transmedya hikaye anlaticilig1 teorileri ile genisleterek
Tiirlit'in eserlerini daha genis bir g¢er¢evede ele almaktir. Bu yaklagim, Tiiriit'lin miiziginin ve
sarkilarin, toplumsal ve siyasi olaylara yanit olarak ve metinlerarasiligin daha genis bir perspektifte
ele alinmasiyla daha iyi anlasilabilecegi fikrini gelistirmektedir. Caligmanin amaci, Tiiriit'lin eserlerinin
ve fikra sarkilarinin siyasi ve toplumsal olaylarla olan iliskisini yakinsama kiiltiirii ve transmedya hikaye
anlaticilig1 teorileri 15181nda incelemektir. Bu amag¢ dogrultusunda, Tiiriit'lin secilmis eserleri ve fikra
sarkilari, bu teorilerin rehberliginde detaylica analiz edilmistir. Yontem olarak, eserlerin ve fikra
sarkilarin sozlerine ve melodilerine dayanan bir igerik analizi uygulanmis, ardindan eserlerin ve fikra
sarkilarin dijital medya ve sosyal medya araciligiyla nasil paylasildig1 ve yorumlandigi incelenmistir.
Bulgular, Tiriit'in miiziginin ve fikra sarkilarinin, siyasi ve toplumsal olaylara tepki olarak
olusturuldugunu ve bu olaylar1 yorumladigini ortaya koymaktadir. Ayrica, eserlerin ve fikra sarkilarinin
dijital ve sosyal medya aracilifiyla genis bir kitleye ulastig1 ve bu siirecte yakinsama kiiltiirii ve
transmedya hikdye anlaticilifi kavramlar1 c¢ercevesinde yeni anlamlar ve yorumlar kazandigi
belirlenmistir. Bu durum, bu teorilerin Tiirlit'in eserlerinin ve fikra sarkilarinin yayilimi ve
yorumlanmasi lizerindeki 6nemli etkisini gostermektedir.

Anahtar Sézciikler: Ismail Tiiriit, Karadeniz fikralari, sosyo-politik olaylar, transmedya hikdye anlaticiligi,
yakinsama kiiltiirti

Thinking Ismail Tiiriit's Music Through Convergence Culture and Transmedia Storytelling
Abstract

This study presents a detailed evaluation of the songs of Ismail Tiiriit, a prominent representative of
Black Sea traditional music, and Black Sea anecdotal songs' in the context of political social events.
The main focus of the study is to address Tiiriit's songs in a broader framework by extending the concept
of intertextuality with the theories of convergence culture and transmedia storytelling in addition to its
meanings in the context of popular music. This approach develops the idea that Tiiriit's music and songs
can be better understood as a response to social and political events and by considering intertextuality
in a broader perspective. The aim of the study is to examine the relationship between Tiiriit's pieces and
anecdotal songs and political and social events in the light of convergence culture and transmedia
storytelling theories. For this purpose, selected pieces and anecdotal songs of Tiiriit were analyzed in
detail under the guidance of these theories. As a method, a content analysis based on the lyrics and
melodies of the pieces and anecdotal songs was applied, followed by an analysis of how the pieces and
anecdotal songs were shared and interpreted through digital media and social media. The findings reveal
that Tiriit's music and anecdotal songs were created in response to political and social events and

* Bu makale istanbul Teknik Universitesi, Miizikoloji ve Miizik Teorisi doktora programinda tarafimca hazirlanan
“Dogu Karadeniz Popiiler Miiziginde Metinlerarasilik ve Ana-Metinsellik” baglikli doktora tezinden tiiretilmistir.
* Doktora Ogrencisi, Istanbul Teknik Universitesi, Lisansiisti Egitim Enstitiisii, Tiirkiye, E-posta:
galtinbas@itu.edu.tr
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interpreted these events. In addition, it was determined that the pieces and anecdotal songs reached a
wide audience through digital and social media, and in this process, they gained new meanings and
interpretations within the framework of convergence culture and transmedia storytelling concepts. This
shows the significant impact of these theories on the dissemination and interpretation of Tiiriit's pieces
and anecdotal songs.

Key Words: Anecdotal songs, ismail Tiiriit, convergence culture, transmedia storytelling, popular music, political
events
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Asiklik Geleneginin Temsilcilerinden Kilisli Asik Siimbiil
Berna DINC MUSLUK*

Ozet

Asiklik gelenegi, Tiirk kiiltiiriinde derin koklere sahip olan bir gelenektir. Bu gelenegin icrasini halkin
icinden ¢ikan ve halki temsil eden sanatcilar gerceklestirmektedir. Gelenegin temsilcileri toplumun
hislerini, diisiincelerini, agklarini, acilarini, sevinglerini, inanglarini, yasayislarimi eserleriyle aktaran;
genellikle sanatlarini saz esliginde icra eden halk sanatgilaridir. Bu sanatgilar, doneminin tanigi ve
toplumun sozciisii durumundadir; toplumun kiiltiiriinti, gelenek ve goreneklerini nesilden nesile
aktarmalar1 bakimindan Tiirk folkloruna kaynaktir. Asiklik gelenegi zaman igerisinde degisen kiiltiirle
yeni birtakim 6zellikler kazanirken bazi 6zelliklerini de yitirmeye baslamistir. Gelenegin yasatilmasi
icin gecmiste eserler veren ve bugiin de gelenegi devam ettiren bircok sanatcinin yeni nesillere
tanitilmas1 6onemlidir.

Bu calismada, yogun goclerle demografik yapisi degisen ve daha kozmopolit bir yerlesim yeri haline
gelen Kilis ilinin bir serhat sehri olarak sahip oldugu zengin kiiltiir hazinesini eserlerinde isleyen;
Kilis’in giizelliklerine, kiiltiiriine, yasam tarzina ve sorunlarina deginen Asik Mehmet Siimbiil’{in hayat:
ve siirleri hakkinda bilgilerin muhafaza edilmesi; degisen demografik yapi sonrast yeni kusagin da
bolgenin yetistirdigi bu halk sairini ve eserlerini tanimasi amaglanmistir. Bu amagla Asik Mehmet
Stimbiil ile kisisel goriisme gerceklestirilerek sanatginin hayati ve eserleri hakkinda bilgi toplanmustir.
Ayrica Asik Siimbiil ile gergeklestirilen diger sdylesilerden, asikla ilgili gesitli televizyon kanallarinda
ve sosyal medya platformlarinda yayimlanan programlardan, asigin yerel gazete ve dergilere vermis
oldugu roportajlardan, Kilis Musiki Cemiyeti iiyelerinin 4518 eserleri hakkindaki goriislerinden ve
asikla olan anilarindan yararlanilmistir. Elde edilen verilere gore usta-girak iliskisi icinde yetisen,
irticalen siir sdyleyen ve eserlerini saz ile icra eden Asik Mehmet Siimbiil’iin sevdigi yakinlarin erken
kaybetmenin acisiyla ve yasadigi cevrede yasa dis1 sinir ticareti esnasinda birgok 6liime taniklik etmesi
iizerine yaktig1 agitlar ve soyledigi barak ezgileriyle iin kazandig1 goriilmiistiir. Incelenen siirleri As131n
eserlerinde oliim, yalmzlik, karamsarlik, hiiziin gibi konularin hakim oldugunu gostermektedir.
Milliyet¢i ve vatansever bir anlayisa sahip olan 4s181n bir¢ok eseri yerel ve ulusal sanatgilar tarafindan
ana akim ve sosyal medya platformlarinda seslendirilmis, sanatcilar albiimlerinde asigin eserlerine yer
vermistir. Asik Mehmet Siimbiil*iin sozlii kiiltiir ve yazili kiiltiiriin yani sira elektronik kiiltiir ortaminda
da varlik gostermesi gelenegin gilincellenmesi baglaminda degerlendirilmis ve asigin gelenegin
kokleriyle bagini korurken ayni zamanda cagin gereksinimlerine uyum sagladigi ve gelenegin
devamliligina katki sundugu tespit edilmistir.

Anahtar Sézciikler: Asik, gelenek, Kilis, barak, agit
Asik Siimbiil from Kilis, Representative of the tradition of Minstrelsy

Abstract

The tradition of minstrelsy is a deeply rooted tradition in Turkish culture. The execution of this tradition
is carried out by artists who emerge from within the people and represent them. The representatives of
the tradition are folk artists who convey the feelings, thoughts, loves, pains, joys, beliefs, and way of
life of the community through their works, usually performed accompanied by a musical instrument.

* Tiirk Dili ve Edebiyati Ogretmeni (MEB)
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The representatives of the tradition are witnesses of their era and spokespersons for the people; they are
a source of Turkish folklore in terms of transmitting the culture, traditions, and customs of society from
generation to generation. Over time, the tradition of minstrelsy has acquired new characteristics with
the changing culture while also losing some of its features. It is important to introduce many artists who
have produced works in the past to preserve the tradition and continue to introduce them to future
generations.

In this study, it is aimed to preserve the information about the life and poetry of Asik Mehmet Siimbiil,
who has incorporated the rich cultural heritage of Kilis, a frontier city that has undergone demographic
changes due to intense migration and has become a more cosmopolitan settlement; to address the
beauties, culture, lifestyle, and problems of Kilis. Following the changes in the demographic structure,
it is aimed for the new generation to recognize this minstrel and his works from the region. For this
purpose, personal interviews were conducted with Asik Mehmet Siimbiil to gather information about
his life and works. In addition, information was obtained from other interviews conducted with Asik
Stimbiil, programs broadcasted on various television channels and social media platforms related to the
minstrel, interviews given to local newspapers and magazines, and the opinions and memories of the
members of Kilis Musiki Society about the minstrel's works. According to the data obtained, it was
observed that Asik Mehmet Siimbiil, who was trained in a master-apprentice relationship, recites poetry
spontaneously and performs his works accompanied by a musical instrument. He gained fame with his
laments and songs about the loss of his loved ones at an early age and witnessing many deaths during
illegal border trade, which shaped the economy of his environment. The analyzed poems indicate that
themes such as death, loneliness, pessimism, and sorrow prevail in the minstrel's works. Being a
nationalist and patriot, many of Asik Mehmet Siimbiil's works have been performed by local and
national artists on mainstream and social media platforms, and these artists have included the minstrel's
works in their albums. It was evaluated that Asik Mehmet Siimbiil's presence in the electronic cultural
environment, in addition to oral and written culture, contributes to the updating of the tradition and
maintains the connection of the minstrel with the roots of the tradition while also adapting to the
requirements of the times and contributing to the continuity of the tradition.

Key Words: Minstrel, tradition, Kilis, barak, lament
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