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' 26 subattaki Work Shop’umuz bazi sorunlan giin
1si§ina cikardl sevgili Bizim English’ciler. Bir kere
kolef ve Anadolu Lisesi siniflamasinin diginda
kalan okullarimizin Ingilizce miinazara yapmaktan
kagindigini gozledik. Nedeni, yeterince hazirlikii
olmamalari. Okullararasi farkiihklari biliyoruz
elbette ama bizce dnemli olan kaybetmek ya da
kazanmak degil, topluluk éninde konusma
becerisi gelistirmek ve bu firsattan yararlanarak
Ingilizce bilgisini arttirmak. Umanz ondmuzdeki
yil daha cok okulun katilimuni saglayabiliriz.
Simdiki halde ilk minazara Istanbul Dost Kolej ile
Dartigssafaka Lisesi arasinda 11 nisan ¢arsamba
glini 6gleden sonra Etap Marmara Oteli’'nde
yapilacak. Orta 2 seviyesindeki minazaranin
konusu "‘TV is doing irrepairable harm''.
Dariissafaka ‘‘olumiu’’, Dost Koleji “‘olumsuz’’
savlari savunacak. Tartisma 3 asamada
gerceklesecek:

1. Acilis konusmasi,
2. Tartisma
3. Sonuc.

Acihis konusmasi lcer kisilik takimlardan
olusacak, yarismacilarin disinda bir égrenci
tarafindan yapilacak. Tartisma sirasinda, her
yarismaci konusma icin jiri baskanindan izin
isteyecek, konusmasim yapacak ve sonra karsi
takima soru ydneltecek. Karsi takimdan bir kisi
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Kapanis konusmalari takimlarinin gériislerini
Ozetleyen konusmacilar tarafindan yapilacak. Bu
konusmacilar da tipki agilis konusmacilar gibi
minazarada yer almayacakiar.

1983-84 ders yiinin ikinci miinazarast ise 10
Mayista Beyoglu Anadolu Lisesi ile yine
DaridssafakaLisesiarasinda.Ayni kurallarin gecerli
olacagi yarismanin konusu ‘* Examinations have
a harmful effect on education’’.

Olumiu gérisi Beyoglu Anadolu Lisesi
savunacak. Yanismacilarin seviyesi lise 2. Her iki
yarismaya da Bizim English okurlarinin davetli
oldugunu duyururuz.

ise sorulan cevapladiktan sonra kendi

konusmasini yapacak ve o da kendi sorularini

yoneltecek. :

Sevgiler..
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REECE? |

ancient Greek culture is
The considered to be the

fundamental basis of
Western civilization. The Greek
culture, as a whole, with its arts and
literature, with its mythology,
philosophy and sciences, played an
important role in the development of
Western thought. Greek thinkers dealt
with the problems of human existence
and tried to answer questions about
knowledge, reality, virtue, wisdom
etc. In this sense, Ancient Greece is
one of the classical sources of the
Western ‘traditions and a cultural
model for the Western world.




Neden
Yunanistan?

o Yunan kiltiri Bati

Eskl uygarhklarinin esas
temeli olarak

degerlendirilir. Bir bitiin olarak Yunan
kaltard sanat ve edebiyati, mitolojisi ve
felsefesi ve bilimleriyle Bati dislncesinin
gelisiminde 6nemli bir rol oynamistir,
Yunanh distnGrier insan varolusunun
sorunlariyla ugrasmis ve bilgi, gercek,
erdem, bilgelik v.b. gibi sorulara cevap
vermeye calismislardir. Bu anlamda, Eski
Yunan Bati geleneginin klasik
kaynaklarindan biridir ve Bati diinyasi
icin de bir kiltirel modeldir.

Baslangicta, dinyanin dogasi mitler
yoluyla aciklaniyordu. Mitoloji, tanrilarin
isteklerini ve eylemlerini anlatarak ve




In the very beginning, the nature of
the world was explained by means of
myths. By telling the desires and
actions of the gods and by handling
with them as if they were real human
beings, mythology explained the
nature, the changes and the problems
of the world. For that reason it is
regarded as the starting point of
Western philosophy.

Bernard Shaw, for example, often
advised, ““... Learn Greek. Only
Ancient Greek. And don’t bother
with the languages of the modern
world, they are for waiters.”’

Though we don’t know Ancient
Greek, we can read the translation of
Odyssey - the socalled greatest
adventure story of all times- in the
modern languages and try to grasp
some aspects of this ‘‘magic of
Greece.”’

Odyssey which was written in the
eighth century B.C is known as the
oldest masterpiece of Western
literature. This legend of Homeros
tells in 24 books the return of King
Ulysses back home after twenty years.

It is believed that Odyssey originally
ended in the 23 rd book at the
moment when King Ulysses and his
devoted wife Penelope, having
recognized each other, retired to their
marriage bed. Let’s see what the
mystery of the bed was all about?

King Ulysses of the Island Ithaka
leaves his country to fight in the
Trojan Wars. After ten years of war,
he leaves Troy with his fighters and
his ships. Wandering three years on
the Mediterranean, he arrives on the
Island of Calypso. Calypso doesn’t let
him go back to his country and thus
Ulysses spends another seven years
under arrest on the island. During







these years kings and princes of the
neighboring countries invade the
Island Ithaka, occupy his palace and
try to take advantage of Penclope’s
loneliness. Finally the gods of
Olympus decide to help Ulysses and
let him go back to his country. After
arriving in the Island Ithaka, Ulysses
kills his enemies, takes his revenge
and regains possession of the palace -
of his palace, but not of his
Penelope, because she is still
uncertain. After twenty years she
wants to be sure that this stranger
who arrived at the palace wrapped in
beggar’s rags is really her husband.

She puts him to a test. She says to
her maidservants: ‘Prepare Ulysses’
bed for him. Prepare it for him, after
you have taken it out of his
bedroom.”’

““Move my bed?’’” asks Ulysses.
“Noone would be able to do it, not
even the gods would be able to move
this bed.”

Then he tells how he, with his own
hands made his bed from the trunk of
an olive tree and how he cut and
smoothed this trunk and used is as
the trame of the bed and how around
this bed he built a room of




onlar gercek insanlar gibi ele alarak,
dunyanin dogasini, degisimlerini ve
sorunlarini acikliyordu. Bu nedenle
mitoloji Bati felsefesinin baslangic noktasi
olarak degerlendirilir.

Ornegin Bernard Shaw, sik sik sunu
agutlemistir: ““... Yunanca 6grenin. Yalniz
Eski Yunanca. Ve modern dunyanin
dilleri ile ugrasmayin, o diller garsonlar
icindir.”’

Eski Yunanca bilmemekle birlikte, -
bltin caglarin en blyik macera hikayesi
oldugu soylenen - “Odsysseia’’nin
cevirisini modern dillerde okuyabilir ve
“Yunanistan sihiri’'nin bazi yonlerini
kavramaya calisabiliriz.

i.0. 8. yuzyilda yaziimis olan
"Odysseia’’ Bat edebiyatinin en eski
basyapiti olarak bilinir. Homeros'un bu
destani 24 kitapta yirmi yil sonra Kral
Odysseus’un eve donuslnl anlatir.

Fakat, “‘Odysseia’'nin aslinda 23.
kitapta, Kral Odysseus ile sadik karisi
Penelope’nin birbirlerini tanidiktan sonra

zifaf yatakiarina cekildikleri anda bittigine
inanilir. Bakalim bu yatagin esrarn
neymis?

Ithake Adasi'nin Kral Odysseus Truva
Savasi'na katilmak icin (lkesini terkeder.
On yillik savastan sonra savascilar ve
gemileriyle birlikte Truva’yi terkeder. Uc
y!l Akdeniz’de dolastiktan sonra
Kalypso'nun adasina varir. Kalypso onun
Ulkesine donmesine izin vermez ve
boylece Odysseus adada yedi yil tutuklu
kalir. Bu yillarda, komsu ulkelerin krallari
ve prensleri ithake Adasi'ni ele gecirirler,
sarayl isgal ederler ve Penelope’nin
yalnizhgindan yararlanmak isterler.
Nihayet, Olympos tanrilan Odysseus’a
yardim etmege ve onu Ulkesine geri
gondermeye karar verirler. lthake
Adasi'na vardiktan sonra, Odysseus
dusmanlarim éldurdr, intikamini alir ve
saray: yeniden ele gegirir. Sarayl ama
Penelope'yi degil, clinkl o hala emin
degildir. Yirmi yildan sonra, saraya
dilenci caputlarina sarilmis olarak gelen
bu yabancinin gercekten de kocasi olun
olmadigindan emin olmak istemektedir.
Onu denemeye tabi tutar. Kadin

hizmetkarlarina soyle der: “'Odysseus'a
yatagini hazirlayin. Yatadr yatak
odasindan cikardiktan sonra onun icin
hazirlayin.”

‘*Yatagimi yerinden oynatmak mi?”’
diye sorar Odysseus. ‘‘Hi¢ kimse bunu
yapamaz, tanrilar bile bu yatag yerinden
oynatamaz.”’

Sonra, yatagini kendi elieriyle nasil bir
zeytin adacinin gdévdesinden yaptigini
anlatir. Bu gévdeyi nasil kestigini ve
duzelttigini ve onu nasil yatagin temeli
olarak kullandigim anlatir. Nasil bu
yatagin etrafina tastan bir oda yaptigini
anlatir. Bu yatagi kim yerinden
oynatabilir? Bu noktada Penepole’nin hic,

()
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bir stiphesi kalmamistir. Yaté@m esrarinin
bilinmesi yabancinin gercekten Odysseus
oldugunu gdstermistir.

Btiin bunlarin anlami nedir? Zeytin
agacindan yapilmis yatak neyi sembolize
etmekiedir?

QOdysseus macera, tecriibe, tehlike
zevkini temsil eder. O cagdas
maceracilar icin bir killtirel modeldir.
Fakat cesitli maceralar boyunca hic bir
zaman Ithake'ye geri donmesi gerektigini
unutmaz. Kalypso'nun ayartmaiarina
kendisini bltinlyle kaybetmeden teslim
olur. Sirenleri -sarkilariyla denizcileri
caydiran ve onlarin mahvina neden olan
bu kanatl kadinlari- dinler. Ama,
kendisini geminin diregine bagladiktan
sonra onlari dinler. Onlarin cazibesine
kapiimak istemez. O, hichir zaman
kafasini karistirmayan bir maceraci, hicbir
zaman pusulay! kaybetmeyen bir
gezgindir.

GlnUmUzde Avrupall ve Amerikal
gezginlerin pusulalari da kacinilmaz
olarak Yunanistan istikametini gosterir.

©)



stonework. So who could ever be able
to move this bed? At this point,

- Penelope has no more doubts. The
knowledge of the secret of the bed
shows that the stranger is really
Ulysses.

Whar does all this signify? What does
the olive tree bed symbolize?

Ulysses represents the taste for
adventure, for experience, for risk.
He is one of the cultural models for
the comtemporary adventurers. But
all through his various adventures, he
never forgets that he has to return to
Ithaka. He can surrender to the
seductions of Calypso without ever
entirely losing himself. He listens to

the sirens, those winged women whose
songs charmed sailors and caused
their destruction. He listens to them,
but only after having tied himself to
the mast of his ship. He doesn’t want
to succumb to their fascination. He is
an adventurer who never loses his
head, a traveler who never loses his

_compass.

Nowadays the compasses of European
and American travelers inevitably
point towards Greece. Attica with its
Olympus, old Athens between the
Acropolis and Port Pireus and the
Sporades Islands offer a feeling of
nostalgia to those who come here
from far away.

Olympos'uyla Attika, Akropolis ve Pire
limani arasindaki eski Atina ve Yunan
Takimadalar uzak yerlerden gelen bu
insanlara bir gecmise duyulan &zlem
duygusu sunar.




Testing Einstein NEW PRODUCTS AND
(again)
with @
relativii
satellit

4 arth, never mind what Columbus
E4 said, is not round. It is flattened
4 at the poles and bulges at the

equator. Besides, it has very high
mountains, like Everest, and abyssal
clefts like the deep Mariana Trench.
Now imagine that Earth is reshaped
into perfect sphere, all the dimples
and pimples on its face removed, and
not a peak or valley left that is more
than 90 cms high or deep. Neéxt
imagine that you shrink the size of

What may be the most the earth to the size of a ping-pong
important physics experiment ball but keep the same ratio of

of the decade will carry the Eoundness.

roundest ol?jects ever made This is what a team of engineers and
By_A"hur Fisher, PPPu’a’ physicists at Stanford University in
Science, 1983 (abridged and California and NASA’s Marshall
simplified for Bizim English Space Flight Center in Alabama have
readers) been fabricating. The mission: to test,
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once again, one of the mainstays of
modern physics - Einstein’s theory of
general relativity.

Why go to all this trouble to retest
Einstein? Hasn’t relativity been
proved by all the tests physicisty have
applied to it over the last 60 years?
Not really, says the leader of the
relativity satellite project.

Einstein formulated two relativity
theories: Special and general. The
special theory deals with objects
traveling very fast, close to the speed
of light. ““That’s been exceedingly
well tested. It’s proved true all the
time. But the general relativity theory
is a different story.”’

That theory, published by Einstein in
1916, states that gravitation is actually
a warping of the fabric of space-time
caused by the masses of the objects in
the universe. There have really been
very few ways to test the theory with
accuracy. ‘‘That’s why the relativity
experiment is so very important’’ says
Dr. Everitt, the leader of the project,
““The only place you can get a really
good numerical check on the theory is
in the solar system because that’s the
only place where we know accurately
enough the masses of the objects that
produce the effects. What we are
going to do in this test is to look for
an effect that is exceedingly small and
has never before been seen in the
solar system. It is one of the less well
known predictions of general
relativity.’’

The experiment is given the highest
priority in the 80’s. “‘An experiment
that measured the dragging of inertial
frames due to a spinning mass would
be a landmark in physics.. If, on the
other hand, a frame-dragging :
experiment were to reliably disprove
general relativity’s predictions... it
would be a towering achievement.”’

Einstein’i

(bir kez daha)

GORELILIK
UYDUSUYLA
Test Etmek

olomb’un ne dedigi bir yana,

dinya yuvarlak degil.

Kutuplarda yassilasmis, ve
ekvatorda sisik. Dahasi, Everest
gibi cok ylksek daglari, Mariana
Siperi gibi gociik ugurumlan var.
Simdi, Danya’nin mikemmel bir
kiire olarak yeniden
diizenlendigini (sekillendirildigini)
hayal edin. Ylzindeki bltiin
gamzeler ve sivilceler yokeditmis
ve 90 cm’den fazla bir tepe veya
vadi kalmamis. Sonra, diinya'nin
boyutlarini bir masa tenisi topu
boyutlarina kisaltiginizi, ama orani
muhafaza ettiginizi disinin.

Kaliforniya’'daki Stanford
Universitesindeki ve NASA'nin
Alabama’daki Marshall Uzay Ugus
Merkezindeki bir gurup miihendis
ve fizikginin Urettikleri bu. Niyet:
Modern fizigin temel
dayanaklarindan biri olan,
Einstein'in genel gorelilik teorisini
bir kere daha sinamak.

Einstein'i bir kez daha sinamak
i¢in neden bukadar sikintiya
giriliyor tekrar? Fizikcilerin son 60
yildir uyguladiklari butiin testier
goreliligi kanitlamadi mi?

“Pek degil,” diyor gorelilik uydusu
projesi baskani. ;

Einstein iki gorelilik teorisi kurdu:
dzel ve genel. Ozel teori, Isik

Oniimiizdeki on yilin en énemli
fizik deneyi olabilecek bu
deney, bu giine kadar
yapilabilen en yuvarlak cisimleri
tastyacak

hizina yakin, cok hizll hareket
eden cisimlerle ilgili. “Bu ¢ok iyi
sinandi. Her seferinde kanitlandi.
Fakat genel gorelik teorisi farkl.

Einstein tarafindan 1916'da
yayimlanan o teori, yer ¢ekiminin,
aslinda, uzay cisimlerinin
kitlelerinin neden oldugu uzay-
zaman dokusunun egrilmesi
(bikdlmesi) oldugunu sdyler.
Dolayisiyla, bu teoriyi hassasiyetle
dlcmenin pek az yolu vard.
“‘Gorelilik deneyimi bu nedenle
cok onemlidir,” diyor proje
baskani Dr. Everitt, ““Teorinin
gercekten iyi bir rakkamsal
kontrolu sadece glnes sisteminde
gerceklestirilebilir, ¢linkii, etkileri
yaratan cisimlerin kitlelerini yeterli
dogrululukla bildigimiz tek yer
orasl. Bu deneyde yapacagimiz,
bugtine kadar giines sisteminde
gormedigimiz kadar kicik bir
etkiyi saptamaya calismak. Bu,
genel gorelilik teorisinin daha az
bilinen kehanetlerinden birisi."”

Deneye 80’lerde en bilylik éncelik
tanindi. Duragan cisimlerin dénen
bir kiitleye bagh olarak
suriiklenmesinin Slcimi fizikte
bir mihenk tasi olacaktir... Diger
taraftan, cisim-suriikleyici deney
tartisiilmaz bicimde goéreceligin
kehanetlerini reddederse, amitsal
bir basarn olacaktir.”
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SHORT STORY:

GET OUT
OF
TOWN

by Louis LAmour

M h said to me to
Ot erricle into town

and hire a man
to help with the cows. She her in-had
»mind Johnny Loftus or Ed Shifrin,
but I didn’t like either of them. I
wanted to hire a man I had never
seen before.

When I was in town, I didn’t have to
look for him. He was sitting on the
platform down at the depot with his
saddle. He was smaller and older than
Johnny Loftus and Ed Shifrin. He
was about forty and he had a hard,
grainy look. His face was narrow and
dark with black eyes that looked at
you carefully before he spoke. He was
sitting there without saying a word
when I rode up to town on that
buckskin Father gave me before he
was shot down in the street.

Papa once had taken me to the town
corral to pick out a horse for sale. |




had taken a fancy horse with a blaze
on his face. ““Son’’, he said to me,
““That horse wouldn’t carry you over
the hill. What a man wants to find in
horses or partners is staying quality.
Horse or man, son, pick them though
and with savvy. Don’t pay attention
to the showy kind.”’

Well I had taken that buckskin and
papa was right. Looking at that man
sitting on the platform, I decided he
was the man I wanted.

““What work do you have?’’
““Mother and I have a little outfit
over against the foothills. We want
our cattle to be brought out of the
canyons in order to be sold. There’s a
month of work. We would pay thirty
a month and ma is the best cook I've
ever known.”’

“Do you always hire strangers?”’
“No, sir.”” ““Why me?"’ he asked.

So I told him what pa said when we
bought the buckskin, and for the first

time the stranger smiled.
““Your pa was a smart man, son. |
would be proud to work for you.”

We went to the stable to get him a
horse. We saw Ed Shifrin in front of
the saloon. “‘Do you want to hire a
man, Tom?’’ he asked me, so I told
him that I had already done it. “You
shouldn’t have done that. The
Coopers don’t like a stranger around
their place,”” he said. “They will get
used to it,”” the stranger answered.

~ As we walked away, I told the

stranger that the Coopers had the
biggest outfit around there.

Old Man Taylor brought out the
horse for us. While the stranger was
saddling up, Old Man Taylor said to
me low-voiced:

““Boy, you have hired yourself a man.

Now you and your ma get set for
fireworks.”’

I didn’t know what he meant. My
hired man came out with the horse
and we went back down the street.
We were almost to the end of the
street when the sheriff came out of
the saloon, followed by Ed Shifrin.

Sheriff Ben Russel was a hard old
man with could blue eyes. He stopped
us. “Tom, your mama isn’t going to
like you hiring this tranger.”” ‘“Ma
leaves it to me whom I would hire.”’
*“Boy, this man is just out of prison.

You had better get rid of him.”’

My hired man looked at the sheriff
with his cold black eyes and said:
“‘Sheriff, you don’t know who I am
or why I was in prison. You
recognized this prison-made suit.
Before you staft making trouble for
me, go and tell Pike Cooper to come
see me first.”’

Nobody around our country knew a

D)




Cooper called Pike, but the sheriff
understood who he meant. He said,
““Where do you know Cooper?”’
“You just tell him. I think he’ll know
e

Seven miles out of town we saw the
creek. I showed him: “Our land
begins here and runs back into the
hills. Our stock has a way of getting
into the canyons this time of year."”’
We rode into the ranch yard. Ma
came to the door. She looked at the
new rider. The stranger got down
from his saddle and removed his hat.
““The boy hired me, ma’am. But if
you don’t want me, I'll ride back to
town. You see. I’ve been in prison.’’
““Tom is responsible for the hiring,”
said Ma.

“My name is Riley,”” the stranger
introduced himself.

Ma said, ‘‘Supper is ready. There is a
kettle of hot water for washing.”’

We washed our hands in the tin
basin. Riley said:

‘You didn’t tell me your ma was so
pretty.’

‘She was married to pa when she was
sixteen years old.” I said.

Supper was a quiet meal. We didn’t
talk much. We made some polite talk
about the lack of rain. When Riley
had finished eating, he said, ‘“‘Do you
mind if [ smoke?"’

That was the first time anybody had
asked ma a question like that. Ma
said, “‘Please do.”’” And it sounded
nice.

When he had gone to the bunkhouse,
I told Ma about the buckskin and
what I thought when I saw this man.
She smiled: ““I think he is a good
man, Tom. He may have been in
prison, but he had a good
upbringing.”’

Then I told her about the talk with
Ed Shifrin and the sheriff and I could
see that worried her. Cooper had
some tough men working for him,
and we didn’t want them around.
The, next day, when I woke up, I
heard an ax and when I looked out of

(16)

the window, I saw Riley at the
woodpile.

After breakfast, we rode away. The
next three days we worked very hard.
Riley was up early and working late
and I, being the boss, couldn’t let
him to work harder than I.But
working with him was like working
with pa.

The third day while drinking coffee
and eating our lunch, he asked me:
“You said your pa was killed. How
did it happen?”’

“We didn’t see it. Pa had been to the
Coopers’ on business and when he got

back to town, he picked up some
goods for ma.

He was tying the sack on the saddle
when he had a difficulty with a
stranger. The stranger shot him.”

“Do you know that stranger’s
name?’’
““Yes, sir. His name was Cad Miller.”’

That afternoon we saw Ed Shifrin
and Johnny Loftus coming down the
draw as we had put out our fire.
Riley heard them coming before I did,
but he looked around at the
mountainside like he was expecting
somebody else. Both of them were
armed, but if Riley had a gun, I had
seen no sign of it.

“Are you still around?’’ Shifrin
asked.

I like it here. Pretty country, nice
folks. Not as many cows as a man
would expect, but they’re fat.”
Shifrin looked at Johnny. “What
about the kid?"’

Johnny said: ““To hell with the kid.”
“The kid doesn’t carry a gun, ‘‘Riley
said, 1 am sure Cooper wants it this
way. You don’t know your business
like you should.”

““Maybe you know it better?”’

““I am sure I do it. Did Sheriff
Russell tell Pike what I said?”’
““Who is Pike?’’ Shifrin asked.
““Pike Cooper. Did he ever tell you
'‘why he had to leave Pike County? It
is an interesting story."’

They weren't quite so sure of
themselves now. The fact that Riley
seemed to know Cooper bothered
them. Johnny kept looking at me,
and I kept looking right back at him.
That seemed to worry him, too.
““You boys go and ask Cooper why
he left Missouri.

You also tell him if he wants a job
done he should better come and do it
himself.”’ 2

Ed and Johnny wanted to be tough
and they had tried it, but it didn’t
work out. They had come expecting
trouble, but neither one of them
wanted to start it.

“‘He’ll do it. He’ll want to do this
himself,”” Johnny replied angrily.
They rode out of there. ‘“We should
better get back to the ranch. Tom.
We should be there when Cooper
comes,: ‘“‘Riley said.

“He wqn’t come. He never goes
znywhere.”’

“He’ll come,”’ Riley said, “‘Or he’ll
send Cad Miller first.””

““That was the name of the man who
killed my father.”’

““Cad Miller does special jobs for
Cooper. I think your pa found out
somebody had heen branding his
calves and went to Cooper to settle
this.”

There had been no trouble between
the Coopers and us, so Riley must be
wrong, I thought. Nor had I heard of
Cad Miller around town before or
since he killed Pa. Mr. Cooper and
his two sons had the biggest outfit
and they spent money, so people
looked up to them. Nobody crossed
them, especially Sheriff Russell.

Ma came to the door when we rode
into the yard. ‘‘Is anything wrong?
she said.

‘‘Ma’am, Pike Cooper is in the
country. He has been stealing your
calves. His men have been driving
them out of the canyons, then
branding them with the Cooper
iron,”’

“‘But that can’t be,”” Ma protested,
““Johnny or Ed would have known.”
““That’s why they didn’t want a
stranger around. They’ve been
working for Cooper. You have the
best stock all around.”

“I can’t believe that!”’ Ma said.
“‘Another thing. Cad Miller is a
professional killer. It was not
accident, his meeting with your
husband in town.”

We were waiting for them, but they
fooled us. It wasn’t Cad Miller who
came, and it wasn’t Cooper. It was
Sheriff Ben Russell, and he didn’t
come alone. Al Johnnson, who owned
the hard-ware store, Haskins, the
county clerk, and Rafe Cadieux, the
lawyer were among them.




They rode imto the ranch yard
looking as if they meant business,
they were all armed.

‘““Good aftermoon,”” Ma said, ““It is
nice of you to come. | have some
cold lemonade.’’ I was proud of her.
Sheriff Russell spoke up:

‘‘Ma’am, we have come to ask you to
get rid of this troublemaker you have
hired. We want you to fire him."”’

Ma smiled with dignity.

*I am afraid, Sheriff, that I cannot
understand you. Do you mean that I
am no longer permitted to hire whom
1 wish? Is this a new law?”’

Russell seemed woorried. Some of the
men behind him looked
uncomfortable. Ma was a real lady
and they all knew it.

““This man is a troublemaker!””
‘““What trouble has he made?”’

Riley never said a word, but I could
see the admiration in his eyes. ‘“What
is more, Sheriff,”” Ma went on,
““Johnny Loftus and Ed Shifrin were
on my ranch today. They threatened
my son and Mr. riley. 1 want them
arrested for trespass.”’

Russell was really mad now. Riley
was very cool.

“‘Sheriff, I want to make something
clear. I took this job because 1
wanted work. You have no charge
against me. | have made no trouble
here. You tell Cooper I'll be in town
tomorrow at ten.”’

There was nothing the sheriff could
do, so he turned around and rode
back into the town.

At supper Riley said to Ma, ‘‘Thank
you, ma’am. I am proud to work for
you.”” Ma blushed.

The next morning we rode into town.
Old Man Taylor saw us and
whispered: “You tell your friend Cad
Miller is in town.”’

Ma heard it and asked: ‘““What does
he look like, Mr. Taylor?”’

So he told her. We went down to the
hotel. Ma went out to buy something
for herself and 1 waited for her.
Suddenly I heard Riley speak from
behind my shoulder.

““Don’t turn around boy. Is Cooper
on the street?”’

““No, but Cad Miller is in town."’
“Tom, “‘he said,”” I was in prison for
killing a man who had killed my
brother. Before that, | was a deputy
United States marshal.”

Nobody on the street was talking
much. Ma went walking up the other
side of the street and just at that
moment the Coopers appeared on the
street. Cooper got down in front of
me and said: ““Boy, where is that
hired man of yours?’’ [ heard the
steps of Riley beside me. Cooper
stared at him: “‘Lark! 1 didn’t know it
was you.” ““I told you if you ever
crossed my road again I’d kill you,”’

was Riley’s answer.

“Don’t do it, Lark, I have got a.
family. 1 have got a ranch.”’

““This boy had a father. This boy’s
father has been dead three or four
years. I think you have been stealing
his cows-say five hundred head. You
write out a bill of sale for the cows
and I'll sign it for the boy’s mother.
Then you write out a check for seven
thousand dollars.”’

“All right.”

““And you will testify that Cad Miller
was told to kill this boy’s mother.”’
‘I can’t do that.”

Cooper looked like a man who was
going to be sick. He was scared like a
kid.

“All right,” he said.

“Cad Miller is in town. You get him
out here on the street.”’

/tc/ hire ('haia(r)): kiralamak, utcret ile
tutmak

saddle ('sadl) : eyer, semer

grainy (greim) : sert mizach

buckskin (bak skin): guderi rengindeki
at

corral (ka'ra:l) : agil

fancy ('fznsi) : susli, sik

quality ('kwolati) : kalite

though (dau) : sert, dayanikls

savvy ('sawvi): kavrayis, idrak

showy (faui) : gdsterisli

outfit ("eutfit) : techizat, ihtiyagc karsila-
yan donatim

cattle ('kaetl) : sigir sarisu

canyon ('kanjen) : kanyon, derin vadi
saloon (sa@'lu:n) : meyhane, bar
low-voiced (lau vaist) : algak sesle
fireworks (‘fera(r)ws:ks): donanma fi-
sekleri

prison (‘pnizn) : hapishane

/to/ get rid of something : birseyden
kurtulmak

stock (stok) : (burada} bir ciftlikte bulu-
nan hayvanlar

ranch yard (ra:ntf ja:d): ciftlik aviusu
responsible (ri’sponsabl) : sorumlu

/to/ introdune (,ntra‘dju:s) : takdim et-
mek

supper (sapa(r)): aksam yemegdi

tin (tin) : teneke

basin 'beisn) : leden, havza

meal (mi:l) : yemek, 6g§ln

lack (l=k) : eksiklik, yetersizlik
bunkhouse (bapk haus): isc¢i yatakha-
nesi

upbringing ("apbrigig) : yetisme, terbiye
ax (aks) : balta

woodpile (wud pail) : odun istifi
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““He-doesn’t have to.”’ It was
mother’s voice.

The crowd moved back and Cad
Milier came with Ma right behind
him. Ma had her shotgun in her
hand.

Sheriff Ben Russelll had to take his
prisoner.

Back at home I said, ‘“‘Cooper was
calling you Lark.”’

““‘My name is Larkin Riley”’.

““And you didn’t even have a gun.”
““A man has to learn to live without a
gun. Against a coward, you don’t
Meed a gun.”’

Ma came to the door. ““‘Larkin...
Tom... Supper is ready.”

We got up and Riley said, “Tom, I
think tomorrow we will work the
south range.”

“¥esrosin, 21 1 isaid,

gcods (guds) : mal

draw (dra2:) : (burada) dik yamach derin
vadi

mcuntainside (mauntin said): dagin etegi
armed (a:mud) : silahh

kid (kid) : (burada) cocuk

to hell with it (to hal wid it) : bosver
/to/ brand (brand) : daglamak

calf (ka:if) : dana, buzagi

/to/look up to (luk ap ta)): hiirmet et-
mek, gluvenmek

/to/ cross ('kros): (burada) karsi gel-
mek

/to/ protest (pra'test) : itiraz etmek, pro-
testo etmek

accident (‘zksidant) : kaza (burada) te-
saduf

/to/ fool someone (fu:l samwan) : aldat-
mak, eglenmek

hard-ware (ha:d wea(r)): hirdavat, nal-
bur, silah dikkani

county cleark ('ksunti kla:k) : ilce sek-
reteri

troublemaker (‘tirablmeikr) : bos belasi
dignity ('dignati) : vakar, gurur, sayginlik
uncomfortable (an'kamftabl) : rahatsiz
edici

admiration (,@dma’reifn) : hayranlk
/to/ threaten (‘eretn) : tehdit etmek

/to/ arrest (a'rest) : tutuklamak
trespass ('trespas) : baskasinin hakkina
tecavuz

charge (tfa:d3) : (burada) itham

/to/ blush (blaf) : mahcup olmak, yiizii
kizarmak

deputy marshal (‘depjuti ma:fl) : polis
mudird yardimeisi

bill (bil) : fatura, hesap

/to/ testify (‘testifer) : sahadet etmek,
kanitlamak

shotgun (fotgan) : av tiifegi

coward ('keuad) : korkak
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B.E: Mrs. Tekeli, would you please
introduce yourself to our readers?
— I am ex-faculty member of
Political Sciences, University of
Istanbul. I resigned from the
University after the adoption of the
new University Law called YOK,
because 1 believed it suspended
academic freedom.

BE: Mrs. Tekeli, when did you begin
to show interest in feminism, and
why?

— I have had an interest in different
manifestations o sexual inequality
since my childhood. I was born in the
mid-40’s into a middle class family.
My parents were both teachers. |
cannot say that I individually suffered
from sex discrimination within this
particular environment, but I could
observe that women’s conditions in
other social classes were different
from mine. Even in my own circle,
women were not allowed to further
their education and they were
suppressed. Most of my classmates
had to stop their education to get
married because this was the only
right thing to do for women. They
were expected to spend their.lives as
wives and mothers. Yet some of those
young girls were very bright and
wanted to do something else. They did
not have the courage to disobey their
families, who acted according to a
well-established norm. As a young
girl, I revolted against this unfair
situation. Later, when I was teaching
at the University, I did research on
women’s conditions in order to
understand the historical and
sociological reasons for this particular
oppression that still preoccupied my
mind. I certainly was a feminist at
that time. But I wished to make an
objective study on women’s condition,
so I tried to control my subjective
attitudes. This study was published in
1982, Since then, not being an
academician any more on, | have felt
freer and also more inclined to look
at the women’s oppression issue from
a definitly “feminist” perspective.

BE: Feminism has become a popular
subject in the last years. Can you give

us a definition of it?

— Feminism has in fact become one
of the most interesting and popular
movements since the 1960’s. There are
various currents within feminism and
each current has its own definition of
the women’s question. My definition
is a broad and simple one: Feminism
is a revolutionary ideology that rejects
all unequalitarian social relationships
with a particular emphasis on
women’s situation as a sex/gender
group. Feminism aspires at liberating
humankind by breaking down the first
and most resistant oppressive
relationship of history: that of men
and woman.

BE: Who are the most distinguished
feminist leaders in the history of
feminism? Would you name the
contemporary feminist leaders in
Europe and in the USA?

— Feminism as an equalitarian
ideology has a long history. It
appeared as a social movement after
the French Revolution of 1789 as
women aspired to become equal
citizens following the ideals of the
Great revolution. As they were denied
these rights, feminism developed into
a social and political movement
during the nineteenth  century.
Mary Wollstonecraft who wrote
Vindication of Women’s Rights in
1872 was one of its first leaders. Flora
Tristan, Louise Michel, Emma
Goldman and Alexandra Kollantai
were some of the important feminist
leaders and thinkers, representing
different political philosophies of the
nineteenth century.

At the turn of our century, femlmsts
of different denominations gathered
around the issue of political rights.
These were the suffragettes. The most
famous names of this period are
Emmeline and Sylvia Punkhurst in
England. After the 1930’s feminism
became less salient as a movement.
Rebirth of feminism, the “new.
women’s movement” or ‘“Women’s
Liberation Movement” began in 1968.
The most important names of this
period are Simone de Beauvoir in
France, Betty Friedan, Kate Millet and
Shulamith Firestone in the USA, and




Juliet Mitchell and Sheila Rowbotham
in England.

BE: What are the demands and aims
of this movement?

— Some of the main demands of the
new feminism are: the right of women
to control their own bodies (free
access to birth control means and
freedom of abortion); equal rights to
work (equal access to different jobs
and equal pay for equal work);
recognition of maternity as a social
responsibility (participation of entire
society through nurseries and
kindergartens, public help to single
mothers); and full recognition of
women’s dignity (prohibition of
prostitution, pornography, sex-
discriminating publications etc.)

BE: What are the means of struggle in
order to realize these aims?

— As a political movement, feminism
uses most of the classical means of
_pressure group politics. These are
mass demonstrations, parliamentary
lobbying, propaganda campaigns, etc.
But feminists do not believe that
women's oppression can be destroyed
by governmental policies only.
Feminists believe in fighting to
transform everybody’s individual
consiousness because sex/gender
structures are deeply rooted in minds
and daily practices of life. One of the
most important political slogans of
feminists that differentiates them from
other political movements is:
“Personal is political”.

As a result feminists developed small,
non-hierarchial groups to enhance
solidarity among women.

BE: Do you consider feminism as a
political movement?

— Yes, certainly. But with one main
difference; that is, feminism is not
after political power. Because it is a
political movement which is opposed
to all forms of oppression including
“legitimate” power hierarchies.
Therefore, it does not find it necessary
to build up a power structure through
party-like organisations. This makes it
different from other “minority
groups” such as the Black Movement

in the USA.

BE: Would you give us information
about feminism in Turkey?

Feminism is just beginning to attract
the attention of the young generation
living in urban areas, particularly
those in great cities. As Kemalism put
the women’s question on its agenda of
republican reforms in the 1930’s and
accorded to women civil and political
rights relatively early (in comparison
with the other underdeveloped and

“particularly Islamic countries), most

people believed that in Turkey
women’s oppression had been
abolished. This was an illusion. It
took time to recognize the real and
dramatic dimensions of sexual
discrimination.

BE: Is feminism a movement in our
country?

— No, not yet. We have for the
moment small groups here and there.
At this stage, more and more women
are becoming aware of their situation
through intense reading and
discussions. However, there are not
enough of these groups to develop
into a movement. But it will come.

BE: What are the problems of the
Seminists in Turkey?

— There are structural, ideological
and political problems hindering the
development of a feminist movement

in Turkey. As we all know, feminism is
a movement that develops more often
in industrially developed societies.

Islam, on the one hand, and the left-
ist movement, on the other, claim that
they have the right solution to

women’s problems. The first one

pretends that Islam attributes an
“honorable” place to women as

mothers and wives and denies even the
existence of women’s oppression. The
second one pretends that the women’s

question will be solved with all other
inequalities through a socialits

-transformation, Feminists have to

fight against these ideological
problems and to give women the
courage to say ‘‘no” to oppression.




BE: Bayan Tekeli, litfen kendinizi
okuyucularimiza taritir misimiz?

— Istanbul Universitesi Siyasal Bilimler
Fakiiltesi (yelerindenim. Eski 6gretim
YOK adi verilen yeni Universite Yasasi’nin
kabul edilmesinden sonra Gniversiteden
istifa ettim, ciinkld bu yasanin akademik
0zgurligu askiya aldigina inaniyordum.

BE: Bayan Tekeli, feminizme ne zaman ilgi
duymaya basladiniz ve neden?
— Cocuklugumdan beri cinsel esitsizligin

degisik tezahdurleri ilgimi cekiyordu. 1940
ortalarinda bir orta sinif ailesinin cocugu
olarak diinyaya geldim. Annem ve babam
dgretmendiler. Bu 6zel cevrede cinsiyet
ayinmindan kisisel olarak zarar
gordigimi soyleyemem. Ama diger
sosyal siniflardaki kadinlarin durumunun
benimkinden farkli oldugunu da
gozlemleyebiliyordum. Kendi cevremde
bile kadinlarin ‘eg@itimlerini strdirmelerine
izin verilmiyor ve baski altinda
tutuluyorlardi. Sinif arkadaslanmin ¢ogu
evlenmek icin 6grenimlerini durdurmak
zorunda kalmislardi. Cinkd bu, kadinlar
icin yapilmasi gereken tek dogru seydi.
Onlardan hayatlarini es ve anne olarak
gecirmeleri bekleniyordu. Ama bu genc¢
kizlarin bazilan cok akilliydilar ve baska
seyler yapmak istiyorlardi. Ancak ¢ok
yerlesmis bir kurala gére hareket eden
ailelerine karsi gelecek cesaretleri yoktu.
Bir genc kiz olarak bu haksiz duruma
isyan ettim. Sonralarn; Universitede ders
verirken, hala kafami mesgul eden bu
ozel baskinin tarihi ve sosyolojik
nedenlerini anlamak (zere, kadinlarin
durumu konusunda bir arastirma yaptim.
O zamanlar muhakkak ki, feministtim.
Fakat kadinlarin durumu Gzerine nesnel
bir inceleme yapmak istiyordum, bu
yiizden dznel davranislarimi kontrol
etmeye calistim. Bu inceleme 1982 yilinda
yayimlandi. Bu tarihten beri artik bir
akademisyen olmadigim icin, kendimi
daha dzglr ve kadinlarin ezilmesi
meselesine kesin bir “feminist”
perspektiften bakmaya daha yatkin
hissediyorum.

BE: Feminizm son yillarda popdiler bir
konu haline geldi. Bize feminizmi tanimiar
misiniz?

— Feminizm gercekten de 1960’lardan
itibaren en ilgin¢ ve populer
hareketlerden biri oldu. Feminizm icinde
cesitli akimlar vardir ve her akimin da
kadin sorununa iliskin kendi tanimi vardir.
Benimki genis ve basit bir tanimdir:
Feminizm bir cinsiyet/cinsellik grubu
olarak kadinlarin durumunu &zellikle
vurgulayarak bitiin esitsizlikci sosyal
iliskileri reddeden bir devrimci ideolojidir.
Feminizm tarihin ilk ve en direncli baski
iliskisinin kirlimasiyla insanligin
kurtariimasini hedef alir: Bu, kadinla
erkek arasindaki iliskidir.

BE: Feminizm tarihindeki énde gelen
feminist liderler kimlerdir? Bize Avrupa ve
ABD'deki cagdas feminist énderlerin
adlarini sayar misiniz?

— Feminizmin esitlikci bir ideoloji olarak
uzun bir tarihi vardir. Bir sosyal hareket
olarak, 1789 Fransiz lhtilali'nden sonra,




kadinlarin Blyik Devrimin ideallerini
izleyerek esit vatandaslar olmayi
istemeleriyle ortaya cikti. Kendilerine bu
haklarin verilmemesi lzerine, feminizm
19. yiizyil boyunca sosyal ve siyasal bir
hareket biciminde gelisti. 1872’de Kadin
haklarinin Savunusu’nu yazan Mary
Wollstonecraft feminizmin ilk
dnderlerinden biriydi. Flora Tristan, Louise
Michel, Emma Goldman, Alexandra
Kollontai, 19. ylzyilin farkh siyasal
felsefelerini temsil eden diger énemli baz
feminist 6nder ve disunurlerdi.
Yuzyihmizin basinda, farkh mezheplerden
feministler siyasal haklar konusu etrafinda
biraraya geldiler. Bunlar sufrajetlerdi. Bu
doénemin en Unll isimleri Ingiltere'de
Emmeline ve Sylvia Punkhurst'dir.
1930'lardan sonra feminizm bir hareket
olarak gucinl kaybetti (soldu).
Feminizmin yeniden dogusu, “Yeni Kadin
Hareketi” ya da “Kadinlarin Kurtulusu
Hareketi” 1968'de basladi. Bu dénemin
en 6nemli isimleri Fransa'da Simone de
Beauvoir, ABD'de Betty Friedan, Kate
Millet ve Shulamith Firestone, Ingiltere’de
Juliet Mitchell ve Shelia Rowbotham'dir.

BE: Bu hareketin talepleri ve hedefleri
nelerdir?

— Yeni feminizmin baslica taleplerinden
bazilari sunlardir: Kadinlarin kendi
vicutlarini kontrol hakki (dogum kontroll
yéntemlerinin serbest kullammi ve kiirtaj
dzgurligl); esit calisma hakki (degisik
islerde firsat esitligi ve esit ise esit lcret);
anneligin sosyal bir sorumluluk olarak
taninmasi (yuva ve ana okullariyla tim
toplumun katilimi, bekér annelere kamu
yardimi); kadinlarin sayginliginin
batinlyle kabul edilmesi (fahiseligin,
pornografinin, cinsiyet aymmi yapan
yayinlarin yasaklanmasi vs.)

be. Bu hedefleri gerceklestirmek icin
miicadele yéntemleri nelerdir?

— Feminizm politik bir hareket olarak
baski gruplar politikalarinin bircok klasik
yontemini kullanir. Bunlar, kitle gosterileri,
parlamento lobileri, propaganda
kampanyalar vs/dir. Ancak feministier
kadinlarin ezilmelerinin yalnizca hikimet
politikalari yoluyla ortadan
kaldirilabilecegine inanmazlar. Feministler
herkesin bireysel bilincini dénustirme
micadelesine inanirlar, ¢unki
cinsiyeticinsellik yapilar kafalarda ve
hayatin gunluk uygulamalarinda derin
kokler salmistir. Feministlerin kendilerini
diger siyasal hareketlerden ayiran en
dnemli politik sloganlarindan biri sudur:
“Kisisel olan siyasaldir da...” Sonug
olarak, feministler kadinlar arasinda
dayanismayi giiclendirmek icin kiglk,

hiyerarsik olmayan gruplar gelistirdiler.

BE: Feminizmi siyasal bir hareket olarak
mi dederlendiriyorsunuz?

— Evet, kesinlikle. Ancak bir temel farkla,
feminizm siyasal iktidar pesinde degildir.
Cunk(, “mesru” yonetim hiyerarsisi dahil
biitin baski bicimlerine karsi ¢ikan bir
siyasal harekettir. Bu ylzden, parti
benzeri drgitler yoluyla bir iktidar yapisi
kurmayi gerekli bulmaz. Bu onu,
ABD’deki Zenci Hareketi gibi diger
“azinhk gruplar’’ndan ayirir.

BE: Bize Tiirkiye'deki feminizm hakkinda
bilgi verir misiniz?

— Feminizm kentlesmis bolgelerde ve
ozellikle de blylk sehirlerde yasayan
geng kusaklarin ilgisini cekmeye yeni
baslamaktadir. Kemalizm 1930'larda
Cumbhuriyet Reformlari programina kadin
meselesini de koydugunda ve (diger
azgelismis Ulkelerle ve Ozellikle islam
llkeleriyle karsilastiriidiginda) nispeten
erken bir zamanda kadinlara medeni ve
siyasi haklar tanidiginda, cok kimse
Tlrkiye'de kadinlar {izerindeki baskinin
ortadan kaldirildigina inandi. Bu bir
yanilgiydi. Gercedi gérmek ve cinsiyet
ayiriminin dramatik boyutlarini tanimak
zaman aldi.

BE: Feminizm Ulkemizde bir hareket
midir?

— Hayir, heniiz degil. Simdilik surada
burada kigik gruplanimiz var. Bu
asamada yodun okuma ve tartismalar
yoluyla gittikce daha fazla sayida kadin,
durumianmin farkina vanyor. Bununla
birlikte, sayilar bir hareket olarak
gelismeye yeterli degil. Ama bu da
olacak.

BE: Tiirkiye'deki feministlerin sorunlari
nelerdir?

— Turkiye'de feminist hareketin
gelismesini engelleyen yapisal, ideolojik
ve siyasal sorunlar var. Hepimizin bildigi
gibi, feminizm daha cok sanayi
bakimindan gelismis toplumlarda gelisen
bir harekettir. Bir yanda Islamiyet, diger
yanda sol hareket,kadin sorunlarina
dogru gézimleri oldugunu iddia
etmektedir. Bunlardan ilki, Islamiyetin
kadinlara anne ve es olarak “saygin” bir
yer verdigini farzetmekte ve kadinlar
lizerindeki baskinin varhdini bile inkar
etmektedir. lkincisi, kadin sorununun
biitiin diger esitsizliklerle birlikte sosyalist
bir dénisim yoluyla cozllecegini
farzetmektedir. Feministler bu ideolojik
sorunlarla micadele etmeli ve kadinlara
baskiya karsi “hayir” diyebilme cesaretini
vermelidirler.
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ECONOMICS AND BUSINESS

WHAT
MONEY?

oney is a generally accepted medium of

exchange. In other words, money is used by

everyone in exchange for goods and

services. If there were no money, goods

would have to be exchanged by barter. This
means one good being swapped directly for another. This
system seems to be easy, but, in fact, it is a difficult one.
If I have a calf to trade for example, I must find not
only a man who wants a calf, but also a man who has
something that I would like to have. If he offers me a
donkey for my calf, and if [ want to have chickens
instead of a donkey, we cannot agree. On the other
hand, if we decide that the calf is worth twenty chickens,
we are in trouble if he has only ten chickens. It is
impossible for me to give him the half of my calf. Thus,
goods that are not divisible are poor subjects for this
system.

The famous Wall Street where the moneys worth is decided upon.

The use of money removes all these problems. If I wish
to trade my calf, all I need is to find someone who
wants a calf. I give my animal to him and take money in
return. It does not matter that he has no chickens. Once
I have my money, I can look for someone who has
chickens to trade. When I find him, I give him my
money and take his chickens. It does not matter that he
has no use of a calf.

The difficulties of the barter system force people to
become self-sufficient. With money, everyone is free to
specialize and with specialization the production of all
commodities is increased.

Money has a number of characteristics: It is readily
acceptable, it has a high value for its weight, it is
divisible and it is not readily counterfeitable.

‘Money has a second function as a store of wealth. With
barter, you must take some other good in exchange.
With money, you can sell goods today and store the
money until you need it. To be a satisfactory store of
wealth, money must have a stable value. If prices are
stable, one knows exactly how many goods and services
one will be able to buy in the future with the
accumulated money. If prices change rapidly, one has
littie idea about the amount of goods he can buy later.
Rapid changes in the level of prices reduce the usefulness
of money as a store of wealth.

The Origins of
Metallic Money

The difficulties of the barter system led people to invent
another system for the exchange of goods. Primitive
tribes in ancient times used all sorts of goods as money.
Later they decided to use precious metals instead of
goods. Gold and silver, for example, had a high and
stable price. THey dint’t easily wear out and they were
divisible into small units.

Precious metals thus were accepted as money. At first
they were used in bulk; then came the invention of coins.
Using coins was more convenient than carrying around a
sack of gold.

The Evolution of
Paper Money

Another important step in the history of money was the
evolution of paper money. Goldsmiths kept secure safes
in which to store their gold. In the practice people began
to give goldsmiths gold for safekeeping. In return, the
goldsmith would give the depositor a receipt promising to
give the gold back on demand. If the depositor wanted
to buy something, he went to the goldsmith, get back his
gold, and gave it to the seller of the goods. In most cases
the seller did not keep the gold, but carried it back to
the goldsmith for safekeeping. If people knew that the
goldsmith was reliable, there was no need for
transferring the gold. The buyer only gave the
goldsmith’s receipt to the seller. If the seller wanted to
buy a good from another person, he could give the
receipt to the new seller. Using pieces of paper instead of
gold was easier. Later the function of goldsmith was
replaced by banks. Such pieces of paper, which are called
paper money were backed by gold and were convertible
on demand into this metal.




ara
nedir?

ara genel olarak kabul géren bir miibadele
aracidir. Baska bir deyisle, para herkes tara-
findan mallarin ve hizmetlerin miibadelesinde
kullanilir. Eger para olmasaydi, mallarin takas
usulilyle miibadelesi gerekirdi. Bu bir malin dog-
rudan dogruya digeriyle degis tokus edilmesi demektir.
Bu sistem kolay goriiniir, ama aslinda zordur. Ornegin de-
gis tokus etmek istedigim bir danam varsa, sadece bir da-
na isteyen birisini degil, ayni zamanda da benim istedigim
seye sahip olan birisini bulmak zorundayim. Eder benim
danama karsilik bir esek teklif ederse ve ben de esek yeri-
ne tavuklarnm olsun istersem, anlasamayiz. Ote yandan,
eger daninin yirmi tavuk degerinde olduguna karar verir-
sek, ve onun sadece on tavugu varsa, gu¢ durumda kali-
riz. Ona danamin yarisini vermem mimkin degildir. Bold-
nemeyen malar bu sistem acisindan zayif oznelerdir.

Paranin kullanimi biitiin bu sorunlan ortadan kaldirir.
Eger danami degis tokus etmek istersem, yalnizca dana
isteyen birisini bulmam gerekir. Ona hayvanimi veririm ve
karsiiginda para alinm. Onun tavuklarinin olmamasinin hic-
bir dnemi yoktur. Bir kere parami aldiktan sonra, dedis to-
kus etmek istedigi tavuklan olan birisini arayabilirim. Onun
bir danaya ihtiyaci olup olmamasinin énemi yoktur.

Takas sisteminin guclikleri insanlar kendi kendilerine
yeterli olmaya zorlar. Para ile, herkes uzmanlasmak icin
6zgirdir ve uzmanlasma ile bitiin maliarin uretimi artar.
Paranin bir dizi 6zelligi vardir: Kolaylikia kabul edilebilir,
agirhgina gére yuksek degeri vardir, bélinebilir ve kolay-
likla sahtesi yapilamaz.

Paranin zenginlik stoku olarak ikinci bir iglevi vardir. Ta-
kas, ile diger maz mallan almak zorunda kalirsiniz. Para
ile, bugiin mal satar ve paraya ihtiyaciniz oluncaya kadar
stok edebilirsiniz. Paranin tatmin edici bir zenginlik stoku
olmasi icin, istikrarh bir degeri olmasi gerekir. Fiyatlar is-
tikrarh ise, insan biriktirilmig para ile gelecekte ne kadar
mal ve hizmet satin alabilecegini tam olarak bilir. Eger fi-
yatlar hizla degisirse, insan sonradan satin alabilecedi mal-
larin miktar hakkinda cok az bilgi sahibidir. Fiyatlar dii-

zeyindeki ani degisiklikler paranin bir zenginlik stoku ola-

rak kullanabilirligini azaltir.

Madeni Paranin Koékenleri

Takas sisteminin giclikleri insanlan mal degis tokusun-
da baska bir sistem bulmaya yoneltti. Eski zamanlardaki
ilkel kabileler cesitli mallar para olarak kullandilar. Sonra-

lan mallar yerine degerli madenler kullanmaya karar ver-
diler. Ornegin, altin ve gimiis ylksek ve istikrarl bir fiyata
sahipti. Bunlar kolaylikla yipranmiyor ve kicik birimlere
bullinebiliyordu. ,

Béylece degerli madenler para olarak kabul edildi. Bun-
lar 6nceleri Killge olarak kullanildi, sikkenin kesfedilmesi
sonradan geldi. Sikke kullanmak bir torba altini sirtlayip do-
lagmaktan daha elverigliydi.

Kagit Paranin Evrimi

Paranin tarihinde diger bir nemli adim kagit paranin ev-
rimi oldu. Kuyumcular altinlarini saklamak icin emniyetli
kasalar bulunduruyorlardi. Uygulamada, insanlar kuyum-
culara himaye etmek iizere altin vermeye basladilar. Bu-
nun karsiiginda, kuyumcu altin veren kimseye talep tze-
rine altini geri verecegdini temin eden bir makbuz verecek-
ti. Altini yatiran birgey satin almak istediginde, kuyumcu-
ya gidiyor, altimni geri aliyor ve onu malin saticisina veri-
yordu. Bir ¢ok hallerde, satici altini elinde tutmuyor, onu
himaye etmesi i¢in kuyumcuya geri gétiriyordu. Kuyum-
cunun giivenilir oldugu bilindiginde, altini oradan oraya
nakletmenin geregi kalmiyordu. Satin alan saticiya sade-
ce kuyumcunun makbuzunu veriyordu. Satici baska birin-
den bir mal satin almak istediginde, makbuzu yeni satici-
ya verebilirdi. Altin yerine kagit parcalan kullanmak daha
kolaydi. Sonralar kuyumcularin iglevi bankalar tarafindan
devralindi. KAgit para denilen bu kagit pargalan altinla des-
tekleniyordu ve istek Uzerine bu madene gevrilebilirdi.

It is in this stock exchange that the world economy thrives.

L




COULD

Genel anlamda gecmiste bir yetenek veya bir olanak
gosterir. izin ve istek ifade eder. Ortada olmayan
birtakim kosullara bagli yetenek ve kapasite ifade
etmek icin kullanildiginda “COULD", simdiki, gelecek
ve gecmis zamanlar gosterir. Izin ve istek ifade etmek
icin kullanildiginda gelecek ve simdiki zamanlari
gosterir.

Ancak, “COULD” yardimcisinin dzellikle yetenek ve
olanak ifade ettigi cimleler dikkatle incelendiginde su
gercek ortaya cikar.

a) Gecmise ait bir yetenek veya olanaktan soz
ediliyorsa

COULD = WAS / WERE ABLE TO

olur.

Example:

He could (was able to) run very fast when he was
young.

(Gengken cok hizli kosabilirdi.)

b) Bir caba harcandiktan sonra bir seyin elde
edilebildiginden veya amaglanan noktaya
ulasilabildiginden séz eden ciumlelerde

WAS / WERE ABLE TO

kullanilir,

Bu anlamda ‘‘Manage to” (basarmak) fiili ile
esanlamlidir.

Example:

After a long struggle we were able to climb the
mountain.

(Uzun bir gabadan sonra daga tirmanmay! basardik.)

c) Bir caba harcandii halde s6z konusu isin
basarilamadigini belirtmek icin “COULDN’T” yardimcisi
tercih edilir.

Example:
| tried hard but | couldn’t repair that car..
{Cok caba harcadim, ama su arabay! onaramadim.)

d) Kagcirlan ya da bilincli olarak kullanilmayan bir
olanaktan sdz etmek icin ““COULD™ yardimcisi
kullambir. Gimlenin olumlu yapisina karsin anlam
olumsuzdur.

Example:

1 — He could have helped me.

(Bana yardim edebilirdi.) (Ama etmedi.)
2 — | could see him.

(Onu gorebilirdim.) (Ama gérmedim.)

c) Verilmis bir izinden s6z etmek veya bir izin ve istek
belirtmek icin de “COULD" yardimcisi kullanilir.

Example:

1 — | could use his car any time | needed.
{Gereksinim duydugum her zaman arabasini
kullanabilirdim.)

2 — Could | use your pen for a moment, please?
(Kaleminizi bir dakika kullanabilir miyim?)

Ayrica su noktay! da belitmekte yarar olsa gerek:
“WAS / WERE ABLE TO" esyalarla kullaniimaz.

Simdi yukarda kisaca degindigimiz noktalan daha genis

bir bicimde agiklamaya calisalim.

A — ABILITY - CAPACITY IN THE PAST

(Gecmiste yetenek - olanak):

|
He WAS ABLE TO
She
or

We
You |WERE ABLE TO
They

[
he WAS
she
COULD |see better,when young.
we
you WERE
they
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Yukardaki tablonun inéeiendiginde gdrilecedi gibi bu

anlamda

COULD = WAS / WERE ABLE TO

olur.

Example:

1 — | could (was able to) swim quite a long distance

when | was 20 years old.

(Yirmi yasindayken oldukca uzun bir mesafe
ylizebiliyordum.)

2 — We could (were able to) visit each other very often
when we lived in the same town.

(Ayni sehirde yasadigimiz zaman, birbirimizi ¢ok sik
ziyaret edebiliyorduk.)

3 — What could (were) you (able to) buy with that
money ten years ago?

(On yil 6nce bu parayla ne satin alabilirdiniz?)

4 — He could (was able to) play the piano when he
was a child.

(Cocukken piyano calabiliyordu.)

5 — When | was young, | could (was able to) play
football.

(Gencken futbol oynayabilirdim.)

B — MANAGE TO = WAS / WERE
ABLE TO

(Basarabilmek):

Example:

1 — | was able to talk to him last night.

(Diin gece onunla konusmay basardim.)

2 — He was able to get a good mark in the exam last
week.

(Gecgen hafta imtihanda iyi bir not almayi basardi.)

3 — Were they able to buy the tickets yesterday?
(Din biletleri satin alabildiler mi?)

4 — We weren’t able to pass the test last month.
(Gecen ay imtihanda basaramadik.)

5 — Were you able to arrive at the station in time last
night?

(Din gece istasyona vaktinde ulasabildiniz mi?)

|
He WAS ABLE TO
She
find a new job at last.
We
You WERE ABLE TO
They

NOT: Bir caba harcandiktan sonra olumlu bir sonuca
ulasildigini belirten ciimlelerde ““COULD™ yardimcisini
kullanmak olanagi yoktur. Fakat olumsuz bir sonug igin
durum degisir. Her ne kadar yukardaki drneklerde
“WASN’'T / WEREN'T ABLE TO" kullanildigini
goriyorsak da “COULDN'T” tercih edilir.

C — PAST ABILITY'WITH NEGATIVE
RESULT / INABILITY IN THE PAST

(Basaramamak):

You
He

She COULDN’T

pass the test.

They

M

Example:
1 — We couldn’t help the poor man.
(Zavallh adama yardim edemedik.)

2 — I'm afraid they couldn’t find our address.
(Korkarim adresimizi bulamadilar.)
3 — | couldn’t open the door.

(Kapiyr acamadim.)

D — PAST OPPORTUNITY NOT
ATTAINED

(Yararlanilamayan olanak):

You

He ; Gl oE ohy that car.
She (COULD HAVE) | (bought)

We

They

Yukaridaki tabloda da gérilecedi gibi kagirilan veya
kullanilmayan bir olanaktan iki bicimde sbz
edebiliyoruz. “COULD + VERB” yapisi daha ziyade
simdiki zamana ait bir durumdan, “COULD + HAVE
+ PAST PARTICIPLE” yapisi ise gecmis zamana ait
bir durumdan séz ederken kullanilir.

Example:

1 — He could be here at the moment.

(Su anda burada olabilirdi.) (Ama bilmedigimiz bir
nedenle yok.)

2 — You could read that book while waiting in the gas
queue.

(Gaz kuyrugunda beklerken o kitabi okuyabilirdiniz.)
3 — Husbands could learn a foreign language while
waiting for their wives to be ready.

(Hanimlarinin hazirlanmasini beklerken beyler yabanci
bir dil 6grenebilirlerdi.)

4 — We could have gone for a picnic with you.

(Sizinle piknige gidebilirdik.)

5 — You could have told me the news on the
telephone.

(Telefonda haberi bana sdyleyebilirdiniz.)

E — POLITE REQUEST - PERMISSION
(Kibar istek - izin):

“COULD" yardimcisini kullanarak kibar izin ve istekte
bulunabiliriz. Ayni amagla kullanilan “CAN”" ve
“MAY"’den bir bakima daha resmi ve daha kibar anlam
tasiyan cumleler olusturabiliriz. Verilmis bir izinden s6z
ederken de “COULD” yardimcisimi kullanabiliriz.

Example:

1 — Could | borrow your book please?
(Kitabinizi édinc alabilir miyim, litfen?)

2 — Could she chome with us, please?
(Bizimle gelebilir mi?)

3 — Could you read this letter for me please?
(Bu mektubu bana okuyabilir misiniz lutfen?)

4 — They could stay with us as long as they wanted.
(Istedikleri kadar yanimizda kalabilirlerdi.)

5 — | couid drive his car whenever | wanted.
(Istedigim her zaman arabasini kullanabilirdim.)

Yukardaki érneklerden yararlanarak asagidaki
kelimelerden izin isteyen cumleler tiretiniz. Ayni
ifadeleri bir de “CAN" ile deneyiniz.

1 — l/open the window?

@)




2 — l/ask a question?

3 — We/shut the door?

4 — Aliftalk to the teacher?

5 — She/use your pen?

6 — They/watch this programme with you?
7 — l/buy two tickets?

8 — You/help me to carry this suitcase?

9 — We/play with you?

10 — You/take care of the baby?

F — PRESENT OR FUTURE
IMPROBABILITY CONTRARY —TO—
FACT:

(Gercege uymayan, simdiki ve gelecek zamanlarda
olanaksizlik):

“IF” ctimlelerinin Il. tipinde (TYPE I1.) kullanilir.
Kaybolmus bir kosulun gerceklesmesi halinde, bir isin
olmasinin mimkin olabilecegini ifade eder.

Example:

1 — | could finish the work at 2 o’clock today, if you
gave me time.

(Bana zaman verseydiniz, isi bugiin saat 2'de
bitirebilirdim.)

2 — She could be with us now, if you invited her.
(Onu davet etseydin, simdi bizimle olabilecekti.)

3 — If everybody obeyed the laws and rules, many
problems of our country could be solved.

(Herkes yasa ve kurallara uysaydi, tlkemizin bircok
sorunu cdziumlenebilirdi.)

4 — You could see the doctor, if you came this
afternoon.

(Ogleden sonra gelseydiniz, doktoru gérebilirdiniz.)
5 — If you tried, you could open the door.
(Ugrassaydiniz kapiyl acabilirdiniz.) '

G — PAST IMPOSSIBILITY -
OPPORTUNITY / CONTRARY —TO—
FACT:

(Gecmis zamanda gercege uymayani olanaksizlik):

ey e el e R i e S R S S s A A R P e e e e e ]

COULD + HAVE + VERB (past participle)

“Conditional Perfect” diye bilinen bu yapi herhangi bir
nedenle kullanilamayan, gegmise ait bir yetenegi veya
bir olanagi ifade eder. “'IF”* cimlelerinin lll. tipinde
(TYPE Il unreal past) gdrulur.

Example:

1 — He could have passed the test if he had studied
harder.

(Daha cok calismis olsaydi, imtihani vermis olabilirdi.)
2 — He could have bought that house, if you had
informed him in time.

(Vaktinde kendisine haber vermis olsaydiniz, o evi satin
almis olabilirdi.)

3 — We could have bought that car, if we hadn’t spent
all our money.

(Tam paramizi harcamamis oisaydik, o arabayi satin
almis olabilirdik.)

OZET

—» ABILITY / CAPACITY IN THE PAST
(could = was / were able to)

—  MANAGE TO / SUCCEED
(was / were able to)

—+ INABILITY IN THE PAST
(couldn’t)

PAST OPPORTUNITY NOT ATTAINED
(could / could have)

=  POLITE REQUEST / PERMISSION
(could)

— PRESENT OR FUTURE IMPROBABILITY
PRESENT OR FUTURE OPPORTUNITY
(could)

Ls PAST OPPORTUNITY - IMPOSSIBILITY
(could / could have)

2 e ED
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FINISH

GAMES
Sézciik Oyunlari
Nevzat ERKMEN, MA

New York Universitesi
Pedagoji Bolimi

ALFABETIK
LABIRENT

“START"" okunun gosterdigi A harfinden
baslayarak Ingilizce alfabenin 26 harfini
siraslyla, harf atlamaksizin, izleyiniz ve Z
harfine ulasiniz. Sonra Z'den sonraki A’dan
baslayarak bu kez “FINISH” okunun
gosterdigi Z'ye ulasiniz.

O ERHE=E20
B> oY N QY W=
WL OO REOZR®< X
COUMOEIE NG~
MR HEHREZOZM~a <= X

Bir harften, onun sadindaki, solundaki,
altindaki, Gstlindeki ya da capraz
dogrultulardan birindeki bir harfe gecilebilir.
Ancak bu varilan harfin, ¢ikilan harfe bitisik
olmasi gerekir.

LY @ START
7% X WD C K

Y¥ T-UY BEF
LVFECDPQG
KUGDKHORTIH
SJIHEFGNXRS
JRESTIJLMQNUT
PQGHJNKTSPQR
ORPNKOMLOUNL
PSOLRSPMNVOM
IGUVWQVUOPVU
FHTEXZABTRGQT
ETIFECDY XNS L-RES
DGBAZXRQVUT
JCDEAWSWXV
KDFBVTIZY
EGHCUGHA
JIKDECSEB

MiNi - BULMACA

EKSi BiR, EKSI BIR

Asgagidaki “Tanmimlar’a uygun ingilizce sdzciikleri ayni sayili kutuya yaziniz.
Bir satir boyunca dizilen (c Ingilizce sézclkten ikincisi birincisinden bir harf

Karelerin icine Turkce
tanimlarin Ingilizce karsiliklar
yazilacaktir.

cikartilarak bulunacaktir. Cikarttiginiz birinci harfi sol yandaki kutuya;
cikarttiginiz ikinci harfi sag yandaki kutuya yaziniz.

Bulmaca tamamlaninca, sol ve sag yanlardaki kutularin icinde bulunan
harfler yukandan asagiya dogru, birbiriyle iliskili iki Ingilizce s6zciik
olusturacaktir.

]17 il |3

o

Tammlar
1 Arastinir, inceler, 2 ipler, halatlar 3 Giil
4 sonda ile yoklar
4 Uyandirmak, tahrik 5 Dokununca aciyan; 6 Mesele, konu
etmek yara (Latince)
7 Hafifce vuran sey; 8 Bicmek, Hasat etmek 9 Kulak
maniple
o 10 Esrime, vecit hali 11 Turna; ving 12 Yakin
5 13 Portakal 14 inlemek; figan 15 Cinlad, zil galdi
16 Havuc 17 Aktor 18 Palto, ceket
19 Kumlu; kumsal 20 Ve (cogul) 21 Uzgiin
SOLDAN YUKARIDAN 1 2 3
SAGA ASAGIYA
5 6
1 Biyik, ulu, 1 Bez, gudde 7 8 9
debdebeli
4 Tehlike 2 Haberdar, 10 11 12
isareti farkinda, vakif
5 Filler; tapu 3 Kadinlar, 13 14 15
senetleri hanmimlar 16 17 18
19 20 21
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£c B yasadigimi seni
en distinmekle
duyuyorum’’ demek istiyordu. “Sen
varsin diye hayatin bir anlami var”
demek istiyordu. “‘Gunlerin sirekli
olarak gecip gidisi o ginlerin
ardindan gelecek glnlerin icinde sen
bulunacagdin icin dnemsiz’’ demek
istiyordu. ''Sen yokken
yasamiyorum, bombosum, canli
oldugunu sanan bir kuklayim. Soluk
alip veren, konusan, gezen, dolasan,
gereksiz islerle vakit éldaren bir
kukla” demek istiyordu. “Hayat
senin gllimseyen bakisini gérdikten
sonra basladi. Yasadigin bir sehirde
- bulunmak mutlulugu bile yeter
insana” demek istiyordu. “Elini
tutayim, sana dokunayim. Var
olusumun kuskusunu ortadan
kaldirabilmek icin gereklisin!”’ demek
istiyordu. **Gencsin sen, bense
yasliyim, cirkinim."
“Evrenler var aramizda. Tarli baglar
var. Cesitli sinirlar var. Yillar, yillar
var’’ demek istiyordu. “Sen
erisilmesi zor bir duygu ve dls
kaynagisin” demek istiyordu.
“Seninle kimsesiz bir gazinoda bir
saatimi basbasa gecirmek, iki caz
pladi dinlemek, siir okumak, sundan
bundan stz etmek. Sadece bunlar.
Bu kadarcik mutluluklar...” demek
istiyordu. “Ayda bir benim igin giyin,
benim icin suslen, benim icin
sokaklardan geg, benim icin
cevredeki insanlann bakiglarindan
trk, benim icin uzun merdivenler cik,
benim igin, yalniz benim icin bana
gel!” demek istiyordu...

Biliyordu, bir tekini bile
soyliyemiyecedini. Icinde basi
egilmez bir duygu yetmez diyordu,
seviye yetmez bunlar, sevi olamaz,
sevi yaratilamaz bu kadarcikla. Kisi
yetinemez bu kadarcik seyle. O
senin olmali. Gece gilindlz. Hep.




BY OKTAY
AKBAL

ASLI

CUL-DE-SAC

€ ‘I feel that I'm alive when |
think of you,” he meant to
say. “‘Life has a meaning because you
exist,”” he meant to say. “That the
days keep on disappearing is
unimportant because the coming days
will bring you,’’ he meant.to say.
“I’m not alive when you’re not here.
I’m empty. I'm empty, I’'m a puppet
who thinks he’s alive. A breathing,
talking, strolling, puppet who Kkills
time doing meaningless things,”’ he
meant to say. ‘‘Life started after
seeing your smiling gaze. It’s enough
happiness to know that one is living
in the city that you do,’”’ he meant to
say. ‘‘Let me hold your hand; let me
touch you. You are necessary for me
to erase any doubts that I exist,”’ he
meant to say. ‘““You're young, but [
am old and ugly.”
““There are universes between us. All
kinds of ties. Various borders. There
are years and years,”’ he meant to
say. “You’re a feeling and dream
source that’s hard to reach,”” he
meant to say. ““To spend an hour
alone with you in an empty tea-house
(restaurant), to listen to a couple of
jazz records, to read poetry, small
talk. Only this much. Only these bits
of happiness...,”" he meant to say.
““Once a month, dress up for me,
make up for me, pass through the

streets for me, fear the looks of
people around you for me, climb the
long stairs for me, for me, only for
me come to me,”” he meant to say.

He knew that he would not be able to
say even one of these. A
nonsuccumbing feeling inside told him
that these were not enough for love;
they couldn’t be love, love could not
be created with so little as this. A
person could not be satisfied with so
little as this. She should be yours.

Night and day. Always. Timelessly.
Either that or nothing. You’ll get to
know her for all she is. How would
she get up in the morning? How ’d
she rub her eyes? How would her left
leg look in semi darkness, hanging
from the side of the quilt? How
would her hair flicker under the first
rays of the sun?.. These had to be
known., Had to be tasted. And then,
one should construct the universe, at
nights on a balcony, next to the sea.

One should see her in all kinds of
clothes. One should get to know her
after having changed into all kinds of
clothes. One should imagine her
under all kinds of conditions. This is
the only way of constructing a special
universe with a woman. That she
would get out once a month for you,
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Slresiz. Ya dyle, ya hic. Bileceksin,
her yonulyle taniyacaksin. Sabahlan
nasil kalkacakti yataktan? Gozlerini
nasil ugusturacakti? Yorganin
kenarindan sarkan sol bacagi los
odanin icinde nasil goriinecekti?
Saclan ilk gines isinlan altinda nasil
yanip yanip sénecekti?... Bilmek
gerek bunlan. Yasamak gerek.

Sonra, sonra geceleri bir balkonda,
bir deniz kiyisinda evren kurmal.
Onu gesit cesit elbiselerle gérmeli.
Cesit cesit elbiseleri giyip ¢ikardiktan
sonraki hallerini tamimali. Her bir hali
icin ayn bir dis kurmali... Bir kadinla
ozel bir evren yaratmak bdyle olurdu
ancak. Yoksa ayda bir senin icin
sokaga ciksin, senin icin uzun
merdivenleri tirmansin, kiiclik, tozlu,
los bir odada bir iki saat kaldiktan
sonra c¢ikip gitsin... Olmazdi béyle
sey. Buna sevi denebilir miydi?
Bosunaydi. Bosuna tutkulari, ciiginhk
ozlemleri.

Karsisindaydi Asli. Gozlerini
gdbzlerinden ayirmiyordu hic. Eli
elinde. Bir adim 6tesindeki
sandalyede. Diyeceklerini unuttu. Hic
birini sdyliyemedi. Odaya bakti. Dért
beyazimsi duvar. Yer yer kirecleri
dokilmis. Kicik pencerenin disinda
adacin en ylksek dallari. Citirdiyan
yapraklar. Bir serce cama konup
kacti. Asli kahvesini icti.

“Fal bakalim.” dedi.

“Istemem.”’

Hem yakindi ona, hem uzak. Bir
stire sustu. lkisi de. Ash bir gemiye,
ya da bir ugaga binmisti. Boyuna
uzaklasiyordu, boyuna engine,
bulutlara dogru acihyordu. Uzatip
elini tutamiyordu. Bu glicten
yoksundu. Gozoniinde yitip gidecek
bir seviyi tutamiyordu, énliyemiyordu.
Birakiyordu ézgirligune.

“Ben erken gidecegim’’ dedi.

“Gene mi?”

“"Gene”’

Hep bdyle derdi zaten. Ne yapsa
giremiyordu Ash’'nin dlinyasina.
Sezinliyordu bir seyler. Bircok seyler.
Ama kesin dedildi hic biri. Bir sevi
olabilir miydi bu? Bu soru bile
glllingtl. Guldaridyordu kisiyi. Hem
guldurip, hem aglatiyordu icten ice.
Ne bulabilirdi Asli kendisinde?
Yasamanin yiprattigi adamda. Ash
cevresine mutluluk sagan bir
yaratikti. Gencligi, guzelligi ele
gecmez bir disin izlenimini
veriyordu. Asli’siz bir dis, gercekten
bir diis olamaz gibiydi. Butin dusler,
butln seviler icinde ondan birseyler
bulunurdu, bulunmaliydi. Sartti bu.
Seviler, disler ancak Asli'nin
bakisiyla, giiliisiiyle anlama
kavusurdu.

“Sdylemiyorsun’’ dedi.

AS‘NEyi?!l

“|ste sOylemiyorsun.”

Asli’sizken soyliyecek o kadar gok
stz vardi ki! Nice dusler, istekler.
Ama simdi dalip dalip gidiyordu
dtelere. Bilemiyordu konusmasini.
Kelimeler, gerekli kelimeler dilinden
kaciyordu. Tutamiyordu onlari. Bir
utanc duygusu icini yakiyordu hep.
Asli, basini yana egmisti azicik.
Pencereden sokada bakiyordu.
Agacin (st dallarinda kuslar vardi.
Bir o dala, bir bu dala konuyorlardi.
Asagida ise sokadin her glnki tatsiz
seriiveni. Karsi evlerde nice degisik,
ama birbirine es yasamalar...

Pencerelerden biri acildi, bir kadin
asagiya bir sepet sarkitti. Asli da
sokagin yasamasina dalmis gitmis.
Cok strmedi birden erkege
déniverdi. Kulaklarindaki ince uzun
yesil kiipeler sallandi. Ta gézlerinin
icine bakti. Sonra guldi. Elini tuttu,
sikti.

“Ne glizel sey bu’’ dedi.

Laf olsun diye konusmustu. Ama
belki de degildi. Bir baska anlam
vardi. Elini uzatti. Yakasindaki igneyi
dizeltti. Saha kalmis bir at bir saray
arabasina kosuluydu. Kicuclk bir
igneydi. Ama at araba da oylesine
canliyd kil... Bir masal dinyasina
gOtirdd bu sahlanmis at onu.
Kiilkedisi masalina benzeyen bir
oykii kurdu birden. Kiglclk bir kiz
birden buylylvermisti. Sehzadeleri,
prensleri cilgina cevirmisti. Ama
kimse, kimse ona s6z geciremiyordu,
kimse ona el sliremiyordu. O

that she’ll climb the dusty stairs, that
she’ll stay for a couple of hours in
the dim, dusty room with you, and
then leave... that won’t do. Could
this be called love? It was useless-
useless obsessions, uselees dreams of
madness.

Asli was in front of him.-He could
not keep his eyes off her. Hand in
hand..On the chair a step away. He
forgot all that he meant to say. He
couldn’t say anything to her. He
stared at the room. Four whitish
walls. Peeled here and there. The
highest branches of the tree outside
the small window. Rustling leaves. A

‘sparrow landed and flew away. Ash

drank her cup of coffee.

““Let’s tell our fortunes, ‘‘she said.
“Not for me!”’

He was both near and far away from
her. He was silent for some time.
Both of them. It was as if Ash had
boarded a ship or a plane. She kept
on going further away, out to the sea,
up to the clouds. He could not reach
out to hold her hand. He did not
have the strength. He could not hold
the love that was about to disappear
right in front of his eyes; he could
not prevent it. He left it free.w

“I’m going to leave early,”” she said.
““As always?”’

“As always.”

That’s what she always said.
Whatever he did, he was unable to
enter into her world. He could feel




something. Many things. But none
were too certain. Could this have
been love? The question was
ridiculous. It made one laugh.

It made one both laugh and cry
inside. What would Aslh find in him?
In the man that life had worn out.
Asli was a happiness-spreading
creature. Her youth and beauty gave
the impression of an unreachable
dream. It was as if no dream was
possible, actually possible, without
Asli. All dreams, all loves had
something of her in them. This was
essential. Loves, dreams, became
meaningful only through Asl’s gaze
and smile.

‘““You’re not telling anything, she
said.

“What?”’

“Well, you’re not.”’

There was so much to say when
without Asli! So many dreams, so
many desires. But now he was lost in
deep thought. He did not know how
to talk. Words, necessary words left
his tongue. He could not hold them.
A feeling of shame scorched him. Ash
had slightly bent her head sideways.
She was looking through the window,

at the street. There were birds in the
trees.

They moved from one branch to the
other. Below, the tasteless daily
adventure of the street. In houses
across all different yet similar lives...
A window opened. A woman lowered
a basket. Ash was lost in watching
the way the street lived. It wasn’t
long before she faced the man
suddenly.

The long green earrings on her ears
swayed. She looked deep into his
eyes. The she laughed, took his hand,
and squeezed it.

“How nice this is,”’ she said.

It was small talk. But perhaps it
wasn’t. Maybe it had some other
meaning. She reached for the brooch
on her neck and placed it right. It
was a bucking horse harnessed to a
royal carriage. It was a tiny brooch.
Both the horse and the carriage were
so life-like!.. This bucking horse led
him to a fairyland. He constructed a
Cinderella -like story. The little girl
had grown up so suddenly. She
beguiled the heirs to the throne and
the princes. But, no one could grasp
her, no one could even touch her.
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The Cinderalla loved one and only
one man. To find him, to be with
him, she harnessed her bucking horse
to her carriage. She was come to meet
him. She came together with him to a
room at the top of the long stairs, in
some unknown corner of the city.

This was a difficult fairytale to
believe in.

Their reality too was like a fairytale.
Like Cinderella, Ash would disappear
after having gotten out of this door,
down the stairs. She would not exist.
How could he believe that she did?
Was there such a person as Ash?
Could he erase this doubt even now?

She caressed the horse with her
fingers.

““This horse resembles you’’ he said.
“How?”’

““His temper, his imagination.”’

Asl did not ask ‘““Why?’* Perhaps she
too liked this resemblance. She
wanted to talk. To explain things to
herself, to him, to persuade. But she
couldn’t. The words clogged up. The
time flew by. Uselessly, meaninglessly.
There wasn’t a day to stop this
meaningless flow. He would succumb
to it; he’d let go.

““Are you bored today?’’ asked Ash.
It wasn’t her voice but her gaze that
was mocking. She was having fun.
Why? ““I bored you.”

Suddenly the man said,

“It won’t go on like this! There’ll be
an end to this. An end.”

He gave up. He extended his hand.
Ash pulled away. The vacuum
expanded. It became as big as the
universe. It enlarged, lengthened,
spread. Each became a droplet in that
vacuum. Nothing was important
anymore. There was no longer love
nor irresistible characters, mer
women, friendships, close:

“I’'m your friend”’ sh

Was it only frie , that he
wanted. It wasn’t. It wasn’t
friendship that was wanted. He was
missing some touchable things. Not
only words, momentary behaviour,
feelings, dreams. He saw unmade up
lips in front of him. Tiny teeth. Hair.
A chest wich moved up and down...
He wanted them all. Ddys, and
nights” full. For years on end... Wha
was friendship! It was air. He didn”>
want air. He was sick of air. Of
unnecessary words. To get up, to takc
this slender body into his arms. On
the other hand, ties; unbreakable,
unforgetable, obstinate duti Ash
made a speech explaining hex
closeness, her friendship. They should
always be like this. Close to each
other and friendly like this. They
should not let themselves go in the cul
- de - sac of love. Who could get out
of a cul - de - sac? Ash did not like
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kiilkedisi, tek bir insani seviyordu.
Onu bulmak, ona kavusmak icin
saha kalkmis atini arabasini
kosuyordu. Onunla bulusmaya
geliyordu. Sehrin bilinmez bir
kosesinde ylksek merdivenlerle
¢ikilan bir odada ona kavusuyordu.

Gercegine, inanilmasi zor
masallardand! bu. Kendi gercekleri
de masal gibiydi. Asli, kiilkedisi gibi
su kapidan ciktiktan, su
merdivenlerden indikten sonra yoktu.
Yok olacakti. Yok oluyordu. Onun
var olusuna, var olduguna nasi
inanabilirdi? Hem var miydi Asli?
Simdi bile bu kuskuyu silebilir miydi?

At parmaklariyla oksadi.

“Sana benziyor bu at”’ dedi.
“Nesi?”

“Hircinhg, dusculigl.”

Asli ““Niye?"” diye sormadi. Belki o
da bu benzetisi begenmisti.
Konusmak istiyordu. Bir seyleri
aciklamak, kendine, ona inandirmak.
Yapamadi ama. Tikanip kaldi
kelimeler. Zaman akiyordu. Bosuna,
anlamsizca. Hi¢ bir glin yoktu bu
bosuna akan zamani durduracak.
Ona anlam katacak. Yon verecek. Iki
eli yanina disiik ona uyacakti,
birakacaktl kendini.

“Caniniz mi sikihyor bugln?’’ dedi
Asli.

Sesi degil de bakislar alayciyd.
Egleniyordu. Nicin?

“Ben sizi siktim.”

Erkek birden:

“Bu béyle gidemez!” dedi. ‘'Bir
sonu olacak bunun. Sonu.”
Vazgecti. Elini uzatti. Asl geri
cekildi. Bosluk biyldi. Evren kadar
oldu bosluk. Genisledi, uzadi,
yayildi. Birer zerre oldular o
boslugun icinde. Artik hi¢ bir seyin
dnemi kalmamisti. Ne seviler vardi,
ne de vazgecilmez kisiler, kadinlar,
erkekler, dostluklar, yakinliklar...
“‘Ben sizin dostunuzum’ dedi.

Dostluk muydu sadece istedigi.
Degildi. Dostluk degildi istenen. Elle
tutulur, gézle gérilir bir seyler
ozllyordu. Yalniz sézler, ucup giden
davraniglar, duygular, dusler degil.
Karsisinda boyasiz dudaklar
goriiyordu. Incecik disler. Saglar.
Kalkip inen bir gogils... Hepsini
istiyordu. Geceler giindizler dolusu.
Yillarca slren bir zaman igin...
Dostluk neydi kil... Bir havaydi. Hava
istemiyordu. Bikmisti havadan.
Gereksiz sozlerden. Kalkmak, bu
ince viicudu kollarina almak. Ote
yandan bagliliklar, kopariimayan,
unutulmiyan, kendini unutturmayan
odevler... Ash yakinhigini, dostlugunu
aciklayan bir konusma yapti. Hep
béyle kalmalilardi. Béyle yakin, dost.
Sevilerin ¢cikmazina kendilerini
kaptirmamalilardi. Cikmazdan kim
kurtulabilirdi. Cikmazlarda
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dolasmasini sevmezdi, Asli. Gereksiz
bulurdu. Nice nice seyler soyledi.
Biri bile aklinda kalmadi. Sonra
kendisi de konustu. Nice nice seyler.
Onlardan da hatirinda bir sey
kalmadi. Hepsi ucup gitti. Biliyordu
Asl’nin da, kendisinin de soyledikleri
bosunaydi. Sozler gercekleri yok
edemezdi. Gercekler dislere boyun
eqdirirdi daima. Egdirecekti.
Yasamak denen cirkin oyunda yenik
disen hep duslerdi.

“Ben gidiyorum’' dedi.

Sesinde kizginlik, danlma, aci var
miydi? Bu kadar cok konusmaktan
gelen bir yorgunluk... Cikmazlarda
kalan bir sevinin, sevi olmamak igin
cirpinan bir duygunun, bir tutkunun
verdigi yikicilik... Cikmazin dibine

~ varana kadar her sey iyiydi, hostu.

Ama dibinden geriye donis. Iste
dayanilmaz olani buydu.

“Bir cikmazdayiz'’ dedi. Birden
gulmek gedi icinden. “Bir sevi
cikmazi bu. Beni seviyorsun. Ben de
seni diyelim... Ama cikmazdayiz
sonunda. Arada asilmaz uzaklk, ya
da yakinlik. Cikmaz ama..."”

Hosuna gitti:

“Asl ¢ikmazi bu’’ dedi. Daha iyi
degil mi?”

“Ash cikmazi...”

Bu ¢ikmazdan hi¢c cikmasam diyordu
icinden. Asli gikmazinda émrim yitip
gitse. O cikmazin duvarlarina basimi
vura vura yasasam, élsem. Yanyana,
birlikte, bir kisi gibi. Ama Ash
dayanabilir miydi? Dostluk adini
verdigi bir seviye bu kadar bagl
kalabilir miydi? Uyanincaya kadar
glzel gercek, cekici olan bir sey.
Kalkti. Pencereye kadar ylridu.
Simdi su yoldan gidecekti. Su
kosede kaybolacakti. Bir képruyu
gececekti. Bir vapura binecekti. Belki
arkadaslarina rastlayacakti. Semt
delikanhlan 1af atacaklardi. Biri ta
yanina kadar sokulacakt, bir seyler
soyliyecekti. Belki de gllecekti ona.
Sonra kiy1 yolundan evine
yuriyecekti. Ufacik bir oda iginde
biraktigi adami diisiinecek miydi?
Disiinse ne olurdu sanki... Hep
dusler icinde gegecekti bu sevi. Bu
sevi serliveni. Hi¢c bir zaman
gerceklesemiyecekti. Oyleyse
bosuna. Anlamsiz.

“Ash cikmazdan cikiyor” dedi.
“‘Kendi cikmazindan...”

Déndi, erkege yaklasti. Saclarini
oksadt.

Ekledi:

“Simdilik."

Belki gene donecekti. O cikmazin
havasini dzliyecekti bir giin. Cikmaz
bir sevinin kisacik sliresi boyunca bir
sertiven mutlulugu yasamak
istiyecekti. Yasayacakti, yasatacakti.

- Asl cikmazi hep slrip gidecekti.

Dusler oldukca. Kisacasi kisi var
oldukea...

roaming in cul - de - sacs. She found
it unnecessary. She said so many
things. He remembered none. Then he
spoke. He said so many things. He
did not remember them either. They
all flew away. He knew that all that

I Ash or he himself said were useless.

Words could not do away with
reality. Reality always won over
dreams. It would. Dreams always lost
to the ugly game called life. “‘I'm
going”’ she said. Was there anger,
disdain, sadness in her voice?
Weariness from so much talk...
Destruction of a love in a cul-de -
sac; of a feeling desperate

to become love, of an obsession...
Everything was fine: It was alright till
they reached the bottom of the cul-de-
sac. But returning from the bottom.
That was what was insufferable!

“We are in a cul-de-sac.”” he said.
Then he felt like bursting into
laughter. “‘This is a love cul-de-sac.

| You love me. And let’s say that 1
| love you. But finally we were in a

cul-de-sac. Between us the
insurmountable distance, or closeness.
But it’s still a cul-de-sac...”’

He liked it:

““This is Ash cul-de-sac’’ he said.

| ““Isn’t this better?”’

““Ash cul-de-sac...”
““] wish I was never out of this cul-
de-sac,”” he said inside. *‘I wish I’d

i spend my life in Ash cul-de-sac. 1

wish I'd strike my head against its
walls and die. Next to each other,
together, two like one. But could Ash
take it? Could she remain so faithful
to a love she called friendship?

, Wasn’t love a dream? A beautiful,

attractive reality till one woke-up. He

| stood up. Walked to the window.
! Now she’d pass this road. Disappear

around this corner. She’d cross a
bridge. Board a ship. Perhaps meet
her friends. Neighborhood young men
would court her with words. One
would come up to her, tell her this
and that. Maybe even smile at her.
Then she’d walk along the shore to
her home. Would she think of the
man she left behind in a tiny room?
What if she did?.. This love would
always be dreamlike. This love
adventure. Never to be consummated.
Therefore useless. Meaningless.

“Asl is getting out of the cul-de-
sac,”’ she said, “*her own cul-de-sac.”
She turned, came close, ruffled his
hair. Added,

“*For now-"’

Maybe she’d come back again. She’d
miss the atmosphere of that cul-de-
sac, some day. She’'d want to live the
adventurous happiness of shortlived,
impossible love. She’d live, she'd
make it live. Ash cul-de-sac would go
on. As long as the dreams lived. In
short, as long as the men lived...




WITH A BIT oF LUCK EVERY COUPLE CAN HAVE
A CHILD. BUT HAVING A CHILP 18NT 50 MpoRT-
ANT. THEY MusT BRING HIM UP VERY WELL ...
IN THE TWENTIETH CENTURY NEARLY AL PARENHE L
KNOW THAT THEY HAVE TO GIVE MOST oF
@E[RT!ME T0 THEIR. CHILDREN:

[Tr's Nice TaAT pareNTs DONT BELI EVE
IN THE NECESSITY OF BEATING. THEY

KNOW THAT LOVE 1e e MosT NECESARY
THING To BRING A CHILD UP.
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POST SCRIPTS -

|
“Post Seripts” sayfalarina {
distundiiriicii sorular yazmak {
istiyorum. Kabul eder misiniz? [Ste |
size bir ornek: |
“*Buz dolabinin kapisi agik- J
birakildigi zaman oda istr, >’ [
dogru mu?

Bizim English’ciler bir diisiinstinler
bakalim.

Tuba Ariman, Istanbul.

Ciinkii buzdolabi ne 15 yaratir ne
de 151 yok eder, Cahsma bicimi,
Yiveceklerin 1sisim “‘emmek’’ ve
emdigi 1s1y1 arkasindaki sogutucu
borular araciign ile odaya
salmaktr. Hepimiz biliyoruz ki
dolabin kapisim agik
biraktigimizda, dolabin icindeki
yemekler bozulur, yani “isimir’?,
demek ki oda soguyor! - Ed.

|
i
Disiindik ve hayir divoruz, {
i
{
4
|
f

e S R

|

i Thank you for article on Cyprus! I

found it very useful, and sent it to
my pen friend in Bogot_a, -
Columbia (South Amenca‘!. ou
| probably know that there is a
book called “Thf: Road to :
Bellapais’!, by Pierre Oberlmg,l_
who is a professor. Prof. Oberling
shows that KKTC was not.
achieved by the 1974 Turklst{ ;
armed intervention, but by Gre](:
Cypriots a decade ago. I thougttm
Bizim English readers may wan
recommend it to thelr frtendis -
abroad. | am writing the full title
of the book: “‘The Road to

Bellapais’’, by Dr. Piefre Oberling,
! Brooklyn College Studies, 1982.

£ Dr. Ahmet Hasan Girne
%KKTC

Thank you very much Doctor.
This certainly is a welcome
| information.

' Subat saymmzdaki Post Scripts’te,

soforii gereksiz
azarlayan trafik

| okudum, Kus

bir bicimde
memuru hikiyesinj
kusuz

affedilemeyecek bir sey. Bir de

kav_sagmda, b

| | makineli titfek]; bir

' yaklasti, camy

hamm arkada

£0zii, naylon

pekcok bir seyle :
oldugundan, acilir acilmaz pe var

! benim deneyimimi dinleyin. Gegen
| gin, evimin oldugu

sokagmn
ir arama vard;. Eli
memur,
indirmemizj isaret

etti. Siiriictiniin Yaninda oturan

§ camu indirince,

"Ac” diye torpido g0ziinii isaret
etti. Otomobil sahibi arkadasimiz

torbalar dahil,
doldurmus

ne yok verlere dagild;. Memur,

“Sunu cikar”’
isaret etti, o d
| arkadasimizip

| boncuk doldu.

diye dipteki bir seyi
a ckarild ama
kucagr da incik

O sirada, hir baska

memur da ehliyet, ruhsat kontroly

| yapti ve bagaj

! bir on dakika

| camlar kapan

| Ondeki hanim

f
f
{
|
|

! yakismayacak

1 actirdl. Biitiin by is
kadar siirdi. Neyse,

d1, yola koyulduk,

arkadas, kendisine
bir kifir savurdy.

“‘Ne demek efendim,* boyle de
drama yapilir miymis?

Dayanamadim

, “‘Peki, nasil

| vapilmas gerekirdi,”” diye sordum,
Memurun ep ufak bir

I

{

{

| olan arkadag

|
I
|
|
{

nezaketsizligi yoktu, olsa olsa,
hanim arkadasimiza

“‘hamimefend;’

" dememisti. Arama

gere!diyse elbette yapilacak. Sirf
! torpido g6zu doluydy diye rahatsiz

miz hi¢ diisiinmeden

ve haksiz olarak itham ettj. Buna

| ne dersinjz?

Tamamep

Gorevliden nez

Rezaketi kendisj gostermelidir. Ed.

i
|
|
{
i
katiliyoruz derim, J

aket isteyen, aym

|
|
|

f
|
l
|

|

|
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! Bu fikray: bana Amerikal bir

| kalem arkadasim gondermis. Nesi
| komik?

| Zehra Bilir,
| Karsiyaka

| Okuyucumuzun fikrasi soyle: *““The

| unbeattable Foe’’ / Yenilmez
| diisman. University of Texas

| cheerleader:

|}
!

{

[

FeGlvemen s 00T

[ Givemean ... E |

[Give me an ... A st

Give mean .......... e Al
Givelme an o0 - g S

. Texas! Texas! Get’em, Longhorns,
' get’em! Yea, Texas! Yea, Texas!
' Texas! Texas!

£

| Washington, D.C. cheerleader;

FGivemea . A v F
Livemean .0 A
[ Givermean: 00 Lok X
| Give me an .. e R
EGivemean . o S

Taxes! Taxes! Taxes! Get ‘em,
long forms, get ‘em! Yea, Taxes!
Yea, Taxes! Yea, Taxes!”’

| Amerikal arkadasiniz bunu
gonderirken bir de ‘‘Yardim

. Cantasy’’ ilave etseymis, iyi

olurmus. Simdi efendim; once,

cheerleader, ‘amigo’ demek.

Birlesik Devletlerde, her okulun bir

basketbol takim oldugu gibi her

basketbol takiminin da bir ‘amigo
talami’ vardir ki, okulun

| kizlarindan olusur. ‘‘Give me a

| T (veya baska harfler) diye

seyircilere bagirirlar ve seyirciler

de, okulun icinde bulundugu

eyaletin harflerini soylerler. T - E -

X - A - S gibi. “‘Get’em”’, “‘Get

them’’ in kisast ki, ‘‘Yiyin onlan,

parcalayin’’ filan gibi bir laftir.

| “Longhorns”’ okul takimimm adi.

Orada okul takimlarinin bir de

isimleri vardir. ‘‘San Fransisco

! Bears” gibi. Gelelim ikinci takima,

. onlar Washington D.C.’li.

. Amerika’da iki tane Washington

. var. Biri eyalet, kuzeybatida, oteki

| de baskent. Baskent, D.C.

| harflerinin eklenmesiyle dtekinden

| aynilir ki, D.C. (District of

| Columbia) anlamina gelir. Ikinci

| takimin amigolan ‘‘Taxes taxes,’’

e

Unlii bir Nasrettin Hoca fikrast
vardir, bileceksiniz. Komsusu

| hocadan esegini ister, hoca vermek
istemez, yok der. Derken esck

E
L gi .
| diye haglr-iyorlar, yani,
| hehme oyunu ile

Pareala onlan |

I ufak bir
Vergi, vergi!”
ong forms’’ Long

| form’lar dedikleri vergj icerden anirmaya baslar. K,?msusu,
?emnlarinm Yazildigi uzun “‘Sakalindan utan be hoca
ormiar. Long form, Longhorn’a; deyince de, ‘‘Sen bana o

inanacaksin esege mi?”’ _diy'e, uste
¢ikmaya cahsir Hoca. B;.“r yabanm
dergide su karikatiird, gorunce,
mizah uluslararast galiba diye
ditsiindiam. Alt yaziyi Ti}rkce’ge
tam geviremedim, ama soyle diyor
galiba, ‘‘Askolsun, Baba - _bana mi
inanacaksin, tepesi atmis btr“ o
iigiincii simf ogretmenine mi!

| |
| Texas, Taxes’a pe |
z : nzedigind '
| “‘espri”’ olmusg, l:bilmemg s |
; ;mls!ahi!dik mi? (P.S.: Bir bektasi
| fikrasy yollayip intikammz ’
alsamiza?) - Eq.

i
{
|
| |

—

' Cengiz pamuk,
: You say “write ab L
| You find strange,
; clot‘hes strange! | am sending yo
5 a picture from my sister’s favgritl;
|| ;r;agg:;aZ{gz, “Elle”, September
r P gh:guld any girl want to

‘Out things that
‘1 find women’s

it

; Ali Kiiciikesat,
| Istanbul

irinizi biraz diizelttik, ama
Nasreddin Hoca
atirlatiyor. Tesekkiirler.

Cev

hakhismiz,
fikrasim h
d.

Y man want to look
? - Ed. (P.S. His name is




HEALTH
AND
SPORTS

hat a difference one exercise

W can make! Work on one

: trouble spot for only five
minutes a day, five days a week and
you can firm your whole body. How
can this program give you maximum
results in a minimum amount of
time? Although each day’s exercise
concentrates on one specific muscle
group, other areas get a workout,
too. So why don’t you give The One-
a-Day Program a try?

Monday: Stomach flattener

Sit on the floor, legs out in front of
you, heels together with toes pointed
out to the sides. Interlace your
fingers, turn palms out and raise your
arms above your head. Slowly lean
backward, breathing in as you recline.
Keeping elbows straight, lower arms
to chest level. With toes still pointed,
bring feet together. Raise arms up
again, breathing out as you do. Sit up
straight, then bend from your waist
and bring your upper body down over
your legs. Sit straight. Do four times,
twice a day.

Tuesday : Waist whittler

Stand stretch, feet together, arms
raised above your head. Press palms
together and strecth fingers upward.
Bend elbows and rotate hands until
fingers point toward each other. Bend
at the waist to the right side,
breathing in as you do. Straighten up,
then bend to the left side, breathing
out as you do. Return to the starting
position. Do four times, twice a day.

'THE ONE - A - DAY
EXERCISE PROGRAM

Wednesday: Hips trimmer

Sit on the floor with knees bent, feet
together. Raise your arms up, palms
facing. Lift your knees in toward
your chest. Breathe in. Lower your
arms, stretching them out to the sides
with palms facing up. Then breathe
out as you shift your weight to the
right buttock and lover your legs,
knees still bent, to the floor at your
right side. Draw vour feet in as close
to your body as possible. Twist your
upper body to the left. Turn your
head to the left, too, and raise both -
arms up over your head. Sit straight
again, stretch arms out to the sides
and, using your stomach muscles, lift
legs back toward chest as you inhale.
Then, exhaling, lower knees to the
floor on the left and twist the upper
body to the right. Return to the
starting position. Do four times, twice
a day.

twice a day.

Friday: Upper body toner

Lie on your stomach, forehead resting
on your hands, left ankle crossed over
right. With your toes pointed, slowly
lift your left leg, breathing in as you
do. Then pushing down on your
hands, lift your chin and chest and
look up at the ceiling. Breathe out,
slowly lowering your leg until your
left ankle crosses your right again. Do
four times, twice a day.

Thursday: Leg firmer

Stand straight, heels touching, toes
pointed outward. Reach your left leg
diagonally way back to the right. Rise
up on the ball of your left foot and
distribute weight evenly on each leg.
Bring your arms over your head and
press palms together. Turn head to
the right. Breathe in as you strech
your body upward. With right heel
still on the floor, slowly bend both
knees, breathing out as you do. Bend
from the waist to the right side,
stretching in the direction of youw:
back leg. Return t6 the starting
position. Do four times on each side,




HERGUN BIR EGZERSIZ
PROGRAMI

Haftada bes giin, glinde yainiz bes

dakika bir problemli bdlge Gzerinde
calisin ve bltin vicudunuzu glclendirip
pekistirin. Bu program size asgari zaman
icinde azami sonuclan nasil saglayabilir?
Ginlik egzersiz sadece belirli bir adale
grubu Uzerinde yogunlasmakla birlikte,
diger bdlgeler de calisma imkam bulur.
Oyleyse neden ‘“Her Giin Bir Egzersiz
Programi’'ni’’ bir denemiyorsunuz?

% Bir egzersiz nas bir fark yaratabilir!

Pazartesi: Karni diizeltme

Yere oturun, bacaklarinizi uzatin,
topuklarinizi birlestirin, ayak parmakiari
disa cevrilsin. Parmaklannizi birbirine
gecirin, avuclarmzi disa cevirin ve
kollarimzi kafanizin Gzerine kadar
kaldirin. Yavasca arkaya yaslanin, bunu
yaparken derin nefes alin. Dirseklerinizi
kwvirmadan kollarinizi gégus hizasina
indirin. Ayak parmaklariniz disa
cevriliyken ayaklarmizla kollarinizi
birlestirin. Kollarimizi tekrar yukari
kaldirin, bunu yaparken nefesinizi disar
verin. Dik oturun, vicudunuzun st
kismini beliniz hizasindan asag),
bacaklariniza dogru egin. Dik oturun. Bu
hareketi glinde ikiser defa doért kere
yapin.

Sali: Beli inceltme

Dik oturun, ayaklan birlestirin, kollarinizi
baginizin Gzerine kaldirin. Avuclarimaz
birlestirin ve parmaklarinizi gerin.
Dirseklerinizi kirin, parmakiarinizin ucu
birbirine degecek bicime gelinceye kadar
ellerinizi déndirin. Vicudunuzun Ost
kismini belinizden itibaren sag tarafa
egin, bunu yaparken nefesinizi iginize
cekin. Dogrulun, sonra sol tarafa egilin,

bunu yaparken nefesinizi disar verin.
Baslangic pozisyonuna déniin. Ginde
ikiser defa dort kere hareketi tekrarlayin.

Carsamba: Kalgalan diizeltme

Yere oturun, dizlerinizi biikin,
ayaklannizi birlestirin. Kollarinizi kaldirin,
avuclariniz birbirine baksin. Dizlerinizi
gogsuniize dogru kaldirin. Nefesinizi iceri
cekin. Kollarinizi yanlara dogru uzatarak
indirin, avuclariniz yukar baksin.
Agirhdinizi sag kalganiz Uzerine verirken
nefesinizi disarl verin ve dizler bitkik
vaziyette bacaklarinizi sag tarafa dogru
yere dedinceye kadar indirin. Ayaklarinizi
mumkin oldugu kadar viicudunuza
dogru ¢ekin. Vicudunuzun Gst kismini
sola cevirin. Basimizi da sola dondirin
ve her iki kolunuzu da kafanizin Gzerine
dogru kaldinn. Tekrar dik oturun,
kollarinizi tekrar yana uzatin ve karin
adalelerinizi kullanarak bacaklarinizi
gogsinlze dogru kaldirin ve derin nefes
alin. Sonra, nefesinizi disar verirken,
dizlerinizi sol tarafa dogru yere
deginceye kadar indirin ve viicudun Ust
kismini sag tarafa gevirin. Baslangig
pozisyonuna donin. Hareketi glinde
ikiser defa dort kere yapin. e

Persembe: Bacaklan gerginlestirme
Dik durun, ayak topuklariniz birbirine
degdsin, ayak parmaklari disa baksin. Sol
bacaginizi geriye dogru sag bacaginiza
diagonal olarak uzatin. Sol ayaginizin
parmaklari Gzerinde yere basin ve
ag@irhginizi iki bacak Uzerine esit sekilde
dagitin. Kollanmzi kafanizin tizerinde
birlestirin, avuclariniz birbirine degsin.
Basinizi saga cevirin. Vicudunuzu yukari
dogru gererken nefesinizi icinize cekin.
Sag topugunuzu yerden kaidirmadan her
iki dizinizi de yavasca biikin, bunu
yaparken nefesinizi disan verin.
Belinizden itibaren sag tarafa bukdilin ve
arkadaki bacagimza dogru vicudunuzu
gerin. Baslangic pozisyonuna donin.
Hareketi giinde ikiser defa sag ve solda
tekrarlamak Uzere dor kere yapin.

Cuma: Viicudun dst kismim
gliclendirme

Karnimzin Gzerinde yatin, alminiz)
ellerinizin Uzerine koyun. Sol ayak
bileginizi sag ayak bileginizin Uzerine
koyun. Ayak parmaklariniz disan baksin.
Sol bacaginizi yavasca yukari kaldirirken
nefesinizi iceri cekin. Sonra ellerinizin
Gzerinde dogrulurken, cenenizi kaldirin
ve tavana bakin. Nefesinizi verin,
bacagimizi yavasca indirin ve sol ayak
bileginizi sag ayak bileginiz (izerine
koyun. Gunde ikiser defa, dort kere
hareketi tekrarlayin.

(a3



10 WAYS
O CURB

Y

1. Eat plenty of fruits and
vegetables. Fruits and vegetables
contain cellulose, which quickly
soaks up water in the stomach,
swells, and make you feel
satiated.

2. Cut back on sugar and caffeine at
breakfast.
Suggar and coffee appease hunger
by making blood sugar level leap
upward. But then your body
produces insulin, which lowers
your blood sugar level and causes
hunger.

3. Drink lots of water.
Next time you feel hungry, try a
glass of water instead of a snack
in order to.aveid dryness of the
mouth.

4. Keep busy.
People who work are notorious
for forgetting to eat. People who
are bored are well known for
eating, just to entertain
themselves. So try to keep busy.

HEALTH

AND

SPORTS
(«0)

UR APPETIT

5. Take vitamins.
The Unreasonable hunger felt by
overweight people is the result of
years of bad nutrition. That
means they have a vitamin
deficiency.

6. Tighten your belt before eating.
Pressure on the stomach can
cause less food to be eaten during
a meal.

7. Eat soup before a meal.
A bowl of soup prolongs the
meal’s duration more than any
other appetizer. The more slowly
the stomach fills up with food,
the more certain it is that the
stomach’s signals of satiety reach
the brain before you eat too
much.

8. Avoid reminding yourself of
food.
Thinking about food, talking
about it, and seeing TV
commercials about it make us
yearn to eat. We have to avoid
them.

9. Exercise, exercise, exercise.
If you feel you are starving, the
surest appetite - reducer is 20
minutes of jogging or some other
exercise. Working out raises
noradrenaline in the blood. This
chemical secretion shuts down the
parasympathetic nervous system,
which controls appetite. After a
50-minute run, appetite will
remain supressed for about an
hour.

‘] can resist everything excepl
temptation’’ Oscar Wilde once said.
When you are on a diet, that saying
could be your motto; because hunger

for food is a temptation that almost

always follows you. So how do you
resist? Here are ten tips to help you:

R

10. Eat acidic food before meals.
Folk wisdom shows us that eating
a grapefruit or squeezing lemon
juice into water before dinner
seems to curb the appetite. Tea
and coffee are also effective
stomach acid stimulators.

VARDIM CANTASI :

U (tlp) : ipucu

/to/ soak up (sauk) : emmek, icine cek-
mek

satiated (‘seifieitit) : doymus

/to/ cut back (k3t bzk) : kesmek

/to/ appease (a'pi:z) : dindirmek, yatis-
tirmak-

blood sugar (blad 'suga(r)): kandaki ge-
ker

level ('levl) : dlzey

snack (snzk) : atistirma

/to/ avoid (a'vaid) : kaginmak, uzak dur-
mak

nctoricus (neu'ta:nas) : adi cikmis
unreasonable (an’ri:znabl) : mantiksiz
overwegiht (‘euvaweit) : asin kilo
nutrition (nju:"trifn) : gida, beslenme
deficiency (dr'fifrisi) @ eksiklik, yetersiz-
lik, acik

pressure (‘prefe(r}): baski, basing

/to/ cause (k2:z) : sebep olmak

/10/ prolong (pra’log) : uzatmak, strdur-
mek

duration (dju’reifn) : muddet, sire
appetizer (‘mpiteiza(r)): istah acan sey
satiety (sa'taisti) : tokluk, doymusluk
commercials (ka’'ma:fls) : reklamlar
yearn (ja:n) : istekli

starving ('sta:vip) : acliktan oime
secretion (srkri:fn) : salgilama

folk wisdom (feuk ‘wizdem) : halk bilge-
ligi

stimulator (’stimjufeitir) : uyarici, tesvik
edici

e e ST




acked lunches are
P synonymous with school

outings. But you should know
that an energy - filled salad from
home saves calories and money. If
you have eaten an early and
hurried breakfast, a nourishing,
energy-giving lunch is vital to keep
you alert.

Organisation can be minimal: Take
garnishes (see below) and make
full use of fruits and vegetables.
Follow these guidelines and you’ll
end up with a well-balanced meal
(high in vitamins and roughage,
low in protein and fat).

You need a base salad ingredient
such as spinach, beans, shredded
cabbage or fruit. Plus a wide
range of garnishes such as cheese,
sunflower or sesame seeds, nuts or
dried fruit, carrots or olives. Make
dressing in bulk or use plain
yogurt. Here are some examples:
Base kidney beans. Add spring
onion and watercress. Toss in
lemon juice and black pepper.

Base spinach leaves. Add cheese,
olives and sesame seeds. Toss in
french dressing.

Base shredded red cabbage. Add
apples and raisins. Mix with
cottage cheese.

Base tangerine segments. Add
dates, toasted nuts and celery.
[oss in yogurt and honey.

PAKETLENMIS
BIR OGLE
YEMEGI

gezileriyle esanlamhdir. Fakat

bilmeniz gerekir ki, evden
getirilmis enerji dolu bir salata kalori
ve paradan tasarruf demektir. Eger
erken saatte ve acele bir kahvalt
etmisseniz, besleyici, enerji verici bir
égle yemedi, sizi canli tutmak
bakimindan cok onemlidir.

Paketlenmi$ ogle yemekleri okul

Organizasyon asgari olabilir:
(Asagidaki) garnitiirleri secin ve meyva
ve sebzeyi bolca kullanin.b Bu ilkeleri
izleyin ve sonunda dengeli bir 6gun
yemege kavusun. (Vitamin ve temel
gida degeri yuksek, protein ve yag
degeri dusik). ‘

Bunun icin 1spanak, fasulye,
dilimlenmis lahana ya da meyva gibi
temel bir salata malzemesi gereklidir.
Buna ek olarak peynir, aycicedi veya
susam cekirdegi, ceviz veya kuru
yemis, havug veya zeytin gibi cesitli
garnitiir gerekir. Uzerine bolca sos
yapin ya da sadece yogurt kullanin.
iste birkag ornek:

Esas olarak kuru fasulye kullanin.
Taze sogan ve tere ekleyin. Uzerine
limon suyu ve kara biber gezdirin.
Esas olarak ispanak yapraklarn
kullanin. Peynir, zeytin ve susam
cekirdekleri ekleyin. Sirke ve cicek
yagindan yapilmis salata sosu dokun.
Esas olarak dilimlenmis kirmizi lahana
kullanin. Eima ve kuru Gizim ekleyin.
Siizme peynirle karistirin.

Esas olarak mandalina dilimleri
kullanin. Hurma, kavrulmus ceviz ve
kereviz ekleyin. Uzerine yogurt ve bal
gezdirin.




DO YOU
HAVE A
WINNING /7
PERSONALITY

BASARILI BIiR KISILIGE SAHIP MISIN

IZ

9




Yarisan atletleri va da diger sporcular
izledigimizde, bunlardan bazilarinin digerlerine
oranla daha basarih olduklarini géruriiz. Bunun
neye bagh oldugunu hepimiz kendi kendimize
sormusuzdur. Bu konuyu arastiran spor
psikologlari, kazanma egilimi gosteren kisiliklere
iliskin ortak ozellikler oldugunu saptadilar. Spor
alaninda basart gdsterme egilimi hayatin diger
alanlart icin de bir gosterge olabilir. Asagidaki test,
bu konuda kendinizi él¢menize yardimcr olacaktir.

KEY

always sometimes rarely

1. Spor sahasina gitmek

Ozel bir caba gerektirir. 1 2 3
2. Spor yaparken,

dikkatimi oynadigim

oyun

izerinde toplarim. 3 2 1
3. Oyun boyunca yapti§im

yanlislar beni ¢ok Gzer. 1 2 3
4. Spor yetenegdim

olduguna inanmirim. 3 2 1

5. Calisirken herkesten
iyi olmaya gayret

ederim 3 2 L
6. Spordaki gerilimi
severim. 3 2 1

7. Spor calismalarindan
birini kacirsam, kendimi

gok kotl hissederim. 1 2 3
8. Sporda birisini yenmek,
beni rahatsiz eder. 1 2 3

9. Spor becerilerimi
gelistirmeye gayret

gosteririm. 3 2 1
10. Kendimi kolaylikla spor

calismasi yapmaktan

vazgecmeye ikna

edebilirim. 1 2 3

11. Spor yaparken beni

seyrettiklerini

hissedersem,

heyecanlaninm. 1 2
12. Sporda yeni oyunlar

ya da hareketler

ogrenmeye calisinm. 3 2
13. Spor calismasindan

sonra kendimi tatmin

olmus hissederim. 3 2
14. Canim sikkin oldugu

zamanlar iyi

oynayamam 1 2

15. Benden daha yetenekli
insanlar karsisinda

korkuya kapilinm. 1 2
16. Yeni danslar cabuk
ogrenirim. 3 2

17. Spor calismasi

yaparken, yaptigim

isten zevk alinm. 3 2
18. lyi oynadiklari zaman

diger sporcularn tebrik

ederim. 3 2
19. Bana meydan okuyan

birisiyle yansmayi

severim. 3 2
20. Bir macgI oynamaktansa
seyretmeyi yeglerim. il g 2

HOW TO SCORE

Keepin{q the key at right covered, give your answers 1o
each of these 20 statements. Then rate each answer
according to the key, and add up the total.

Between 36 and 49: You have got the winning
personality. You are an active
person and you enjoy
competition.

Between 36 and 49: You like to win and you have the

ability, but you don’t try hard
enough.

Between 20 and 35: Your problems are concentration

and confidence. You possibly
have a low level of energy.




WHAT’S BAD
ABOUT GETTING MAD?

nger is a strong feeling that
Acom’es when one has been
wronged or insuited or when
one sees cruelty or injustice. Its a
feeling that makes people want
to quarrel or fight. That is the
definition for anger in the
dictionary. The psychologists say
getting angry and expressing anger
is healthy. Showing anger is better
than staying passive and
suppressing it. That might be true,
but you shouldn’t forget that
anger generally causes
more trouble than it's worth.

So, if you belong to thcse people
who have a short fusg’and a quick
temper you should kirow the
disadvantages of anger

Anger is usually linked with other
feelings such as sadness,
disappointment, hurt or anxiety.
hese are vulnerable feelings. But
the problem is that at the moment
it's happening anger keeps you from
knowing what else you are actually
feeling.

He second problem is that anger
often prevents you from getting what
you really want to get from others.
Although true anger aims at
redress, what you really want when
you are hurt or disappointed is
tenderness: But anger intimidates
people. And intimidated people
wouldn't give tenderness.

Another problem with anger is that it
doesn't leave you time to decide
whether your anger is justified or
not, in your best interest or nct, on
target or not. And when it is

misplaced, it causes you to feel
quilty.

To say it shortiy, anger —even
justified anger— disturbs the
smooth surface of life. It makes it
hard to move on to the next step.
so try to count to ten before
expressing your anger.

YARDIM CANTASI :

/to/ insult (in'salt) : hakaret etmek
cruelty (‘krualti: zalimiik

injuctice (in'dzastis) : haksizlik

/to/ quarrel (kworel) : kavga etmek
definition (,defi'nifn) : tanim

/to/ express (1k'spres): ifade etmek,
disa vurmak

/to/ suppress (sa'pres) : bastirmak
fuse (fju:z): sigorta

disappointment (disa’paintmant) : hayal
kirikhgr

anxiety (=n'zati) : endise, kaygi
vulnerable (‘valnarabl) : incinebilir

/to/ aim (eim) : hedef almak

redress (ri'dres) : kusuru, hatay! duzeit-
me, tamir etme

tenderness ('tendar’nas) : sefkat, sicak-
fik

/to/ intimidate (in'timident) : yildirmak,
sindirmek

justified (’dzastifait) : hakli, yerinde
interest ("intrast) : (burada) menfaat, ¢i-
kr

to target (pn 'ta:git) : hedefe yoneltiimis
to, misplace (,mis’pleis) : yanlis yere
koymak

to disturb (di'sta:b) : bozmak, karis-
tirmak

smocth (smu:d) : diz, purlizsiz

surface ('sa:fis) : ylzey, satih, dis goru-
nus




Derginizi uzun zamandir
izilyorum. Yeni baslattiginiz
Bizim Teacher B&lUimi’niin
biz 6grenciler icin cok yararli
oldugunu belirtmek istiyorum.
Basarilarinizin devami
dilegiyle...

Mehmet TURHAN

- ANKARA
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N

Derginizi yeni izlemeye
basladim. Cok begendim.
Bizim gibi kirsal kesimde
yasayan gencler icin glizel bir
yardimci. Sizden bir ricam
olacak. ‘‘Mektuplasmak
isteyenler” kdsesinde benim
adresimi de yayinlarsaniz cok
memnun olacagim. Saygi ve
sevgilerimi sunarim.

Mehmet Akif Kalayci

Yasim: 17
Sinifim: Lise son
Hobilerim: Mizik, futbol,
ylzme ve seyahat
Adresim: Yaglilar Kéyi
Ivrindi / Balikesir
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Ingilizcemi ilerletmek icin
derginizi izliyorum. Ayrica
cesitli arkadaslarla da
mektuplasmak istiyorum. 16
yasindayim. Adresimi
yayinlarsaniz ¢cok memnun
olurum. Simdiden tesekklrler.

Ayfer Erten

Muhammet Erten eliyle
Orta Cami Arkasi No. 114
Rize

JL
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18 yasindayim. Ferikéy Lisesi
mezunuyum. Ingifizcemi
ilerletmek icin kiz ve erkek
arkadaslarla mektuplasmak
istiyorum. Bizim English’in
basarilaninin devamini
diliyorum. Saygilarimia...

Sileyman Bliyiik
Miralay Kamil Bey Sok.
Girne Apt. 11/8
Ferikdy - Istanbul
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Derginizi zevkle okuyorum.
Ozellikle “‘Kibris Exclusive
sayinizi cok severek okudum.
Keske her sayinizda bir ilkeyi
ilginc yonleriyle biz
okurlariniza tanitabilseniz.
Kuzey Kibris Tlrk
Cumbhuriyeti’nin kurulusunu
biz de yirekten selamliyoruz.
Saygilarimizla,

Ali Ozgiiven
lzmir

Bizim English'i son bir yildir
surekli okuyorum. Acaba biz
genclerle ilgili konulari, bizim
sorunlarimizi daha cok
isleyemezmiydiniz. Bu konulan
Ingilizce olarak izleyebilmek
bizler icin cok vyararli olurdu.
Derginizin siirekli olmasin
diler, saygilarimi sunarim. .

Ayse Dagdevireoglu - istanbul

[ Tam sayilarinizi aldim. Size ilk

| defa yaziyorum. Bugiine kadar 12
| sarki s6z{i verdiniz, bunlari kaset
| yapabilmem icin bana yardimc

olabilirseniz cok sevinirim. Her
plakgida tim sarkilar bir arada
bulmak imkansiz.

S. Kaleliogiu
Corum .

Biz sarki sézlerini kasetlerden
¢tkarmadigimiz icin béyle bir
|mk§n|mlz yok. Keske olsa da
seni sevindirebilsek!

~ okuyucu
S mek){l"'l’Iarl e

Okulda bes yildir ingilizce
ogreniyorum. Derginize abone
olarak Ingilizcemi gelistirmek
istiroyum. Konulari hem
Ingilizce hem de Tiirkge
olarak islemeniz, bu agidan
cok yararl olacak saniyorum.
Basarilarinizin devamini
dilerim.

Meltem G'L'irpmar
Istanbul




AS AN
ACTOR

In 1937, a handsome, 25-vear-old ex-
football star and sports announcer
signed his movie contract with
Warner Brothers. About 28 years and
53 films later, his movie career ended
with his role as the villain in The
Killers.

Soon after this film Ronald Reagan
was elected governor of California.
This was the beginning of his political
career.

Warner Brothers Studios made a gift
to the President for his birthday last
year. It was a 35-minute retrospective

RONALD REAGAN

Thing Happened on the way to the
White House'”. Famous movie stars
of the 1930°s, 1940’s and 1950’s, such
as Laraine Day, Alexis Smith,
Virginia Mavo, Ginger Rogers,
Patricia Neal, Jane Wyman and
Dorothy Malone participated in this
lilm. Today Ronald Reagan might be
“*Mr. President”’ for millions of
people in the world, but for these
ladies who starred with him in his
various roles, he is still **Ronnie’’,
One of these leading ladies of Ronnie
was Nancy Davis, who is still starring
as First Lady with him in his greatest
role as the President of the United

of Reagan’s 37 films called **A Funny States.

Song of the month

Old Favorites

SOUND OF SILENCE

Hello darkness, my old friend

I’'ve come to talk with you again

Because a vision, softly creeping

Left its seeds while | was sleeping

And the vision that was planted in my brain

Still remains :

Within the sound of silence

In restless dreams | walked alone

Narrow streets of cobblestone

‘neath the halo of a street lamp

I turned my eyes to the cold and damp

When my eyes were stabbed by the flash of a neon fight
It split the night and touched the sound of silence

And in the naked light | saw

Ten thousand people maybe more

Peopile talking without speaking

People hearing without listening

People writing songs that voices never shared

No one dared disturb the sound of silence

‘‘Fools,”’ said |. “‘You do not know’’

Silence like a cancer grows. Hear my words that | might teach you,
Take my arms that | might reach you,”’

But my words like silent raindrops fell, and echoed the wells
of silence

And the people bowed and prayed

To the neon god they made

And the sign flashed out its warning

In the words that it was forming

And the sign said that “the words of the prophets are written
on the subway walls and tenement halls, and

whispered in the sounds of silence’’




Virginia Mayo was ‘“The Girl from Jones
Beach’’ in one of Reagan’s most fun-loving
comedies.

Between scenes on the set of “The
Bad Man,”” Reagan presents
Laraine Day, afflicted with *‘tele-
phonitis,”’ with a toy telephone.

At the outset of his career, Reagan, with
Geraldine Fitzgerald (center), was given a
role in ‘‘Dark Victory,’’ later judged to be
Bette Davis’ greatest movie performance.

i

‘““Hellcats of the Navy’’ (with Arthur Franz) brought
Nancy and Ronnie together as lovers—for the first time.

BiR AKTOR
OLARAK RONALD
REAGAN

1937'de, 25 yasinda eski bir tutbol
oyuncusu ve spor spikeri Warner
Brothers ile film sozlesmesini imzaladi.
Yaklasik 28 yil ve 53 film sonra
Katiller'deki cani roliiyle de sinema
kariveri son buldu.

Bu filmden hemen sonra Ronald Reagan
Kaliforniya Valisi secildi. Bu, onun
politik kariyerinin baslangici oldu.

Warner Brothers Studyolar gecen yil
dogum glnu icin Baskan'a bir hediye
sundu. Bu, Reagan’in 37 filminin 35
dakikalik bir gecmisiydi ve “‘Beyaz
Saraya Giderken Yolda Komik Birsey
Oldu’ adini tasiyordu. 1930’lanin, 40’lann
ve 50'lerin Laraine Day, Alexis Smith,
Virginia Mayo, Ginger Rogers, Patricia
Neal, Jane Wyman ve Dorothy Malone
gibi Unli film yildizlan bu filme katildilar.
Bugln Ronald Reagan dunyadaki
milyonlarca insan icin “‘Bay Baskan”
olabilir, ama onunla birlikte cesitli
rollerde oynayan bu bayanlar i¢in o hala
“Ronnie"'dir. Ronnie'nin basrollerindeki
bu oyunculardan biri de Nancy Davis idi
ve onun ABD Baskani olarak oynadigi en
biyiik rolde Baskanin Esi olarak héala
basrolde oynuyor.

Swedish actress Viveca Lind-
fors starred with Reagan in
“Night Unto Night,”” her

U.S. debut.

@



M A N U M glad people are interested,”’ he says
MOVIE NEWS with typical modesty. Though he

finds the whole sex symbol thing ‘“‘a
lot of nonsense’’, he admits

g Selleck has been popularity does have its rewards,
SINEMA To millions of women’s monetarily and creatively. He has
HABERLERi favorite since he made a leap forward with High Road

played in Magnum. I don’t know to China. In Lassiter he plays a jewel

the reason for my popularity, but 'm  thief involved with two women - a
ballerina played by Jane Seymour and
a German countess played by Lauren
Hutton. He looks forward to doing
sophisticated romantic comedies that
will challenge him as an actor.

Tom Selleck Magnum'da oynadigindan
beri milyonlarca kadinin favorisi haline
geldi. “‘Popdulerligimin sebebini
bilmiyorum ama insanlarin bana ilgi
duymalar hosuma gidiyor’ diyor tipik
alcakgdnilliligu icinde. Seks semboli
olma meselesini “‘biyik bir sacmalk’
bulmakla birlikte, poplilerligin para ve
yaraticilik bakimindan édillendirici
oldugunu kabul ediyor. Gin’e Ugus Yolu
ile bir sigrama yapmasi mimkiin oldu.
Lassiter'de ise iki kadinla - Jane
Seymour tarafindan oynanan bir balerin
ve Lauren Hutton tarafindan oynanan bir
Alman kontes- iligkisi olan bir miicevher
hirsizini oynuyor. Kendisini bir aktor
olarak gelistirecek dizeyli romantik
komedilerde oynamayi bekliyor.

—
|
|
|

successful. In the TV play, he has
never-ending love affairs with
beautiful women. He doesn’t mind
such romantic scenes.

Off screen Parker is a devoted
husband and father. ““To put career
before a relationship is insane,”” the
34 year-old actor says. “‘Love,
support, companionship, family-that’s
what’s important.”” Nevertheless, his
career is soaring. He stars in the
Caribbean Mystery based on an
Agatha Christie story.

SIMON
KARDESLER

Bir zamanlar New York’taki bir
kitabevinde dedektif olarak calismis olan
Jameson Parker simdi Simon
Kardesler'de dedektiflik yapiyor. Bu
bekar dedektif rolinde de ¢ok basarili.
TV oyununda guizel kadinlarla hi¢

bitmeyen ask maceralar yasiyor ve boyle
romantik sahnelere de hicbir itirazi yok.
Sahne disinda ise Parker sadik bir koca

ve baba. ‘‘Kariyeri bir iliskinin 6nane
A : koymak deliliktir’” diyor 34 yasindaki
aving once worked as a New aktor. Ak, destek, dostiuk, aile - dnemli
York bookstore detective, olan budur.” Bununla birlikte kariyerinde
Jameson Parker is now sleuthing de yukseliyor. Bir Agatha Christie
N in Simon and Simon. In this role of a hikayesine dayanan Karibiklerin
bachelor detective, he is very Esran’nda basroli oynuyor.




me to
MY §en friend

mutual ('mju:tfual) : karsilikli, ortak

/to/ confess (kan'fes): itiraf etmek

break : (burada) tatil

/to/ take one's word for it : birinin sézine guvenmek
«Aunt Abby» : Amerika ve ingiltere’de «Guzin Abla»

lie, lies (laz): yalan, yalanlar

/to/ break a date : 6nceden sbz verilmis bir bulusmaya gelmemek
survival behaviour : kendini korumak icin vapilan davranis
congenital inability (ken'dzenztl) : dogustan yetersizlik
straightforward : dogrudan dogruya, dipeduz

hurtful : acitabilecek, aci verecek

«I'm not in the moced» : «Keyfim yerinde degil», «Canim istemiyor»
fancy excuses : olmadik bahaneler

terminal : 6limcil

outvoted : muhalefette kalmis

/to/ give into pressure: baskiya dayanamamak
/to/ be scheduled to die: glnleri sayili olmak
Continent : (burada) Avrupa
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yER kltap diizenli katalog,
aylik biilten

Cumhuriyel

KitapKulubu
Brosiiriiniizii /stanbul adresimizden isteyiniz 0™~
Fo o —ir //" >:g
& Uye kaynlan 1¢1n ’, Cumbhuriyet Kitap Kuliibii brosiiri istiyorum.
istanbul: Tiirkocagi Cad. 39-41] Cagaleglu | Adr Soyadl finlf b i s et e
Ankara: Konur Sok. 24/4 Yenisehir I Adres I L
1zmir: Halit Ziya Bulvan 65/3 [
Adana: Atatiirk Cad. THK I$har11 Kat 2/13 1 ............................................ A A e AR AR e e
ALFABETIK LABIRENT MiNi - BULMACA 2 EKSI BiR, EKSi BIR
F[N]SH‘ ‘START
I'elpra —~
G R A N D B ]YF’RuBES ROPES | ROSE b
U ROUSE | SORE RES (@]
L W Al T TAPER | REAP | EAR P
| T | TRANCE | CRANE NEA_R C
A L A R M E ORANGE! GROAN RANG 0]
‘ R |CARROT; ACTOR | COAT [R
N . R E Y SANDY [ANDS [sAD !N
D E E D 5 BUTTERY POPCORN
TEREYAGLI PATLAMIS MISIR




Bizim

Teacher

1.2.1. Teacher: Gecen dersimizde, ingilizce’deki
HERE sézcligiinu dikkatinizi cekmis, Turkce'de iki
degisik anlami oldugunu sdylemistik. Bu anlamlardan
birisi, HERE—SURADA otekisi de, HERE—VAR. THere
is a book there, dedigimiz de, Surada bir kitap var
diyoruz. There is o book, dersek, anlami Bir kitap
var. The book is there, dedigimizde ise, kitap surada
gibi anlam farkhliklar oluyor. Ikinci Gnitenin lik
dersinde, “There is a cat in the tree” veya, ‘‘there are
chairs and tables in the restaurant’”’ cimlelerinde,
“Agacta kedi var’’ veya “‘lokantada sandalyeler ve
masalar var’’ anlaminda kullanilmis. Yine bu dersde
gecen “'How many’’ kalbi var. Bizim Teacher bu
sayisinda Orta 2'ye aynlan bélimde, 2. 3. 2 numaral
kisma bakarsaniz, orada, how many ve how much
kaliplar ile ilgili ayrintih bilgi bulacaksiniz.

Kural 1: “How many?” kag tane anlamina gelir. Kural
2: Bu soruya cevap vermeniz icin, sayl veya miktar
belitmeniz gerekir.

1 2 2 Bizim Teacher: Yalniz, bazi durumlar vardir
ki, 0 zaman miktar bildiremezsiniz. Ornegin, svi
c:snmlerde “How many?”’ sorusunun karsih@i yoktur.
“How many waters are there in the glass?” gibi bir
soru olmaz tabii. Suyu sayamazsiniz kil Boyle
durumlarda, cismin miktarini, biraz SOME veya any-
HiC sozcuklerl ile bl|dll’BCEkSian ikinci Gnitenin ikinci
dersindeki resimlerde goéreceksiniz: Here’s some water
in the glass / Bardakta biraz su var, here are some
matches in the box / Kutuda biraz kibrit ¢épli var, here
is some tea in the cup / Fincanda biraz ¢ay var. ANY-
hic sézcligiine son resimde rastliyoruz; here are some
girls at he blackboard, here aren’t any boys / Tahtada
bazi kizlar var. Hi¢ oglan cocuk yok orada. Simdi
demek ki, SOME-biraz, bazi, bir takim, anlamlarina
gelebiliyor.

Kural 1: Sayiimayan cisimlerin miktarini kabaca
belirtmek icin SOME sézclguni kullaninz.

Kural 2: ANY, hic anlamina gelir. Eger, (izerinde
konustugumuz cisimden hic yoksa, ANY kullanilir,
Any’li cimlelerin yapis $oyled|r HERE/IS veya
ARES/NO/ANY ...

Kural 3: SOME olumliu ve soru cimlelerinde
kullanilabilir.

Here is some tea in the cup.

Is there some tea in the cup? / Fincanda biraz cay var
m?

Kural 4: Olumsuz ciimlelerde mutlaka ANY kullanilir,
There aren’t any boys at the blackboard.

Kural 5: Miktarla ilgili soruyu, olumsuz bicimde sormak
istedigimizde ANY kullaniriz; anlam farkina dikkat edin:
Is there SOME tea in the cup? / Fincanda biraz cay
var mi?

Is there ANY tea in the cup? / Fincanda hig cay var
mi?

1 3 1 Bizim Teacher: ingmzce dgreniminizin ilk
yilinda ilk 6grendiginiz TENSE veya ZAMAN,PRESENT
CONTINUOUS TENSE Turkce'deki SIMDIKI ZAMANIN
tam karsiligi PRESENT CONTINUOUS TENSE konusma
halindeyken devam eden _durum veya hareketleri
bildirmek i¢in kullanilir. Once kurallar gérelim;
(sbzcukler arasindaki / isareti “VEYA'' anlamina
geliyor)

Kural 1: Present Continuous Ciimleleri, OZNE -
AM/IS/ARE-FIiL-ING- -(varsa) NESNE’den olusur.

Kural 2: OZNE tekil ise IS, codul ise ARE kullanilir.
Kural 3: OZNE tekil veya cogul isimlerden
olusabilecegi gibi, sahis zamirlerinden de olusabilir.
Cogul cins isimlerde, veya birden fazla 6zel isimde,
ARE kullanildigi gibi, cogul sahis zamirlerinde de ARE
kullanihr.

Kural 4: Her cimlede NESNE yoktur. Climlede nesne
olabilmesi icin, fillin GECISLI fiil olmasi gerekir.
ingilizce'de GECISLI filllere TRANSITIVE; gegissiz,

yani nesne almayan fiillere de INTRANSITIVE fiiller
denir.

PRESENT CONTINUOUS TENSE CUMLE ORNEKLERi:

Olumlu Ciimleler: (positive) - SAHIS ZAMIRLERI iLE
|+ AM + TOUCHING + MY BOOK.

1. tekil sahis zamiri + Am + gecisli touch

fiili + ing + NESNE YOU + ARE + WRITING + YOUR
NAME.

2. tekil sahis zamiri + are + gecisli write

fiili + ing + NESNE. He + iS + HOLDING UP + HIS BOOK.
3. tekil sahis zamiri + is + gecisli hold fiili + ing + NESNE
SHE +1S + POINTINGTO - CHART.

3. tekil sahis zamiri + is + gecisli point fiili +ing + NESNE
IT+1S+ EATING + MEAT.

3. tekil sahis zamiri + is + gecisli eat fiili + ing + NESNE.
WE + ARE + DRAWING + A BOTTLE.

1. ¢codul sahis zamiri + are + gegisli

draw fiili + ing+ NESNE.YOU + ARE + CLEANING + THE
BLACKBOARD.

2. ¢ogul sahis zamiri + are + gecisli clean fiili + NESNE.
THEY + ARE + WEARING + NEW DRESSES.

3. cogul sahis fiili + are + gecisli wear fili + NESNE.

OZEL iSIMLER ILE

AHMET +Is + HOLDING UP + HIS BOOK.

Tekil 6zel isim + is + gegisli fiil + nesne.

AHMET AND ALI+ARE + HOLDING UP + THEIR
BOOKS.

Codul dzel isim 6zne + ARE + gegisli fiil + COGUL
NESNE.

THE CAT +1S + EATING + ITS MEAT.

@b



Tekil cins isim 6zne + is + gegisli fiil + nesne.

THE DOG +1S + EATING +ITS MEAT.

Tekil cins isim + 6zne + is + gegisli fiil + nesne.

THE DOG AND THE CAT + ARE + EATING + THEIR
MEAT.

Cogul cins isim 6zne + are + gegisli fiil + NESNE.

Bizim Teacher: Ogrencilerin en gok hata yaptiklar
konulardan biri, cogul 6zne ile tekil fiil (am, is)
kullanmalari ve nesneyi de gerektigi gibi cogula
donistirmemeleridir. DIKKAT EDIN.

Cumilelerin fiilleri gecissizse, nesneleri yoktur. To walk,
to stand, to sit gibi, “Ne?’’ sorusuna cevap vermeyen
filller gegigsizdir. Ornegin, *'I am holding up /
Kaldinyorum’ désem, hemen “Neyi?"” sorusu sorulur
ve cevap ister. Climlenin anlamh olabilmesi icin, 'l am
holding up my book,”” veya “‘| am holding up my
pencil” gibi bir NESNE ilave etmek gerekir. Oysa, “I
am walking™ gibi bir cimle timiyle anlaml bir
cumledir. “NE?” sorusuna cevap vermek gerekmez.

HATIRLAMANIZ GEREKEN: INGILIZCE
CUMLELERINIZIN ANLAMLI OLUP OLMADIGINI,
KULLANDIGINIZ FIlLIN GECISLI VEYA
GECISSIZ'LIGINE DIKKAT EDEREK
SAPTAYABILIRSINiZ!

Olumsuz Cimleler: (negative)

OZNE + AM/IS/ARE + NOT + FIIL + ING + varsa NESNE
I - am - not - touching - my book. (I'm not touching my
book.)

You - are - not - writing - your name. (You aren’t
writing your name.)

He - is - not - holding up - his book. (He isn’t holding
up his book.) vb.

Soru Ciimleleri: (question)

AM/IS/ARE + OZNE + FIIL + ING + varsa NESNE
Am - | - touching - my book?

Are - you - writing - your name?

Is - he - holding up - his book?

Olumsuz Soru Ciimleleri: (negative question)
AM/IS/ARE + OZNE + NOT + FilL + ING - varsa NESNE
Am - | - not - touching - my book?

Are - you - not - writing - your name?

Is - he - not - holding up - his book?

(Am | not touching my book?)

(Aren’t you writing your name?)

(Isn’t he holding up his book?)

ALISTIRMALAR IX

A. Asagidaki drnekten yararlanarak, emir cimlelerine
PRESENT CONTINUOUS TENSE, olumlu, CEVAPLAR
verin: (6znelere dikkat!)

Clean your shoes now.

I’'m cleaning my shoes now.

. Don't listen to the music now.

. Open your books now.

. Don’t talk now.

. Write your name on the blackboard now.

. Give the cat its fish now.

. Wash your hands now.

. Don’t eat that cake now.

. Sing a song now.

. Make some tea now.

10. Bring the newspaper now.

OO WN =

B. Ornekien yararlanarak, asagidaki emir cimlelerini,
PRESENT CONTINUOUS soru ciimlelerine
déndstirin:

Drink you milk now.

Am | drinking my milk now?

®

1. Touch you book now.
2. Hold up your book now.
3. Point to the chart now.
4, Sit down.

5. Stand up.

6. Take a piece of chalk.
7. Draw a picture.

8. Clean the blackboard.
9. Go to school.

10. Cross the street.

C. Ornekten yararlanarak asagidaki emir cumlelerini
PRESENT CONTINUOUS olumsuz ctimlelerine
déndstirin:

Look at the picture.

Am | not looking at the picture now?

. Answer the question.

. Memarize the drill.

. Go to the tentist.

. Wear a blue dress.

. Tell me the time.

Bake a Cake.

. Put the eggs In the refrigerator.
. Climb the tree.

. Put some apples in the basket.
10. Count the cat.

D. &rnekten yararlanarak asagidaki
emir ciimlelerini PRESENT
CONTINUQUS olumsuz ciimlelerine
dénustirun:

Come here.

I’m not coming here.

1. Go out and play.

2. Look at me.

3. Touch the book.
4. Walk there.

5. Count the match stick.
6. Sing me a song.
7. Climb the tree.
8. Give me some water.
9. Cook breakfast.

10. Listen to me.

“Nonsense, Marianne! [ would have remembered
if you had told me we were going to have a baby!"




PRESENT CONTINUOUS OZET *

. She | is reading a book now.
I am | studying.
Mary | isn’t watching television at the moment.
you, we, they are | studying. Where are you — going now?
Are they | — playing in the garden now?
he, she, it is studying. Is he = writing a letter at this moment?
Why am | — asking SO many questions?
Who is — - writing this message now?
OLUMLU CUMLE My father
(Positive Statement): Ahmet )
el i Ankara now
The bus y
He, She, It school now.
We the picnic now.
You | 9oing to | swimming at present.
My sister and | are a restaurant now.
¥g“" sister and you hospital at the moment.
e
Ali gnd Ahmet the butcher’s now.
I am
SORU VE OLUMSUZ CUMLE my father [ e
? i s
(Question / Negative): Is At Ankasaj l she Isn’t
Sibel 2 3
i oo school? | 7
) the picnic?
we 90INg 10| swimming? Na, | we }
Are | you a restaurant? i :‘;10“ alent
they hospital? 2y
Am |1 the butcher’s? | am not,

TIME EXPRESSIONS = ZAMAN Example:

e LER a) Tell Ahmet to wash his hands no.
NOW — Simdi He's washing his hands now.

AT THE MOMENT — Su anda b) Tell your mother to make a cake now.
AT PRESENT — $u anda, simdi She’s making a cake at the moment.
STILL — Hala

c) Tell the children to drink their milk now.
They're dirinking their milk at peresent.

HINTS = IMA EDENLER

1— Tell Alper to read his book now.

LOOK! - Bak! LISTEN - Dinle!; HELP - Yardim et,
imdat

HELLO! - Merhaba; DONT MAKE ANY NOISE -
Gulrultd etmeyiniz.

DONT DISTURB (SOMEONE) - (Birini) Rahatsiz
etmeyiniz etc.

ZAMAN TERIMI
ALISTIRMALARI

A. Asagidaki drneklerden yararlanarak emir climlelerine
“Present Comtinuous’’ ile cevap veriniz. Bu zamana ait

“zaman terimlerini"’ kullaniniz:

2— Tell Osman and Suat to do their homework now.

3— Tell the student to open his book now.

4— Tell Mr. Brown to buy the tickets now.

5— Tell Emel to study her lesson now.

6— Tell your father to watch this program now.

7— Tell your friends to wait for me now.

8— Tell your little sister to count up to ten now.

9— tell Birsen to look at her own paper now.
10— Tell the secretary to type that letter now.
11— Tell the students to do their homework now.
12— Tell Yesim to help her mother now.

* Tenses in ENGLISH - Ingilizce'de zamanlar Ziya Soyler, PK.
19 Bostanct PP.41 - 45
)
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Bizim Teacher: Ders kitabinizin ilk tnitesinde, Present
Perfect tense ile: just-yet-already ve something-
anything-nothing kaliplanni gérdiniz. Bizim English
Teacher'in ilk sayisinda, present continuous ve near
future tenseleri de hatirlatmustik. lkinci Uniteye
ge¢meden, asadidaki aragtirmalari yapin bakalim,
eksiginiz var m?

ALISTIRMALAR 2

A. Ornek ciimlelere bakarak asagidaki sorulara cevap
verin!

Shall | pay for the book? (he)
No, he has already paid for it.
. is he going to fill your glass? (she)

=Y

B. Orek climlelere bakarak, ciimleleri tamamlayin!

My jacket is not untidy.

I’'ve just brushed it.

. Your glass is not @Mpty, ..o
. The plane is not late, ...
. You haven’t missed the movie, ..........ococvvniineninnn
. She won't say it again, ..................

. Your mother isn’t going to cook,
Your father is not going to the repair shop, ............
. My mother isn't going to bake COOKIES, .......c.coooonee.
. She'll get well S00N, ..oooiiiiiiiii s
. My room is not dirty, ...
. The dinner is ready, ....c..c..ccommne e

CORNDUTHWN =
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. Ornek cimlelere bakarak, tamamlayin!

No, you can’t see him. (come)
He hasn’t come yet.
1. No, you can’t borrow my book, (studied)

D. &rnek ciimleye bakarak sorulara cevap verin!
— Have you studied the book?

— No, | haven’t studied yet.

— When are you going to study it?

— | am going to study it tonight.

1. — Have you mended my jacket?

— When are you going to mend it?

Z i avey e T
i e yougomgtoseent” ...................................
; —Haveyoutelephonedhqm’? ....................................
— When are you going 1o telephone him?
;1_. i o8 you AT
— \When are you going 1o write to him?

E. Bos yerleri, something anything veya nothing
kullanarak doldurun!

1. Because they havent’t eaten .............cccceeeee - yet
2. He has just told her ...
YO 0 1 1= = e SR SRR DI 3 o to eat?
4 Has he told Rer st mns o e 2
518 YNBYE i evniennsnnenss unt e ms e in that box?
o [ e s in the big box.
T THBIRIIS i s v in the small box.
8. WIll YOU BUY ...oviiiiriiiiiiiiiiiiiin st ?
Q. ISIVT NI . soiswsirsrivsvimsaennssssrovensas you like here?
10. Shall | BUY YOU...oocciiiiiiniiiiiee s
*

Bizim Teacher:

Simdi de gecen dersimizde ki Ahgtirmalar I’in dogru
cevaplarnn gbrelim:

A. 1. Remember to clean your hands. I've already
cleaned them.

2. Don't forget to do you homework. I've already done
it.

3. Remember to write a note. |'ve already written.

4. Don’t forget to put the apples in the refrigerator.
I've already put them.

5. Don't forget to phone your father. | have already
phoned him.

6. Remmember to draw a map of Turkey. | have
already drawn one.

7. Don't forget to visit your uncle. 've already visited
him.

8. Remember to meet you brother I've already met
him.
9. Don't forget to give the cat fish. I've already give.
10. Don’t forget to brush your teeth. 1 already have
brushed my teeth.

B. 1. Ali hasn't listened the teacher yet.




. Ali and Ahmet haven't paid attention yet.
Necla hasn’t gone and called her mother yet.
. Omer and Halim haven’t stopped talking yet.
Zehra hasn’t answered question five yet.
Hasan hasn't memorized Atatiirk poem vyet.

. Emine hasn’t given her sister a present yet.

. Coskun hasn’t packed his suitcase yet.

. Funda hasn’t opened the door yet.

. Zeynep hasn’t fed the cat yet.

CO®NOM AWM
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. 1. Halim has just posted a letter.

. Ahmet has just drunk a glass of water.
. Cat has just eaten fish.

. Ayse has just eaten fish.

Osman has just caught the fish.

. Father has just read the newspaper.

. Ali has just taken a photograph.

. The mechanic has just mended the car.
. Mother has just made a cake.

. Ayse has just filled the bottle.

CO@NOGI AWM
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Bizim Teacher: Kitabinizin bu béliimiinde, a lot of,
only a little, only a few, ho much, how many, ile
G of kaliplarini géreceksiniz.

A LOT OF, ONLY A LITTLE,
ONLY A FEW

2.3.1.

A lot of: Once size "lot” sbzcugunin “kisim, parca,
pay” anlamina geldigini hatirlatayim. A lot ofapples.. A
lot of cherries..... A lot of leeks...... dedigimiz de, bir
kisim elma... bir kisim kiraz... bir kisim pirasa... bir
kisim... bir sey diyoruz. Su halde, A lot of.... noktali
yere bahsedilen seyin adi yerlestirilerek kullanilacaktir.

“There are lot of apples on the tree.”” (kitap, s. 22)
dedigimiz de, agacta bir kisim elma oldugunu
sOyliyoruz. Tirkce’'de karsihd tam oturmuyor tabii,
ama elmalarin birden fazla, yani “‘cokca’ oldugunu
anliyoruz. “A lot of...” kalibinin bir karsii§i da “‘cokca,
epeyce’’ olarak dustnilebilir. Simdi tersini gérelim:
Only a little: “There is a lot of snow on the mountains
but only a little snow on the roof.”” Daglarda epeyce
kar var, ama damda sadece biraz kar var. Dikkat edin,
“‘sadece biraz kar’ diyoruz, ‘‘birkac tane kar” var
demiyoruz. Neden? Clnkl kar sayllamaz da ondan.
Ama, “There are a lot of leeks, but only a few
carrots’’, dedigim zaman, ‘‘sadece birkag tane havuc
var” diyorum, clnkl havuglar sayabiliyoruz.

Kural 1: Cisimlerin, hayvanlarin, insanlarin, bitkilerin
vb. miktarini kabaca belirtmek icin, “‘a lot of...”, “only
a little...”” ve *‘only a few..."”” kaliplarini kullaniriz.
Kural 2; Bu kabplar, miktari, kilogram, adet, veya
baska dlcllerle bildirmedikleri icin “‘kabaca’ bildirirler.
Kural 3: Miktar; epeyce, gokga, bir kisim, bir miktar
anlaminda, ““A lot of...”"; az, biraz anlaminda, "‘A
little...”"; birkac anlaminda ise “‘A few..."" bicimlerinde
belirtilir.

HOW MUCH, HOW MANY

2.3.2.

Bizim Teacher: ‘‘How much’ kalibini **Ne kadar?”,
“How many” kalibini “‘Kac tane?’’ olarak bellerseniz,
bunlarla sorununuz olmayacaktir. Kitabinizdaki 26.

sayfay cevirin, C ve D Learning Drill'lerine bakalim.
C’deki “Example” da, ‘‘How much jam is there in the
jar?” diyor, yani, ‘‘Kavanozda ne kadar recel var?”
Tlrkgede de ‘‘“Kavanozda kag tane recel var?”’ demeyi
dlslinmeyiz, degil mi? Ama “‘Bugiin kac tane tablet
aldin?”’ yani, ‘‘How many tablets have you taken
today?" deriz.

Kural agik:

Kural ,!: Cisimlerin, insanlarin, hayvanlarin, bitkilerin
vb.’nin miktarini égrenmek icin soru sordugumuzda,
“How much” ve “How many” kaliplarini kullaniriz.

Kural 2: “"How much?” yani, “Ne kadar?"
sayllamayacak cisimlerin miktari hakkinda kabaca bir
bilgi edinmek icin kullanilir. “‘How much?”’ diye bir soru
sordugunuzda, “‘a lot veya” only a little”” gibi, miktar
sayisal olarak belirtmeyen cevap alirsiniz.

Kural 3: “"How many?’’ yani ‘Kac tane?’’ aslinda,
sayisal cevap isteyen bir sorudur. “‘How many apples
are there in the box?”" dedigimiz zamman, “There are
five (veya herhangi bir say) apples in the box” diye
cevap almaniz gerekir. Ancak bazen, “Cok var’ veya
“‘Birkag tane var"” gibi cevap da alabilirsiniz. Eger
dyleyse, "'There are a lot of apples in the box”, veya
“There are a few apples in the box’’ da denebilir.

Kural 4: “"How many’’ sorusunun cevabi,
1) sayisal olarak
2} alot’
3) “a few”
ile verilebilir ama higcbir zaman “‘only a
little”’kullanilmaz.

A.... OF SOMETHING
2.3.3.

Bizim Teacher: Kitabimizin ikinci (nitesinin, ikinci
dersinde, a glass of..., a cup of...., a box of...., a
packet of...., a jar of....., gibi tanimlar géreceksiniz.
Ogrenilmesi cok kolay olan bu tanimlar, Ingilizcede
miktar belli etmenin bir baska yoludur.

Turkcede biz boyle kullanmayiz. Ornegin, bir bufeden
portakal suyu istiyorsak, illa da ‘‘Bir bardak portakal
suyu, litfen’” demeyiz. “Portakal suyu”, deriz,

""”ﬂ?\q —

The preceding weather forecast does not
necessarily reflect the opinion of this station
.. .opposing viewpoints are welcomed.
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tezgahtar da bir bardaga koyar, verir. Ingiliz ve
Amerikalilar, daha kesin konusurlar, ‘'bir bardak
portakal suyu’’, “*bir fincan ¢ay’’, “‘bir kutu kibrit”, “bir
somun ekmek’ gibi. Daha baska bir deyisle, istedikleri
seyin miktarini, o seyin birimine gore belirtirler.

Burada hatirlatmak istedigim bir sey var; o da cayla
ilgili. Ingilizler ¢ayi, fincanda ictikleri icin "‘a cup of tea”
derler. Bizler cayl bardakta iceriz ve eger bir fincan
degil, bir bardak cay’dan bahsediyorsak, “‘Please give
me a glass of tea’” demek yanhs gramer degildir.

2.4.1.

Bizim Teacher: Kitabimizin 3. Unitesinin, iki dersi,
“sifat derecelendirmelerini’’ anlatiyor. BU UNITE
iLE iLGILi BILGILERI, BiZIM TEACHER’IN SUBAT
SAYISINDA, ORTA 3, BOLUMUNDE BULACAKSINIZ.
ORADAN iZLEYEREK OGRENECEKSINIZ. BIR
SONRAKIi SAYIMIZDA VERECEGIMIZ
ALISTIRMALARA HAZIRLANIN.

“You can stick your tongue back in now.”

Bizim Teacher: Kitabinizin 2. Unitesine gecmeden
once, gecen ders verdigimiz Ahigtirmalar 2'nin
cevaplarina bakalhm:

Ahstirmalar 2 - Cevaplar

| have a name. It was given to me. It is my name. The
name is mine. You have a last name, 1t was given to
you. It's your name. That last name is yoxrs. He has
a middle name. It was given to him. It'’s his name. The
name is his. She has a family. It was given to her. It
is her family. They are hers. It has a color. It was
given to it. It's its color. The color is its. We have a
country. It was given tous. It is our country. The
country is ours. You have a home. It was given to
you. It is your home. The home is yours. They have
a farm. It was given to them. It is their farm. The farm
is theirs.

*

3.3.1 MUST, MUST BE, MUST
HAVE, MUSN’T

Bizim Teacher: Mart sayimizda, Lise 3'e ayrlan
bdliimde, must, must be, must have ve musn’t gibi
ciimle iginde, fiillerin anlamlarimi gii¢lendiren veya
etkileyen, ‘‘modal auxiliaries’’ ya da *‘kipsel
yardimcilar’’ dedigimiz sozciiklerle ilgili ayrintih
aciklamalir bulacaksiniz. Ayni seyleri bir daha
burada tekrarlayip, yer ziyan etmenin gereksiz
oldugunu diisiiniyorum. Orta 3 kitabinin, 2.
Unitesinin birinci dersi i¢in litfen Mart, Lise 3,
bélimiinii okuyun. (bizim English okurlar, Sayin
Ziya Sdyler’in Mart 1984 sayisinda yayimianan
Atelye sayfalarinda Modal Auxiliaries ile ilgili
yazisindan da yararlanabilirler).

Alistirmalar 3

A. Ornekten yararlanarak, asagidaki cimleleri MUST
ile tekrar yazin:
Don’t make any noise.

®

You mustn’t make any noise.
. Don’t park here.

. Don’t drive fast.

. Don’t Kill.

. Don’t fight.

Eat more.

. Read this book.

. Come to my party.
. Stay at home.

. Take a taxi.

10. Go to bed early.

B. Asagidaki ifadeleri kuvvetli olasilik belirtecek
sekilde yeniden yazin:

It’s very hot today. (thirsty)

It’s very hot today. You must be thirsty.

1. He has stolen my ymoney. (dishonest)

2. You have been working all day (tired)

3. She hasn’t eaten anything since morning
(hungry)

4. | couldn’t answer that question (stupid)

5. They helped me when | had a problem (nice
people)

6. Our teacher didn’t come to school today (ill)
7. He always spends a lot of money (rich)

8. His books are read by many people (famous)
9. Everybody likes that programme (very good)
10. she swims very well (good swimmer)

C. Asagidaki ifadeleri kuvvetli olasilik belirtecek
sekilde yeniden yazin!

| am sure she received my letter.

She must have received my letter.

1. We believe that they have sold their house.

2. | am sure that man is very rich, because he has a
very expensive car.

3. | believe that Sibel has found her book, because
she doesn’t ask for mine.

4. We are sure that he hasn’te studied his lesson,
because he got a very low mark.

5. Everybody believes that he is a very good actor.




6. | am sure that they are sleeping at the moment.
7. Everybody believes that she is a very good
typist. She rarely makes any mistakes.
8. Everybody thinks that he is a very nice man. He
helps everyone.
9. We think that Kusadasi is a very nice town.
Everbody wants to go there. 10. | am sure that you
are very tired. You have worked all day.
* Alistirmalar, Sn. Ziya Sdyler’in “‘Ingilizce’de
Modal Yardimcilar’’ the modal auxiliaries, P.K. 19,
Bostanci, Istanbul, adl kitabindan alinmistir. Tesekkulr
ederiz.

*

3.3.2 Bizim Teacher: Kitabinizin 2. Unitesinin ikinci
dersi NEEDN'T kipsel yardime ile MYSELF,
YOURSELF.... self-pronoun’larimi (zamirleri) kapsiyor.
Once NEEDN'T modal auxiliary'yi gorelim.

NEED, NEEDN'T

Bizim Teacher:/to/need, fiili, “‘ihtiyaci olmak,
ihtiya¢’’ duymak anlamina gelen bir fiildir.

Ornegin, ‘‘l need a pair of shoes’'/Bir ¢ift
ayakkabiya ihtiyacim var dedigimde, bu fiili esas fiil
olarak kullaniyoruz. ‘‘Need’’ fiili, kipsel yardimci
olarak kullanildiginda, ciimledeki fiilin belirttigi
hareket veya eylemin ‘‘gerekli olup olmadigini’’ ona
‘“‘ihtiyac duyulup duyulmadigin’ belli eder:

You need to study now./Simdi calisman gerekli-
calismaya ihtiyacin var. You needn’t study
now./simdi calismak zorunda dedgilsin-calismana
gerek yok.

Need | study now?/Simdi calismam gerekiyor mu?
Needn’t you be studying now?/$imdi calisiyor
olman gerekmiyor mu?

Ayni sekilde, fiilin belirttigi eylem veya isin gerekli
olup olmadigini belirten bir baska yardimci daha
var:

HAVE TO, HAS TO

“Have to", ve ‘‘Has to", da, ayn islevi gorurler:
You have to study now/Simdi calismanKural 2: Must
kesin bir zorunluluk ve gereklilik ifade etmek icin
kullanildidindan, need to ve have to ile esanlaml
dedgildir.

MUST, NEED TO, HAVE TO
Ornekleri

You musn't swim here. It's dangerous./Burada
yuzmemeniz lazim. Tehlikelidir. You don’t need to
swim here. It's dangerous./Burada ylizmeniz gerekmez.
Tehlikelidir.

You don’t have to swim here. It's dangerous./Burada
ylizmek zorunda degilsiniz. Tehlikelidir.

Bizim Teacher: Yukardaki drneklere bakalim. Birinci
cumle, kesin bir zorunluluk, hatta yasak bildiriyor. lkinci
cumlede, “‘baska yerde de yiizebilirsiniz’" gibi bir
anlam var. Uciincisiinde de dyle, ama ikinci ve
tclnci climlelerde ''yasak’” derecesine varan bir
zorunluluk yok. Asagidaki cimlelerdeki anlam farklarini
inceleyin:

We munsn’t cross here. here is no pedestrian
crossign. (Buradan gecmememiz lazim. Yaya gecidi
yok.)

We needn't crosse here. here is no pedestrian
crossing. (Buradan-gecmek zorunda degiliz/gecmesek
de olur. Yaya gecidi yok.)

We don’t have to cross here. here is no pedestrian
crossing. (Buradan gecmemiz gerekmez. Yaya gecidi
yok.)

Bir de su kiiciik diyaloglar inceleyin. Daha iyi
anlayacaksiniz.

— Must you drink so much?

— No, not really. | don’t have to drink so much.

— Must he work so hard? ;

— No, he doesn’t have to, but he likes to make money
— Do you have to travel so often?

— No, | don’t have to. | just enjoy it.

— Do, not really. We can take next bus.

— Do you have to laeve now?

— Yes, we must catch the next bus. ut’s the last.

— Does he need to see the doctor immediately?

— Yes, he does. He's very sick.

— No, he doesn’t have to. Hecan wait for tomorrow.

Alistirmalar 4

Asagidaki Tirkce cumleleri must, need, have to
kullanarak Ingilizce’ye cevirin. Anlam farklarina dikkat
edin.

Hastahaneye gitmesi gerekir. (Babasi hasta)

He must go to the hospital.

. Alisverise gitmesi gerekir (aksam misafir gelecek)
. Alisverise gitmesi gerekir (yarina peynir bitecek)
. Alisverise gitmesi gerekir (her zaman gidemiyor)
. Evlerini satmalan lazim (bor¢ 6deyecekler)

. Evlerini satmalan lazim (cok kiicuk geliyor)

. Evlerini satmalari lazim muhit cok bozuldu) _
. Otobiisii beklemesi gerekiyor (dolmusa binecek
parasi yok)

8. Otobiisii beklemesi gerekiyor (baska ara¢ yok)
9. Otobiisii beklemesi gerekiyor (otobiise binmek
istiyor)

10. Yeni bir doimakalem alman lazim (bu hig
yazmiyor)

11. Yeni bir dolmakalem alman lazim (bunun ucu
takihiyor)

12. Yeni bir dolmakalem alman lazim (artik
buyudin)

13. Kazak giymen lazim. (hava cok soguk)

14. Kazak giymen lazim. (eteginle uygun diisiicek)
15. Kazak giymen lazim. (moda boyle)

N EWN -

“I found these lodged up under the car when I was

changing the oil . .. know anything about them?
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Hadleyburg

A SHORT NOVEL BY
MARK TWAIN!

Part 3

(abridged and simplified
from a story
““The Man that

Corrupted Hadleyburg’’)
(58)

5 ‘Oh Edward, the money
9 is ours. I am so
happy. I am so
grateful, “‘Mvrs. Richards said, and

then she added: “‘Poor Goodson! |
never liked him, but I love him now.

But Edward, why didn’t you tell me
about this thing between you and
Goodson? I am your wife, you
know. ™

“Well Mary, you see-"’

“Now tell me about it, Edward.”’
“Well, Mary, I can’t!”

“Why can’t yvou?”’

“Because I promised. "

“You promised? Are you sure that
you don't lie Edward?”’

“Mary, can you think I would lie?”’
“No, no, in all your life vou have
never lied. [ think you made the




promise, Edward. Now, let us be
happy again.”’

The couple couldn’t sleep that night.
Mary was happy and busy. Edward
was busy, but not so happy. Mary
thought about the money. Edward
tried to recall the service he had done

for Goodson. He felt sorry because of

the lie he had told Mary. Was it a
lie? What then? Why not tell lies?
Look at Mary. She was so happy
because she couldkeep the money? Is
theft better than telling lies?

Then he thought about that service?
Was he the person who per Formed
the service? Did he really de it? Well,
according to the letter, Goodson had
told Mr. Stephenson that Richards
had helped him... No, not quite. ‘“He
remembered that Mr. Stephenson was
not sure about the name of the
helper. He thought it was Richards,
but he was not quite sure.

But only Richard’s name remained in
Stephenson’s mind. That was good.
That was even a proof.

He began to feel better now. But
there was still one other point that
bothered him: What was the service?
He must recall it. So he thought and
thought. He thought of a dozen
services, but none of them seemed
large enough. And besides, he didn’t
do them anyway. And then came
another gquestion? What kind of his
soul. That must be the answer, Yes,
he remembered how he once (ried (o
convert Goodson. But Goodson didn’t
care about if.

So, he hadnf saved Goodson’s soul.
Then came another idea: Did he sav
Goodson’s property? No, he didn’t.
His life? That’s it. Of course.

Then Richards was busy saving
Goodson’s life. He saved it in all
kinds of difficult ways. But none of
them seemed convincing. Besides, the
whole town would have known of
such a great action.

It must be a service which he had
made ‘without knowing the full value
of it.” It is easy to find such a service.
After a while he found it. Years ago,
Goodson wanted to marry a pretty
girl, but it didn’t work out. The girl
died, and Goodson remained a
bachelor. After her death, the village
found out thet she ha Negro blood.
Richards, remembered that he found
out about the Negro blood and that
he had told it to the people in the
village. Then the heople told Goodson
that they learned it from Richards,
and thus Richards saved him from
marrying a girl with Negro blood. He
made this great service, ‘without

knowing the full value of it’. But
Goodson knew the value of it. And
he wanted to thank his helper.
Everything was clear and simple now.
Finally Richards could sleep.

On the same Saturday evening the
postman had brought a letter to
various citizens of the town. There
were nineteen letters in all, The
envelopes were different and the
handwriting was different, too. The

letters, inside were just like aech

other. They were copies of Richards’
letter. The signature was always
Stephenson.

All night long eighteen citizens of
Hadleyburg tried to remember the
service they had done for Goodson.
Eighteen wives tried (o think what to
do with the money.

Next day there was a surprise for
Jack Halliday. He saw that the faces
of the mineteen citizens and their
wives looked very happy.

An architect got eleven invitations in
one day. The wives said to him:
“Come to my house on Monday.
Wedre thinking about building, but
don’t say anyone about it.”’

The Wilsons thought of giving a big
ball and began to invite their friends.

During those days nineteen cizitens
and their wives planned how to spend
the money. Some of them really
began to spend it -on credit. They
bought land, farms, stocks, horses,
expensive clothes, etc. After a while,
Jack Halliday saw that the faces of
some citizens and their wives didn’t
look happy any more.

Mr. Burgess was also surprised.
People followed him and watched

him. When he was alone, one of the
nineteen citizens came up to him,
gave him an envelope and wished it to
be cpened at the town-hall Friday
evening. On Friday, he had nineteen
envelopes altogether.

On Friday evening the town-hall
looked very fine. There were flags all
over the place. The house was full.
The ladies wore expensive and fine
dresses.

The gold-sack was on a little table at
the front of the platform. Everybody
could see it, and everybody was
watching it with interest.

Finally, Mr. Burgess got up, put his
hand on the sack and began his
speech. He started with the history of
the sack and went on with the
honesty of Hadlevburg. At this point
he was interrupted with applause.
Then he said that every single person
was responsible for the honesty of the
town. At the end of his speech, the
audience stood up in thankfulness.
Then Mr. Burgess took an envelope
out of his pocket. He opened it and
began to read the piece of paper:
““The remark was this: ‘You are very
Sar from being a bad man; go and
reform’, ““Then he added: “‘If this
remark is the same one as the remark
in the sack, this gold sack belongs to
a citizen of Hadleyburg whose name
is-Mr. Billson!”

The audience was ready to applaud,
but instead, it became paralyzed. At
this moment in one part of the hall,
Deacon Billson was standing up; in
another part Lawyer Wilson was
doing the same. There was a long
silence.

Billson and Wilson turned and looked
at each other. Billson asked:

“Why do you stand up, Mr.
Wilson?”’

““‘Because [ have aright to. May I ask
you the same guestion?”’

““Because | wrote that paper.”’

“This is not true. I wrote it.”’

Now Mr. Burgess was paralyzed. First
he looked at Mr. Billson,, then at Mr.
Wilson. He didn’t know what to do.
Lawyer Wilson said:

I ask the Chairman o read the
signaiure on that paper.”

The Chairman read out the name:
“John Wharton Billson."”’

“There!”’ shouted Billson.’” What are
you going to say now?”’

“I ain going to say that you rook
away my note from Mr. Burgess and
signed a copy of it with your own
name. | was the only person who

knew abor this secrer.”’




The audience began to cry out: “Mr.
Chairman! Order! Order!"”’

Mr. Burgess said:

“Please, please, gentlemmen. There is a
mistake somewhere. That’s all. If Mr.
Wilson gave me an envelope, 1 niust
have it.”’

He rook another envelope out of his
pocket, opened it, looked at the piece
of paper and stood silent. Some
voices cried oul:

“Read it! Read it! What is it?”’

So he began to read:

“The remark I made to the stranger
was: ‘You are far from being a bad
man. Go and reform!”’

Mr. Burgess said:

“Amazing! What does this mean?”’
Mr. Burgess cried out: “‘Order,
gentlemen, order! Sit down, please!”’
Finally Thompson got up and said:
“Mr. Chairman, I want to ask you
something: Can both of these
gentlemen be right? Could both of
them say the same words to the
stranger? It seems to me-"’

“That could happen. But the thing is,
neither of them gave the money!”’
Biilson: ““I did.”’

Wibon: I did.”
The Chairman: ““Order! Sir down,
please, both of you.”’

i

The tanner: “‘Mr. Chairman, one
thing is clear now. One of these men
has overheard the other saying the
remark to his wife.

“The two have not said the remark in
the same words.””’

A voice: ““What was the difference?”’
The tanner: ‘‘The word very is in
Billson’s note, and not in the other.”’
Many voices: “That’s so. He’s right,”’
The tanner: ““And so, if the chairman
reads the remark in the gold sack, we
shall know which of these two
gentlemen is dishonest.’’

Many voices: “‘Open the sack! Open
HI

Myr. Burgess opened the sack and
took aut an -envelope. In the envelope
there were two nofes.

Mr. Burgess said:

“On the first note it is written: ‘Not
(o be opened until all other notes
adressed to the chairman shall have
been read. On the second note it is
written: ‘The Test... Let me read it:"’
“The first half of my remark to my

helper was not very important.
Therefore I don’t want it 1o be

quoted exactly. But the second half of

it was very important; and o
remember it must be very easy.
Therefore, I want it to be quoted
exactly. If the person who says he
knows the remark cannot repeat the
second half exactly, he is dishonest.
My helper had said to me that he
made a service when he knew the full
value of it. And then he said: “‘You
are far from being a bad man-"’

Fifty voices: ““That’s clear. The
money is Wilson’s. Wilson! Wilson!
Speech! Speech!”’

People got up and wenr to Wilson.
They began to congratulate him.
Everybody was very excited.

At this moment the chairman, Mr.
Burgess cried out: ‘‘Just a moment,
gentlemen! Order, please! Let me
finish reading please!”’

Then it was quiet again. The
chairman went on reading the note:

“Go, and reform-or some day, for
your sins, vou will die and go to hell
or Hadleyburg -TRY AND MAKE IT
THE FORMER-.”

(to be continued)




YARDIM CANTASI

grateful (greitfl) : mutesekkir, minnettar
/to/ add (=d) : eklemek

/to/ promise (’promis): sdz vermek
/to/ lie (la1) : yalan soylemek
couple ('kapl) : cift

busy ('bzi) : mesgul

/to/ recall (r’ko:l) : hatirlamak
service ('s3:ws) : hizmet

/to/ keep (ki:p): tutmak, bulundurmak
theft (eeft) : hirsizlik

according to (a'ka:diy ta) : gore

not quite (not kwait) : tam da degil
helper (helpr) : yardimci

/to/ remain (n'mein) : kalmak

mind (maind) : akil

proof (pru:f) : delil, kanit

/to/ bother (boda(r)): rahatsiz etmek
dozen (’dazn) : dizine

/to/ seem (si:m): gdriinmek
besides (bi’'saids) : ayrica

question ('kwesfan) : soru

kind (kaind) : tir, cesit

saving ('sewiy) : (burada) kurtarma
soul (saul) : ruh

answer (‘a:nsa(r)): cevap

once (wans) : bir zamanlar

/io/ convert {’kpnvs:t) : degistirmek
property (propati) : mulk

convincing (kan'vinsig) : inandirici
action ("zkfn) : hareket, eylem, davranis
value (vzlju) : deger

after a while ('awfta(r) @ wail): bir sire
sonra

/to/ marry (‘'mzen): evienmek

/to/ work out (w3:k sut): (burada) so-
nu¢lanmak

/to/ die (da1) : 6lmek

bachelor ('batfele(r)): bekar

/to/ find out (faind aut) : ortaya cikar-
mak

negro ('ni:grau): zenci

blood (blad) : kan

clear (klhia(r)): acik, net

simple ('simpl) : basit

various ('veanas): cesitli

envelope (‘envalaup) : zarf

cepy (‘kopi) : kopya

signature ('sigratfa(r)): imza

architect (‘a:kitekt) : mimar

invitation (,invi'tefn) : davet

ball (ba:l) : (burada) balo

/to/ plan (plan) : planlamak

on credit (on ’'kredit) : kredi olarak
expensive (ik'spensiv) : pahall
/to/ follow (‘folau) : izlemek

flag (flzg) : bayrak
platform (platfo:m) : platform
interest (‘intrast) : (burada) ilgi

/to/ interrupt (,inta’rapt): sozinl kes-
mek

applause (@'plo:z) : alkis

responsible (r'sponsabl) : sorumlu
audience ('a:dians) : dinleyiciler, seyirci-
ler

thankfulness (8znpkflnas) : minnet, sik-
ran

/to/ paralyze (pareleiz): felce ugrat-
mak

part (pa:t) : bélim

right (reat) : hak

chairman (tfearmen) : baskan

voice (vaig) : ses F

amazing (8'meizig) : garip, acayip, sa-
sirtici

‘to/ overhear (,euva’hia(r)): kulak mi-
safiri olmak

difference ('difrans) : fark

dishonest (dis'pnist) : dirist olmayan
half (ha:f) : yan

to/ quote (kwaut): aktarmak, birinin
sozunl tekrarlamak

second ('sekard) : ikinci

‘to/ repeat (n'pi:t) : tekrarlamak

tc/ congratulate (ken'gratfuleit) : teb-
rik etmek

excited (1k'saitad) : heyecanl
sin (stn) : glinah
hell (hel) : cehennem

INGILTEREDE
INGILIZCE
LISAN
KURSLARI

Miir: NASE
16 LONGSIGHT RD.
MANCHESTER M 18 FRA.
INGILTERE
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Bizim Teacher: Gecen dersimizdeki alistirmalar 2’nin
dogru cevaplarini veriyorum. Sizinkilerle karsilastirin:

Alistirmalar 2, Dogru Cevaplar:

1. There is something wrong with this lamp.
—There is nothing wrong with this lamp.
—There isn't anything wrong with this lamp.
—Woas there something wrong with this lamp?
2. Is there? What?

—Was there? What?

—There is. There was.

—There isn’t, There wasn't.

3. | don’t know.
—I didn’t know.
—I couldn’t know.

4. Have you checked the bulb?
—Did you check the bulb?

—Will you check the bulb?
—Haven’t you checked the bulb?

5. You're right. The bulb’'s gone.

—You’'re wrong. The bulb’s alright.

—Are you sure? Is the bulb gone?

1.8iz kizlar, deneyinizi daha bitirmediniz mi?
2.Hayrr, tam degil. Hala test tlplnl sitiyoruz.
3.Peki, cabuk olun. Yavas hareket ediyorsunuz. Simdi
baska bir deney yapmak Uzereyiz.
1.you-0zne

have-ylklem

chemistry-nesne

2.you-6zne

have-yuklem

lessons-nesne

3.we-6zne

go-yuklem .

nesne yok-'‘go’’ gecissiz fiildir.

4.you-6zne

do-ylklem

experiments-nesne

5.teacher-6zne

does-yuklem

them-nesne

6.we-6zne

do-ylklem

them-nesne

*

St 1.

Bizim Teacher: Kitabinizin ikinci dersi, Who, What,
When, Why ve While sdzclklerinin stiinde duruyor.
Structure ve Reading Piece’den amaclanan bunlari
dogru ve kolayca kullanmaniz.

Okuma parcasini, bu sdzciiklere ydnelerek inceleyelim.
(s. 21)

We know Biz biliyoruz (what?)

a lot birstri birsey (what about?)
about the surface yuzeyi hakkinda (whose?)
of the world. dinyanin.

Columbus Kolomb

discovered kesfetti (neyi?)

America Amerika (when?)

five centuries ago
and
during the late fifteen

and

early sixteenth centuries
Spanish and Portuguese
sailors

were discovering
new routes

round the world.
They

proved

the world

was

round

and

not flat.

In 1953

Tenzing and Hillary
climbed

the highest mountain
in the world.

Men

have been to

the North Pole and the
South Pole.

Others

have crossed
desserts

and

explored

jungles.

We

know

a lot

about

the world

but

we

do not know
everything.

For example,

we

know

very little

about

the world of space
and

the world
beneath the seas.
Jacques Cousteau
is

an underwater explorer.
With

five others

he

once

spent

three weeks

on the sea bed.
He

was studying

bes asir énce

ve

onbesinci asrin sonlan
sirasinda

ve

onaltinci yizyihn baslarinda

ispanyol ve Portekiz
denizcileri
kesfediyorlardi

yeni yollar

dinyanin cevresinde.
Onlar

kanitladilar.

dinya

idi

yuvarlak

ve

diz degil.

1953'de

Tenzing ve Hillary
tirmandilar

en yuksek dagi
dinyadaki.

Insanlik

bulundu

Kuzey Kutbunda ve Giney
Kutbunda.
Digerleri
gectiler

colleri

ve

arastirdilar
tropik ormanlari.
Biz

biliyoruz
birtistrisey
hakkinda
dinya

ama

biz

bilmiyoruz
herseyi.
Ornegin;

biz

biliyoruz

biraz bir sey
hakkinda

uzay dinyasi
and

dunya
denizlerin altindaki.
Jak Kusto

dir

bir su alti kasifi.
lle

diger bes kisi

o

bir defasinda
sarfetti

uc¢ hafta

‘deniz yataginin Gstinde.

ve
inceliyordu




fish and plants
but
was
also
veryx interested

in the problems

of living underwater.
Cousteau

invented

the aqualung.

All kinds of

scientists

including

zoologists, geologists and
biologists

can use

the aqualung.
They now explore
this new

and exciting
underwater world.
They

want

to live

under the sea,

to grow food

there

and to go

deeper and deeper
under the ocean.
These people

are sometimes called

“‘oceanauts’’ or
“aquanauts’’.

While
aguanauts

are exploring

beneath the seas
astronauts

are exploring

the world of outerspace.
On July 20 th.

two men,
Armstrong and Aldrin
landed on

the moon.

They ¥
were

the first men

on the moon.
While

they were walking
on the surface

of the moon
millions of people
on earth

were watching
them

and

listening to

them.

The two men
collected

rock and lunar soil.
They

spent

balik ve bitkileri

fakat

idi

ayrica

cok ilgisi cekilmisti
(passive!)

sorunlarina

su altinda yasamanin.
Kusto

icat etti.

su-cigeri. (dalgic tipa?)
Her tarld

bilim adamlari

dahil olmak Ulzere

zeologlar, jeologiar ve
biyologlar
kullanabilirler

su cigerini.

onlar simdi arastirabilirler
bu yeni

ve heyecan verici
sualti dinyasin.
Onlar

isterler

yasamay

denizin altinda,
yiyecek yetistirmeyi
orada

ve gitmeyi

daha daha derine
Okyanusun altinda.
Bu insanlar

bazen adlandinlirlar
(passive!)

"'0 sinats” veya
“akvanats”.

Iken

akvanats (sudenizcileri-tam
karsilik)

. arastirirlarken

denizlerin altin,
astronotlar (yildizdenizcileri)
arastiriyorlar

dis uzaymn dunyasini
20 Temmuzda (Temmuzun
20’ncisinde)

iki adam,

Armstrong ve Aldrin
indiler Gstune

ayin.

Onlar

idiler

ilk insanlar

ayda.

lken

yurdyorlardr onlar
ylzeyinde

dinyanin

milyonlarca insan
dinyada
seyrediyorlardi

onlar

ve

dinliyorlardi

onlari.

Iki adam

topladilar

kayalar ve ay toprag:.
Onlar

sarfetiler

yaklasik iki saat

ayin Ustiinde

ve sonra

geri donduler

onlarin uzay gemilerine.

about two hours
on the moon
ant then
returned to

their space ship.

4. 2. 2.

Bizim Teacher: Birinci Unitenin son dersi, Sifat
derecelendirmelerini hatirlatmaya aynimis. Sifat
derecelendirmeleri (comparative and superlative
adjectives), Subat sayimizda, Orta 3’e ayrilan bélimde
ayrintili incelendiginden burada tekrarlamayacagiz.
Ancak, okuma parcasinda rastladigimiz, ve sifatlaria
cokca kanstirilan zarflara dikkatinizi cekmek
istiyorum. llk cimleye bakalim:

“Forms of transport have developed rapidly in this
century.” t

“Rapid”, slratli, hizli demektir. Ornegin, rapid
movement dedidimizde, hizl, suratli hareket demektir.
Ornegdin, rapid movement dedigimizde, hizli, stratli
hareket demek isteriz ki, hareket isim; rapid ise
sifattir.

Turkceden de hatirlayacaksiniz, zarflar, yani
adverbler, fiillerin anlamini pekistiren kelimelerdir.
“Ahmet hizla yuridi'' dedigimizde, “‘hizla’ zarfi,
“ylradd™ fiilin anlamina yeni bir boyut katar. Baska
ornekler de var: Ali bol bol giildi. Ayse cok aglad!.
Eylp yavasc¢a kacti, gibi.

Simdi, Turkcede, sifatlan zarflardan ayiracak belirgin
bir kural yoktur. Yani, kelimenin sifat mi, zarf mi
oldugunu anlamaniz icin cimle iginde kullanildigi yere
bakmaniz gerekir. Oysa Ingilizce'de, sonuna (-ly)
takilan sifatlar, zarf gorevini (stlenirler:
bright-brightly, cheap, cheaply, direct-directly, hard-
hardyly, high-highly, late-latey, near-nearly, short-
shortly, late-lately gibi.

Ayni (-ly) takisiyla isimden tlretilen zarflar da vardir:
hour-hourly, day-daily, body-bodily, gibi.
ingilizce'de, sifat zaftan, yani adjective’i adverb’de
ayirabilmeniz, cok onemlidir. Aksi taktirde, diizgiin
ciimle kuramazsiniz. Ornegin; | semt the book
directly, diyemezsiniz, yanlis olur.

HATIRLAMANIZ GEREKEN SU: ingilizce’de sonuna (-
ly) takisi lan ve zarf gbrevi Ustlenen sézcukler, tipki
sifatlar gibi derecelenirler.

Yukardaki cumledeki, ‘‘rapidly’” adverb’Gnin ikinci
pragrafin basinda, nasil derecelendirilidigine bakin:
‘*‘However, transport will have to develop even more
rapidly in the future.”” Bir baska érnek, “Cars of the
future, however, wil most likely run on electric
batteries.”

/——-—
Relss

“Gee whiz, Dad—are you gonna believe me, or some
burned-out third-grade teacher?”

@



Bizim Teacher: Once Aligtirmalar 3'in dogru
cevaplari:
1. When will these shoes be ready? I'll have mended
them in a couple of days time.
2. When will this film be ready? I'll have it developed
in a week’s time.
3. When will this radio be ready? I'll have it repaired in
several days time.
4. When will this dress be ready? I’ll have it finished in
a month’s time.
5. When will this room be ready? I'll have it painted in
a few hours time.
6. When will this plan be ready? I'll have it drawn in a
few hours time.
7. When will this engine be ready? I'll have it checked
in an hour’s time.

*

5.3.1

Bizim Teacher: Kitabinizin bu nitesinin ilk dersinde,
should, ought, must ve must have kipsel
yardimcilarini *‘modal auxiliaries” géreceksiniz.
Bunlardan must ve must have hem Orta 3'de, hem de
Lise 3'de yer aliyor. Bizim Teacher'in Nisan sayisinin
Lise 3'e aynlan bélimiinde, konuyu ayrintili olarak
isledik. Bu nedenle burada tekrarlamaya gerek
gormuyoruz. Oradan izleyebilirsiniz. Should ve ought
augxiliary’lerini gorelim:

SHOULD-OUGHT TO

Kural 1: Should ve ought to ayni anlamlara gelirler.
Kural 2: Should ve ought to’nun Tiirkce karsihd:
‘‘olsa iyi olur”” anlaminda, kesin zorunluluk
belirtmeyen durumlarda kullanilir. Must’in karsilidi
olan -meli/-mali ekleriyle kanstiriimamalidir.

Kural 3: Ought ve should, olumlu ciimlelerde
birbirlerinin yerine kullanilabilirler. Ancak, soru
cimlelerinde ought yerine should kullanilir. Ve, ought
not genellikle kisaltiimaz.

Bizim Teacher: Should ve ought modal auxiliary’nin
anlamlarini daha iyi kavramaniz igin, kitabinizin 28 ve
29. sayfalarindaki, “'Study These’' ciimlelerinin
Tirkcelerini veriyorum:

Study These:

1. We should go by bus / Otobiisle gitsek iyi olur.
They should eat less / Daha az yeseler daha iyi.

He should write it again / Tekrar yazmasi gerekir.
You should study more / Daha cok ¢alissan iyi olur.
I should go to bed earlier / Daha erken yatmaliyim-
yatsam iyi olur.

2. You shouldn't drive so fast / Bu kadar hizl
sturmemelisin

They shouldn’t shout at waiters / Garsonlara
bagirmamalilar.

We shouldn’t be so careless / Bu kadar dikkatsiz
olmasak iyi olur.

3. He ought to have stayed in a cheaper hotel / Daha
ucuz bir otelde kalmaliydi.

He should have gone by bus instead of by car /
Otomobil yerine otobiisle gitmeliydi.

He ought to have written that letter / O mektubu
yazmaliydi.

They should have left at 8 instead of 9 / 9'da
ayrilacaklarina, 8’de ayrilmaliydilar.

Bizim Teacher: “Study These’ ciimlelerinin 3 ve 4

béllimlerine dikkat edin. Bu bélimlerdeki climlelerin
“‘gecmis zaman’’ oldugunu goéreceksiniz. Yukardaki
kurallara ek olarak, bir kuralimiz daha var:

Kural 4: SHOULD + HAVE + FliLin 3. hali, gecmiste,
gereksiz olarak yapilan bir is veya yanlisliktan duyulan
pismanligi ifade eder.

Kural 5: SHOULD yerine OUGHT da kullanilabilir.
Ornekler:

You fell ill. You ought to-have-worn your sweater. /
Hasta oldun. Kazagim giymeliydin.

You got a low mark. You should-have-studied more. /
Ddsuk bir not aldin. Daha cok calismaliydin.

Alistirmalar 4
A.

Asagidaki ornek climleden yararlanarak, should ile
cumleler kurun:

Don’t eat so much. (love-pilav)

| know | shouldn’t, but | love pilav.

1. Don’t drink so much. (thirsty)

2. Don’t work so hard. (examination)

3. Don’t wear that sweater. (cold)

4. Don't wear that old hat. (love)

5. Don'’t laugh so much. (funny)

Asagdidaki 6rnek climleden yararlanarak should-have-
fiilin 3. hali ctmleleri kurun:

He didn’t call me.

That’s strange. He should have. (that’s strange / bu
garip)

We didn’t watch that film.

That’s too bad, you should have.

1. 1 didn’t read that book.

2. She didn't listen to the teacher.

3. He missed the train.

4. They didn’t pay any attention.

5. You didn’t go to the museum.

.5.3.2

Bizim Teacher: lkinci {initenin, ikinci dersinde might,
might have ve could auxiliaries'i gérilyoruz. Gecen
yillardan hatirlayacaksiniz; CAN-MAY-MIGHT kipsel
yardimcilar cogunlukla birbirlerinin yerine ve yanhs
kullanilmak egilimi gésterirler (CAN icin, Mart, 1984
Bizim English’in, Sn. Ziya Soyler tarafindan hazirlanan
Atelye sayfalarina bakin!)

Kisaca hatirlayalim:

Kural 1: CAN kipsel yardimcisi, 6ncelikle, bir seyin
olabilmesinin imkan dahilinde olup olmadigini belirtir;
He can read and write. / Okuyup yazabilir. (clinki
biliyor)

Kural 2: CAN simdiki zamanda kullanlir. Gegmis
zamandaki bir seyin imkan dahilinde oldugunu
belirtmek icin COULD veya WAS/WERE ABLE TO
kipsel yardimcilarini kullaniriz;

He could read and write, / Okuyup yazabiliyordu.
He was able to read and write. / Okuyup
yazabiliyordu.

Kural 3: Bir seyin, gelecek zamanda imkéan dahilinde
olup olmadigini belirtmek icin de WILL BE ABLE TO
ifadesini kullaniriz;

He will be able toread and write / Okuyup
yazabilecek.

Kural 4: Can’den farkh olarak MAY éncelikle olasilik




sonra da izin-istek ifade etmek icin kullanilir;

He may read and write. / Belki de okuyup yazabilir.
Okuyup yazmasina izin var.

anlamlarina gelir. MAY soru seklinde, May he read and
write? olarak kullanildiginda, “Okuyup yazmasina izin
verir misiniz?’’ anlamindadir.

Kural 5: MAY’In gecmis zamani yoktur. Simdiki be
gelecek zamanlarda kullaniir; He may go now. / Simdi
gidebilir.

He may go next Friday. / Gelecek cuma gidehbilir.
Kural 6: MIGHT, MAY ile ifade edilen olasiliktan daha
zayif, olmasi pek de mimkiin gérinmeyen olaylarla
ilgili kullanilir, ve stphe ifade eder;

He might read and write / Okuyup yazmasi ihtimali var,
muimkin olabilir.

It might snow in July / Temmuzda kar yagabilir.

Kural 7: MIGHT gelecek ve simdiki zamanlar icin
kullantlir;

He might read and write / Okuma yazma bilmesi
muimkindur.

He might read and write tomorrow / Yarn okuma-
yazma bilmesi (6grenmesi) mimkdndir.

Kural 8: Gegmis zamandaki olasilidi bildirmek icin,
MIGHT-HAVE-FIILin 3. hali kullaniir;

He might + have + read and written / Okumus yazmis
olmasi imkan dahilinde - Okumus yazmis da olabilir.

Alistirmalar 5

Asagidaki cimleler, kitabinizin 42. sayfasindaki
‘““Reading’’ den alinma. Hepsi de modal auxiliaries
kullamiyorlar. Tirkgeye gevirebilir misiniz? Anlam
farkhiliklarina dikkat edin:

1. It might take a long time.

2. Public can help to prevent crime.

3. They can report suspicious looking people to the
police.

4. They can take many different precautions.

5. They can have double locks on their doors.

6. They can have burglar alarms.

7. They can keep a fierce dog.

8. The burglars must have known that we were away.
9. You should’ve forgotten to cancel your newspapers.
10. You should've informed your neighbour.

11. They could have kept an eye on the house.

12. We should’ve told our neighbours.

13. You must have left a window open.

14. They could’'ve climbed up tho the drain pipe.

15. They might have done that.

16. How they have a key?

17. You might have lost a key nearby sometime.

18. You might lent it to somebody.

19. They must have seen you put it there.

20. They could have seen Mrs. Fields take it.

B6.2.1.

Bizim Teacher: Kitabinizdaki 2. okuma parcas,
kullandigi kelimeler ve kaliplar itibariyle, oldukca yikli.
Tlrkce cevirisini ve ezberlemeniz gereken
“expression”’lar veriyorum; (Turkce ceviri kelimesi
kelimesinedir). Siyah harflere dikkat edin.
Understandably enough, famous South African snake
expert Jack Seale was measuring the very large Black
Mamba he had just caught with extreme care and
caution. However, while Seale was struggling with
the deadly reptile, his assistant distracted him with a
question. In that split second, the twelve feet long
Mamba sank its poisonous fangs into Seale’s right
ankle. The bite, which would have brought almost
immediate death to any ordinary man, was the
beginning of a very distressing experience for Seale.

Tahmin edeceginiz gibi, (nli Gliney Afrikal yilan
uzmani Jack Seale, az 6nce yakaladigi, cok blyik bir
Kara Mamba'yi, son derece 6zen ve dikkatle
Olclyordu. Ancak, Seale, 6ldiriicu siiriingenle
bogusurken, yardimcisi bir soru ile béldii dikkatini. O
anda, oniki ayak uzunlugundaki Mamba, zehirli
dislerini, Seale’in sag bilegine daldirdi. Siradan bir
insana, hemen derhal 6liim getirebilecek olan o 1sirma,
- Seale icin, cok 1stirap veren bir deneyimin baslangici
oldu.

Seale had survived a score of near fatal snake bites
during twenty years of catching snakes, but he knew
this time that he would have to act with
unaccustomed speed. Normally, the Mamba’s bite,
the most deadly known to man, kills its victim in just
five minutes. However, by quickly cleaning the wound
and injecting himself with heavy doses of anti-snake-
bite serum, Seale was able to maintain conciousness
throughout a fortyfive minute ambulance ride to the
nearest hospital. By the time he was wheeled into the
hospital’'s emergency room he was close to death.

Yilan yakalamanin yirmiyili boyunca, Seale, yirmi tane
olimciil yilan 1sirmasina dayanmisti (yilan
isirmasindan sag cikmisti), ama bu defa olaganiistii
hizla hareket etmesi gerektigini biliyordu. Normal
olarak, insanhgin bildigi en dliimcil 1sirma olan
Mamba 1sirmasi, kurbanini sadece bes dakika sonra
Oldiiriir. Ancak, yarayi cabucak temizlemek ve
kendisine agir dozlarda yilan-isirmasina kars: serum
ignesi yapmak suretiyle, Seale, en yakin hastaneye
kirkbes dakika sliren ambulans seyahati siiresince
ayik kalmayi sirdirebildi. Hastanenin acil servisine
sedye lzerinde gotiriildiigiinde, dimek lGzereydi.

As he lay in the emergency room of the hospital, Seale
thought of certain snake-bite experiments which a
friend of his, a research physiologist, had been doing
on rabbits. In these experiments, rabbits, were
injected with a lethal venom and then kept alive with
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artificial respirators until they were well enough to
survive on their own. In fact, on the very day he was
bitten, Seale had been searching for a venom for these
experiments. Only moments before going into an
apparent coma, Seale insisted that doctors put him on
an artificial lung, something that had never been done
in the case of a Back Mamba victim.

Hastanenin acil servisinde yatarken, Seale, arastirma
fizyologu olan bir arkadasinin, tavsanlar zerinde
yaptigi bazi, yilan isirmasi deneylerini diistindi. Bu
deneylerde, tavsanlara éldiiriicii zehir zerkedilmis ve
onlar, kendi kendilerine hayatta kalabilecek kadar
iyilesinceye kadar yapay soluklandinicilarla hayatta
tutulmuslardi. Aslinda, tam isinldig) giinde, Seale bu
deneyler icin zehir ariyordu. Kaginilmaz bir komaya
girmeden birkac dakika énce, Seale, Kara Mamba
vakasinda daha once hic yapiimamis bir seyde
kendisini, doktorlarin yapay bir akcigere koymalan
/konusunda/ israr etti.

The next six days were a sheer horror for Seale.
Although he was completely paralysed, he retained
full conciousness, a fact which his wife and doctors
were unaware of. He could hear all their conversations
about his condition but he was unable to respond in
any way at all. On the seventh day, he moved his toe.
The next day he moved a finger and opened one eye.
Within another week he had fully recovered.

izleyen alti giin, Seale icin diipediiz bir kabutus.
Tumiyle paralize olmus olmasina karsin, ayikhgin
tiimiiyle korudu ki bunun bilincinde olanlar ne karisi
ne de doktorlardi. Yedinci giin, ayak parmagini
kipirdatti. Ertesi glni bir el parmagini kipirdatti ve tek
gozunl acti. Bir hafta sonra timiyle iyilesmisti.

Seale’s case is fully without parallel; there is no
record of anyone ever having survived a full Mamba
bite. Seale said, ‘'l remember thinking that of artificial
respitators work for rabbits, they must work for human
beings’’. He also said, “The Mamba’s bite would have
killed me if | had reacted with a schock. The main
thing is to keep cool and not panic”. Sound advice
but it also helps to be a snake expert who knows just
about all there is to know about Black Mambas!

Seale vakasinin esi yok; tam anlaminda bir Mamba
isingindan sag cikmis kimsenin kaydi yok. Seale,
‘“Yapay soluklayicilar tavsanlarin isine yaradilarsa,
insanlarin isine de yaramalilar diye disundugimi
hatirhlyorum’ dedi. *Mamba’nin 1sirdi, eger ben
tepkisel davransaydim beni éldurirdl. Temel sey sakin
olmak ve paniklememektir’’ de dedi. Akla yakin
(saglikh) bir nasihat, ama, Kara Mambalarla ilgili
bilecek ne varsa bilen bir yilan uzmani olmanin da
faydasi var.

Bizim Teacher: Reading Piece’in TUrkcesini
gordikten sonra pek fazla sorununuz olmayacagini
dustnuyorum. Siyah harfle yazilan “anlatimlar’in
Tlrkcesinin 6grenilmesinde yarar var. Konunun
arkasindaki “‘Grammar Exercises’ bolimuindeki
“while’” sorusu ise daha dnceden bildiginiz “‘iken”
sorusu. Yani, “Ben havaya bakarken, Ahmet serge
vuruyordu,”’ gibi. Cimlenin icindeki bir sahis bir sey
yapiyorken digerinin mesgul oldugu eylemle ilgili.

Sayfa 16’daki, ‘‘Grammar Exercises’’da, 1'den 8'e
sorularin, ikinci cimlelerinin basina “‘While’ koyup
basa gecirirseniz, istediginiz anlami elde edersiniz;
ornek, ‘‘The lights fused while the mechanic was
repairing the car.” Tirke¢esi, “Teknisyen otomobili
tamir ederken, sigorta atti.”

)

DIFFICULT VERBS IN
ENGLISH

1. LAY - LIE:
TO LAY S/th - s/o (LAID - LAID):
Yatirmak, sermek,
As soon as she had bought the carpet she laid it on
the floor.
Why did you lay these books on the table?

TO LIE (LYING - LAY - LAIN): Yatmak, uzunmak
The children are Lying on the floor. | always lie 10
minutes when | come home from work.

Mother laid her son on the bed and then she lay
him.

2. RAISE - RISE:

to RAISE s/th (RAISED - RAISED)

Kaldirmak, yukseltmek.

Please raise your hands when you have a question.
When did she raise the window?

to RISE: (ROSE - RISEN) Yikseltmek, ayada
kalkmak, dogmak (glnes - ay)

The sun hasn’t risen yet.

Arzu rose slowly from her desk and left the class.

3. SET - SIT:

TO SET s/th (SET, SET): Yerlestirmek, batmak
(giines - ay)

kurmak ayarlamak, hazirlamak.

The sun sets in the west.

Who has set the table so beautifully?

TO SIT (SAT - SAT): Oturmak

All the students were sitting in their desks when the
teacher came in.

“When are we going to sit down?”’ ““After the
ceremony’’

4. MAKE - DO

TO MAKE (made - made)

Bir seyi imal etmek anlaminda kullanihr.
My mother made a cake.
This car was made in Turkey.

TO DO (did - done)

Bir seyi tamamlamak, basarmak anlaminda
kullanilir..

| must do my work now. What are you doing at the
moment?

NOT: “TO MAKE” ILE YAPILAN TERIMLERIN
BAZILARI:

to make a mistake (hata yapmak); to make a
promise (s6z vermek), to make a speech (konusma
yapmak); to make haste (acele etmek); to make fun
of (alay etmek); to make progress (gelisme
gbstermek); to make a noise (gurilti yapmak); to
make an experiment (deney yapmak); to make bed
(yatak yapmak.)

“TO DO’ ILE YAPILAN TERIMLERIN BAZILARI:

to do good (fayda saglamak); to do evil (k6tl sey
yapmak); to do one’s best (elinden geleni yapmak);
to do one a favour (Birine iyilik yapmak); to do a
lesson (ders yapmak); to do a business (ticaret
yapmak); to do exercises (alistirma yapmak)



SINAVA DOGRUDAN
ABONELERINE
VE
OKURLARINA

ONEMLI DUYURU

Slna\la Dﬂgl‘ll gokurlarimizdan gelen istekler tzerine ikinci

asama sinavina kadar yayinini sirdiirecek.

31’den 40’a kadarki sayilar igin aboneligini sirdirmek isteyen abonelerimizin
600.— TL. gondermeleri gerekiyor.

Asagidaki bolimi doldurup PTT makbuzu ya da fotokopisi ile birlikte 70 gin
icinde, ““Sinava Dogru, Tirkocag: Caddesi 39/40 Cagaloglu -
Istanbul’’ adresine postalayin.

SINAVA DOGRU’nun 31’den 40’a kadarki sayilan icin
abonmanim siirdiirmek istiyorum. On sayihk abone karsihig:
GO FL. svsivinvssvsrimomisronsisivvsrmvevmissssinserspmwomvereyenissusss
/[ 055 |) B - PE—— giinlii PTT makbuzu ile havele
edilmistir.

ABONE NUMARAM: § .iccciinusivsisissassrssvssverssosisnssass

A SONAAL o ovmceinobonmeminmneniins e samsrs sbiah s ab i b Sa5R S

1 1R ISR O S S NI SR S-SR A NS,
Ek: PTT makbuzu, fotokopisi

NOT: Abene numaraniz 5’le haslayan yedi haneli bir rakam
olup adres bandimzin iistiinde yazilidir. Buraya aktarmay
unutmayiniz.




CAGDAS YAYINLARI

OKURLARIMIZA ONEMLI
DUYURU

PTT giderlerinin yeniden artisi nedeniyle ddemeli kitap yollamak cok paha-
lilasti. Neredeyse PTT icreti, istenen kitabin ederine es duruma geldi. Bu
nedenle, kitap isteyenler ddemeli isteme yerine bedelini ve PTT giderlerini
pesin yollarlarsa yararlarina olur

Okuyucular pesin siparis turanna ortalama:

1 kitap icin 80.—
2 kitap icin 100 —
3-5 kitap igin 125.—
6-10 kitap icin 175.— lira
olan PTT giderlerini eklemelidir. Istek mektubunda gonderilen para makbu-
zunun tarih ve numarasini da belirtmek yararh olur.

Kitap bedelini pul olarak gonderip, istekte bulunacaklarin yukarida belirti-
len PTT giderlerini de siparis tutarlarina eklemelerini onemie rica ederiz

Onemli Not: 1500 TL 'den az siparislerin ODEMELI istenmemesini dileriz
Aksi halde yollayamayacagimizi bir kez daha belirtiriz.

Bu konuslarda ddemeli kitap isteyen okurlarimizdan isteklerini yenilemele-
rini rica ederiz.

BULUNABILEN MEVCUT
YAYINLARIMIZ
DENEME Dizisi

EDERI

EDERI
Oktay Akbal: .........................Yasayip Gormek: ...................250.—
Ahmet Rasim: ..................Anlar ve Soylesiler........ ......300 —
Vedat Nedim Tor: ... ... Kemalizmin Drami.....................200.—
Prof. Aksit Goktdr: ...............0kuma Ugrasi 2. basi................150.—
Sevket Sareyya Aydemir: ... Kirmizi Mektuplar ve Son Yazilan 150, —
Prof.Macit Gokberk: ....... _Degisen Dinya Degisen Dil........150 —
Nadir Nadi: ... weieeeeeUyanilar 3. basi. 250 —
Hifz V. Vehdedeog\u ~...Yol Kesen Irmak... ...350.—
Ihsan Selcuk: g ... Atatlrkc(lagan Alfaberi 2. Basi....200.—
Prof Nusret Hizir: oo ...Felsefe Yazilan 2. basi.............250.—
Mehmed Kemal: e Sairler DOVOSOY.. ..250 —
Oktay Akbal: Diinyaya Acilmak.. .200.—

Nadir Nadi: ............... _.Ben Atatiirkcd Degilim, 4. basi... 200.—
Samim Kocagdz: . .................Roman ve Yazarlk Onuru.......... 200.—

TARIH — ANI — GEZi — OLAY Dizisi

Mehmed Kemal:............ Tarkiye'nin Kalbi Ankara.............350 —
Hifzi V.Velidedeogiu _Ailenin Cilesi Bosanma...............200.—
Hifa V. Velidedeoglu: .. _.Soylev 12, basi.....................400.—
Hifzi V Velidedeodlu: ... ....Soylev Belgeler 300.—
Azra Erbat: .. . _.Mektuplanyla Halikarnas
3 Balikgist 2. bast........... .200.—

Kemal Ustiin: > ..Menemen Olay: ve Kubliay '3 basi150.—
Oktay Akbal: ...Gecmisin Kuslari et i 20—,
Nadir Nadi: ..........................Perde Araligindan 3 basi.......250.—
Meral Tolluoglu: ...........Babam Nurullah Atac ...............200 —
Sadi Borak: ................. ... Oykileriyle Atatirk'un

Ozal Mektuplan. v lali—
Madir Madi: ........................Olur Sey Degil 2. basi...............200.—
Ebubekir Hazim................... .Belgelerle Kurtulus

Savagl Anilan........ ...200.—
Erol Ulubelen: .. ...Ingiliz Gizli Belgelennde

THPKIYE ..o vermeennermeeeeneese 2300, —
Cemal Madanoglu: ... - Anlar 1. Bu\um st e A —
Talip Apaydin: _..................Koy Enstitusi Yillan . . 300.—

BAGIMSIZ DIZI

Philipp Soupoult: ...................5arl0.150.—
Kemal Ozer ool e Sanatcilarla Konusmalar...........150.—
Atena Deponte: 2 . Yasayan Kosta.............. 150 —
Benjamin Farrington: .............Darwin Gercegi........................200. —

CAGDAS YAYINLARI




	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	11
	12
	13
	14
	15
	16
	17
	18
	19
	20
	21
	22
	23
	24
	25
	26
	27
	28
	29
	30
	31
	32
	33
	34
	35
	36
	37
	38
	39
	40
	41
	42
	43
	44
	45
	46
	47
	48
	49
	50
	51
	52
	53
	54
	55
	56
	57
	58
	59
	60
	61
	62
	63
	64
	65
	66
	67
	68

